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LEONARD BERNSTEIN (August 25, 1918- October 
14, 1990) was a world-renowned musician 
throughout his entire adult life. He was Music 
Director of the New York Philharmonic and 
conducted the world's major orchestras recording 
hundreds of these performances. His books and 
the televised Young People's Concerts with the 
New York Philharmonic established him as a 
leading educator. His compositions include Jeremiah, The Age of Anxiety, 
Kaddish, Serenade, Five Anniversaries, Mass, Chichester Psalms, Slava!, 
Songfest, Divertimento for Orchestra, Missa Brevis, Arias and Barcarolles, 
Concerto for Orchestra and A Quiet Place. Bernstein composed for the Broad-
way musical stage, including On the Town, Wonderful Town, Candide and the 
immensely popular West Side Story. In addition to the West Side Story collabo-
ration, Mr. Bernstein worked with choreographer Jerome Robbins on three 
major ballets, Fancy Free, Facsimile and Dybbk. Mr. Bernstein was the recipient 
of many honors, including, the Antoinette Perry Tony Award for Distinguished 
Achievement in the Theater, eleven Emmy Award, the Lifetime Achievement 
Grammy Award and the Kennedy Center Honors.



The de�ning moment of Glenn Gould's career came in 1964 when, at the age of 31, he withdrew from 
all public performance. The move was viewed by audiences and critics as willful and bewildering, and 
was seen as evidence that despite his demonstrably supreme artistry he was, in the argot of the 
common man, a nut.
But, as George Szell once said of him, "That nut [was] a genius." In his short international career, which 
spanned only 24 years, Glenn Gould changed the way the music world thought about performance 
practice, recording, and the music of Johann Sebastian Bach.
Glenn Gould was born to comfortable middle-class parents in Toronto in 1932. A pampered only child, 
Gould demonstrated his remarkable talents quite early and in 1943 entered the Toronto Conservatory 
of Music, where he quickly came to the attention of its director, Sir Ernest MacMillan. On MacMillan's 
recommendation, Gould was taken on as a student by the Chilean-born pedagogue Alberto Guerrero, 
whose own style was partly the basis for Gould's own sensitive touch. Gould once described Guerrero's 
keyboard technique as not so much striking the keys as "pulling them down." The other in�uence on 
Gould's technique was his experience playing the organ, wherein the tracker action is particularly 
responsive to variations in �nger pressure.
Gould made his debut at the age of 16, playing Beethoven's fourth piano concerto in Toronto. He 
followed this triumph with tours across Canada and frequent broadcast performances over the CBC, 
introducing him to the studio enviroment which would remain a focus of his life thereafter. Gould 
leaped into international acclaim, in fact, through a studio production: his now-legendary 1955 
Columbia Masterworks recording of Bach's Goldberg Variations. This recording, which has never been 
out of print in the 50 years since its �rst release, established Gould as a performer who combined 
penetrating insight (his Goldberg Variations was nothing short of a complete rethinking of the piece) 
and artistic daring with daunting technical prowess.

Gould's immediate fame brought international demand, and he responded with worldwide concert 
appearances; he met these with considerable 
reluctance, however, and quickly gained a reputation 
for last-minute cancellations. His dislike of 
performing in public, of being "looked at" by 
audiences, allowed a natural tendency of hypochon-
dria to blossom (it was a convenient cancellation 
excuse), and he soon became the habitue of 
specialists ranging from chiropractors to psychia-
trists. Long before quitting the stage forever, Gould 
had made frequent threats to do so, so that his 1964 
decision was no surprise to those who knew him.
Following his withdrawal, Gould threw himself into a 
frenzy of recording, writing, and radio documentary production. His method of splicing together 
single performances from dozens of takes was initially viewed as something of an artistic fraud, 
though the technique was eventually adopted, in less exhaustive form, by the recording industry in 
subsequent years. His radio documentaries were less successful: a trilogy about life in Canada's 
northern territories combined multiple interviews in contrapuntal ways, an interesting idea that 
nevertheless rendered the sense of what was being said more or less unintelligible.
Though plagued by many imaginary maladies, Gould su�ered from a very real hypertension that 
eventually led to a massive stroke, which he su�ered in 1982, and from which he never recovered. He 
died in Toronto General Hospital, one week after being stricken, on October 4, 1982, at age 50.
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 Please Note:  In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in their original,  pristine state for maximum 

"artifacts" which are an inseparable part of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.  
 Because your CD or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced versions, microscopic cosmetic blemishes may 

be visible. Please regard these tiny marks as  evidence of the "human touch" in the care and individual attention that each and every HDTT disc receives during its very 
demanding  manufacturing process.
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    1. Allegro moderato
    2. Andante con moto
    3. Rondo (Vivace)

 

BEETHOVEN
Piano Concerto No. 4
Glen Gould, piano
Leonard Bernstein

conducting the
New York Philharmonic
Transferred from Columbia 4-track tape / Date of Recording: 03/20/1961  / Venue:  Manhattan Center, New York


