
into what commentator Donal Henahan calls "what many criticis 
consider the world's keenest orchestral instrument." Szell proudly 
boasted: "the Cleveland Orchestra gives seven concerts a week and the public 
is invited to two." Some critics found the Orchestra to sound over-rehearsed in 
concert, lacking spontaneity. Szell conceded this critique, saying that the 
orchestra did much of its best work during rehearsals. But Szell's high standards 
paid off. According to music critic Ted Libbey, "Szell's formidable musicianship 
and paternal authority commanded equal measures of respect from the Cleve-
land players, who under his baton achieved what was probably the highest 
executant standard of any orchestra in the world." What had been a fine 
"regional" orchestra in 1946, when Szell assumed the podium, became over the 
next two decades the most flawless, precision ensemble in the nation, with an 
international reputation. From the outset of the Beethoven Allegro vivace e con 
brio, we find ourselves caught in Szell's inisistence on rhythmic accuracy and 
startling clarity of line. Both the exquisite drama and vivacious humor of the 
score find a volatile sympathy in Szell's reading, which many have praised as 
the best on record. 
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 The splendid perofrmance (from a stereo EMI record) of the 
1956 Beethoven Seventh Symphony is led by Guido Cantelli 
(1920-1956), who was born in Novara, Italy, and named Musi-
cal Director of La Scala, Milan on 16 November 1956; but his 
promising career was cut short only one week later by his death 
at the age of 36 in an aircraft crash in Paris, France. Cantelli, 
like his mentor Toscanini, proved a task-master at rehearsals, 
driving the Philharmonia players hard but eliciting wonderful 
response from his front desk men, especially in the strings and 
woodwinds. Known for his discriminating ear, Cantelli mastered 
orchestral balances and intonation with a painter's hand. His 
tempos for the Beethoven have been described as "ideal." 
Cantelli studied at the Milan Conservatory in Italy and began a 
promising conducting career, which was interrupted by World 
War II, during which he was forced to serve in the Italian army, 
then placed in a German labor camp because of his outspoken 
opposition to the Nazis. He became ill and managed success-
fully to escape the camp. He resumed his musical career after 
the Allies liberated Italy.
The famous conductor Arturo Toscanini saw Cantelli conduct at 
La Scala and was so impressed that he invited him to guest 
conduct the NBC Symphon Orchestra in 1949. In a note written 

to Cantelli's wife Iris in 1950 after four of these concerts, Tos-
canini said:
 I am happy and moved to inform you of Guido's great success 
and that I introduced him to my orchestra, which loves him as I 
do. This is the first time in my long career that I have met a 
young man so gifted. He will go far, very far.
Toscanini, who died less than two months after Cantelli's plane 
crash, was never told of Cantelli's death.
 In the course of his brief career, he had conducted not only in 
many of the most famous concert halls of Europe but also in the 
United States and South Africa. Besides conducting the NBC 
Symphony from 1949 to 1954, Cantelli also guest conducted the 
New York Philharmonic Orchestra and the Boston Symphony 
Orchestra in the U.S. and the Philharmonia Orchestra in the UK.
 At the time of Cantelli's death, he was being considered as the 
next music director of the New York Philharmonic, as successor 
to Dimitri Mitropoulos; instead, Leonard Bernstein (who also 
guest conducted the NBC Symphony) took over the leadership 
of the Philharmonic in 1958.
 The 1962 Beethoven Symphony No. 8 has the legendary 
Hungarian conductor George Szell (1897-1970), a protege of the 
composer Richard Strauss who molded the Cleveland Orchestra 
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Beethoven Symphony No. 7/Cantelli     Symphony No. 8 / Szell

Beethoven Symphony No. 7
Guido Cantelli • Philharmonia Orchestra

Beethoven Symphony No. 8
George Szell • Cleveland Orchestra

Symphony No. 8
5. Allegro vivace e con brio 9:46
6. Allegretto scherzando 3:51
7. Tempo di Menuetto 5:33
8. Allegro vivace 7:59
Total Time: 27:09

Symphony No. 7
  1.  Poco sostenuto — Vivace 11:15
  2.  Allegretto 8:32
  3.  Presto 8:01
  4. Allegro con brio 7:07
  Total Time: 34:55

Symphony No. 7 Recorded by EMI  05/1956  at Kingsway Hall, London 
Transferred from a EMI LP

Symphony No. 8 Recorded by Columbia 1962
Transferred from a Columbia 4-track tape


