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Starker's stage demeanor and public persona were rather restrained and 
undemonstrative. The unwary draw the same mistaken conclusion that 
also plagued Jascha Heifetz, charging Starker with coldness and lack of 
emotion. Discerning critics, however, have always tended to speak of the 
warmth and expressiveness of his playing. Another similarity to Heifetz 
lies in Starker's very focused tone, with a light, narrow, and quick vibrato. 
He proclaimed himself happier if, after a concert, people say "What 
beautiful music Schubert wrote" rather than "How well Starker plays." 
Similarly, he considered it at least as important to turn out the next 
generation of fine cello teachers as the next generation of star players.

Austrian violinist and sometime conductor Wolfgang Schneiderhan (born 
1915) is a highly versatile artist, just as much at home in the music of 
Hans Werner Henze as he is in Beethoven, Mozart, and Schubert, even 
if he is best known for his playing of the last-named group of composers. 
Never a major European star, he was nevertheless active in every aspect 
of Austria's music scene and was widely admired for the depth of his 
interpretive abilities. He was married for 40 years to the legendary 
German soprano Irmgard Seefried.

Fricsay's approach to conducting was influenced heavily by Toscanini, 
whose relationship with the NBC Symphony he used as a model for his 
own work with the Berlin Radio Symphony. He emphasized strict tempos 
and precise playing, with a close adherence to the score. As an operatic 
conductor, however, he was not afraid to challenge customs and conven-
tions, both in his conception of a work and his way of realizing perfor-
mances of striking vitality.



Brahms wrote this work during the summer of 1887, and conducted the 
premiere himself on October 18 in Cologne, with Joseph Joachim and 
Robert Hausmann as, respectively, the violin and cello soloists. Brahms 
had just turned 20 when he met Joseph Joachim (1831-1907), already a 
celebrated violinist at 22 and destined to be acclaimed also as a 
composer, conductor, and educator. It was Joachim who commended his 
new friend to Robert and Clara Schumann, thereby assuring his celebrity. 
For 30 years the two were fast friends despite the distance usually 
separating their power bases: Joachim's in Berlin, Brahms' in Vienna 
finally. "Jussuf," however, had a weakness -- obsessive jealousy of his 
wife Amalie, whom he accused of adultery in 1881 with his (and Brahms' 
and Dvorák's) publisher, Fritz Simrock. Brahms disbelieved, and said so 
in a consolatory letter to Frau Joachim. During divorce hearings she 
produced this letter in court, and the judge agreed publicly with its 
contents.
 As a result, Joachim cut off communications with Brahms for six years, 
although he continued to play the composer's music. Finally, seeking to 
repair the damage, Brahms composed the "Double" Concerto as a peace 
offering; the effort was successful, although their camaraderie of former 
years was never fully restored. In addition to composing the "Thun" 
sonatas of 1886 for violin and cello, Brahms had been studying Baroque 
concerti grossi, so the sound of string instruments was in his ear. This 
concerto would be his last orchestral work.
 From the Swiss vacation resort of Hofstetter on Lake Thun, he wrote to 
several persons about his "strange flight of fancy...for fiddle and cello." 
But first he sent a postcard to Joachim, received on July 19, 1887, by 
which time Brahms had completed the work and was copying solo parts. 
When Joachim responded enthusiastically by return mail, Brahms asked 
him to arrange a play-through with Robert Hausmann, who had 

introduced the Op. 99 Cello Sonata a few months prior; Brahms himself 
would accompany on the piano. This took place at Clara Schumann's home 
in Baden-Baden in September (her diary notes that "Brahms and Joachim 
have spoken to one another again after years of silence"). Although neither 
the Cologne premiere nor the first Vienna performance was a success, the 
concerto finally entered the repertory, even if it never enjoyed the success 
of his violin concerto or the two for piano.
 The opening Allegro (A minor; 4/4) begins with the kernel of the main 
theme, then a cello "recitative," and finally the kernel of a more lyrical 
second theme. Next, the violin has a turn, though the cello intrudes after 
five bars, following which the orchestra finally gets to play a 44-bar 
exposition of themes already previewed. Soloists perform the traditional 
second exposition, but there is not, in the development or recapitulation, a 
lot of unison playing. Thoughout, the soloists are not stars with a support-
ing cast, but merely leading characters in a primarily orchestral drama. 
Unison passages appear in the A and A' sections of the sweetly autumnal, 
folk-flavored, song-form Andante in D major (3/4 time). The solo instru-
ments dovetail or briefly overlap in an F major middle section, until a 
magical enharmonic transition leads back to unison playing.
 The lighthearted but "not too lively" rondo (vivace non troppo) has repeat-
ing A sections with a staccato-marcato rhythm that wrong-headed playing 
can accelerate and by so doing adulterate. The B section is broader, with 
chords on the cello that the violin echoes. The C section, in F major, is 
similarly broad but longer, before the A material returns one more time, 
with a jaunty tilt of the cap and a kind of jig -- all the more entertaining in 
light of Brahms' short stature, bushy beard and, by then, Santa-like 
corpulence.
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Brahms Double Concerto - Schneiderhan / Starker / Radio Symphony Orchestra Berlin, Fricsay 

I. Allegro 16:48
II. Andante 8:04
III. Vivace Non-Troppo 9:11
Total Time: 34:03
Engineer – Günter Hermanns

Producer – Otto Gerdes
Recorded by DGG 1961 in Berlin, Jesus Christus-Kirche 
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