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Digital: Weiss ADC2 Analog to Digital Converter Aria tape head pre-amp by ATR Services

Mytek ADC192 Modified by Steve Nugent Manley Tube Tape Pre-amps Modified by

of Empirical Audio Fred Volz of Emotive Audio

Lynx AES16 used for digital 1/0 Cables: Purist Audio Design, Pure Note, Siltech
Antelope Audio Isochrone 0CX Master Clock Power Cords: Purist Audio Design,

Essential Sound Products
Weiss Saracon Sample Rate Conversion Software

Vibration Control: Symposium Acoustics Rollerblocks,

Weiss POW-r Dithering Software Ultra platforms, Svelte shelves

Analog: Studer 810 Reel to Reel with Sonic Studio CD.1 Professional CD Burner using
JRF Magnetics Custom Z Heads & Siltech wiring Mitsui Gold Archival CD's

-

Facts ahout this Recording

Recorded by Command Classics
Recorded 1961
Engineer Mastering - George Piros
Engineer Recording Chief - Robert Fing
Producer - Enoch Light

,__TIIAGI!I IWEIITIIIIE

BnAHMS vaI H“Nv Nn 3 HIGH DEFINITION TAPE TRANSFERS

William ﬂl}illlll}l‘!] | Pittshurgh Synphony Orchestra



Johannes Brahms (1833 - 1897)

Johannes Brahms was bom on 7th May 1833 in Hamburg. Hi father played the horn and double-bass, while his mother was a seamstress 17 years his father' senior. Hs father played in the
miliia band and court orchestra, eaming barely enough to support his family. Johannes was intended to leam his father's trade, and was taught violin, ello, and piano. The young Brahms's
pianistic abilities shone through, and from the age of 13, he eamned money for his family by playing the piano in restaurants, taverns, and brothels. 1t s speculated that Brahms's early
experiences in Hamburg's houses of il repute were responsible for his disastrous love ife. Brahms originally learned piano with E\W. Cossel later transferring to Eduard Marxen, who gave him
crucial early lessons in music theory. Despite his considerable virtuosity as  pianist, Brahms decided early on to concentrate on composition. ~ Johannes Brahms

Friendship with Joachim
In 1853, the 20-year-old Brahms embarked on a concert tour with the Hungarian vilinist Eduard Remenyi. He visited Liszt in Weimar, where both parties were mutually unimpressed, and
became friends with the great violnist Joseph Joachim.

Joachim introduced Brahms to the Robert and Clara Schumann in Dusseldorf.This meeting was a crucial turning point in Brahms's career. He performed several of his piano works for
Schumann, including the early piano sonatas, which Schumann described as 'veiled symphonies, and the E lat minor Scherzo. He described Brahms as the long-awaited successorto
Beethoven, and in his influential music journal Neue Zeitschrift fur Musik hailed him as a genius ‘called forth to give us the highest expression of ideals in our time"

Schumann urged Brahms to write a symphony, and to take up the challenge presented to German composers by Beethoven's Ninth. Brahms experimented with symphonic ideasin a
two-piano sonata, but felt that the task of a complete symphony was beyond him for the time being, and eventually these early sketches resulted in the Piano Concerto No. 1in D minor, op 15.
Brahms and Clara
When Schumann had a nervous breakdown in 1853, Brahms retuned to Dusseldorf to assst Clara Schumann and her family. Brahms developed a friendship with Clara that lasted until her
death in 1896. Brahms described it as 'the most beautiful experience of my if, its reatest wealth, its noblest content. Brahms held deep romantic affections for Clara, which were probably
ever consummated.

In 1857, he became conductor of a choral society in Detmold, a post he held for three years. He was also pianist-in-residence to  local prince, giving piano lessons to Princess Friedericke.
During his appointment, he completed two serenades, a string sextet, and the D minor Piano Concerto, amongst other works.

Successin Vienna

In 1862 he visited Vienna, giving concerts and meeting the important music critc Eduard Hanslick, who pitted Brahms's conservatism against the radical Wagner-Liszt-Bruckner school. In 1863
Brahms became director of the Vienna Singakademie for one year, and in 1872-75 directed the Gesellschaft der Musikfreunde. From then on his ffe was fairly uneventful, except for the
composition of major works, and concert tours as a pianist.

Brahms did not write a symphony until he elt himself fully prepared for the task. The Symphony No 1in C minor, which he had been sketching for 15 years, was completed in 1876, No 2in D
majorin 1877, No 3 in F major n 1883, and No 4n E minor n 1885.

Conservative or radical?

Brahms occupies a peculiar position in the history of German romantic music. He was one of the frst early music scholars, not only studying the masterpieces of Bach and Handel, but
resurrecting the works of Rennaissance and early Baroque composers such as Gabrieli, Palestring, and Schutz. Heis regarded as the arch-conservative, the polar opposite of Wagner and Liszt's
new ideals of music-drama and symphonic poems. He inherited the great Austro-Germanic symphonic tradition established by Haydn, Mozart, and Beethoven, while extending it with the
[anguage of Romantiism. However, recent reappraisals of his work by composers such as Schoenberg and Webern have recognized him as a progressive, pioneering the new contrapuntal style
that was to find its peakin the 12-tone works of the Second Viennese School of Schoenberg, Berg, and Webem.

Butitis the essential accessibility of Brahms's music that has firmly placed him in the canon of great composers. He was a true man of the people, utilsing popular folk melodies and gypsy
tunes. His musicis about love, suffused with a melancholy romanticism that s totally unique.

William Steinberg (originally Hans
Wilhelm Steinberg) (August 1, 1899
— May 16, 1978) was a German
conductor. He was born in Cologne,
but left Germany for (what is now)
Israel in 1936. He decided to leave
Germany because the Nazis had
removed him from the Frankfurt
Opera in 1933 and had limited him
to conducting all-Jewish orchestras.
Eventually, together with Bronislaw
Huberman he founded and
conducted the Israel Philharmonic
Orchestra. Steinberg left for the
United States in 1938. He conducted
the Buffalo Philharmonic Orchestra
from 1945 to 1952. From 1958 to
1960 he conducted the London
Philharmenic Orchestra. From 1969
to 1972 he conducted the Boston
Symphony Orchestra. He was also
principal guest conductor of the New
York Philharmonic from 1966 to
1968. He is best known for directing
the Pittsburgh Symphony Orchestra
from 1952 to 1976. William
Steinberg was given a star on the
Hollywood Walk of Fame. He died in
New York City.



HDCD142 Brahms Symphony No.3 - Tragic Overture

Brahms Symphony No. 3

Tragic Overture
William Steinberg conducting
The Pittsburgh Symphony Orchestra
1. Allegro con brio 9:30
2. Andante 8:28
3. Poco allegretto 5:31
4. Allegro 8:21
5. Tragic overture 12:37

Transferred from a COMMAND CLASSICS Recorded in 1960

Please Note: In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in
their original, pristine state for maximum fidelity. Transferred from commercially released, analog reel-to-reel tapes (some of
which are more than 50 years old), the recordings themselves can be subject to certain "artifacts" which are an inseparable part
of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.
Because your (D or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced
versions, microscopic cosmetic blemishes may be visible. Please regard these tiny marks as evidence of the "human touch" in
the care and individual attention that each and every HDTT disc receives during its very demanding manufacturing process.
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