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Chapter 7

C H A P T E R  7

PART 3
Mignon (Mimi) De Meillon (Cabri), (1934)

Mignon (Mimi) De Meillon (*04 June 1934 Johannesburg, x 11 July 1959271 
Johannesburg) is the eldest of two daughters born to Botha De Meillon and Petie 
Dickson.  Mimi was educated at Parktown Convent (Johannesburg) where she 
participated in team sports (netball, field hockey). She learned to play tennis and 
became a strong swimmer.  Her education included lessons in Scottish dance 
and piano.  She then studied at the Johannesburg School of Art with emphasis 
on drawing and ceramics, as well as at the Académie de la Grande Chaumière in 
Paris, France.  Mimi was then employed as a commercial artist by the Killarney 
Film Studios (Johannesburg).  

Mimi was very close to her late cousin Sandra (Tana) Tooley because Tana 
lived with Mimi’s family during the school term.  For school holidays, they 
would usually take the train to Tzaneen to visit Kings Walden in the hills above 
Tzaneen where Tana’s parents had a large farm.  Canadian art critic, Nancy 
Baele272 (2008) wrote the following about Mimi’s recollections of Tana’s father, 
Billo Tooley, thus: 

‘She remembers looking at panoramic views with a favorite uncle, 
views, she recalled, that were always fortified by an orange, which he 
peeled behind his back, and passed to her with his fat fingers, section 
by section, as though slowly sharing a secret.  That experience of 
conspiratorially partaking of something delicious, in a breathtaking 
landscape that seemed inviolate and infinite, left an imprint. It led to a 
lifelong commitment of celebrating life’s bounty, its vital force. A recent 
retrospective held at Lafrenière and Pai Gallery in Ottawa, showed how 
unwavering she has been in creating her own vision of a Dionysian 
Garden of Eden where humans and animals take pleasure in joyfully 
embracing abandon.’

271   To Louis J Cabri *23 February 1934 Cairo, Egypt.
272   Well-known Canadian art critic.

After immigrating to Canada in 1959 with her geologist husband, first author 
Louis Cabri, she worked as a commercial artist for Rapid Grip and Batten in 
Montréal.  A year after the birth of her first-born son Louis Andrew De Meillon 
Cabri, she began to experiment in clay in her tiny kitchen by using a small 
electric wheel screwed onto a wooden box.  At night, when Mimi’s babies were 
asleep and while her husband Louis was working nearby at McGill University, 
Mimi would pull out the wheel to create clay objects.  To fire this clay work she 
became a member of the Potter’s Club273, a Montréal institution founded some 65 
to70 years ago that eventually became the Visual Arts Centre where the McClure 
Gallery is now located.  To accomplish this, she would take a long bus ride along 
Sherbrooke Street from downtown Montréal, while carefully carrying her fragile 
leather-hard clay work.  Once the family had moved to Ottawa, she soon set up a 
more ambitious studio in her basement with her own kiln. 

273   Ann Roberts, a South African potter, and her Welsh husband who was also taking graduate courses 
at McGill, lived in a neighbouring apartment.  Ann joined the Potter’s Club at the same time, and they 
shared kiln loads.  Ann later became Professor of Fine Arts at the University of Waterloo where Gwilym 
taught geology.  

Figure 7.3.1  Mimi Cabri working in her studio in 2009.


