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The conductor and composer Antal Doráti was one of the most distinguished 
musicians of the 20th century. He was born in Budapest on April 9 1906 and 
rose to become the youngest ever conductor of the Royal Opera House in his 
native city soon after graduating at age 18. In 1928 he went to Dresden as 
assistant to Fritz Busch and subsequently was engaged as conductor at the 
opera house in Münster/Westfalia, where he stayed until 1933. From 
1934-1941 he was first second conductor, later music director of the Ballet 
Russe de Monte Carlo and, subsequently, of the American Ballett Theater in 
New York. His American debut as a symphony conductor came in 1937, when 
he guest-conducted the National Symphony in Washington, D.C. He became 
an American citizen in 1947. From 1945-1949 Doráti directed and greatly 
revitalized the Dallas Symphony. He became music director of the Minneapolis 
Symphony in 1949, where he stayed for 11 years.
In 1963 he was appointed Chief conductor of the BBC Orchestra, a post he 
held for 4 years. This was followed by a similiar position with the Stockholm 
Philharmonic Orchestra (from 1965-1972). Parallel to his European activities 
he became music director of the National Symphony in Washington in 1970, followed by the same position 
1977 in Detroit. At the same time (since 1975) Antal Doráti accepted the Royal Philharmonic's invitation to 
become their chief conductor. From 1981 he became "Conductor Laureate" for life of 3 orchestras (RPO 
London, Stockholm Philharmonic and Detroit Symphony).
Antal Doráti's recording activities commenced in 1936, his total number of recordings reached nearly 600. 
Many of them won international prices, amongst others 32 "Grand Prix".His most important recording 
project was the complete recording of the 107 Haydn symphonies and 8 of the composer's operas.
Antal Doráti's influence in the musical world has been highly significant, not only as a conductor. He has an 
impressive number of compositions to his credit, which are performed worldwide more and more.
His teaching activities include regular masterclasses at the Royal College of music in London as well as at 
the Music Academy in Budapest. Both institutions made him their honorary member. Also masterclasses at 
the Salzburg Festival, Dartington and Bern - Basel are mentionable.
His autobiography "Notes of seven decades" was published in 1975. A second book "For inner and outer 
peace" - a subject which interested him greatly during his last years- was edited after his death in 1988. In 
this period he also returned to his other talents, which included drawing and painting.
His distinctions included the post of Honorary President of the Philharmonia Hungarica, four honorary doctor 
degrees, the rank of Chevalier of the order of Vasa of Sweden, the Cross of Honour, 1st class "Artibus et 
Litteris" of Austria, the order of "Chevalier des Arts et Lettres" de France and others. The Royal Academy 
of Music in London honoured Antal Doráti by appointing him an Hon.R.A.M. And in 1983 her Majesty the 
Queen appointed him an Hon. KBE(Knight of the British Empire) in recognition for his service to music in 
Britain.
Antal Doráti died in his Swiss home in Gerzensee on november 13, 1988. 



While the least successful artistically (and the most difficult to stage) 
of Bartók's three dramatic works, the ballet The Wooden Prince was 
nevertheless a great success with the audience at its premiere in 
Budapest in May 1917. No doubt this was due in part to the happy 
circumstances under which it was first produced. Unlike many of 
Bartók's previous works, whose earliest performances had suffered 
from insufficient preparation, the original production of The Wooden 
Prince enjoyed the benefit of an unprecedented 30 rehearsals under 
conductor Egisto Tango.
 Much of the problem posed by The Wooden Prince lies with its 
dramatic component. The story was written by Hungarian dramatist 
Béla Balász, who had previously supplied the libretto for Bluebeard's 
Castle (1911). In the ballet, the simple tale of a Prince's attempts to 
woo and win a reluctant Princess through the use of a broomstick 
dummy of himself was complicated by Balász's introduction of a Fairy 
who plays both sides of the game, initially hindering the Prince in his 
ardor but later taking pity on him and helping him to win the hand of 
his beloved. The Fairy's almost perverse change of heart seems 
inexplicable in the rudimentary fairy tale context, and the other 
characters are entirely one-dimensional, in stark contrast to the deep 
psychological portraits Balász provided (via Maeterlinck) for Blue-
beard's Castle. Further, none of the characters is granted specific 
identification with a distinctive musical motif, as was notably the case 
in Bartók's following stage work, the ballet-pantomime The Miraculous 
Mandarin (1918-1919).

 The score calls for one of the largest orchestras Bartók ever sum-
moned, including woodwinds, horns, and trumpets in fours, pairs of 
saxophones and cornets, and a large complement of tuned and 
non-pitched percussion. The opening, based on a long-held C major 
triad, has been compared to that of Wagner's Das Rheingold; fully 
three minutes elapse before the curtain rises. In The Wooden Prince, 
Bartók expresses his musical ideas in a unique style of impressionism 
similar to that which distinguishes the Images, Op. 10 (1910), and the 
Four Orchestral Pieces, Op. 12 (1912). While the sound world is ravish-
ing, the shape of the piece is somewhat diffuse. Notable exceptions 
include the billowing music that accompanies the episode in which the 
Fairy causes the river to rise against the Prince as he seeks the 
Princess; the grotesque episode when the Fairy enchants the stick 
figure the Prince has fashioned, causing it to dance, is similarly striking. 
This music, the most focused in the piece, looks forward to the direc-
tion Bartók would take in subsequent decades, while much of the score 
represents a valedictory for the composer's style up to that point.
 Despite subsequent stagings, notably the Cubism-influenced Budapest 
production of 1935 and that at the Bartók Festival of 1948, The Wooden 
Prince has not entered the repertory as a stage work; it remains known 
primarily in the form of a concert suite arranged by the composer in 
1921 and expanded in 1931-1932.



For more info e-mail us:
admin@highdeftapetransfers.com

or visit our website:
www.highdeftapetransfers.com

Ba
rtó

k T
he

 W
oo

de
n P

rin
ce

 - 
Lo

nd
on

 S
ym

ph
on

y, 
An

tal
 D

ora
ti

1. Opening 4:42 
2. First Dance: 3:33
3. Second Dance 4:21
4. Third Dance 9:40
5. Fourth Dance 11:47
6. Fifth Dance 1:26
7. Sixth Dance 1:33
8. Seventh Dance 6:15
Total Time: 43:17

Bartók The Wooden Prince - London Symphony, Antal Dorati
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