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  The musical career of the outstanding Hungarian-born American conductor, Eugene Ormandy (real name, Jenö Blau), 
began at a surprisingly young age. He could identify symphonies at the age of 3 and could play the violin at the age of 4. 
When he was 5, he became the youngest pupil in the history of the Royal Academy of Music in Budapest. By the time he 
was 10, he was performing for the royal family of Austria-Hungary. Ormandy's early musical experiences were made possible 
by his father, who wanted his son to become a world-renowned violinist.
  In 1936, Eugene Ormandy was asked to conduct the Budapest Orchestra, much to his father's disappointment. Ormandy 
once said that his father did not realize how much more important it was to be a great conductor than a great violinist.
 Eugene Ormandy was invited to undertake a concert tour of the USA, playing violin, but when he arrived he discovered he 
had been misled and the tour had fallen through. Down to his last nickel, Ormandy happened to run into an old friend, who 
was also a musician from Budapest, in a New York coffee shop near Broadway. The friend advised Ormandy to call Erno 
Rapee, who conducted the Capitol Theater Symphony.
 Following his friend's advice Eugene Ormandy auditioned for Rapee, who responded, "You are much too good to play in a 
movie house. You should be playing in Carnegie Hall!" Ormandy played in the Capitol Theater Symphony orchestra, then 
made his conducting debut in 1924. During this time, Ormandy was greatly influenced by Arturo Toscanini at the New York 
Philharmonic. This influence would later show in Ormandy's precision and balance with the Philadelphia Orchestra, resulting 
in a totally unique sound.
  Later, as a member of the CBS Radio conducting staff, Eugene Ormandy became one of radio's first important conductors. 
His work conducting symphonic music for commercial programs was hailed for its "finish, spirit, and accuracy."
 The turning point in Eugene Ormandy 's career came in 1931 when he was invited to replace Toscanini, who was slated for 
a guest performance with the Philadelphia Orchestra, but had suddenly become ill. Although his manager, Arthur Judson, 
advised him against it, Ormandy chose to do it and became and overnight sensation. He would later state, when asked what 
was his greatest single moment, "When I replaced Toscanini to conduct this orchestra."
  In 1936, Eugene Ormandy became associate conductor of the Philadelphia Orchestra under Leopold Stkowski, then in 
1938, he was promoted to permanent conductor. It was during his time with the Philadelphia Orchestra that he became 
known as the "modest little maestro." He created an orchestra renowned for its warm romantic sound and developed an 
ensemble rapport that has been compared to a good varsity team. He personally hired every one of the 104 musicians who 
played under his baton.
  In 1970, Eugene Ormandy cried as he received the Presidential Medal of Freedom "for bringing to each performance 
something more precious than his great gifts--himself and the rich experiences of his life." His sound was heard throughout 
the world for they toured extensively. In 1973, Ormandy's orchestra became the first American symphony to visit the People's 
Republic of China.
 Eugene Ormandy conducted the Philadelphia Orchestra for an unprecedented 44 years. He retired from full-time 
music-making in 1980 and became conductor emeritus. Appropriately, his last concert was with the Philadelphia Orchestra at 
Carnegie Hall on January 10, 1984. He died in 1985, of pneumonia, at the age of 85.



 Bruckner's Fourth Symphony was the one which began a reversal of the 
composer's fortunes for the better. The Vienna premiere under Hans Richter 
in 1880 was a resounding success. So elated was the composer that after a 
very promising rehearsal he pressed a coin into the conductor's hand with 
the enjoinder to have a beer. At the performance, Bruckner was called out 
for a bow after each movement.

The original version of 1874 was reworked into an almost totally new work, 
the most conspicuous changes being the replacement of the mysteri-
ous-sounding original scherzo with the now familiar "Hunting" one; a new 
finale subtitled "Volkfest" replaced the original, only to be replaced again with 
a less programmatic one two years later. Along with extensive reworking of 
the first two movements, these changes were all incorporated into the 
version most commonly known and performed today, being designated as 
the version of 1878-1880. A further 1887-1888 revision by Bruckner's pupils 
Lowe and Schalk has largely disappeared.

The subtitle "Romantic" was derived from a program Bruckner was persuad-
ed by friends to append to the work, evoking images of medieval knights, 
castles, hunting, and other things. That Bruckner halfheartedly accepted the 
suggestion may be divined from his reply to a query regarding the finale: 
"I've quite forgotten what image I had in mind." And yet, the first movement's 
designation of "Dawn at a medieval citadel...knights sally forth from the 

gates on proud chargers...the wonder of nature surrounds them..." is 
admittedly a bit appropriate. Against a mysterious tremolo a horn call 
emerges to be followed by the weighty and heroic main theme; a more idyllic 
"song period" follows, evocative of nature and replete with bird calls, 
followed in turn by a more imposing third subject; the movement's climax is 
a broad and blazing brass chorale which caps the development; the 
recapitulation ends with the horns powerfully repeating the symphony's 
opening notes against reiterated forte chords. The slow movement, a 
softly-treading andante in lieu of the usual Bruckner adagio, is said to 
represent a tryst of two medieval lovers; this alternates with a more spiritual 
chorale-like episode and works up to a climax for full orchestra which seems 
to invoke heroism more than romance. The following scherzo is perhaps the 
only undisputed tone-painting in the symphony, a rollicking, thundering 
depiction of a medieval hunt which is a tour-de-force for the horns; the trio 
is one of Bruckner's most engaging Ländlers, saturated with the serenity of 
the countryside. The finale of the 1880 version is expansive and episodic, 
commencing with a prolonged crescendo of an introduction and erupting into 
a theme derived from the opening of the symphony; a relaxed, winsome 
second theme alternates with passages of Wagnerian intensity and occasion-
al fleeting references to the preceding movements; the long coda is a 
typically Brucknerian workup to a sonorous tapestry of sound with the work's 
opening motive woven into the fabric, bringing to a close what is often 
deemed the first of Bruckner's mature symphonies.
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Bruckner Symphony No. 4 "Romantic" - Philadelphia Orchestra Eugene Ormandy

I—Bewegt, Nicht Zu Schnell 17:27
II—Andante Quasi Allegretto 15:14
III—Scherzo: Bewegt; Etwas Langsamer; Trio: 
       Nicht Zu Schnell 10:40
IV—Finale: Bewegt, Doch Nicht Zu Schnell; 
       Tempo Wie Anfangs 19:28
Total Time: 1:02:49

Recording Info: Transferred from a 15ips 2-track tape
Recorded: October 1967 - by Columbia Records
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