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  LUDWIG VAN BEETHOVEN
(1770-1827) 

MASS IN C MAJOR OP.86

     In June 1808 Beethoven wrote to his publishers Breitkopf & Hartel: "I do 
not want to say anything about my Mass, or indeed about myself, but I 
believe I have treated the text as it has seldom been treated before ... ". 
This fact was recognized by his contemporaries. This work, his �rst Mass, 
was written in 1807 at the request of Prince Esterhizy for the name day of 
his wife, nee Princess Maria von Liechten'Stein. The name day felll on the 
8th September, and the Mass was performed under Beethoven's direction 
on the following Sunday, the 13th September, in the Palace Chapel at 
Eisenstadt. After the performance the Prince is said to have made a deroga-
tory remark which vexed the young composer, but which at least shows 
that the originality of Beethoven's concept of a Mass was at once recog-
nized. 
   His artistic purpose in all vocal composition, to emphasize the "impor-
tance of excellent words", while also seeking powerful means of expression, 
was bound to be greatly stimulated by the text of the Mass. Just as the 
di�erent characteristics of the various sections: supplication in the Kyrie 
and Agnus Dei, praise in the Gloria and Sanctus, and personal a�rmation in 
the Credo, pointed the way to the composer, Beethoven's attitude is 
evident from a letter he sent to Breitkopf & Hartel in January 1811-referring 
to a German translation of the Latin text of the Mass: " ... the Kyrie contains . 

inward submission, truly profound religious feeling, 'God have mercy upon 
us', without mournfulness. The basis of the whole is gentle, ... despite 
'Eleison have mercy upon us' there is overall serenity-the Catholic goes to 
his church on Sundays dressed in �ne, ornate clothes. The Kyrie eleison is 
the introduction to the whole Mass, and with such strong expressions in it 
little would remain for places where real strength is needed." 
   Many passages of the C major Mass are written in a simple homophonic 
manner, although contrapuntal craftsmanship is evident in the great 
fugues of the Gloria and Credo. The various sections of the Mass are 
thematically related; this, and the fact that the ending of the Mass points 
balk to the Kyrie, create close structural integration. Striking in e�ect is the 
pianissimo opening of the Sanctus with its enharmonic changes. There are 
suggestions of the later Missa Solemnis, which even contains direct quota-
tions from this work at certain points: one is reminded by modulation, 
harmony and dynamics of a particularly impressive passage in the Kyrie of 
the great Mass which is mysteriously foreshadowed here-it W'as taken over 
literally, although transposed, from the Christe of this �rst Mass. 
  In Beethoven's own words, his purpose was to arouse and perpetuate a 
sense of reverence in his listeners-and this is the spirit in which the work is 
o�ered. 



TRACK 1 KYRIE: 
Andante con moto assai vivace, quasi Allegretto, ma non troppo 

TRACK 2  GLORIA: 
Allegro con brio - Andante mosso - Allegro ma non troppo 

TRACK 3  CREDO: 
Allegro con brio - Adagio - Allegro, ma non troppo - Vivace 

TRACK 4  SANCTUS: 
Adagio - Allegro - Allegretto, ma non troppo - Allegro 

TRACK 5  AGNUS DEI: 
Poco Andante - Allegro, ma non troppo - Andante con moto 

Gundula Janowitz, Soprano · Julia Hamari, Alto 
Horst R. Laubenthal, Tenor · Ernst Gerold Schramm, Bass 

Organ: Elmar Schloter 
Munich Bach Choir & Orchestra 

Conductor: Karl Richter 
Recording Engineer Klaus Scheibe 

 Please Note:  In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in their original,  
pristine state for maximum �delity. Transferred from commercially released, analog reel-to-reel tapes (some of which are more than 50 years 

old), the recordings themselves can be subject to certain "artifacts" which are an inseparable part of the original analog recording process, such 
as tape "hiss" or other defects, and these may be audible on certain music tracks.  

 Because your CD or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced versions, 
microscopic cosmetic blemishes may be visible. Please regard these tiny marks as  evidence of the "human touch" in the care and individual 

attention that each and every HDTT disc receives during its very demanding  manufacturing process.

For more info e-mail us:
admin@highdeftapetransfers.com

or visit our website:
www.highdeftapetransfers.com
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 LUDWIG VAN BEETHOVEN
MASS IN C MAJOR OP.86


