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Arthur Grumiaux, Baron,  (born March 21, 1921, Villers-Perwin, 
Belg.—died Oct. 16, 1986, Brussels), Belgian violinist noted for 
both his performing and his teaching.
Grumiaux studied at the Charleroi and Royal conservatories in 
Brussels and later with Georges Enescu in Paris. In 1939 he won the 
Vieuxtemps Prize, and a year later he became the �rst recipient of 
the Belgian government’s Prix de Virtuosité. Shortly after his debut 
in Brussels in 1940, his career was halted by the German occupation 
of Belgium. He began performing again in 1945, making his London debut that year, and rapidly became known 
in Europe and the United States. In 1949 he succeeded his former teacher, Alfred Dubois, at the Brussels 
Conservatory. Especially notable among his recordings are the unaccompanied J.S. Bach sonatas and the sets of 
Ludwig van Beethoven and W.A. Mozart sonatas (with pianist Clara Haskil). His playing combined re�ned 
elegance with an accomplished technique. Belgium awarded him a barony in 1973.
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Johannes Brahms (age 22) and Joseph Joachim (age 24) in 1855.
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The friendship between Brahms and Joachim produced a number of tangible results. In August 
of 1878, the composer, who habitually understated his creative e�orts, wrote to Joachim that 
he was sending “a few violin passages” to try out. These “passages” proved to be the �rst 
movement and part of the �nale to a concerto he had sketched during the summer. Joachim 
responded enthusiastically to these pages and encouraged Brahms to proceed with the work. 
��During the next several months the two musicians corresponded frequently and met several 
times to try out portions of the concerto as it progressed. Brahms originally planned the work to 
be in four movements (he would realize that unorthodox concerto format three years later in 
his Second Piano Concerto), but eventually discarded the two central movements in favor of 
what he disparaged as a “poor Adagio.” By pressing Brahms to work faster than was his habit, 
Joachim was able to perform the Violin Concerto for the �rst time on New Year’s Day 1879, in 
Leipzig.
Brahms �nished his �rst draft during the summer of 1878 at Portschach in southern Austria. He 
then sent the solo violin part to his long time friend, the composer, conductor, virtuoso violinist, 
and dedicatee of the concerto, Joseph Joachim. Brahms had for years consulted with him on 
various compositions, seeking his criticisms and learned opinions. In the note accompanying 
the violin part, Brahms sought that Joachim should “…correct it, not sparing the quality of the 
composition and that if you thought it not worth scoring, that you should say so. I shall be 
satis�ed if you will mark those parts which are di�cult, awkward, or impossible to play.”

Joachim found the solo to contain “…a lot of really good violin music”. He premiered the work 
on New Year’s Day, 1879 in Leipzig.
The orchestral exposition of the �rst movement presents the �rst theme in the low strings and 
bassoons, succeeded by a series of chromatically in�ected linking passages. Following the 
orchestral exposition, the violin enters not in D major, but in D minor in an extended quasi-ca-
denza passage over a sustained tone in the timpani and cellos, as melodic fragments are heard 
echoing throughout the orchestra. The violin then goes on to introduce a new, lyrical theme that 
it shares with the orchestra. In the cadenza of the recapitulation, Brahms calls upon the soloist 
to extemporize, making it the last great concerto in history in which the soloist is asked to do so. 
[Joachim’s own cadenza is played at these performances.]
The Adagio, in F major, presents a pastoral theme in a setting of woodwinds led by the oboe. 
The violin enters later, ornamenting the theme over a string accompaniment. The calm 
ambience gives way to a stormy middle section which eventually winds its way back to the calm 
of the pastoral setting.
The �nale, with its abundance of melodic double-stop writing for the violin, is reminiscent of a 
kind of gypsy-inspired music. But the great lyricism and rhythmic drive of the themes far 
transcends any sentiment inferred by such a statement, and the many moods depicted 
throughout the movement give to this pure orchestral music the universal value of hard-earned 
human artistic expression.



 Please Note:  In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in their original,  pristine state for maximum 
�delity. Transferred from commercially released, analog reel-to-reel tapes (some of which are more than 50 years old), the recordings themselves can be subject to certain 

"artifacts" which are an inseparable part of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.  
 Because your CD or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced versions, microscopic cosmetic blemishes may 

be visible. Please regard these tiny marks as  evidence of the "human touch" in the care and individual attention that each and every HDTT disc receives during its very 
demanding  manufacturing process.
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1-Allegro non troppo (D major)  22:29 
2-Adagio (F major)  8:42
3-Allegro giocoso, ma non troppo vivace - Poco più presto (D major)  8:07
Total Time: 39:18 
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