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DAVID BAND

DAVID BAND IS NO CHROMOPHOBE. IN FACT, COLOUR IS THE CONSTANT THAT HAS
DRIVEN HIS ART PRACTICE FOR MORE THAN TWENTY YEARS. COLOUR-VIVID AND
PHYSICAL-LEADS THE CONVERSATION WITH SHAPE AND FORM ACROSS A RANGE
OF SUBJECTS, FROM STILL LIFE TO PURE ABSTRACTION. BAND’'S INFLUENCES ARE
NOT SURPRISINGLY JUST AS DIVERSE AS HIS SUBJECTS, SPANNING 1950S DESIGN,
FRENCH STILL LIFE PAINTING, AMERICAN ABSTRACT EXPRESSIONISM AND JAZZ.
HE SPEAKS OF IDEAS KICKING AROUND FOR SOME TIME BEFORE TAKING UP THE
OFFER OF BRINGING THEM TO LIFE.

BAND’S ADHERENCE TO A FORMAL METHODOLOGY CAN BE TRACED TO HIS TRAINING
AT THE ACCLAIMED GLASGOW SCHOOL OF ART, FOLLOWED BY FURTHER STUDY
AT THE ROYAL COLLEGE OF ART IN LONDON. THE GLASWEGIAN CURRICULUM
PRIORITISED DRAWING. THE PERSISTENCE OF THIS EARLY TRAINING CAN BE
FOUND IN BAND'S EXPERIMENTAL WORKS USING STRING AND SPIROGRAPHS AS
DRAWING TOOLS AND SUBJECTS. BEFORE MOVING TO AUSTRALIA IN 1986, BAND
COMBINED HIS ART PRACTICE WITH RUNNING A SUCCESSFUL DESIGN STUDIO (HE
WAS COMMISSIONED IN THE EARLY 1980S TO CREATE A SERIES OF DRAWINGS AND
PAINTINGS FOR ALBUMS BY SPANDAU BALLET). TODAY, BAND CONTINUES TO
BALANCE THESE TWO DISCIPLINES; HIS DESIGN WORK LIBERATES HIM FROM AN
ATTACHMENT TO A PARTICULAR MEDIUM IN HIS ART MAKING (HIS RECENT WORK
HAS SEEN HIM MOVE FROM TWO DIMENSIONS INTO THREE) AND HIS DESIGN
PRACTICE IS CONSTANTLY ENRICHED BY HIS STRIVING TOWARDS SIMPLICITY.



