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Karl Ristenpart
Born: January 26, 1900 - Kiel, Germany
Died: December 24, 1967 - Lisbon, Portugal
 The German conductor, Karl Ristenpart, created three orchestras in his lifetime and is mostly remembered for his outstanding recordings of Bach 
and Mozart in the �fties and sixties with the Saar Chamber Orchestra for the French labels Les Discophiles français, Erato and Club Français du 
Disque, which were later released by various American (notably Nonesuch) and Japanese labels on both LP and cassette.
 Karl Ristenpart studied at the Stern Conservatory in Berlin and in Vienna. In 1932 he became the conductor of a little string ensemble in Berlin, 
called the Karl Ristenpart Chamber Orchestra and composed mainly of women. In 1946 his clean political record allowed him to be entrusted with 
the production of orchestra music for the "Radio in the American Sector of Berlin" (RIAS). There he recorded music from Monteverdi to Igor 
Stravinsky with the RIAS-Choir, the RIAS-Chamber Orchestra and often also with the RIAS-Symphony Orchestra. In parallel, with his Karl Ristenpart 
Chamber Orchestra and with soloists like Agnes Giebel, Helmut Krebs and Dietrich Fischer-Dieskau, he also produced an impressive J.S. Bach concert 
cycle from 1947 to 1952. The growingly di�cult political and economic situation in Berlin in the early �fties led him to accept an o�er to create a 
chamber orchestra for the Saar Radio in the Fall of 1953.
 This new Saar Chamber Orchestra was much appreciated from the very beginning by the top French instrumental soloists such as �autist 
Jean-Pierre Rampal and his Quintette à vent Français. Approximately 170 albums featuring Karl Ristenpart and this Saar Chamber Orchestra with the 
works of 50 composers (mostly from the baroque and early classical eras but also award-winning records of B. Britten, Roussel and Paul Hindemith 
pieces) have been marketed all over the world. Ristenpart’s lasting fame as an interpreter of mostly Bach and Mozart overshadowed the fact that his 
Saar Chamber Orchestra actually recorded works by some 250 composers, at least half of them considered modern or contemporary, for the Saar 
Radio.
 Karl Ristenpart died after a heart-attack while on tour in Portugal with the Chamber orchestra of the Gulbenkian Foundation in December 1967. 
After 4 years under Antonio Janigro, the Saar Chamber Orchestra merged with the Saarbrücken Radio Symphony Orchestra in 1973.

 All of Bach's harpsichord concertos (with the exception of the Brandenburg 
concerto) are thought to be arrangements made from earlier concertos for 
melodic instruments probably written in Köthen. In many cases, only the 
harpsichord version has survived.
 From 1729 to 1741, Bach was director of the Collegium musicum in Leipzig, a 
student musical society, founded by Georg Philipp Telemann in 1703 and run 
before Bach by Balthasar Schott. The Collegium musicum often gave perfor-
mances at Zimmermann's coffee-house. It was for these occasions that Bach 
produced his harpsichord concertos, among the first concertos for keyboard 
instrument  ever written. It is thought that the multiple harpsichord concertos 
were heard earlier than those for one harpsichord, perhaps because his sons C. 
P. E. Bach and W. F. Bach (both excellent harpsichord players) were living at 
home until 1733 and 1734, respectively. It is likely that Johann Ludwig Krebs, 
who studied with Bach until 1735, also played harpsichord in the Collegium 
musicum.
 The concertos for one harpsichord, BWV 1052-1059, survive in an autograph 
score (now in the Staatsbibliothek Berlin, Mus. ms. Bach P 234) which is not a 
fair copy but a draft, or working score, and has been dated to about 1738. Bach 
may of course have played the works much earlier, using the parts from an 
original melody-instrument concerto and extemporising a suitable harpsichord 
version while playing.
 The works BWV 1052-1057 were intended as a set of six, shown in the manu-
script in Bach's traditional manner beginning with 'J.J.' (Jesu Juva) and ending 
with 'Finis. S. D. Gl.' (Soli Deo Gloria). Aside from the Brandenburg concertos, it is 
the only such collection of concertos in Bach's oeuvre. The concerto BWV 1058 
and fragment BWV 1059 are contained at the end of the score, and are an 
earlier attempt at a set of (headed J.J.) which was abandoned for one reason or 
another.
 Bach's harpsichord concertos were, until recently, often underestimated by 

scholars, who did not have the convenience of hearing the benefits that 
historically informed performance has brought to works such as these; Albert 
Schweitzer wrote 'The transcriptions have often been prepared with almost 
unbelievable cursoriness and carelessness. Either time was pressing or he was 
bored by the matter.' Recent research has demonstrated quite the reverse to 
be true; he transferred solo parts to the harpsichord with typical skill and 
variety. Bach's interest in the harpsichord concerto form can be inferred from 
the fact that he arranged every suitable melody-instrument concerto as a 
harpsichord concerto, and while the harpsichord versions have been 
preserved the same is not true of the melody-instrument versions.



 Please Note:  In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in 
their original,  pristine state for maximum �delity. Transferred from commercially released, analog reel-to-reel tapes (some of 

which are more than 50 years old), the recordings themselves can be subject to certain "artifacts" which are an inseparable part 
of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.  

 Because your CD or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced 
versions, microscopic cosmetic blemishes may be visible. Please regard these tiny marks as  evidence of the "human touch" in 
the care and individual attention that each and every HDTT disc receives during its very demanding  manufacturing process.

For more info e-mail us:
admin@highdeftapetransfers.com

or visit our website:
www.highdeftapetransfers.com
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 HDCD209  JS Bach Four Concertos for Harpsichord-Chamber Orchestra of the Sarre under the direction of Karl Ristenpart

J.S. BACH

Fritz Neumeyer, Lily Berger, Konrad Burr and Ilse Urbuteit, harpsichords
with the Chamber Orchestra of the Sarre under the direction of

Karl Ristenpart

FOUR CONCERTOS FOR HARPSICHORDS 
AND ORCHESTRA

1-Concerto in C minor for Two Harpsichords-Vivace 4:15 
2-Concerto in C minor for Two Harpsichords-Largo ma non tanto 6:40 
3-Concerto in C minor for Two Harpsichords-Allegro 5:35

4-Concerto in D minor for Three Harpsichords-Allegro 6:43
5-Concerto in D minor for Three Harpsichords-Siciliana 5:02
6-Concerto in D minor for Three Harpsichords-Allegro 5:42

7-Concerto in C major for Three Harpsichords-Allegro 7:40
8-Concerto in C major for Three Harpsichords-Adagio 6:23
9-Concerto in C major for Three Harpsichords-Allegro 5:30

10-Concerto in A minor for Four Harpsichords-Allegro 4:41
11-Concerto in A minor for Four Harpsichords-Largo 2:46
12-Concerto in A minor for Four Harpsichords-Allegro 3:47


