
 
Bill Evans, byname of William John Evans, (born August 16, 1929, Plainfield, New 
Jersey, U.S.—died September 15, 1980, New York, New York), American jazz pianist 
known for lush harmonies and lyrical improvisation, one of the most influential pianists of 
his time.
 Evans’s first piano teacher was his mother; he also studied violin and flute. He 
graduated with a music teaching degree from Southeastern Louisiana College in 1950 
and then went to New York City. After a brief period working as a pianist in the New 
York area, he was drafted into the army and played flute in the Fifth Army Band. Upon 
his return to civilian life, and to the piano, he seemed to burst onto the jazz scene: his 
first recordings, from 1956, reveal a fully formed technique characterized by a fresh 
harmonic approach and sensitive phrasing.
 In 1958 he joined Miles Davis in what proved to be a historic eight-month collaboration. 
Evans was a key figure on Davis’s Kind of Blue (1959), a milepost of jazz history and 
perhaps the finest recorded example of modal jazz, a style that eschews complex chords 
in favour of free melody. Evans’s playing on that album was an influence on jazz pianists 
for years to come. He contributed “Blue in Green” to the Kind of Blue lineup; that piece 
joins his later “Waltz for Debby” as his best-known compositions. Because his composi-
tions were tailored to his own style of playing, few Evans pieces entered the jazz 
repertoire.
 Evans next formed a trio (initially with drummer Paul Motian and bassist Scott LaFaro) 
that was especially noted for its interplay between pianist and bassist. This group 
released the classic albums Portrait in Jazz (1959) and Explorations (1961), as well as 
several albums culled from a historic engagement at New York City’s Village Vanguard 
nightclub in June 1961. Evans often worked in small groups, but he was also an 
innovative solo player who took full advantage of the recording studio on such albums as 
Conversations with Myself (1963) and Further Conversations with Myself (1967), which 
featured multitracking to create the effect of several pianos.
  The way Evans built and connected chords and improvised melodies gave his playing a 

romantic quality that contrasted with much of 1950s bebop. Classical composers such 
as Claude Debussy, Maurice Ravel, and Aleksandr Scriabin were influences, along with 
jazz pianists Bud Powell, Lennie Tristano, and Horace Silver. Over the years Evans’s 
playing became increasingly lyrical. His repertoire was also unusual. Musical theatre 
pieces such as “Someday My Prince Will Come” and “My Favorite Things” became in 
his hands bold rhythmic and chromatic experiments. His output in the 1960s was 
affected by a heroin addiction, but he recovered and began a career resurgence with 
The Bill Evans Album (1971). He became addicted to cocaine shortly before his death in 
1980.
 Over the course of his career Evans won multiple Grammy Awards and reached wide 
audiences with television and festival appearances, as well as recordings and club 
dates. He was considered the most important jazz pianist of his generation and was an 
enormous influence on such younger players as Herbie Hancock, Chick Corea, and 
Keith Jarrett.
Born in New York City, Chuck Israels was raised in a musical family which moved to 
Cleveland, Ohio when he was 10. His stepfather Mordecai Bauman was a singer who 
performed extensively with composer Hanns Eisler. He, along with Israels' mother, Irma 
Commanday, created a home environment in which music was a part of normal daily 
activity. Paul Robeson, Pete Seeger, and The Weavers were visitors to the Bauman 
home. In 1948, the appearance of Louis Armstrong's All Stars in a concert series 
produced by his parents gave him his first opportunity to meet and hear jazz musicians.
 In college, Israels had the opportunity to perform with Billie Holiday. His first profes-
sional job after college was working with pianist Bud Powell in Paris. His first profes-
sional recording was Coltrane Time (originally Stereo Drive) with John Coltrane, Cecil 
Taylor, Kenny Dorham, and Louis Hayes. The recording showcased Israels as a 
composer with his composition "Double Clutching". Israels is best known for his work 
with the Bill Evans Trio from 1961 through 1966 and for the Jazz Repertory as Director 
of the National Jazz Ensemble from 1973 to 1981. He made recordings with Kronos 
Quartet and Rosemary Clooney in 1985. He was the Director of Jazz Studies at 
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  Western Washington University in Bellingham, Washington until 2010. In 2011, he 
created the Chuck Israels Jazz Orchestra and recorded Second Wind: A Tribute to 
the Music of Bill Evans in 2013.
 Humphrey Lyttelton, presenting Jazz 625 in 1965, said that Israels was "a superb 
technician who handles the double bass as easily as if it were a guitar...Chuck 
Israels is one of the reasons why musicians have come reeling away from perfor-
mances by the Bill Evans Trio in a mood poised between elation and utter 
despair."Born in Long Beach, California, Bunker was a central figure on the West 
Coast jazz scene, one of the relatively few who actually were from the region. In the 
1950s and 1960s he appeared at Howard Rumsey's Lighthouse in Hermosa Beach, 
and performed with Shorty Rogers and His Giants and others. At first he played 
primarily drums, but increasingly he focused on vibraphone and was later highly 
regarded for his playing of timpani and various percussion instruments.

Born in Long Beach, California, Bunker was a central figure on the West Coast jazz 
scene, one of the relatively few who actually were from the region. In the 1950s and 
1960s he appeared at Howard Rumsey's Lighthouse in Hermosa Beach, and 
performed with Shorty Rogers and His Giants and others. At first he played primarily 
drums, but increasingly he focused on vibraphone and was later highly regarded for 
his playing of timpani and various percussion instruments.
 A dependable and in-demand studio drummer and vibist, Bunker achieved particular 
distinction by recording with Billie Holiday, Ella Fitzgerald, Peggy Lee, Diana Krall, 
and many other jazz greats. In 1952, he was the drummer in one of Art Pepper's first 
groups. In 1953 and 1954, Bunker played drums in some of the earliest of Gerry 
Mulligan's groups. From 1963 to 1965, he was, intermittently, the drummer in the Bill 
Evans trio. His work in movie soundtracks spanned over fifty years, from Stalag 17 
(1953) and Glengarry Glen Ross (1992) to The Incredibles (2004), and included 
soundtracks by John Williams, Henry Mancini, Quincy Jones, Miklós Rózsa, Jerry 
Goldsmith, Johnny Mandel, Lalo Schifrin and many other composers.
 Bunker died of complications of a stroke in Los Angeles at age 76.
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ill Evans Trio - Trio '65

1 Israel 4:45
2 Elsa 4:17
3 Round Midnight 6:38
4 Our Love Is Here To Stay 3:59
5 How My Heart Sings 2:47
6 Who Can I Turn To? 4:50
7 Come Rain Or Come Shine 5:23
8 If You Could See Me Now 4:46
Total Time: 37:25 

Bill Evans Trio
Trio '65

Bass – Chuck Israels      Drums – Larry Bunker     Piano – Bill Evans
Producer – Creed Taylor      Engineer – Rudy Van Gelder

Recorded in NYC, February 3, 1965 by Verve Records


