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What would you write on your own tombstone? 

Boey Kim Cheng:
Perhaps the line from Eliot: 

“For us there is only the trying.”

Michael Farrell:
“God Stand Up For Bastards” (Edmund, King Lear) 

John Yau:
“I wink at you from infi nity”

Dave Chua:
A URL.

Anne Lee Tzu Pheng:
Nothing. I don’t intend to have one.

– Proust Questionnaires, 
Quarterly Literary Review Singapore, 2012–2013
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1.

For all I know, this may well be
the season for dragonfl ies. But
strange that one would perch
so motionlessly upon the ceiling
(for seven consecutive nights 
after Grandfather died), right
above the coffi n – the better
to keep a bug-eye over the parade
of  condolences-givers. Or that
envelope on the mantelpiece 
lightly clutching the wad of  money,
white-gold for the newly deported. 
The wings do not fl utter, just as
lashes stay unwavering on dry lids.
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The Shell Collector

You didn’t care if  others deemed it eccentric.
You went to work with seashells in your pockets,
like how a marsupial carries the young in her pouch. 
But beauty should be shared, not obscured, so 
you showed everyone the shapes and markings of
various shells, the specials of  the day. Perhaps,
you wanted to remind us that Singapore is still 
an island, although we could no longer hear the
lapping of  waves. Or recount – with even greater joy 
than staring speechless at shelves of  rare shells in a
little shop in Mauritius – the lure of  discoveries
half-buried on nameless shores. 

Sugar Fix

In that past life, drunk on after-lunch lethargy, I’d sneak 
away from work, walk a bloated circle before fi nding 
a convenience store stocking what I craved. Sleep 
dissipated by the time I backtracked to my offi ce, I’d 
leave the chocolate bar untouched upon my desk for the 
weeks following. Now, I hoard happiness differently: At 
a cafe having a cup of  latte, I steal sugar for my dining 
table at home. I contemplate equating such transference 
with money laundering, while powering up my laptop.
I don’t play computer games, but derive amusement
discovering forgotten sachets within backpacks and worn 
garments.   
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