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Hans Schmidt-Isserstedt 
He was a repetiteur at the Wuppertal Opera starting in 1923. He held conducting positions at 
the opera houses of Rostock (1928 - 1931) and Darmstadt (1931 - 1933). He had the post of 
�rst conductor at the Hamburg State Opera from 1935 to 1943. In 1944, he was named music 
director at the Berlin State Opera.
 In 1945, after the end of World War II, the British military authorities invited 
Schmidt-Isserstedt (who had avoided joining the Nazi Party) to found an orchestra at the 
North German Radio in Hamburg. Six months later, he assembled the North German Radio 
Symphony Orchestra and conducted its �rst concert in November 1945. He was subsequently 
the orchestra's �rst principal conductor.[1] During his years in this role, he became an 
advocate of music by composers whose music had been outlawed in Germany during the 
Third Reich: such as Bartók, Stravinsky and Hindemith. His favorite composer, however, was 
Mozart, and he made several recordings and gave many notable performances of his works. In 
particular his recordings of Mozart's operas Idomeneo and La �nta giardiniera are greatly 
admired.
  From 1955 to 1964, he was principal conductor also of the Royal Stockholm Philharmonic Orchestra. He conducted memorable[neutrality 
is disputed]performances of The Marriage of Figaro at the Glyndebourne Festival in 1958, and of Tristan und Isolde at The Royal Opera, 
Covent Garden in 1962.
 He made a well-regarded recording of all the Beethoven symphonies. In Germany, he was a noted champion of the music of Tippett.
 Schmidt-Isserstedt's own compositions included songs, the opera Hassan gewinnt (Rostock, 1928), and works for orchestra.[2] His son was 
the British record producer Erik Smith.
 Hans Schmidt-Isserstedt died in Holm-Holstein, West Germany, in 1973.



Symphony No 9 in D Minor Op 125. "The Choral"
Ludwig van Beethoven (1770 - 1827)

Beethoven scholars provide evidence that the gestation period of the D minor Symphony was a 
long one, dating back at least to 1799. Notes in the composer's sketchbooks refer to the poem "Ode 
to Joy" by the German poet and dramatist Friedrich von Schiller (1759-1805).
 In 1817 the newly-inaugurated Philharmonic Society of London invited Beethoven to visit, with a 
commission to bring two new symphonies with him. The Society forwarded £50 to him on account, 
but he chose not to come - nor did the Society receive any manuscripts. Beethoven made many 
excuses, especially the burden (not least �nancial) of the legal wrangling over his guardianship of 
his nephew. Also, his deafness and general health were becoming more troublesome. At least the 
London commission acted as a stimulus, and he gave more thought and time to what would prove 
to be his last completed symphony - a symphony that would extend the limits of the genre. Never 
before had the human voice been included in what had hitherto been the exclusive province of 
instrumental forces.
 Hints of the Symphony's harmonic and thematic material, especially the �nal choral movement, 
may be traced through the Choral Fantasy of 1811, "Calm Sea and a Prosperous Voyage" (a cantata 
setting of words by Goëthe of 1815), and the last scene of the opera Fidelio, a �nal version of 
which appeared one year earlier. In the Missa Solemnis of 1823, the tonal ambience of the opening 
of the Gloria and the work's rather abrupt ending are moments which again seem to anticipate the 
Choral movement.
 The Symphony is in four movements. Voices are not introduced until the last movement. 
Beethoven himself conducted the �rst performance in Vienna on the 7th May 1824. The Philhar-
monic Society of London received a copy of the score early in 1825, and the �rst London perfor-
mance followed on the 21st March.
 In the latter quarter of the 20th Century, Beethoven's great Theme of Joy and Schiller's words have 
been hijacked by the European Community as their anthem. 

Beethoven composed in several musical genres and for a variety of instrument combinations. His works for symphony 
orchestra include nine symphonies (the Ninth Symphony includes a chorus), and about a dozen pieces of "occasional" 
music. He wrote seven concerti for one or more soloists and orchestra, as well as four shorter works that include soloists 
accompanied by orchestra. His only opera is Fidelio; other vocal works with orchestral accompaniment include two masses 
and a number of shorter works.
 His large body of compositions for piano includes 32 piano sonatas and numerous shorter pieces, including arrangements 
of some of his other works. Works with piano accompaniment include 10 violin sonatas, 5 cello sonatas, and a sonata for 
French horn, as well as numerous lieder.
 Beethoven also wrote a signi�cant quantity of chamber music. In addition to 16 string quartets, he wrote �ve works for 
string quintet, seven for piano trio, �ve for string trio, and more than a dozen works for various combinations of wind 
instruments.
 Beethoven's compositional career is usually divided into Early, Middle, and Late periods. In this scheme, his early period is 
taken to last until about 1802, the middle period from about 1803 to about 1814, and the late period from about 1815.
 In his Early period, Beethoven's work was strongly in�uenced by his predecessors Haydn and Mozart. He also explored new 
directions and gradually expanded the scope and ambition of his work. Some important pieces from the Early period are 
the �rst and second symphonies, the set of six string quartets Opus 18, the �rst two piano concertos, and the �rst dozen or 
so piano sonatas, including the famous Pathétique sonata, Op. 13.
 His Middle (Heroic) period began shortly after Beethoven's personal crisis brought on by his recognition of encroaching 
deafness. It includes large-scale works that express heroism and struggle. Middle-period works include six symphonies 
(Nos. 3–8), the last three piano concertos, the Triple Concerto and violin concerto, �ve string quartets (Nos. 7–11), several 
piano sonatas (including the Moonlight, Waldstein and Appassionata sonatas), the Kreutzer violin sonata and 
Beethoven's only opera, Fidelio.
 Beethoven's Late period began around 1815. Works from this period are characterised by their intellectual depth, their 
formal innovations, and their intense, highly personal expression. The String Quartet, Op. 131 has seven linked 
movements, and the Ninth Symphony adds choral forces to the orchestra in the last movement.Other compositions from 
this period include the Missa Solemnis, the last �ve string quartets (including the massive Grosse Fuge) and the last �ve 
piano sonatas.



1-Movement Allegro Ma Non Troppo, Un Poco 
Maestoso 16:26

2-Movement Molto Vivace 10:07

3-Movement Molto E Cantabile; Andante Moderato 
15:43

4-Movement Allegro Assai 25:29
Total Time: 67:45

 Please Note:  In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in their original,  
pristine state for maximum �delity. Transferred from commercially released, analog reel-to-reel tapes (some of which are more than 50 
years old), the recordings themselves can be subject to certain "artifacts" which are an inseparable part of the original analog recording 

process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.  
 Because your CD or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced versions, 

microscopic cosmetic blemishes may be visible. Please regard these tiny marks as  evidence of the "human touch" in the care and individual 
attention that each and every HDTT disc receives during its very demanding  manufacturing process.

For more info e-mail us:
admin@highdeftapetransfers.com

or visit our website:
www.highdeftapetransfers.comBe
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Beethoven Symphony No. 9
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