
The Hebraic Rhapsody for cello and orchestra Schelomo 
("Solomon") is the best-known work of Ernst Bloch's 
"Jewish Cycle." It was composed in the space of two 
months, between December 1915 and February 1916, and 
dedicated to the Russian cellist Alexander Barjansky. The 
Carnegie Hall premiere, by the New York Philharmonic 
under Artur Bodanzky, with the orchestra's principal cellist 
Hans Kindler taking the solo role, occurred during a concert 
including the entire Jewish Cycle. Bloch himself is known to 
have directed the work only once, when Barjansky per-
formed Schelomo at the Rome Augusteo in 1933.
 In his program notes, Bloch explained "for years I've had 
sketches for the book of Ecclesiastes that I wanted to put 
into music...if you will, the cello can be imagined to be the 
reincarnated voice of King Solomon, while the orchestra's 
more complex voice belongs to his time, his world...to his 
experience. The cello represents a meditative voice, tragi-
cally alone." Although in free rhapsodic form, Schelomo can 
be subdivided into three sections, preceded by the cello's 
opening soliloquy. The work begins with Solomon's lamen-

tation ("vanity...all is vanity.") before we hear a succession of 
languorous slow dances and luminous reflective figures (the 
celesta takes a very important part here) punctuated by occa-
sional outbursts of anger from the brass, paraphrasing motifs 
from the Hebrew Shofar. In each of these, Solomon abandons 
himself to the seductive and voluptuous atmosphere, while the 
dense counterpoint evokes a near Tower of Babel of tortured 
complexity, before a gigantic climax is reached.
 Now, Solomon's initial protestations of disgust return, as 
oboe and bassoon solos invoke the synagogue chant "Asher 
kidshonu." At first, the cello resists the cantor's voice, but 
then becomes progressively intertwined with its texture as the 
mounting liturgical chant approaches a second major climax. 
In the concluding episode, again the mood is one of bitter 
despair and resignation, though a fleeting heavenly vision 
interposes, only to be denied in another frenetic orchestral 
outburst, which soon disintegrates, leaving the lone and 
desolate voice of the cello reflecting again on Solomon's 
conviction that "all is vanity." Schelomo ends in a mood of 
dark, unmitigated pessimism, darker, surely, than even its 
opening utterances would have intimated. Bloch added "this is 

my only work that culminates in a total negation -- but the 
subject demanded it."

Because of Concerto Grosso No. 1 name and its 1925 com-
poisition date, it poses in the guise of a neo-classical com-
position. It is, in fact, modern in harmony, and sound, 
romantic in its mood and subjectivity, and classical only as to 
its forms and in the way the piano is treated as a voice 
emerging from the orchestral group. It is a vigorous and 
sweeping work. Its first movement, "Prelude, " marked "alle-
gro energico e pesante, " ("energetically fast and heavy") 
begins with arresting and aggressive chords, which creates a 
feeling of strength rare in pieces lacking any wind instruim-
ents or percussion. The second movement, "Dirge, " is what 
its title sugggests. The charming and lighter-hearted third 
movement is again explained by its title, "Pastoral and Rustic 
Dances." For the Finale Bloch turned to a form which is 
associated with Bach, a "Fugue, " a strong fast piece with 
modern harmonic tartness. Considered a leading work of the 
period.
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1 Schelomo (Hebraic Rhapsody For Violincello And Orchestra) 22:01
Concerto Grosso No. 1
2 Prelude Allegro Energico E Pesante 2:52
3 Dirge Andante Moderato 8:01
4 Pastorale And Rustic Dance 6:44
5 Fugue 6:08

Schelomo: Recorded by RCA 28 - 30 January 1957 in Symphony Hall, Boston
The Concerti Grossi Nos. 1 recorded on May 5, 1959, by Mercury at Eastman Theatre, in Rochester, NY

using half-inch 3-track tape machines and three Telefunken 201 microphones.
Both Transferred from a 15ips tape
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