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)P Richard Roagers, Oscar Hammerstein

Surrey IS such a fun song to play; | put it on this recording
because | like how there is so much going on in the arrangement.
It goes into different kinds of sections: some improvised, some
written, and sometimes there’'s a mix of both.

Edward Heyman, Robert Sour, Frank Eyton, Johnny Green

The standard of standards, and probably the first ballad | ever heard
Oscar Peterson play. It’s one of the most famous and beautiful
ballads | know. Everyone loves to listen to it and play it. This is an old
arrangement of mine that | enjoyed re-discovering.

George and Ira Gershwin

| wanted to npen with “Hnw Lnng Has This Been Going On”
because the theme of this Gershwin classic really mirrors how
releasm? a solo recording has been on my mind for such a long
time. | always wanted to do it, but | was involved with so many
group projects that | couldn’t 'make it happen until now. For this
recording, | wanted to have a variety of arranging approaches; this
song Is mostly improvised around some prepared counter-lines.

Alan Branat, Bob Haymes

Even though 7/4 is an unusual time signature, it feels to me like a
perfect fit on this song. It also reminds me of the great times | had

F!aylng with Flora Purim and Airto Moreira; thanks to them, |
arned to be comfortable improvising in seven.

| Richard Rodgers, Oscar Hammerstein

The first tlme | heard this smng it was piaged by Bill Evans, so you
can imagine the impact it had. Besides being a great standard,
| have always been fascinated by the extended form. The initial
iIdea that started this arrangement was the “twangy” country
sound you hear at the beginning.

Maxwell Anderson, Kurt Weill

In keeping with my %mal to incorporate different arranging
approaches, | thougnt this would be an interesting addition. A
few years ago | was asked to write an all-written arrangement of
“September Song.” There is absolutely no improvisation here;
everything is written.

. John Coltrane

ThlS IS such an iconic standard in the jazz world that | had to
include it. It has such an interesting harmony that goes against
the % ain of natural harmony. To go through those chord changes
you had to warp your brain, and many people discovered that they
couldn’t improvise on it. That's part of why it became such a big
deal. But, on top of all that, it’'s a beautiful tune.
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