
Did you always want to be a writer?  
 I always liked writing, but it didn’t occur to me that I could pursue it for a living until I had tried a few 
other hare-brained career paths. Once I started writing full time, I didn’t look back, and I’ve worked as a  
freelance writer in educational publishing for almost thirty years.  This means that my work-a-day life and  
creative life overlap in a kind of uneven seam that won’t lay flat.  

You’ve written a lot of children’s books for various age ranges. What is your favorite age range to 
write for? 
 I don’t think I have a favorite, at least not yet. It’s nice to be able to switch gears as ideas take shape, and 
working in more than one genre for more than one age group gives me a lot more creative flexibility. For work, 
I’m dedicated to emerging readers who struggle through every page turn; on my own time, I wander around. 

Is Nest, Nook & Cranny your first book of poetry? What inspired you to write in this form? 
 This is my first collection, though I’ve written lots of single poems and longer narrative poems over the 
years. Once I had a theme that could be expanded to book length, fragments and phrases began to tumble onto 
scraps of paper. 

Which came first: the idea to write a book of poetry, or the idea to write a book about different  
animals and their habitats? 
 I attended a writing conference on the Oregon coast. Ann Whitford Paul taught a poetry workshop,  
introducing a variety of forms before sending us to the beach to write. I might have written about rock  
formations, sand castles, surfers, or driftwood, but I wrote about a hermit crab tossing in  
the chop. The idea for a collection of “home poems” followed in a twinkling. 

How long did it take you to write Nest, Nook & Cranny? Did you have  
any difficulties staying true to the different forms of poetry while also  
making sure you provided accurate, complete information on all of the 
animals and their habitats? 
 I worked on the collection for a couple of years before I submitted  
it to editors. Along the way, I expanded and restructured and revised  
again and again, refining each poem and rethinking how they  
should be organized. At my day job, I was working on  
science, gardening, and animal books, which entailed  
learning a little bit about a lot of different creatures 
and habitats. I chose the homes and creatures and  
then fiddled with forms to find a good fit.  
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What's your habitat? 
 
From tongue-in-cheek sonnets to lyrical free verse, this collection of  
poems explores the many kinds of home animals make for themselves.  
Readers experience different habitats—desert, grasslands, shoreline,  
wetland, and woodland—and the animals that call them home. 
 
Jamie Hogan's expressive line art complements this clever anthology. Back 
matter provides more information on the highlighted habitats,  
poetic forms, and the writing process. 

978-1-58089-350-3, HC, $15.95 
978-1-60734-185-7, E-book, $14.99 

Ages 9—12 

In Nest, Nook & Cranny, you write various kinds of poems—from a cinquain about a skink, to a 
Shakespearean sonnet about a coyote, to a villanelle about a beaver. What form of  
poetry is your favorite? 
 It is hard not to put trusty sonnets right at the top of the list. They are the perfect  
length to present an idea, give it some narrative complexity, and provide a one-two punch  
at the end. Some forms, such as the triolet, seem deceptively simple and elegant but are  
not so cinchy when it comes to mastery. And forms such as villanelles and sestinas are just  
crazy hard to do without making a mess. I find that the thornier the rules, the more  
focused the work, so I kind of like the concentration that forms require. 

You’ve mentioned before that your third-grade teacher was a great inspiration to you and your  
writing of Nest, Nook & Cranny. How did Mrs. Nichols play a part in this book’s journey to  
publication? 
 Over the years of writing poems for Nest, Nook & Cranny, my third-grade teacher served as my muse. I’ve 
had many excellent writing teachers, mentors, and well-versed friends who’ve helped me hone my poetry skills, 
but “Mrs. Nichols”—Ann Gagnon—provided the foundation. She challenged and encouraged me and my  
classmates to write, praised every poem, published our efforts in classroom magazines, and pushed us to dig 
deeper in our little eight-year-old hearts to find our voices. Her dazzling smile was a heady incentive and ample 
reward. 
 
 Almost as soon as this collection of poems began to take shape, I knew I wanted to put the bound book 
into Mrs. Nichols’s hands to thank her for such an auspicious beginning such a long time ago. When it finally 
came time to track her down, I had just enough information to conduct a search on the Internet. Not only did I 
locate her in nothing flat, she and her husband are fellow Oregonians. When the book became available, my  
husband and I sneaked between snowstorms to deliver it in person. 
 
 Ann and I have since marveled at the zingy ease of getting reacquainted. I’m so glad and so gratified to be 
able to share this milestone with her. But gaining her friendship has been a lovely and unexpected surprise. 

If you could be any creature in any habitat, what would you be? 
 Maybe it’s my eastern Oregon roots talking, but I’d be a shy and scrappy ridge-running coyote in the high 
desert of the Owyhee country—plenty of hawks and sky to enjoy, skittery things to eat, and a little mischief to 
dabble in now and then for good measure.  
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