The Boston Symphony Orchestra was founded in 1881 by Henry Lee Higginson. Its first conductor was George Henschel, who was a noted baritone as well as conductor, and a close friend of
Johannes Brahms. For the orchestra, Henschel devised innovative orchestral seating charts and sent them
to Brahms, who replied approvingly and commented on the issues raised by horn and viola sectionsin a
letter of mid-November 1881

The orchestra's four subsequent music directors were all trained in Austria, including the seminal and
highly influential Hungarian-born conductor Arthur Nikisch, in accordance with the tastes of Higginson.
Wilhelm Gericke served twice, from 1884 to 1889 and again from 1898, to 1906. According to Joseph
Horowitz's review of correspondence, Higginson considered 25 candidates to replace Gericke after
receiving notice in 1905. He decided not to offer the position to Gustav Mahler, Fritz Steinbach, and
Willem Mengelberg but did not rule out the young Bruno Walter if nobody more senior were to accept.
He offered the position to Hans Richter in February, 1905, who declined, to Felix Mottl in November, who
was previously engaged, and then to previous director Nikisch, who declined; the post was finally offered
to Karl Muck, who accepted and began his duties in October, 1906. He was conductor until 1908 and
again from 1912-1918.

The music director 1908-12 was Max Fiedler. He conducted the premiere of Ignacy Jan Paderewski's
Symphony in B minor "Polonia" in 1909.

During World War |, Muck (born in Germany but a Swiss citizen since childhood), was arrested, shortly
before a performance of the St. Matthew Passion in 1918, and interned in a prison camp without trial or charge until the end of the war, when he was deported. He vowed never to retum, and
conducted thereafter only in Europe. Its next two music directors were French: Henri Rabaud, who took over from Muck for a season, and then Pierre Monteux from 1919 to 1924 Monteu,
because of a musician’s strike, was able to replace 30 players, thus changing the orchestra's sound; the orchestra developed a reputation for a "French" sound which persists to some degree to
this day.

Alsatian maestro Charles Munch had made his conducting debut in Boston in 1946. He led orchestra on its first overseas tour, and also produced their first stereo recording in February 1954 for
RCA Victor. In 1952, Munch appointed the first woman to hold a principal chair in a major U. S. orchestra, flutist Doriot Anthony Dwyer, who remained as BSO principal for 38 years.
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Hector Berlioz was born in France on December 11, 1803. He turned his back on a career in medicine to
follow his passion for music, and went on to compose works that showcased the innovativeness and
search for expression that were hallmarks of Romanticism. His well-known pieces include the Sympho-
nie fantastique and Grande messe des morts. At the age of 65, Berlioz died in Paris on March 8, 1869.
Louis-Hector Berlioz was born on December 11, 1803, in La (6te-St-André, Isére, France (near Grenable).
Hector Berlioz, as he was known, was entranced with music as a child. He learned to play the flute and
quitar, and became a self-taught composer.

Heeding his physician father's wishes, Berlioz went to Paris in 1821 to study medicine. However, much of
his time was spent at the Paris-Opéra, where he absorbed Christoph Willibald Gluck's operas. Two years
later, he left medicine behind to become a composer.

Beginning a Career in Music

In 1826, Berlioz enrolled at the Paris Conservatoire. The next year, he saw Harriet Smithson in the role of
Ophelia and became captivated by the Irish actress. His ardor inspired the Symphonie fantastique
(1830), a piece that broke new ground in orchestral expression. With its use of music to relate a story of
desperate passion, it was a hallmark of Romantic composition.

Following three unsuccessful attempts to win the Prix de Rome, Berlioz finally succeeded in 1830. After
spending more than a year in Italy, he headed back to Paris, where a performance of his “fantastic
symphony" took place in 1832. Smithson attended the concert; after meeting the woman who had
haunted him, Berlioz married her the next year.

The 18305 saw Berlioz produce more of his inventive compositions, such as the symphony Harold en
Italie (1834) and the impressive choral work Requiem, Grande messe des morts (1837). However, an

opera, Benvenuto Cellini (1838), flopped. Berlioz was often forced to rely on music criticism and other
writing jobs to make ends meet, though a large financial gift from violinist Niccold Paganini helped him
write the choral symphony Roméo et Juliette (1839).

Growing Musical Success

In the 18405, touring throughout Europe began to offer Berlioz anather source of income; he was
particularly appreciated as a conductor in Germany, Russia and England. When the production of
another choral work, La Damnation de Faust, became a financial sinkhole after its premiere in 1846,
touring again came to the rescue.

Berlioz found his financial footing in the 18505, when his L'Enfance du Christ (1854) was a success and he
was elected to the Institut de France, thus enabling him to receive a stipend. He wrote Les Troyens,
inspired by Virgil's Aeneid, at this time, but only got to see a few of the opera's acts be performed in
1863. He also returned to William Shakespeare once more, creating the opera Béatrice et Bénédict
(based on Much Ado About Nothing), which had a successful debut in Germany in 1862.

Later Years and Legacy

Following more European tours, a lonely Berlioz returned to Paris in 1868. His marriage to Smithson had
not lasted, and his second wife had passed away in 1862. He had lost his only child, Louis, in 1867. At the
age of 65, he died in Paris on March 8, 1869.

Hector Berlioz left behind many innovative compositions that had set the tone for the Romantic period;
though the originality of his work may have worked aqainst him during his lifetime, appreciation of his
music would continue to grow after his death.
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1.The Roman Camnival

2, Beatrice and Benedict

3, The Corsair Benvenuto Cellini

4, Royal Hunt and Storm (from "The Trojans")

Please Note: In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in their original, pristine state for maximum
fidelity. Transferred from commercially released, analog reel-to-reel tapes (some of which are more than 50 years old), the recordings themselves can be subject to certain
"artifacts" which are an inseparable part of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.
Because your CD or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced versions, microscopic cosmetic blemishes may
be visible. Please regard these tiny marks as evidence of the "human touch" in the care and individual attention that each and every HDTT disc receives during its very
demanding manufacturing process.
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