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Rozhdestvensky was the son of conductor Nikolai Anosov and soprano 
Natalya Rozhdestvenskaya. A pupil at the Gnesin School of Music and 
the Moscow Conservatory school for children, he entered the 
Conservatory in 1941 to study conducting with his father and piano with 
Lev Oborin. While still at the Conservatory, Rozhdestvensky conducted 
Tchaikovsky's Nutcracker at the Bolshoi Theater. Following his 
graduation in 1954, he was appointed assistant conductor at the Bolshoi 
and in 1956 made his first visit to England with the Bolshoi Ballet. In 
1961, Rozhdestvensky was named artistic director of the Soviet Radio 
Symphony Orchestra, remaining there until 1974. Three years later, he 
became Bolshoi's youngest principal conductor, remaining at that post 
until 1970. During the Soviet era, Rozhdestvensky programmed music 
by contemporary foreign composers, most likely alienating the Soviet 
musical establishment; nevertheless, as chief conductor and director of the Moscow Radio Symphony 
Orchestra, he was allowed to lead performances of Stravinsky's Rite of Spring, Benjamin Britten's opera A 
Midsummer Night's Dream, as well as works by Poulenc, Hindemith, Orff, and other composers that were new 
to Soviet audiences. He also revived the symphonies of Sergey Prokofiev, who was regarded with suspicion in 
Russia, having lived in America from 1918 to 1936. Only the most eminent and respected Russian musicians 
were allowed extensive foreign tours, and Rozhdestvensky visited many European countries, the U.S., and 
Japan. He also appeared several times in Britain, mainly with the London Philharmonic Orchestra, and at 
Covent Garden. In 1971, he conducted the Leningrad Philharmonic Orchestra in three Promenade Concerts at 
London's Royal Albert Hall. The following year, Rozhdestvensky became music director of the Moscow 
Chamber Orchestra. Artistic director of the Stockholm Philharmonic Orchestra from 1974-1977, he was principal 
conductor of the BBC Symphony Orchestra from 1978 to 1981. His next post was principal conductor of the 
Vienna Symphony Orchestra, where he stayed until 1983. In 1982, he founded, and became chief conductor of, 
the State Symphony Orchestra of the Ministry of Culture in Moscow. In 1987, Rozhdestvensky started teaching 
conducting at the Accademia Musicale Chigiana in Sienna. The Stockholm Philharmonic hired him as conductor 
in 1991, and three years later he was appointed chairman of the Bolshoi's artistic committee. Rozhdestvensky 
has maintained his reputation for adventurous programming in his many recordings and live performances. 
Known for his balanced and refined interpretations of Romantic and twentieth century music, he premiered 
numerous 20th century works, including Denisov's Symphony for two string orchestras and percussion 
(dedicated to Rozhdestvensky), Buzko's White Nights, Shchedrin's Carmen Suite, Prokofiev's opera The 
Gambler, Schnittke's Symphony No. 2 "St. Florian" and Gerhard's Don Quixote. An enthusiastic champion of 
contemporary composers, Rozhdestvensky has also performed works by Kancheli, Mirzoian, Organesian, and 
Skoryk. Rozhdestvensky's writings include Techniques of Orchestral Direction and Reflections on Music. He is 
married to Viktoria Postnikova, a pianist. 
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 Bruckner's last two years were consumed with the creation of 
his transcendant ninth symphony. But his last great work was 
left unfinished. He was well aware of his limited time, and the 
last movement was substantially composed, at least in a 
first-draft form, but the ninth symphony was not completed 
before his death. He finished approximately 17 minutes of the 
last movement in full score, not just sketches. Given Bruckner's 
propensity for revision (even when not pressured by outside 
forces), it's likely that even that portion that exists would have 
been revisited had Bruckner lived long enough.

Though a "version" of the ninth symphony, edited by Loewe, 
was published in 1903, the symphony was left unpublished in 
its authentic form until 1934 when an edition by Orel, a prede-
cessor of Haas as the editor of the first editions published by 
the International Bruckner Society, was issued. The later 
Nowak edition is identical except for the correction of one or 
two misprints. Only one version of the last movement was 
extant at the time of Bruckner's death – largely because of all 
the time he'd spent revising the first and eighth symphonies 
during those last years. The incomplete last movement was not 
included in any of these published editions.

The first performing version of the unfinished last movement 
was prepared by Carragan and published in 1984. Samale and 

Mazzuca completed a draft completion of the last movement in 
1987. This edition has since been superseded by a second 
completion by Samale, Phillips, Mazzuca, and Cohrs, com-
pleted in 1992. William Carragan has been preparing a revi-
sion of his completion to include scholarship since the prior 
version which should be published soon.

The last movement is grand, some would say bombastic, even 
by Bruckner standards. The symphony can be enjoyed in its 
unfinished state in a way that is perhaps similar to listening to 
Bach's Art of the Fugue. It certainly leads one to wonder how 
extensive the revision of the this movement would have been 
had Bruckner had a few more years to polish the finale. Of 
course, it is impossible to say for sure, especially considering 
the other "big" Bruckner symphonies that were written in full 
score prior to their first performance and hardly touched 
thereafter: the fifth, sixth, seventh, and of course the first three 
movements of the 9th. Few would suggest that these works 
are in need of revision. That Bruckner spent the last two years 
of his life on this music, and was working on it the day he 
died, is testimony to a determination to finish the ninth, his 
ultimate tribute to his religious conviction. 
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Bruckner Symphony 9 - Gennadi Rozhdestvensky -  The USSR Ministry Of Culture Symphony Orchestra

1. Feierlich: Misterioso 24:23
2. Scherzo: Bewegt, lebhaft 11:10
3. Adagio: Langsam 22:38
4. Finale: Misterioso, nicht schell 25:34
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