
Bach wrote out the music himself for presentation to the 
Margrave rather than leaving it to a copyist. While he took 
the opportunity to revise the music, most likely, it was not 
freshly composed. He appears to have selected the six 
pieces from concertos he had composed over a number 
of years while Kapellmeister at Köthen, and possibly 
extending back to his employment at Weimar (1708–17).

Bach's dedication to the Margrave was dated 24 March 
1721. Translated from the original French, the first sen-
tence of Bach's dedication reads:

As I had the good fortune a few years ago to be heard by 
Your Royal Highness, at Your Highness's commands, and 
as I noticed then that Your Highness took some pleasure 
in the little talents which Heaven has given me for Music, 
and as in taking Leave of Your Royal Highness, Your 
Highness deigned to honour me with the command to 
send Your Highness some pieces of my Composition: I 
have in accordance with Your Highness's most gracious 

orders taken the liberty of rendering my most humble duty to 
Your Royal Highness with the present Concertos, which I 
have adapted to several instruments; begging Your High-
ness most humbly not to judge their imperfection with the 
rigor of that discriminating and sensitive taste, which every-
one knows Him to have for musical works, but rather to take 
into benign Consideration the profound respect and the most 
humble obedience which I thus attempt to show Him.

Bach's reference to his scoring the concertos for "several 
instruments" (Concerts avec plusieurs instruments) is an 
understatement. Bach used the "widest spectrum of orches-
tral instruments … in daring combinations," as Christoph 
Wolff has commented."Every one of the six concertos set a 
precedent in scoring, and every one was to remain without 
parallel." Heinrich Besseler has noted that the overall forces 
required (leaving aside the first concerto, which was rewrit-
ten for a special occasion) tallies exactly with the 17 players 
Bach had at his disposal in Köthen.

Considering the vast array of recordings available of Bach's 
Brandenburg Concertos -- ranging from modernized perfor-
mances by large ensembles to historical re-creations on 
original instruments in smaller numbers -- some listeners 
may seek a good compromise that simply does justice to the 
music without fussing about authenticity. Benjamin Britten's 
interpretations of the Brandenburgs occupy a middle ground 
between extremes, and these tasteful performances should 
satisfy all but the most partisan advocates of one perfor-
mance practice over the other. Informed by the musicologi-
cal discoveries of the 1960s in terms of rhythmic nuances 
and appropriate ornamentation, Britten's performances are 
rich with Baroque inflections without sounding unnaturally 
contrived. The scaled-down English Chamber Orchestra is 
lean, but the ensemble plays with all the warmth and reso-
nance its modern instruments afford and avoids the pitfalls 
of experimenting with untried and temperamental Baroque 
instruments, all too common and painful in early music 
efforts of the time.
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Bach Brandenburg Concertos - Benjamin Britten, English Chamber Orchestra

Brandenburg Concerto No.1 In F Major, BWV 1046 (21:35)
1 I Allegro 4:22
2 II Adagio 4:06
3 III Allegro 4:40
4 IV Menuetto: Trio 1 3:53
15 V Polacca: Trio 2 4:32
Brandenburg Concerto No.2 In F Major, BWV 1047 (12:17)
6 I Allegro 5:24
7 I Andante 3:52
8 III Allegro Assai 2:57
Brandenburg Concerto No.3 In G Major, BWV 1048 (11:52)
9 I Allegro 6:48
10 II Allegro 5:04

Brandenburg Concerto No.4 In G Major, BWV 1049 (16:50)
11 I Allegro 7:25
12 II Andante 4:08
13 III Presto 5:14
Brandenburg Concerto No.5 In D Major, BWV 1050 (21:41)
14 I Allegro 10:36
15 II Affettuoso 5:36
16 III Allegro 5:24
Brandenburg Concerto No.6 In B Flat Major, BWV 1051 (18:12)
17 I Allegro 7:00
18 II Adagio Ma Non Troppo 4:55
19 III Allegro 6:16
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