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HIGHLIGHTS OF THE SPRING/SUMMER 2019 SEASON

NYRB Classics celebrates its 20th Anniversary in 2019 and
a series of events to celebrate this milestone are planned for the fall.

More to come on this soon.



The Last Libertines, as Benedetta Craveri writes in her preface to the book, “tells 
the story of a group of young aristocrats living in the last days of the French mon-
archy, when it was still possible for the members of the elite to reconcile a way of 
life based on status and privilege with a belief, born of the Enlightenment, in the 
necessity for social transformation and the new ideals of justice, tolerance, and 
civility.” Here we meet seven emblematic characters, whom Craveri has singled 
out not only for the “novelistic quality of their lives and loves” but also, perhaps 
above all, for the fully conscious way in which they confronted the crisis of the 
ancien régime while looking ahead to a new world being born. Displaying the 
aristocratic virtues of “pride, courage, fashionable elegance, culture, spiritedness, 
and conviviality,” the duc de Lauzun, the comte de Segur, the vicomte de Segur, 
the duc de Brissac, the comte de Narbonnes, the comte de Vaudreuil, and the 
chevalier de Boufflers were not only masters of the art of seduction but true sons 
of the Enlightenment, all ambitious to play their part in bringing around the great 
changes that were in the air. When the French Revolution came, however, they 
were condemned to poverty, exile, and in some cases execution. Telling the parallel 
lives of these seven dazzling but little-remembered historical figures, Craveri brings 
to light a vanished civilization and dramatizes a time of turmoil that may be said 
to anticipate our own. 

Benedetta Craveri is a professor of French literature at Tuscia University in Viterbo 
and the Università degli Studi Suor Orsola Benincasa in Naples. She regularly con-
tributes to The New York Review of Books and to the cultural pages of La Repubblica. 
Her books include Madame du Deffand and Her World and The Age of Conversation, 
which is available from New York Review Books. 

Aaron Kerner is a translator, editor, and teacher who lives in Boston. His most recent
translation was Christopher Kloeble’s Almost Everything Very Fast.

THE LAST LIBERTINES 

BENEDETTA CRAVERI
A new translation from the Italian by 
Aaron Kerner 

New York Review Books • History • Paperback • 620 pages • 5 ½ x 8 ¼ 
978-1-68137-340-9 • $19.95 US / $25.95 CAN / £12.99 UK 
Available as an eBook: 978-1-68137-341-6  
US on sale: August 6, 2019 • UK on sale: September 19, 20194 5

“Friend of My Youth is a taut, efficient book: part novel and part manifesto. It 
presents itself as a work of fiction about friendship, the experiences of youth and 
the city of Mumbai, but really it’s a kind of anti-novel: a book about the failures 
of fiction to account for the realities of memory.” —Jon Day, The Guardian

Amit Chaudhuri has long blurred the boundaries between fact and fiction, seeking
to turn the novel into a form not only of reflection but also of storytelling, a 
nuanced and humorous way of taking stock and weighing the unknown quantity
that is anyone’s life. In Friend of My Youth, the narrator, Amit Chaudhuri (a 
novelist who is not to be confused with Amit Chaudhuri the novelist) is in Bombay, 
where he lived and went to school as a child and teenager: Hailing as he and his 
family do from Calcutta, he was never exactly home there although their home 
was there. That was long ago, however, and Bombay is now a different Bombay, 
just as his own childhood looks different through the lens of intervening years. 
And there’s another difference now: The old friend he always visited on returns 
to Bombay has fallen prey to a drug habit and is no longer there—and so another 
link with the past is broken. Amit wanders the streets of Bombay, reflects on the 
terrorist takeover of the glamorous Taj Mahal Hotel, runs errands for his wife and 
mother, remembers his father, misses his friend. Friend of My Youth is suffused 
with both sly humor and a deep melancholy, as it delicately explores the nature of 
friendship, the mystery of identity, and the passage of time. 

Amit Chaudhuri is a professor of contemporary literature at the University of East
Anglia. He has written seven novels, including A Strange and Sublime Address and
Afternoon Raag. His major works of nonfiction include Calcutta: Two Years in the 
City, Telling Tales, and Clearing Space. He is also the author of a book of short
stories, Real Time; a book of poems, St. Cyril Road and Other Poems ; and the editor 
of The Picador Book of Modern Indian Literature. He lives in England and India.

FRIEND OF MY YOUTH 
A NOVEL
AMIT CHAUDHURI

The most recent work of fiction by one of 
India’s finest writers.

New York Review Books • Literary Fiction • Paperback • 176 pages • 5 ½ x 8 ¼ 
978-1-68137-338-6 • $15.95 US / $21.95 CAN / No UK Rights 
Available as an eBook: 978-1-68137-339-3 
US on sale: February 5, 2019



   

Walter Benjamin’s “The Storyteller” is among the greatest and most widely read 
essays of this ever-suggestive but also enigmatic master thinker. Published in 1936 
in an obscure Swiss review, “The Storyteller” was the product of at least a decade of 
ongoing reflection and composition. What might be called the story of The Storyteller
Essays starts in 1926, when Benjamin wrote an essay about one of his favorite 
authors, the German romantic Johann Peter Hebel, and then continues in a beau-
tiful series of short essays, book reviews (of Arnold Bennett’s novel The Old Wives’
Tale, among others), short stories, parables (“The Handkerchief,” written in Ibiza 
in 1932–1933), and even radio shows for children (The Earthquake in Lisbon). 
In this new collection these writings are brought together in one place, giving us 
a new appreciation of how Benjamin’s thinking changed and ripened over time. 
These superb and wonderfully readable pieces are further accompanied by some 
key readings of his own—texts by his contemporaries Ernst Bloch, Georg Lukács, 
and Jean Paulhan; by Paul Valéry; and by Herodotus and Montaigne—and finally, 
to bring things around, there are two short stories by “the incomparable Hebel” 
with whom Benjamin’s intellectual adventure began. Tess Lewis’s magnificent new 
translation further refreshes our understanding of the work, while editor Samuel 
Titan’s introduction fills in the biographical and intellectual context in which 
Benjamin’s “The Storyteller” came to life. 

Walter Benjamin (1892–1940) was a philosopher, cultural critic, and essayist. In 
1940, he committed suicide on the French-Spanish border when his attempt to 
escape Nazi forces was thwarted. Tess Lewis is a writer and translator of French 
and German literature. She won the 2017 PEN Translation Prize for her work on 
Maja Haderlap’s novel Angel of Oblivion. She lives in Bronxville, New York. Samuel 
Titan is the director of the Instituto Moreira Salles, a nonprofit organization
based in Rio de Janeiro. 

THE STORYTELLER ESSAYS

WALTER BENJAMIN
Edited and with an introduction by 
Samuel Titan

A new translation from the German by 
Tess Lewis

An NYRB Classics Original

NYRB Classics • Essays / Criticism • Paperback • 136 pages • 5 x 8  
978-1-68137-058-3 • $15.95 US / $21.95 CAN / £9.99 UK 
Available as an eBook: 978-1-78478-307-5 
US on sale: March 19, 2019 • UK on sale: May 2, 20196 7

“Michael Walzer is a writer of rare elegance, intellectual range and moral seri-
ousness.” —J. Peter Euben, The New York Times

Michael Walzer is one of the finest political philosophers of our time, but Political 
Action is, true to its title, not a book of theory but a manual for taking action. 
Written in the early 1970s and drawing on Walzer’s own experience as an activist 
in the civil rights and anti-war movements of the 1960s, Political Action concisely 
sets out the goals and constraints of movement politics and describes how activ-
ists can keep going in the face of disappointment and even defeat. The book offers 
more than a “how-to”; it provides a “what-to-do.” It covers in careful detail the 
problems that inevitably arise when people come together from shared outrage or 
fear of looming disaster: whether to focus on one issue or many; whether and how 
to work in electoral politics; how to raise money; when to and when not to join 
coalitions; how to organize democratically; how to provide effective leadership—and 
much more. Through it all, Walzer insists on the centrality of political resistance 
to the life of a democratic society, and talks of the deep satisfaction that can only 
come from active political engagement. 

Political Action remains as clear-sighted, practical, inspiring, and necessary a book 
today as when came it out almost fifty years ago. 

Michael Walzer, one of America’s foremost political thinkers, is a professor emeritus
at the Institute for Advanced Study in Princeton. He served as the co-editor of the 
political journal Dissent for more than three decades and has written about a wide 
variety of topics in political theory and moral philosophy. His most recent book is 
A Foreign Policy for the Left. He lives in New York and Princeton. Jon Wiener is 
the host and producer of Start Making Sense, the weekly podcast of The Nation, of 
which Wiener is a longtime contributing editor. His most recent book is How We 
Forgot the Cold War: A Historical Journey Across America. He lives in Los Angeles.

POLITICAL ACTION 
A PRACTICAL GUIDE TO 
MOVEMENT POLITICS

MICHAEL WALZER
Introduction by Jon Wiener

With a new preface by the author

NYRB Classics • Politics • Paperback • 120 pages • 5 x 8 
978-1-68137-353-9 • $14.95 US / $19.95 CAN / £9.99 UK 
Available as an eBook: 978-1-68137-354-6 
US on sale: February 5, 2019 • UK on sale: March 21, 2019

credit: Jon R. Friedman
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“Here is probably the most authentic documentation ever done on the making of
a Hollywood motion picture and it is presented with such brilliance, fidelity to 
detail, and characterization that it reads like an exciting novel.” —Chicago Tribune 

Lillian Ross worked at The New Yorker for more than half a century, and might be 
described not only as an outstanding practitioner of modern long-form journalism 
but also as one of its inventors. Picture, originally published in 1952, is her most 
celebrated piece of reportage, a closely observed and completely absorbing story of 
how studio politics and misguided commercialism turn a promising movie into 
an all-around disaster. The charismatic and hard-bitten director and actor John 
Huston is at the center of the book, determined to make Stephen Crane’s The Red 
Badge of Courage—one of the great and defining works of American literature, the 
first modern war novel, a book whose vivid imagistic style invites the description 
of cinematic—into a movie that is worthy of it. At first all goes well, as Huston 
shoots and puts together a two-hour film that is, he feels, the best he’s ever made. 
Then the studio bosses step in and the audience previews begin, conferences are 
held, and the movie is taken out of Huston’s hands, cut down by a third, and finally 
released—with results that please no one and certainly not the public: It was an 
expensive flop. In Picture, which Charlie Chaplin aptly described as “brilliant and 
sagacious,” Ross is a gadfly on the wall taking note of the operations of a system 
designed to crank out mediocrity. 

Lillian Ross (1918–2017), born Lillian Rosovsky, joined The New Yorker in 1945 
and was a staff writer there for seven decades. She was the author of eleven books, 
including Portrait of Hemingway, Vertical and Horizontal, Reporting, The Player, Here 
But Not Here, and Reporting Back: Notes on Journalism. 

Anjelica Huston is an actress and director. She is the daughter of John Huston.

PICTURE

LILLIAN ROSS
With an introduction by the author

Foreword by Anjelica Huston 

NYRB Classics • Film • Paperback • 272 pages • 5 x 8 
978-1-68137-315-7 • $16.95 US / $22.95 CAN / £13.99 UK 
Available as an eBook: 978-1-68137-316-4 
US on sale: April 23, 2019 • UK on sale: June 6, 2019

“[A] completely fascinating volume, one of the most illuminating we have had on 
the mind and spirit of Picasso.” —Irving Stone, Los Angeles Times

Françoise Gilot was in her early twenties when she met the sixty-one-year-old Pablo 
Picasso in 1943. Brought up in a well-to-do upper-middle-class family, who had 
sent her to Cambridge and the Sorbonne and hoped that she would go into law, the 
young woman defied their wishes and set her sights on being an artist. Her intro-
duction to Picasso led to a friendship, a love affair, and a relationship of ten years, 
during which Gilot gave birth to Picasso’s two children, Paloma and Claude. Gilot 
was one of Picasso’s muses; she was also very much her own woman, determined to 
make herself into the remarkable painter she did indeed become.

Life with Picasso, written with Carlton Lake and published in 1961, is about Picasso 
the artist and Picasso the man. We hear him talking about painting and sculpture, 
his life, his career, as well as other artists, both contemporaries and old masters. We 
glimpse Picasso in his many and volatile moods, dismissing his work, exultant over 
his work, entertaining his various superstitions, being an anxious father. But Life 
with Picasso is not only a portrait of a great artist at the height of his fame; it is also 
a picture of a talented young woman of exacting intelligence at the outset of her 
own notable career.

Françoise Gilot is a French painter, critic, and writer. In 1970, she married Jonas 
Salk, who pioneered the polio vaccine, and they remained married until his death 
in 1995. Gilot lives in Paris and New York, works on behalf of the Salk Institute 
in California, and continues to exhibit her work internationally.

Carlton Lake (1915–2006) was an art critic and collector, and the Paris art critic 
for The Christian Science Monitor.

LIFE WITH PICASSO 

FRANÇOISE GILOT and 
CARLTON LAKE 

NYRB Classics • Memoir / Art • Paperback • 376 pages • 8 page b/w insert • 5 x 8 
978-1-68137-319-5 • $17.95 US / $23.95 CAN / £11.99 UK 
Available as an eBook: 978-1-68137-320-1 
US on sale: June 4, 2019 • UK on sale: July 18, 2019
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NOTHING BUT THE NIGHT
JOHN WILLIAMS

NYRB Classics • Literary Fiction • Paperback • 144 pages • 5 x 8 
978-1-68137-307-2 • $14.95 US / $19.95 CAN / No UK Rights 
Available as an eBook: 978-1-68137-308-9 
US on sale: February 12, 2019

John Williams’s first novel is a brooding psychological noir. Arthur Maxley is 
a young man at the end of his emotional rope. Having dropped out of college, 
he’s holed up in a big-city hotel, living off an allowance from his family, feeling 
nothing but alone and doing nothing but drinking to forget it. What’s brought 
him to this point? Something is troubling him, something is haunting him, something
he cannot bring himself either to face or to turn away from. And now his father
has come to town, a hail-fellow-well-met kind of guy. They’ve been estranged for 
years, and yet Arthur wants to meet—and so he does, reeling away from the encoun-
ter for a night of drinking and dancing and a final reckoning with the traumatizing 
past that readers will not soon forget.

Nothing But the Night includes an interview with Nancy Williams, John Williams’s 
widow.

John Williams (1922–1994) was born and raised in northeast Texas. Despite a 
talent for writing and acting, he flunked out of a local junior college after his first 
year. He reluctantly joined the war effort, enlisting in the Army Air Corps, and
managed to write a draft of his first novel, Nothing but the Night. Once home, 
Williams found a small publisher for the novel and enrolled at the University of 
Denver, where he was eventually to receive both his BA and MA, and where he was 
to return as an instructor in 1954 and remain on the staff of the creative writing 
program until his retirement in 1985. During these years, he was an active guest 
lecturer and writer, editing an anthology of English Renaissance poetry and publish-
ing two volumes of his own poems, as well as three novels, Butcher’s Crossing, Stoner, 
and the National Book Award–winning Augustus (all published as NYRB Classics). 
English Renaissance Poetry, edited by Williams, is also available from NYRB Classics.

“Comic, manic, and amazing, [Negrophobia] tells more about American race relations
than all of the walking-dead suburban experts, academics, and think-tank whores 
who tell their fellow suburbanites about how it feels to be black.”
—Ishmael Reed 

Darius James’s scabrous, unapologetically raunchy, and truly hilarious and scary 
Negrophobia collides head-on with the hydra-headed phenomenon of American 
racism. A screenplay for the mind, a performance on the page, a work of poetry, 
a mad mix of genres and styles, a novel in the tradition of William S. Burroughs 
and Ishmael Reed that is like no other, Negrophobia begins with the blond bomb-
shell Bubbles Brazil succumbing to a voodoo spell and entering the inner darkness 
of her own shiny being. Here crackheads parade in the guise of Muppets, Muslims 
beat conga drums, Negroes have numbers for names, and H Rap Remus demands 
the total and instantaneous extermination of the white race through spontaneous 
combustion. By the end of it, after going on a weird trip for the ages, Bubbles is 
strangely transformed.

Darius James is a writer and performance artist. He is the author of That’s Blaxploitation,
Voodoo Stew, and Froggie Chocolate’s Christmas Eve, and his writings have appeared 
in multiple publications, including The Village Voice and Spin. He also co-wrote and 
appeared in the 2013 film The United States of Hoodoo. He lives in Connecticut. 

Amy Abugo Ongiri is Associate Professor and the Jill Beck Director of Film Studies 
at Lawrence University. She is the author of Spectacular Blackness: The Cultural Politics
of the Black Power Movement and the Search for a Black Aesthetic and her writing has 
appeared in the Journal of African American History, Camera Obscura, Postmodern 
Culture, and other publications. She lives in Wisconsin. 

NEGROPHOBIA 
AN URBAN PARABLE

DARIUS JAMES
Introduction by Amy Abugo Ongiri

With a new preface by the author

NYRB Classics • Literary Fiction • Paperback • 208 pages • 5 x 8 
978-1-68137-329-4 • $14.95 US / $19.95 CAN / £9.99 UK 
Available as an eBook: 978-1-68137-348-5 
US on sale: February 19, 2019 • UK on sale: April 4, 2019



  

12 13

“Vasily Grossman is the Tolstoy of the USSR.” —Martin Amis 

Vasily Grossman’s Life and Fate has been hailed as a twentieth-century War and 
Peace. However, Life and Fate is only the second half of a two-part work, the first 
half of which was published in 1952. Grossman wanted to call this earlier work 
Stalingrad—as it will be in this first English translation—but it was published as For 
a Just Cause. The characters in both novels are largely the same and so is the story
line; Life and Fate picks up where Stalingrad ends, in late September 1942. The first 
novel is in no way inferior to Life and Fate; the chapters about the Shaposhnikov 
family are both tender and witty, and the battle scenes are vivid and moving. One 
of the most memorable chapters of Life and Fate is the last letter written from a 
Jewish ghetto by Viktor Shtrum’s mother—a powerful lament for East European 
Jewry. The words of this letter do not appear in Stalingrad, yet the letter’s presence 
makes itself powerfully felt and it is mentioned many times. We learn who carries 
it across the front lines, who passes it on to whom, and how it eventually reaches 
Viktor. Grossman describes the difficulty Viktor experiences in reading it and his 
inability to talk about it even to his family. The absence of the letter itself is elo-
quent—as if its contents are too awful for anyone to take in. 

Vasily Grossman (1905–1964) worked as a reporter for the army newspaper Red Star
during World War II. His vivid yet sober The Hell of Treblinka was translated and 
used as testimony in the Nuremberg trials. His novels Life and Fate and Everything 
Flows; a collection of stories, journalism, and essays, The Road ; and a work of travel 
writing, An Armenian Sketchbook, are all published by NYRB Classics. 

Robert Chandler has translated many NYRB Classics, including Vasily Grossman’s 
Life and Fate, as well as Soul and The Foundation Pit by Andrey Platonov. He lives 
in London. Elizabeth Chandler is a co-translator, with Robert Chandler, of several 
titles by Andrey Platonov and Vasily Grossman.

STALINGRAD
VASILY GROSSMAN
A new translation from the Russian by 
Robert Chandler and Elizabeth Chandler

An NYRB Classics Original

NYRB Classics • Literary Fiction • Paperback • 800 pages • 5 x 8 
978-1-68137-327-0 • $22.95 US / $29.95 CAN  / No UK Rights 
Available as an eBook: 978-1-68137-328-7 
US on sale: May 14, 2019

“Kirk is a magnificent dish to set before any student of either folk-lore or folk-
psychology” —The Times Literary Supplement

Late in the seventeenth century, Robert Kirk, an Episcopalian minister in the 
Scottish Highlands, set out to collect his parishioners’ many striking stories about 
elves, fairies, fauns, doppelgangers, wraiths, and other beings of, in Kirk’s words, 
“a middle nature betwixt man and angel.” For Kirk these stories constituted strong 
evidence for the reality of a supernatural world, existing parallel to ours, which, 
he passionately believed demanded exploration as much as the New World across 
the seas. Kirk defended these views in The Secret Commonwealth, an essay that was 
left in manuscript when he died in 1692. It is a rare and fascinating work, an 
extraordinary amalgam of science, religion, and folklore, suffused with the spirit of 
active curiosity and bemused wonder. 

First published in 1815 by Sir Walter Scott, then re-edited in 1893 by Andrew Lang, 
with a dedication to Robert Louis Stevenson, The Secret Commonwealth has long 
been difficult to obtain—available, if at all, only in scholarly editions. This edition 
modernizes the spelling and punctuation of Kirk’s little book and features a wide-
ranging and illuminating introduction by the critic and historian Marina Warner.

Robert Kirk was the first author to produce a complete translation of the Scottish 
metrical Psalms into Gaelic, translated many other religious works into the Scots 
Highland dialect, and was the editor of a new Irish edition of the Bible. He served 
at the parish of Aberfoyle until his early death in 1692. Legend says he collapsed on 
“fairy hill” south of the village, where today his spirit is entombed in a tree, known 
as “The Minister’s Pine.”

Marina Warner is the author of a number of works of fiction and non-fiction. A 
Fellow of the Royal Society of Literature since 1985, she lives in London.

THE SECRET COMMONWEALTH 
OF ELVES, FAUNS, AND FAIRIES
ROBERT KIRK
Introduction by Marina Warner

Now in paperback

NYRB Classics • Folklore / Fairy Tales • Paperback • 144 pages • 5 x 8 
978-1-68137-356-0 • $12.95 US / $17.50 CAN / £7.99 UK 
Available as an eBook: 978-1-68137-357-7 
US on sale: May 14, 2019 • UK on sale: June 27, 2019
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In 1985, Gregor von Rezzori published an English translation of a novel entitled 
The Death of My Brother Abel. The ambition of the work, certainly the most brilliant 
and extravagant of Rezzori’s career, was immediately recognized, but; the transla-
tion was deemed faulty. Now Abel appears in a revised translation along with the 
prequel that Rezzori promised in its last pages, Cain. Here Abel and Cain are finally 
united as Rezzori intended, giving readers a chance to appreciate the genius of one 
of the twentieth-century’s great provocateurs.

The Death of My Brother Abel zigzags across the middle of the twentieth century, 
from the 1918 to 1968, taking in the Jazz Age, the Anschluss, the Nuremberg trials, 
and postwar commercialism. At the center of the book is the unnamed narrator, 
holed up in a Paris hotel and writing a kind of novel, a collage of sardonic and 
passionate set pieces about love and work, sex and writing, families and nations, 
and human treachery and cruelty. In Cain, that narrator is revealed as Aristide 
Subics, or so at least it appears, since Subics’ identity is as unstable as the fictional 
apparatus that contains him and the times he lived through. Questions abound: 
How can a man who lived in a time of lies know himself? And is it even possible to 
tell the story of an era of lies truthfully? Primarily set in the bombed-out, rubble-
strewn Hamburg of the years just after the war, the dark confusion and deadly 
confrontation and of Cain and Abel, inseparable brothers, goes on.

Gregor von Rezzori (1914–1998) was born in Czernowitz, Bukovina, then part of
the Austro-Hungarian Empire. Among his best-known work is the Bukovina Trilogy—
Memoirs of an Anti-Semite, An Ermine in Czernopol, and the memoir The Snows of
Yesteryear—all published by NYRB Classics. Joshua Cohen is a novelist and short
story writer. His works include the novels Witz and Book of Numbers. Award win-
ning translator David Dollenmayer translated Cain for Abel and Cain. Joachim
Neugroschel (1938–2011) was a translator of several languages. Marshall Yarbrough
is a translator of German literature and a writer.

ABEL AND CAIN  
GREGOR VON REZZORI
Introduction by Joshua Cohen

A new translation from the German by 
David Dollenmayer, Joachim Neugroschel, 
and Marshall Yarbrough

An NYRB Classics Original

NYRB Classics • Literary Fiction • Paperback • 864 pages • 5 x 8 
978-1-68137-325-6 • $22.95 US / $29.95 CAN / £14.99 UK 
Available as an eBook: 978-1-68137-326-3 
US on sale: March 5, 2019 • UK on sale: May 2, 2019

ROCK, PAPER, SCISSORS 
AND OTHER STORIES
MAXIM OSIPOV
Introduction by Sana Krasikov

Edited by Boris Dralyuk

A new translation from the Russian by Boris
Dralyuk, Alex Fleming, and Anne Marie Jackson

An NYRB Classics Original

NYRB Classics • Short Stories • Paperback • 312 pages • 5 x 8 
978-1-68137-332-4 • $17.95 US / $23.95 CAN / £11.99 UK 
Available as an eBook: 978-1-68137-333-1 
US on sale: April 9, 2019 • UK on sale: May 23, 2019

Maxim Osipov, who lives and practices medicine in a town ninety miles outside 
Moscow, is one of Russia’s best-regarded writers. In the tradition of Anton Chekhov 
and William Carlos Williams, he draws on his experiences in medicine to craft 
stories of great subtlety and striking insight. Rich in comparison but devoid of 
cheap sentiment, Osipov’s fiction presents a nuanced, collage-like portrait of con-
temporary life in provincial Russia—its tragedies, infinite frustrations, and moments 
of humble beauty and inspiration. The twelve stories in this volume depict doctors, 
actors and actresses, screenwriters, teachers, entrepreneurs, local political bosses, 
and common criminals whose paths intersect in unpredictable yet entirely natural 
ways: in sickrooms, classrooms, administrative offices, on trains, and in the air. 
Their encounters lead to disasters, major and minor epiphanies, and—on occasion—
the promise of redemption.

Maxim Osipov is a cardiologist, social activist, and writer of short fiction. In 1994, 
he founded a publishing company specializing in medical translation, and in 2007, 
he began writing essays, short stories, novellas, and dramas. He has published three 
collections of prose and was the recipient of the Kazakov Prize for the best short 
story of 2010. Sana Krasikov is the author of The Patriots and One More Year. 
She is a recipient of Granta’s Best of Young American Novelists prize and a National 
Book Foundation ‘5 under 35’ Award. Boris Dralyuk’s most recent translations 
include Isaac Babel’s Red Cavalry and Odessa Stories, and his writing has appeared in 
The New Yorker, The Times Literary Supplement, and elsewhere. He is the executive 
editor of the Los Angeles Review of Books. Alex Fleming is a translator of Swedish and 
Russian literature. She lives in London. Anne Marie Jackson is a co-translator, with 
Robert Chandler and Rose France, of Tolstoy, Rasputin, Others, and Me: The Best of 
Teffi (available as an NYRB classic). 
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“The book started off entirely by chance, without even a character. The character 
was the Tree, the Beech, and the starting point—that was the discovery of a crime: 
a dead body turns up in the branches of this tree. There was the Tree; there was the 
victim; an inanimate thing, a corpse. Well, the corpse requires a murderer, that's 
clear, and the murder requires investigation. What I wrote was a novel about the 
investigator. That’s what I wanted to write, but it had to start with a tree that had 
nothing to do with the story at all.”

Such was Jean Giono’s account of how A King Without Distraction came to be. The
title alludes to Pascal’s saying “A king without distraction is a man full of wretched-
ness,” and the book is set in a remote Alpine village in the mid-nineteenth century.
At its center is the enigmatic officer Langlois. In deepest winter, the inhabitants of 
a remote Alpine village mysteriously begin to disappear. Langlois comes from afar 
to protect the village and investigate the crime. Giono’s novel about a tiny com-
munity at the dangerous edge of things and a man of law who is ever more a man 
alone could be described as a metaphysical Western. It unfolds with the uncanny 
inevitability and disturbing intensity of a dream.

Jean Giono (1895–1970) was born and lived most of his life in the town of Manosque,
Alpes-de-Haute-Provence. NYRB Classics publishes Giono’s Hill, which won the 
Prix Brentano upon its first publication, and Melville. 

Alyson Waters has translated several works from the French, including Emmanuel 
Bove’s Henri Duchemin and His Shadows (NYRB Classics) and The Tiger Prince 
by Chen Jiang Hong (The New York Review Children’s Collection). She lives in 
Brooklyn, New York.

A KING WITHOUT DIVERSION
JEAN GIONO
A new translation from the French by 
Alyson Waters

An NYRB Classics Original

NYRB Classics • Literary Fiction • Paperback • 304 pages • 5 x 8 
978-1-68137-309-6 • $16.95 US / $22.95 CAN / £10.99 UK 
Available as an eBook: 978-1-68137-310-2 
US on sale: March 5, 2019 • UK on sale: April 18, 2019

“One of the most brilliant writers of republican Germany.” —The New York Times 

Kurt Tucholsky was a journalist, satirist, feuilletonist, polemicist, and poet, all 
in all one of the most versatile, provocative, and winning writers of the Weimar 
Republic. Castle Gripsholm, a short novel about an enchanted summer, which 
came out in 1931, is the best and most beloved of his works. The book begins with 
correspondence: Tucholsky’s publisher wants a short novel, light, funny, otherwise 
about whatever Tucholsky wants; Tucholsky is perfectly happy to oblige, presum-
ing the money is right. A deal is eventually struck and the story is off: about Peter, 
a writer, and his girlfriend Lydia (aka the Princess), and a summer vacation from 
the hurly-burly of Berlin. Peter and the Princess have three weeks at their disposal, 
and they have rented a small house attached to a historic castle in Sweden, with its 
long days and white nights, three weeks for swimming and walking and sex and 
talking and visits with Peter’s buddy Karlchen and with Billy, who is the Princess’s 
best friend. It is perfect, until they meet a weeping girl fleeing the cruel headmis-
tress of a home for children. The vacationers decide they must free the girl and 
send her back to her mother in Switzerland, which brings about an encounter
with authority that casts a worrying shadow over their radiant summer idyll. Soon 
they must go back to Germany. What kind of fairy tale are they living in?

Kurt Tucholsky (1890–1935) was a prominent intellectual of the Weimar Republic 
and a caustic satirist. After being forced into exile in Sweden in 1932, he lapsed into 
a silence that was part of his repudiation of Germany and the Nazi takeover. It was 
during his exile that Tucholsky wrote Castle Gripsholm, his only novel and last work. 
He committed suicide in 1935. 

Michael Hofmann is a poet and translator. His new translation of Alfred Döblin’s 
Berlin Alexanderplatz is available from NYRB Classics and his selection of poems by 
W. S. Graham is forthcoming from NYRB Poets. He lives in Germany and Florida.

CASTLE GRIPSHOLM

KURT TUCHOLSKY
Translated from the German and 
with an introduction by Michael Hofmann 

NYRB Classics • Literary Fiction • Paperback • 128 pages • 5 x 8 
978-1-68137-334-8  • $14.95 US / $19.95 CAN / £8.99 UK 
Available as an eBook: 978-1-68137-335-5 
US on sale: July 9, 2019 • UK on sale: August 22, 2019

credit: Sonja Thomasson



  

18 19

“Writing so dark it gives a new meaning to the word noir.” —Frederick Méziès 

Nada is the most overtly political of Jean-Patrick Manchette’s dark thrillers, a critique
of the terrorism that tempted a sliver of the ultra-left in France (and elsewhere) 
in the wake of the disillusions of 1968. The novel chronicles the kidnapping and 
eventual killing of an American ambassador by an anarcho-terrorist group who 
have espoused armed struggle. A rough equivalent to this story might be the saga of 
the ill-fated Symbionese Liberation Army in California, whose fiery elimination is 
reminiscent of the police massacre of Manchette’s fictional direct-action group in 
Nada. The novel is in no sense a political pamphlet, however, and readers who have 
come to appreciate the very special qualities of Manchette’s writing, and the cool 
noir style that he inherits in part from Dashiell Hammett and calls “behaviorist,” 
will not be disappointed in the tour de force that is Nada. 

Jean-Patrick Manchette (1942–1995) was a crime novelist, screenwriter, critic, and 
translator. In 1971 he published his first novel and went on to establish a new genre 
of French novel, the neo-polar. NYRB Classics publishes his Fatale, The Mad and 
the Bad, and Ivory Pearl.

Donald Nicholson-Smith has translated Manchette’s Fatale, The Mad and the Bad, 
and Ivory Pearl, as well as Jean-Paul Clébert’s Paris Vagabond for NYRB Classics, and 
Yvan Alagbé’s Yellow Negroes and Other Imaginary Creatures and Nicole Claveloux’s 
The Green Hand and Other Stories for NYR Comics. He lives in New York City.

NADA

JEAN-PATRICK MANCHETTE
A new translation from the French by 
Donald Nicholson-Smith

An NYRB Classics Original

NYRB Classics • Literary Fiction / Political Thriller • Paperback • 256 pages • 5 x 8 
978-1-68137-317-1 • $15.95 US / $21.95 CAN / No UK Rights 
Available as an eBook: 978-1-68137-318-8 
US on sale: May 7, 2019

MY FRIENDS
EMMANUEL BOVE
Introduction by Garnette Cadogan

Translated from the French by Janet Louth

NYRB Classics • Literary Fiction • Paperback • 168 pages • 5 x 8 
978-1-68137-313-3 • $14.95 US / $19.95 CAN / £9.99 UK 
Available as an eBook: 978-1-68137-314-0 
US on sale: March 26, 2019 • UK on sale: May 9, 2019

“Bove is the Proust of the other end of the bourgeoisie.” —Keith Botsford

Emmanuel Bove was discovered by Colette in the 1923, and other admirers of 
his work include Samuel Beckett, Wim Wenders, and John Ashbery. My Friends 
is Bove’s first and most famous book, and it begins simply, although unusually, 
enough: “When I wake up, my mouth is open. My teeth are furry: it would be better
to brush them in the evening, but I am never brave enough.” Victor Baton is speak-
ing, and he is a classic little man, of no talent or distinction or importance and with 
no illusions that he has any of those things, either; in fact, if he is exceptional, it 
is that life's most basic transactions seem to confound him more than they do the 
rest of us. All Victor wants is to be loved, all he wants is a friend, and as he strays 
through the streets of Paris in search of them we laugh both at Victor’s meekness 
and his odd pride, but we feel with him, too. Victor is after all a kind of everyman, 
the indomitable knight of human fragility. And, in spite of everything, he, or at least 
his creator, is some kind of genius, investing the backstreets and rented rooms of the 
city and the unsorted moments of daily life with a weird and unforgettable clarity. 

Emmanuel Bove (1898–1945) was a French journalist and novelist. He had been 
publishing popular novels under the pseudonym Jean Vallois for several years 
when Colette helped him publish My Friends under his own name. He continued 
publishing successful novels until World War II, at which time he was forced into 
exile in Algeria. He died of heart failure soon after returning to Paris from exile.

Garnette Cadogan is an essayist and journalist who focuses on history, culture, and 
the arts. He is editor-at-large for Non-Stop Metropolis: A New York City Atlas, edited 
by Rebecca Solnit and Joshua Jelly-Schapiro, and is working on a book on walking. 
He lives in Charlottesville, VA.

Janet Louth has translated several books by Emmanuel Bove, including My Friends, 
Armand, and A Man Who Knows. She lives in Manchester, England. 

credit: Doug Headline
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Three Summers is the story of three sisters growing up in Greece; their first loves, 
lies and secrets; their shared childhood experiences and their gradual growing apart. 
Maria, the oldest, is strong, sensual, keenly aware of society’s expectations. Infanta 
is beautiful, fiercely proud, aloof. Katerina is spirited, independent, off in a dream 
world of her own. There is also the mysterious Polish grandmother, the wily Captain 
Andreas, the self-involved Laura Parigori, and David with his Jewish mother Ruth
from England. . . Katerina tells the story of these intertwined lives with imagination, 
humor, deep tenderness, and even a certain nostalgia. Three Summers is a romance 
with nature, with the whole planet. It is the declaration of a young girl in love with 
life itself. 

When Three Summers was first published in France (Gallimard, 1950), Albert Camus
wrote, “The sun has disappeared from books these days. That’s why they hinder our 
attempt to live instead of helping us. But the secret is still kept in your country, 
passed down from one initiate to another. You are one of those who pass it on. I feel 
a deep sense of complicity with this book.”

Born in Athens, Margarita Liberaki (1919–2001) lived in Greece and France writing 
in both Greek and French. After three novels she began writing plays, most notably,
“Saint-Prince,” “Sparagmos,” and “Erotica,” as well as the screenplay for Jules Dassin’s
“Phaedra.” One other of her novels, The Other Alexander, was also translated into 
English (Noonday Press, 1959).

Karen Van Dyck is the Kimon A. Doukas Professor of Modern Greek Language 
and Literature in the Classics Department at Columbia University. She writes on 
modern Greek and Greek diaspora literature, and on gender and translation theory. 
She is the editor and a translator of Austerity Measures, an anthology of contemporary
Greek poetry published by NYRB Poets. 

THREE SUMMERS

MARGARITA LIBERAKI
In a revised translation from the Greek by 
Karen Van Dyck

NYRB Classics • Literary Fiction • Paperback • 336 pages • 5 x 8 
978-1-68137-330-0 • $16.95 US / $22.95 CAN / No UK Rights 
Available as an eBook: 978-1-68137-331-7 
US on sale: May 7, 2019

THE WORD OF THE SPEECHLESS
SELECTED STORIES
JULIO RAMÓN RIBEYRO
Edited and in a new translation from the 
Spanish by Katherine Silver

An NYRB Classics Original

NYRB Classics • Short Stories • Paperback • 244 pages • 5 x 8 
978-1-68137-323-2 • $15.95 US / $21.95 CAN / £10.99 UK 
Available as an eBook: 978-1-68137-324-9 
US on sale: August 13, 2019 • UK on sale: September 26, 2019

“A magnificent storyteller, one of the best of Latin America and probably of the 
Spanish language, unjustly not recognized as such.” —Mario Vargas Llosa 

The Peruvian writer Julio Ramón Ribeyro is one of the masters of the short story 
and a major contributor to the great flourishing of Latin American literature that 
followed the Second World War. In a letter to an editor, Ribeyro said about his 
stories, “in most of [them] those who are deprived of words in life find expression— 
the marginalized, the forgotten, those condemned to an existence without harmony 
and without voice. I have restored to them the breath they’ve been denied, and 
I’ve allowed them to modulate their own longings, outbursts, and distress.” This 
is work of deep humanity, imbued with a disorienting lyricism that is Ribeyro’s 
alone. The Word of the Speechless, edited and translated by Katherine Silver, is the 
first gathering of this great writer’s work to appear in English. It introduces readers 
to an indispensable and unforgettable voice. 

Julio Ramón Ribeyro (1929–1994) was a Peruvian writer of short stories, novels, 
essays, and plays. He was considered to be a master of the short story, and his works
are known for mixing social criticism and fantasy. Ribeyro was the author of eight
volumes of short stories, including Los gallinazos sin plumas (Featherless Buzzards,
1955). He lived most of his life in France and made brief returns to Peru. 

Katherine Silver is an award-winning literary translator and the co-director of the 
Banff International Literary Translation Centre. She has translated works by Daniel 
Sada, César Aira, Horacio Castellanos Moya, Ernesto Mallo, and Carla Guelfenbein, 
among others. She lives in Berkeley, California.



“No other Serbian poet sounds like Popa. He was both the product of his time 
and place and the inventor of his own world.” —London Review of Books

“A poet of genuine vision.” —Kirkus Reviews 

“The symbolist poetry of Mr. Popa, a modernist, was widely hailed as the finest 
in the Serbian language and an artful mix of folk poetry and surrealism. His lan-
guage was succinct, often aphoristic and elliptical, and it focused on the specific 
over the abstract.” —The New York Times

Vasko Popa is widely recognized as one of the great poets of the twentieth century, 
a riddling fabulist, whose work, taking its bearings from the songs and folklore 
of his native Serbia and from surrealism, has a dark gnomic fatalistic humor and 
pathos that are like nothing else. Charles Simic, one of the modern masters of 
American poetry, has been translating Popa’s work for more than a quarter century. 
This revised and greatly expanded edition of Simic’s Popa is a revelation.

Vasko Popa (1922–1991) was born in the Banat region of northern Serbia, then 
part of Yugoslavia. During World War II, he joined the Communist underground 
and was imprisoned in a German concentration camp at Bec̆kerek. After the war, he 
graduated from Belgrade University and published his debut collection, Kora (Bark), 
in 1953, the first of his eight books. He is among the most famous Yugoslav poets 
of the twentieth century, as well as the most translated. 

Charles Simic is a poet, essayist, and translator. He has published some twenty col-
lections of poetry, six books of essays, a memoir, and numerous translations. He is 
the recipient of many awards, including the Pulitzer Prize, the Griffin Poetry Prize, 
and a MacArthur Fellowship. In 2007 Simic was appointed the fifteenth poet laure-
ate consultant in poetry to the Library of Congress. His most recent collection is 
Scribbled in the Dark: Poems. 

VASKO POPA
Translated from the Serbo-Croatian by 
Charles Simic

 

NYRB Poets • Poetry • Paperback • 136 pages • 4 ½ x 7 
978-1-68137-336-2 • $14.95 US / $19.95 CAN / £9.99 UK 
Available as an eBook: 978-1-68137-337-9 
US on sale: April 23, 2019 • UK on sale: June 6, 201922 23

MARGARET CAVENDISH
Edited and with an introduction by 
Michael Robbins 

Virginia Woolf wrote in A Room of One’s Own: “What a vision of loneliness and 
riot the thought of Margaret Cavendish brings to mind!” Cavendish, the Duchess 
of Newcastle-upon-Tyne, was a groundbreaking writer—a utopian visionary, a 
scientist, and a science-fiction pioneer. She interacted with Thomas Hobbes and 
René Descartes. She inspired work by Danielle Dutton and Siri Hustvedt and has 
been a subject of Richard Holmes. And she produced startlingly modern poems 
unlike anything else published in the seventeenth century for their mixture of sci-
entific and proto-Blakean vision, deep sympathy with the nonhuman world, and 
feminist passion. 

Margaret Cavendish (1623–1673) was an aristocrat, philosopher, poet, scientist, 
fiction writer, and playwright. Her utopian romance, The Blazing World, is one of
the earliest examples of science fiction, and she is unique for having published 
extensively on the subjects of natural philosophy and early-modern science. She 
was also the first woman to attend a meeting at the Royal Society of London in 
1667 where she criticized and engaged with Thomas Hobbes, René Descartes, and 
Robert Boyle. 

Michael Robbins is a poet and literary critic. He is the author of the poetry col-
lections Alien vs. Predator and The Second Sex, and his poems have appeared in The
New Yorker, Poetry, Harper’s Magazine, and elsewhere. His latest critical work has
appeared in several publications, including the London Review of Books, Chicago 
Tribune, and Spin. His critical work, Equipment for Living, was published in July 
2017. He lives in Brooklyn, New York.

NYRB Poets • Poetry • Paperback • 160 pages • 4 ½ x 7 
978-1-68137-158-0 • $14.95 US / $19.95 CAN / £9.99 UK 
Available as an eBook: 978-1-68137-159-7 
US on sale: April 16, 2019 • UK on sale: May 17, 2019



 

“How Shostakovich Changed My Mind is one of the most powerful, honest, and 
profound revelations that exists on what it is that music means and does: it’s 
just an essential document.” —Tom Service, Music Matters (BBC)

“The book ranges well beyond Shostakovich’s work, and explores how we perceive
music, the distorting effects of depression and how music can reconnect us to 
emotions and fellow humanity. . . Johnson argues that Shostakovich. . . testified 
on behalf of fellow humanity, his music concerned with ‘we’ rather than ‘I’. Part 
of Shostakovich’s attraction is that while he suffers he knows--and reminds his 
fellow sufferers--that we do not suffer alone.” —BBC Music Magazine

BBC music broadcaster Stephen Johnson explores the power of Shostakovich’s music
during Stalin’s reign of terror, and writes of the extraordinary healing effect of music 
on sufferers of mental illness. Johnson looks at neurological, psychotherapeutic 
and philosophical findings, and reflects on his own experience, where he believes 
Shostakovich’s music helped him survive the trials and assaults of bipolar disorder.

There is no escapism, no false consolation in Shostakovich’s greatest music: this is 
some of the darkest, saddest, at times bitterest music ever composed. So why do 
so many feel grateful to Shostakovich for having created it—not just Russians, but 
westerners like Stephen Johnson, brought up in a very different, far safer kind of 
society? The book includes interviews with the members of the orchestra who per-
formed Shostakovich’s Leningrad Symphony during the siege of that city. 

Stephen Johnson has taken part in several hundred radio programs and documenta-
ries, including Radio 3’s weekly series Discovering Music. He is also a presenter on 
the Classic Arts podcast series Archive Classics. He contributed as a commentator and 
narrator to Tony Palmer’s controversial film about the composer Ralph Vaughan 
Williams, O Thou Transcendent, and to Palmer’s Holst: In the Bleak Midwinter. He 
lives in England.

HOW SHOSTAKOVICH 
CHANGED MY MIND
STEPHEN JOHNSON 

Notting Hill Editions • Music / Memoir • Hardcover • 176 pages • 4 ¾ x 7 ½ 
978-1-91074-945-6 • $18.95 US / $24.95 CAN / No UK Rights 
Available as an eBook: 978-1-91074-946-3 
US on sale: May 14, 201924 25

“Above all, do not lose your desire to walk: every day I walk myself into a state 
of well-being and walk away from every illness.” —Søren Kierkegaard 

Duncan Minshull has always walked and in the last twenty years has made use of it 
by writing and publishing books on the subject. He has described the whys, hows, 
and wheres of traveling on foot for various magazines and newspapers, including 
The Times (London), the Financial Times, Condé Nast Traveler, and Vogue. He has 
edited two other collections on walking: While Wandering: A Walking Companion 
(originally The Vintage Book of Walking) and The Burning Leg: Walking Scenes from 
Classic Fiction. 

Walking and writing have always gone together. Think of the poets who walk out a 
rhythm for their lines and the novelists who put their characters on a path. But the 
best insights, the deepest and most joyous examinations of this simple activity are to 
be found in nonfiction—in essays, travelogues, and memoirs.

Beneath My Feet: Writers on Walking rounds up the most memorable walker-writers 
from the 1700s to the modern day, from country hikers to urban strollers, from 
the rationalists to the truly outlandish. Follow in the footsteps of William Hazlitt, 
George Sand, Rebecca Solnit, Will Self, and dozens of others. Keep up with them—
and be astonished. 

Duncan Minshull is a senior producer at BBC Radio and the editor of various 
anthologies. He has written extensively about walking for newspapers and maga-
zines. He lives in London. 

BENEATH MY FEET 
WRITERS ON WALKING 
Edited and with an introduction by 
Duncan Minshull

Notting Hill Editions • Essays • Memoir • Travel • Hardcover • 160 pages
4 ¾ x 7 ½ • 978-1-91074-998-2 • $18.95 US / $24.95 CAN / No UK Rights
US on sale: April 2, 2019
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“I have never read a comic strip that was this much alive.” —James Sturm 

Every week, from 1978 to 1980, The Village Voice brought a new installment of Mark
Alan Stamaty’s uproarious, endlessly inventive strip MacDoodle St. Centering more
or less on Malcolm Frazzle, a blocked poet struggling to complete his latest lyric 
for Dishwasher Monthly, Stamaty’s creation encompassed a dizzying array of char-
acters, stories, jokes, and digressions. One week might feature the ongoing battle 
between irate businessmen and bearded beatniks for control of a Greenwich Village 
coffee shop, the next might reveal a dastardly plot involving a genetically engineered 
dishwashing monkey, or the frustrated dreams of an irascible, over-caffeinated 
painter, or the mysterious visions of a duffle-coated soothsayer on the bus. Not to 
mention the variable moods and longings of the comic strip itself. . . . 

And somehow, in the end, it all fits together. MacDoodle St. is more than just a 
hilarious weekly strip; it is a great comic novel, a thrilling, surprising, unexpectedly 
moving ode to art, life, and New York City. This new edition features a brand-new, 
twenty-page autobiographical comic by Stamaty explaining what happened next 
and why MacDoodle St. never returned—a unique, funny, and poignant look at the 
struggles and joys of being an artist. 

Mark Alan Stamaty is a political cartoonist who has published five children’s books 
as well as several collections of political cartoons Washingtoon and MacDoodle St..
His work has also appeared in dozens of magazines, including The New Yorker, Time,
and The New York Times Magazine. He lives in New York City.

Jules Feiffer has received a number of awards for his cartoons, plays, and screen-
plays, including the Pulitzer Prize for editorial cartooning. He is considered the most 
widely read satirist in the United States, and his work appeared regularly in several 
publications, including The New Yorker, The Nation, and The New York Times. He 
was inducted into the Comic Book Hall of Fame in 2004. He lives in New York City. 

MACDOODLE ST.

MARK ALAN STAMATY
New cartoon addendum by 
the author

Introduction by Jules Feiffer

NYR Comics • Comics • Hardcover • 120 pages • 11 x 7 
978-1-68137-342-3 • $24.95 US / $33.95 CAN / £16.99 UK 
 Available as an eBook: 978-1-68137-343-0 
US on sale: March 19, 2019 • UK on sale: April 11, 2019 
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In the blasted ruins of what was once a picture-perfect suburb, nothing stirs—except 
the postman. Clad in a hazmat suit and mounted on a bicycle, he is still delivering
the mail, nuclear apocalypse or no nuclear apocalypse. One family has taken refuge
in an underground fallout shelter, and to them he brings—or, rather, shouts through
the air vent—a series of odd, anonymous letters. They describe the family’s prosperous
past life, and then begin to get stranger. . . .

This pioneering graphic novel was created in 1981 by famed French cartoonist 
Gébé, a longtime contributor to Charlie Hebdo, and has never before been available 
in English. Letter to Survivors is a blackhearted delight, at once a witty metafictional 
game of stories within stories and a scathing, urgent send-up of consumerist excess 
and nuclear peril: funnier, and scarier, than ever.

Gébé (pen name of Georges Blondeaux; 1929–2004) was a fixture of the French press
for almost fifty years. He was best known as a cartoonist, but he was also an author, 
lyricist, screenwriter, and dramatist; a maker of short films and photo-novels; and 
a beloved editor and nurturer of new talent. From 1970 to 1985, he was the editor 
in chief of Charlie Hebdo. He returned when the weekly was reborn in 1992, and 
served as the editorial director until his death.

Edward Gauvin has translated more than a hundred and fifty graphic novels, includ-
ing Blutch’s Peplum (NYR Comics), and is a two-time winner of the John Dryden 
Translation Competition. He is the contributing editor for Francophone comics at 
Words Without Borders. He lives in northern California.

LETTER TO SURVIVORS

GÉBÉ
A new translation from the French and 
with an introduction by Edward Gauvin

NYR Comics • Graphic Novels • Paperback • 160 pages • 5 ½ x 7 ½ 
978-1-68137-240-2 • $15.95 US / $21.95 CAN / £9.99 UK 
Available as an eBook: 978-1-68137-241-9 
US on sale: February 19, 2019 • UK on sale: March 14, 2019
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ALAY-OOP

WILLIAM GROPPER
Introduction by James Sturm

NYR Comics • Graphic Novel • Hardcover • 200 pages • 5 ½ x 8 ¼ 
978-1-68137-300-3 • $24.95 US / $33.95 CAN / £16.99 UK  
Available as an eBook: 978-1-68137-301-0 
US on sale: June 11, 2019 • UK on sale: June 27, 2019

William Gropper was one of the great American cartoonists and illustrators of the 
twentieth century. A student of George Bellows and Robert Henri, he was a prolific 
newspaper cartoonist, WPA muralist, Guggenheim Fellow, and committed politi-
cal activist—the first visual artist called before the House Un-American Activities 
Committee, after which he was blacklisted (though he got revenge with his pen). 

He was also a master of visual storytelling, best seen in his only full-length narrative
work, Alay-Oop. First published in 1930, just as Gropper was coming to the height
of his powers, this lost classic of the graphic novel presents an unusual love tri-
angle: two circus acrobats and the honey-tongued schemer who comes between 
them. In page after page of charming, wordless art, Gropper takes us from the big 
top to bustling New York streets, from a cramped tenement apartment to the 
shifting landscape of a dream, as his characters struggle with the conflicting demands 
of career, family, and romance. A timeless and surprisingly modern yarn—with 
backflips aplenty. 

William Gropper (1897–1977) was born on the Lower East Side of New York 
City into a working-class Jewish family. While enrolled at the avant-garde Ferrer 
Modern School, he studied under the artists George Bellows and Robert Henri, 
and after high school attended the New York School of Fine and Applied Arts (now 
the Parsons School of Design) on a scholarship. Following graduation, Gropper 
became a staff cartoonist for Morning Freiheit, a Yiddish newspaper, where he 
worked for two decades. He also contributed work to left-wing periodicals such 
as The Rebel Worker, Daily Worker, and World, and founded the leftist magazine 
New Masses. James Sturm is a cartoonist and the author of The Golem’s Mighty 
Swing, Market Day, and Off Season. He is also the cofounder of The Center for 
Cartoon Studies and Seattle’s alt newsweekly, The Stranger. His writings and illustra-
tions have appeared in The Onion, The New York Times, the cover of The New Yorker, 
and in the pages of several children's books. He lives in Vermont.
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“A book I read over and over again as a child. It features such wonders as a heat-
ed sheep toboggan and winged jumping boots. Four years ago, I discovered the 
reason we had that magical book—my mother had gone to elementary school 
with Monika. For me, it was as if she’d gone to school with Marilyn Monroe and 
never mentioned it.” —Matthea Harvey, The Paris Review Daily

Fantastic Toys is a dream catalog of eleven marvelous inventions, magical toys that 
would make the world far more interesting, if only they existed. Here are inven-
tions based on fantasy, like winged jumping boots that let you leap so high you 
startle the birds; inventions to assuage fears, like a glowing teddy bear; inventions 
to improve upon boring tasks or gloomy weather, like child-size bath-foam animals 
and animal umbrellas; and even educational inventions, like the treasure-hunt 
letter maze. Best of all are the inventions just for fun: the skipping machine that 
should be in every playground and the sheep toboggan (real sheep not included) 
that takes sledding to a whole new level. In a perfect mimicry of marketing, each toy 
is advertised with an earnest, compelling description and a detailed hand-drawn 
illustration of happy children demonstrating the fun that can be had. Fantastic Toys 
is a book not only for reading but for marveling, inventing, and building. Who 
knows what other fantastic toys are just waiting to be invented? 

Monika Beisner is a German illustrator and artist. She studied painting in Braunschweig
and Berlin, and continued her studies in New York and London. She is best known 
for her children’s books The Heavenly Zoo and Fabulous Beasts, and has also illus-
trated Dante’s Divine Comedy and Ovid’s Metamorphoses. She lives in London; 
Ratzeburg, Germany; and on Gozo, Malta.

FANTASTIC TOYS 
A CATALOG

MONIKA BEISNER
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All of Us is a collective history of the world, told from an uncommon point of view. 
Written in the first-person plural, All of Us is a book of our history, emphasizing our 
unity as a species, beginning with the birth of our planet and our common origins 
in Africa, and describing how we came to be who we are in all our numerous guises. 

As hunter-gatherers and nomads, inventors of tools, farmers and breeders, we evolved
in various ways, influenced by outside forces, such as different climates and geog-
raphies, which led to our divisions into different civilizations. Our past was one of 
incredible invention—the creation of art, the development of writing, the birth 
of science, religion, and philosophy—but also of constant struggle for survival, of 
colonization, of revolution, slavery, and war. With detailed maps, intricate illustra-
tions, and vivid descriptions, All of Us is a gripping and inclusive world history 
for young readers, a history of the family of man. 

Yvan Pommaux was born in 1946 in Vichy and attended the École des Beaux-Arts 
de Clermont-Ferrand et de Bourges. He is an acclaimed children’s book author, 
illustrator, and comic-book artist. He received the Grand Prix de la Ville de Paris in 
1985 and the Prix Sorcières in 2015 for All of Us. 

Christophe Ylla-Somers is the son-in-law of Yvan Pommaux. He is also a singer, 
DJ, and historian of the Middle Ages.

Anna Lehmann has translated selected songs from Patrick Modiano’s Fonds de tiroir 
for Harper’s Magazine. Her translation of Yvan Pommaux’s All of Us for The New 
York Review Children’s Collection is her first book-length publication. She lives in 
New York City. 

ALL OF US 
A YOUNG PEOPLE’S 
HISTORY OF THE WORLD

YVAN POMMAUX

CHRISTOPHE YLLA-SOMERS
A new translation from the French by 
ANNA LEHMANN
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“Desai’s story-telling skill is as keen as ever. . . . [in] one of those rare tales that 
both children and adults can read and enjoy. . . . Desai tells this story, a fairy-tale
almost, in English that is lucid, and evocative of the hopes, the fears, the smells
and the sounds of a little fishing village getting ready for greater things. The 
descriptions—of the hut, of birds, of a mongoose hunt, of the launching of a new 
boat, of a storm—are precise but never pedantic. Village is a stylistic triumph 
that matches the victory of a boy and a girl of whose grit pulled them through.” 
—India Today

The Village by the Sea is an exciting and moving story about life in a small Indian
village and life in the unimaginably big city of Bombay. The main characters are
thirteen-year-old Lila and Hari, her brother, who is a year younger. As the book 
begins their life is one of almost unendurable hardship and sorrow. Their mother is 
sick and has to be looked after constantly. Their father is out of work, and all he does 
is drink. There are only the two kids to tend to their mother and restrain their father, 
and to try to find a little food for their parents and younger sister and themselves. 
Money ran out a long time ago, and their father isn’t someone to invite anyone’s 
goodwill. The task Lila and Hari face is not just unendurable; it is impossible. 

Then Hari goes to Bombay. At first he is lost and scared, but before long he finds 
his footing and a way to make some money. Soon he has a plan and, together with 
Lila, he might be able to pull their family through to a new life.

Anita Desai is a novelist, short-story writer, and author of children’s books. She is the 
author of several novels, including Fire on the Mountain, as well as Clear Light of Day, 
In Custody, and Fasting, Feasting, each of which was short-listed for the Booker Prize. 
She is a fellow of the Royal Society of Literature and the American Academy of Arts 
and Letters. Desai is the John E. Burchard Professor of Writing at Massachusetts 
Institute of Technology, Cambridge, Massachusetts.

THE VILLAGE BY THE SEA 

ANITA DESAI
Winner of 1982 Guardian Children’s 
Fiction Prize
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MIO, MY SON

ASTRID LINDGREN
Illustrated by 
ILON WIKLAND
Translated from the Swedish by 
JILL MORGAN

“Beautifully written . . . with sensitive illustrations, Mio, My Son is a splendid con-
tribution to the fairy-tale shelf.” —Chicago Tribune 

Nine-year-old Karl Anders Nilsson is the unwelcome foster child of an uncaring 
couple. Lonely and neglected, he yearns for simple things, things that many children 
already have: a warm and loving home of his own, someone to share his sorrows and 
joys with, and, most important, his real father. 

Then, on October 15, Karl simply disappears. Where has he gone? (Police are 
searching for him!) But Karl is far away from chilly Stockholm, in Farawayland, 
where he has found his father, who is none other than the king of that land. And 
now Karl faces a truly dangerous mission. Prophecies have foretold his coming 
for thousands of years. He, his new best friend Pompoo, and Miramis, his wonderful 
flying horse with a golden mane, must travel together into the darkness of Outer 
Land to do battle with Sir Kato, the cruel abductor of the children of Farawayland. 
Only a child of the royal blood can stop him. . . . 

Astrid Lindgren (1907–2002) was born in Vimmerby, Sweden, and grew up in 
the Småland countryside, a setting that later formed the backdrop for many of 
her books. In 1944, she began writing the Pippi Longstocking stories, which she 
had invented over the years to entertain her daughter, Karin. In addition to writ-
ing more than forty children’s books, Lindgren published and produced plays and 
screenplays, and was politically active. In 2003 the Swedish government created the 
Astrid Lindgren Memorial Award in her honor. The New York Review Children’s 
Collection also publishes Seacrow Island. 

Ilon Wikland was born in Estonia and came as a refugee to Sweden in 1944. In 
1953, she met Astrid Lindgren, who had just finished writing Mio, My Son. Wikland 
is the artist who has illustrated the greatest number of Lindgren’s books.
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THE LOST ISLAND
EILÍS DILLON
Illustrated by 
RICHARD KENNEDY
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“When Miss Dillon writes of the sea, one can almost get the tang of salt and hear
the waves breaking on a rocky shore.” —The Irish Independent

“A thoroughgoing adventure story with all the details of sailing, place and character
brushed in delicately. Plenty of action and a dour sense of humour. Unreservedly 
recommended.”  —The Times (London)

“Beginning quietly with an ordinary market day, the book gathers speed and holds
the reader enthralled to its conclusion.” —The Horn Book

Michael Farrell was forced to grow up quickly after his father disappeared hunting 
for treasure on the fabled lost island of Inishmananan. Struggling to get by, one 
evening he and his mother receive a mysterious message from a ragged tramp who 
stops by their farm. The old man has proof that Michael’s father is alive!

Although no one seeking the island has ever returned, Michael and his friend Joe 
board the first boat they can, only to find out it is run by a treacherous gang of 
sailors. Braving the unknown seas, they embark in a grand search for Michael's 
missing father, the spectacular fortune, and the island's long-lost secret. Set amid 
Ireland’s picturesque west coast, plots against Michael and the adventures that befall 
him make this magical and suspenseful narrative a page-turning, rough and tumble 
adventure story.

Eilís Dillon (1920–1994) wrote more than thirty books for young people, as well 
as fiction for adults, including the best–selling historical novel Across the Bitter Sea, 
about the struggle for Irish independence in the nineteenth and twentieth centuries.

Richard Kennedy (1910–1989) illustrated several of Eilís Dillon’s books for children.
In addition to collaborating on the early design of Puffin Books, Kennedy provided 
illustrations for several of the press’s most celebrated writers, including J.M. Barrie 
and Astrid Lindgren. 

38

New York Review Books titles are sold and distributed to the trade, libraries, and schools by Penguin Random 
House in the US, Canada, and everywhere else in the world, with the exception of the UK and Ireland, 
where the books are sold and distributed by Faber.

UNITED STATES 
Penguin Random House Distribution Services 

400 Hahn Road, Westminster, MD 21157
Ordering & Customer Service: (800) 733-3000 

8:30 am–5:00 pm EST (Eastern and Central Accounts) 
10:30 am–7:00 pm EST (Western Accounts)

Customer Service E-mail: customerservice@penguinrandomhouse.com

CANADA 
Penguin Random House of Canada 

2775 Matheson Blvd. East, Mississauga, Ontario L4W 4P7, Canada 
Ordering & Customer Service: (888) 523-9292 • 8:30 am–5:00 pm EST

Canada Customer Service E-mail: customerservicescanada@penguinrandomhouse.com

UK & IRELAND 
Represented by Faber • Phone: (0) 20 7927 3805 • www.faber.co.uk

Distributed by Grantham Book Services 
Phone: (0) 1476 541080 • orders@gbs.tbs-ltd.co.uk

RIGHTS INQUIRIES 
New York Review Books 

435 Hudson Street, Suite 300, New York, NY 10014-3994 
phederman@nybooks.com • (212) 757-8070

PUBLICITY INQUIRIES

US, Canada, and International, outside of UK/Ireland
New York Review Books: Nicholas During 
nduring@nybooks.com • (212) 293-1641

NYRB Poets: Abigail Dunn 
adunn@nybooks.com • (646) 215-2507

UK/Ireland 
New York Review Books: Emma O’Bryen 

eobr@blueyonder.co.uk • (0) 20 7619 0098

Notting Hill Editions 
Linda Hollick 

lhollick@nybooks.com • (212) 293-1637

The catalog cover art is by Mark Alan Stamaty. It’s from the cover of his book MacDoodle St. See page 26.



www.nyrb.com


