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“McCarthy’s fiction and nonfiction aim to skewer an ideology of authenticity that is 
fed and watered by a certain humanist conception of literature.” —Simon Critchley

“McCarthy’s crisp, clean prose is stimulating, his concepts original and his visual 
imagery powerful.” —Layla Sanai, The Independent

Typewriters, Bombs, Jellyfish is Tom McCarthy’s own selection of the best of the 
essays he has published over more than a decade in such places as The Believer and 
the London Review of Books. It includes essays on writers, of course (Laurence Sterne, 
Franz Kafka, James Joyce, and Kathy Acker among them), but also on Gerhard 
Richter, David Lynch, and Sonic Youth—and all of them are written with the same 
stylish and provocative flare that made McCarthy’s Remainder such a hit.

This is an indispensable introduction to the mind and work of one of today’s most 
brilliant and controversial novelists.

Tom McCarthy is known in the art world for the reports, manifestos, and media 
interventions he has made as the general secretary of the International Necronautical 
Society (INS), a semi-fictitious avant-garde network. His previous books include 
Men in Space, C, Remainder, and Tintin and the Secret of Literature. In 2013 he was 
awarded an inaugural Windham-Campbell Literature Prize from Yale University. 
He lives in London.

TYPEWRITERS, BOMBS, 
JELLYFISH 
ESSAYS

TOM McCARTHY

New York Review Books • Criticism / Literature / Essays • Paperback • 160 pages • 5 ½ x 8 ¼
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In this sparkling essay collection, Joachim Kalka delves into the mythos of the 
nineteenth century, exploring our fascination with its “auratic gaslight,” its min-
gling of romanticism and modernity, enlightenment and darkness. “To gaze back 
at the nineteenth century is to confront an era which. . . easily inspires a kind of 
sentimental scorn. And yet in this era’s depths lie all the things that grin at us today 
with the Medusa’s gaze of the unsolvable problem.” Here we find the roots of 
our contemporary preoccupations: gender roles and sexuality, terrorism and tech-
nology, mad scientists and serial killers, kitsch and commodification. With wit and 
erudition, Kalka musters a wealth of (pop) cultural references to draw illuminating 
connections between Schiller and the surveillance state, Balzac and Billy Wilder, 
Mickey Mouse and the arms race, the cake fights of Laurel and Hardy and the 
wedding cake of Madame Bovary. With a keen feel for buried tensions and ironies,
he probes the suppressed biography of Wagner’s Brünnhilde, or such grotesque 
historical phenomena as the symbiosis between anti-Semitism and German 
gemütlichkeit. Kalka brings the nineteenth century to life with all its contradictions, 
aspirations, and absurdities, inviting us to reexamine that era and our own, and 
the stories we tell ourselves about history.

Joachim Kalka is an essayist, literary critic, and translator of authors such as Martin 
Amis, Angela Carter, G. K. Chesterton, Nathaniel Hawthorne, and Christopher 
Isherwood. He lives in Leipzig, Germany.

Isabel Fargo Cole is a writer and translator of many authors, including Annemarie 
Schwarzenbach, Franz Fühmann, Wolfgang Hilbig, and Klaus Hoffer. She lives in 
Berlin, Germany.

GASLIGHT 
AN ALBUM OF THE 
NINETEENTH CENTURY

JOACHIM KALKA
A new translation from the German by 
Isabel Fargo Cole

New York Review Books • History / Literature / Essays • Paperback • 172 pages • 6 x 9 
978-1-68137-118-4 • $15.95 US / $21.95 CAN / £8.99 UK 
Available as an eBook: 978-1-68137-119-1 
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“This is a fierce and beautiful book. It burns with a passion for ideas, the value 
of history, the need for argument. As a memoir of a grandfather it is sui generis. 
I loved it.”—Edmund de Waal, author of The Hare with Amber Eyes

“The House of Twenty Thousand Books lovingly recreates an intellectual milieu 
that was built around old books, chess games, Russian dominoes, Eastern 
European food, hot tea, family and long evenings spent in spirited political 
debate.” —Michael Dirda, The Washington Post

Now in paperback, The House of Twenty Thousand Books is the story of Chimen 
Abramsky, a liberal thinker, humanist, professor, manuscripts expert for Sotheby’s 
auction house, and bibliophile who amassed a vast collection of socialist literature 
and Jewish history. For more than fifty years Chimen and his wife, Miriam, hosted 
epic gatherings in their house of books that brought together many of the age’s 
greatest thinkers.

Sasha Abramsky re-creates here a lost world, bringing to life the people, the books, 
and the ideas that filled his grandparents’ house, from gatherings that included Eric 
Hobsbawm and Isaiah Berlin to books with Karl Marx’s handwritten notes, William 
Morris manuscripts and woodcuts, an early sixteenth-century Bomberg Bible, and a 
first edition of Descartes’s Meditations.

Sasha Abramsky grew up in London and attended Balliol College, Oxford, where 
he studied politics, philosophy, and economics. He is a journalist and author whose 
work has appeared in The Nation, The American Prospect, The New Yorker, and other 
publications. His book The American Way of Poverty: How the Other Half Still Lives, 
was a New York Times Notable Book of 2013. He is a senior fellow at Demos and 
teaches writing at the University of California, Davis. Abramsky lives in Sacramento, 
California.

THE HOUSE OF TWENTY 
THOUSAND BOOKS

SASHA ABRAMSKY
Now in Paperback

New York Review Books • Memoir / History / Jewish Studies • Paperback • 336 pages • 6 x 9
978-1-68137-113-9 • $17.95 US / $23.95 CAN / No UK Rights 
Available as an eBook: 978-1-59017-889-8 
US on sale: March 28, 2017

“Ginzburg’s magic is the utter simplicity of her prose. . . As direct and clean as if it 
were carved in stone, it yet speaks thoughts of the heart.” —The New York Times

Natalia Ginzburg begins A Family Lexicon with an unusual disclaimer: “The places, 
events and people are all real. I have invented nothing. Every time that I have 
found myself inventing something in accordance with my old habits as a novel-
ist, I have felt impelled at once to destroy everything thus invented.” In A Family 
Lexicon fiction is under the control of fact, and the result is a novel that re-creates 
the small world of a family enduring some of the most difficult years of the twentieth 
century—spanning the period from the rise of Mussolini through World War 
II, in which Ginzburg’s husband fought for the resistance and was killed by the 
Nazis—with passionate objectivity. Every family has its store of phrases and sayings 
by which it maintains its sense both of what it means to be a family and of what 
sets it apart as one particular family. This lexicon, these shared understandings, 
these stories, not by any means always to be relied on and sometimes not a little 
ridiculous, lie at the heart of a great novel about family and history.

Natalia Ginzburg (1916–1991) was raised in a political and staunchly antifascist 
Jewish family that is the subject of her novel A Family Lexicon (Lessico Famigliare). 
During World War II, Ginzburg and her husband edited an antifascist newspaper 
and after the war she wrote several novels, short stories, essays, and two plays, many 
of which have been translated into English.

Peg Boyers is a poet and the executive editor of Salmagundi. She teaches poetry at 
Skidmore College.

Jenny McPhee is a translator and the author of the novels The Center of Things, 
No Ordinary Matter, and A Man of No Moon. She is the Director of the Center of 
Applied Liberal Arts at NYU and lives in New York.

A FAMILY LEXICON

NATALIA GINZBURG
A new translation from the Italian by 
Jenny McPhee

Introduction by Peg Boyers

An NYRB Classics Original

NYRB Classics • Literary Fiction • Paperback • 224 pages • 5 x 8 
978-1-59017-838-6 • $14.95 US / No Canadian or UK Rights 
Available as an eBook: 978-1-59017-839-3 
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Ernesto is a classic of gay literature, a tender, complex, and poignant tale of sexual 
awakening by one of Italy’s most famous and beloved poets. Ernesto is a sixteen-
year-old boy from an educated family who lives alone with his mother in Trieste. 
His mother is eager for him to get ahead in the world and has asked a local 
businessman to give him some workplace experience by employing him in his 
warehouse. One day a workingman makes advances to Ernesto, who responds 
with willing curiosity. A month of trysts ensues before the boy begins to tire of the 
relationship. He starts to avoid the unhappy man and finally escapes him alto-
gether by engineering his own dismissal from the firm. And yet his experience has 
changed him, and as Umberto Saba’s unfinished, autobiographical story breaks off,  
Ernesto has struck up a new, increasingly romantic attachment to a boy his own age. 

Ernesto combines remarkable honesty with delicate and exact psychological insight. 
Saba not only describes Ernesto’s feelings, restlessness, and passion but also, in witty, 
sardonic, and emotion-laden asides, comments and reflects on them from the more 
knowing but also rueful point of view of the older man he became.

Umberto Saba (1883–1957) was a poet known for his autobiographical verse. He 
was raised in Trieste and established his reputation as a poet with the publication of 
Il canzoniere (The Songbook) in 1921. He also wrote nonfiction, including Storia e 
cronistoria del canzoniere (History and Chronicle of the Songbook). 

Estelle Gilson is a writer, translator, and poet. She has been a contributing editor 
at both Present Tense and Columbia Magazine and her short fiction has appeared 
in several publications. She has translated the poetry of Gabriel Preil, fiction by 
Stendhal, and two novels by Massimo Bontempelli, among others. She lives in San 
Diego, California.

ERNESTO

UMBERTO SABA
A new translation from the Italian and 
with an introduction by Estelle Gilson

An NYRB Classics Original 

NYRB Classics • Literary Fiction / LGBTQ Fiction • Paperback • 184 pages • 5 x 8 
978-1-68137-082-8 • $14.95 US / No Canadian or UK Rights 
Available as an eBook: 978-1-68137-083-5 
US on sale: February 21, 2017

One seemingly ordinary evening, Eduard Saxberger arrives home to find the fulfill-
ment of a long-forgotten wish in his sitting room: A visitor has come to tell him 
that the youth of Vienna have discovered his poetic genius. Saxberger has written 
nothing for thirty years, yet he now realizes that he is more than merely an 
Unremarkable Civil Servant after all: He’s a Venerable Poet for whom Late Fame is 
inevitable—if, that is, his new acolytes are to be believed. 

Arthur Schnitzler was one of the most admired, provocative European writers of the 
twentieth century. The Nazis attempted to burn all of his work, but his archive was 
miraculously saved, and with it, Late Fame. Never published before, it is a treasure, 
a perfect satire of literary self-regard and charlatanism. 

Arthur Schnitzler (1862–1931) was perhaps best known for his novellas Dream 
Story and Fräulein Else. Close friends with Stefan Zweig and Sigmund Freud, who 
both admired him greatly, he was also a member of the Young Vienna circle of 
writers who regularly met at a café nicknamed Café Megalomania—the very same 
clique and café he satirizes so deliciously in Late Fame.

Alexander Starritt is a writer, translator, and journalist. He has contributed articles 
to The Times Literary Supplement, The Spectator, and Monocle. In addition to 
Schnitzler, he has also translated the work of Stefan Zweig and is the editor of the 
website Apolitical. He lives in London.

LATE FAME

ARTHUR SCHNITZLER
A new translation from the German by 
Alexander Starritt

An NYRB Classics Original

NYRB Classics • Literary Fiction • Paperback • 168 pages • 5 x 8 
978-1-68137-084-2 • $14.95 US / $19.95 CAN / No UK Rights 
Available as an eBook: 978-1-68137-085-9 
US on sale: August 8, 20176 7
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Announcing the second season 
of NYRB Classics’s reissues 
of the novels of Henry Green.

Blindness, Living, and Party Going
are Green’s first three novels, 
published between 1926 
and 1939.

Green began work on Blindness when he was still at Eton and published the novel 
before his departure from Oxford; it is the book in which he effectively announced 
his determination to be a writer, no matter the cost. Living, which followed in 
short order, introduced Green as the radically original and exploratory stylist he 
was to prove for the rest of his career, while Party Going, coming out just before 
World War II, is a dark and glittering view of the lives of London’s Bright Young 
Things. These are three extraordinary novels by one of the most intuitive, fearless, 
and shockingly delightful makers of the modern novel.

Daniel Mendelsohn is a classicist and nonfiction writer. His books include The 
New York Times bestseller The Lost: A Search for Six of Six Million, and the collection 
Waiting for the Barbarians: Essays from the Classics to Pop Culture, published by New 
York Review Books. He teaches at Bard College. 

Adam Thirlwell is the author of three novels, Politics, The Escape, and Lurid & 
Cute; a novella, Kapow! ; an essay-book, The Delighted States, winner of a Somerset 
Maugham Award; and a compendium of translations edited for McSweeney’s. He 
lives in London.

Amit Chaudhuri is the author of six novels, the latest of which is Odysseus Abroad. 
He is also a critic, musician, and composer. He is a Fellow of the Royal Society of 
Literature. In 2013, he was awarded the first Infosys Prize in the Humanities for 
outstanding contribution to literary studies.

Novels by Henry Green published in Fall 2016: Back (introduction by Deborah 
Eisenberg), Caught (introduction by James Wood), and Loving (introduction by 
Roxana Robinson).

BLINDNESS • Introduction by Daniel Mendelsohn
Blindness is the story of John Haye, a young student, and begins with an excerpt from
his diary, brimming with excitement and affectation and curiosity about life and 
literature. Then a freak accident robs John of his sight, plunging him into despair. 
Forced to live with his highhanded, horsey stepmother in the country, John begins
a weird dalliance with a girl named Joan, leading to a new determination. Blindness
is the curse of youth and inexperience and love and ambition, and blindness, John 
discovers, can also be the source of vision.

NYRB Classics • Literary Fiction • Paperback • 240 pages • 5 x 8 
978-1-68137-066-8 • $14.00 US /$19.00 CAN / No UK Rights 
Available as an eBook: 978-1-68137-067-5 
US on sale: March 7, 2017

LIVING • Introduction by Adam Thirlwell
After leaving the university without a degree, Green, the scion of a very old and very
rich aristocratic family, went to work as a foundryman in a factory. Living, the novel
that emerged from this experience, is written in clipped sentences, many of them 
shorn of articles. Moving from the workfloor to the loading dock through offices 
front and back and out into the streets and rooms of the surrounding town, Living 
reveals the epic oddity of modern mechanized life.

NYRB Classics • Literary Fiction • Paperback • 240 pages • 5 x 8 
978-1-68137-068-2 • $14.00 US / $19.00 CAN / No UK Rights 
Available as an ebook: 978-1-68137-069-9 
US on sale: March 7, 2017

PARTY GOING • Introduction by Amit Chaudhuri
Party Going, written after a long hiatus in Green’s career as a writer, is a dark 
valediction to the “low dishonest decade” of the 1930s composed, however, with 
Green’s unfailing ear for human conversation and loving eye for ornamental detail. 
As John Updike has written, “Silly young rich waiting for a train to take them 
away would not seem a momentous topic, but Green magnifies them into a para-
digm of life, life surrounded by a fog of death and threatened Departures.”

NYRB Classics • Literary Fiction • Paperback • 192 pages • 5 x 8 
978-1-68137-070-5 • $14.00 US / $19.00 CAN / No UK Rights 
Available as an eBook: 978-1-68137-071-2 
US on sale: March 7, 2017

Henry Green (1905–1973) was the pen name of Henry Vincent Yorke. Born near 
Tewkesbury in Gloucestershire, England, he was educated at Eton and Oxford 
before working in his family’s engineering firm for most of his life while also writing 
novels. During World War II, Green served on the London Fire Brigade. He wrote 
nine novels between 1926 and 1952. 



“A frank and honest book. . . high-stepping brilliance. . . ”
—Frederic Raphael, The New York Times 

Norman Podhoretz, the son of Jewish immigrants, grew up in the tough Brownsville 
section of Brooklyn, attended Columbia on a scholarship, and later received degrees 
from the Jewish Theological Seminary and Cambridge University. Making It is his 
blistering account of fighting his way out of Brooklyn and into, then out of, the 
Ivory Tower, of his military service, and finally of his induction into the ranks of 
what he calls “The Family,” the small group of left-wing and largely Jewish critics and 
writers whose opinions came to dominate and increasingly politicize the American 
literary scene in the fifties and sixties. It is a Balzacian story of raw talent and relentless 
and ruthless ambition. It is also a closely observed and in many ways still pertinent 
analysis of the tense and more than a little duplicitous relationship that exists in 
America between intellect and imagination, money, social status, and power.

The Family responded to Podhoretz’s book with outrage, and Podhoretz soon turned
no less angrily on them, becoming the fierce neoconservative he remains to this day. 
Fifty years after its first publication, this controversial and legendary book remains 
a riveting autobiography, a book that can be painfully revealing about the complex 
convictions and needs of a complicated man as well as a fascinating and essential 
document of mid-century American cultural life.

Norman Podhoretz is an author, editor, and political and cultural critic. He was the 
editor of Commentary from 1960 to 1965 and has written several nonfiction books, 
including World War IV and most recently Why Are Jews Liberal? He was awarded 
the Presidential Medal of Freedom in 2004. He lives in New York City. 

Benjamin Moser is the author of Why This World: A Biography of Clarice Lispector 
and the editor of a new translation of The Complete Stories of Clarice Lispector. Moser 
is a columnist at The New York Times Book Review. He lives in the Netherlands.

MAKING IT

NORMAN PODHORETZ
Introduction by Benjamin Moser

NYRB Classics • Memoir / Politics • Paperback • 368 pages • 5 x 8 
978-1-68137-080-4 • $18.95 US / $24.95 CAN / £11.99 UK 
Available as an eBook: 978-1-68137-081-1 
US on sale: February 14, 2017 • UK on sale: March 23, 2017

The Farm in the Green Mountains is the story of a family finding home—halfway 
across the world from their homeland. 

Alice Herdan-Zuckmayer and her husband, the playwright Carl Zuckmayer, lived 
at the heart of intellectual life in Weimar Germany, counting among their circle 
Stefan Zweig, Alma Mahler, and Bertolt Brecht. After Carl’s work fell afoul of 
the Nazis, however, the couple and their two daughters were forced to flee Europe. 
Los Angeles didn’t suit them and neither did New York, but then a chance stroll 
in the Vermont woods led them to Backwoods Farm, the eighteenth-century 
house where they would live for the next five years. In Europe, the Zuckmayers 
were accustomed to servants, in Vermont they found themselves joyfully building 
chicken coops and refereeing fights between unruly ducks. Despite the endless work 
a new farm required and brutal winters that triggered bouts of melancholy, Alice 
discovered that in America she had found her “native land.” And her generous, 
surprising, and witty memoir, a best seller in postwar Germany, has all the charm of 
a love story with a happy ending. 

Alice Herdan-Zuckmayer (1901–1991) was born in Vienna, where she spent her 
childhood. After living for some time in Berlin as an actress, she married the writer 
Carl Zuckmayer in 1925. When Hitler came to power in 1933, her studies in medi-
cine were interrupted and she and her husband had to flee Germany. They went 
first to Austria, then, five years later, they again had to flee for their lives, taking 
separate routes to a reunion in Switzerland. In 1939 they immigrated with their two 
daughters to America. 

Ida H. Washington taught German literature for many years and, along with her 
husband, Larry Washington, helped found the German language program at he 
University of Massachusetts at Dartmouth. She is the author of Dorothy Canfield 
Fisher: A Biography. 

THE FARM IN THE 
GREEN MOUNTAINS

ALICE HERDAN-ZUCKMAYER
Translated from the German by 
Ida H. Washington and Carol E. Washington 

NYRB Classics • Memoir • Paperback • 232 pages • 5 x 8 
978-1-68137-074-3 • $15.95 US / $21.95 CAN / £8.99 UK 
Available as an eBook:  978-1-68137-075-0 
US on sale: March 14, 2017 • UK on sale: April 20, 201710 11



Nixon in China and The Death of Klinghoffer played a crucial role in bringing 
opera back to life as a contemporary art form, and they have been popular—and, 
in the case of Klinghoffer, highly controversial—ever since they were first staged by 
the director Peter Sellars in the eighties and nineties. Both operas were conceived 
from the start as collaborations between composer and writer, and their power 
is due as much to the dazzlingly constructed and deeply felt libretti of the poet 
Alice Goodman as they are to John Adams’s music. Nixon in China is a story, at 
once heroic, comic, and unnerving, of men and women making history and of 
their different conceptions of what history is and what it means to makes it. 
Klinghoffer, by contrast, has at its center the tragedy of an innocent man condemned 
at the cost of his life to play a part in history. History Is Our Mother, which takes 
its title from a line sung by the title character in Nixon in China, brings Goodman’s 
two librettos together for the first time in book form. Included alongside 
Goodman’s no less inspired translation of Lorenzo Da Ponte’s famous libretto 
to The Magic Flute, these vivid dramas of character and searching meditations on 
fate are here revealed as among the most original, ambitious, and accomplished 
poetic achievements of our time. 

Alice Goodman is a poet, librettist, and Anglican priest. She serves as a rector for 
several parishes in Cambridgeshire, England. 

James Williams teaches English at the University of York in the United Kingdom. 
He has written on Lewis Carroll, Alfred Tennyson, and Samuel Beckett and has 
written reviews for several publications.

HISTORY IS OUR MOTHER 
THREE LIBRETTI: NIXON IN
CHINA, THE DEATH OF
KLINGHOFFER, THE MAGIC FLUTE

ALICE GOODMAN
Introduction by James Williams

An NYRB Classics Original

NYRB Classics • Opera / Drama • Paperback • 160 pages • 5 x 8 
978-1-68137-064-4 • $14.95 US / $19.95 CAN / £8.99 UK 
Available as an eBook: 978-1-68137-065-1 
US on sale: April 4, 2017 • UK on sale: May 11, 2017

The Communist is the story of a life lived in the service of a faith and what happens
when that faith is lost. Walter Ferranini, a child of Italy’s industrial heartland, 
begins as an earnest autodidact who works as a labor organizer before being driven, 
under Mussolini, into exile in the United States, the belly of the capitalist beast. 
After World War II, he returns to Italy and enters parliament as a communist MP. 
Then Khrushchev’s 1956 denunciation of Stalin’s crimes leads to a crisis in Walter’s 
life. He has come to question that most basic communist belief, that human life 
finds its fulfillment in labor, and he writes an article expressing his doubts. It is 
a scandal, as, in the eyes of the prudish party elders, is his new relationship with 
Nuccia, a journalist who is a married woman. Under these circumstances, Walter 
is invited for the first time to visit the Soviet Union, and there he finds himself 
bewildered beyond words. 

In The Communist, Guido Morselli portrays a man of conviction cast adrift with 
deep and compelling sympathy.

Guido Morselli (1912–1973) was a novelist and essayist. He wrote several works 
of fiction, including Past Conditional, Divertimento, and Roma senza papa (Rome 
Without a Pope) as well as four books of essays. All of Morselli’s writing was pub-
lished posthumously after the author committed suicide at the age of sixty. 

Frederika Randall is a journalist and translator of Italian literature. She has been
awarded many prizes and fellowships for her work, including a PEN/Heim Translation
Fund grant, and has written about the arts and Italian pop culture for The Wall 
Street Journal, The New York Times, The Nation, and many other publications. She 
lives in Rome. 

THE COMMUNIST

GUIDO MORSELLI
A new translation from the Italian by 
Frederika Randall

An NYRB Classics Original

NYRB Classics • Literary Fiction • Paperback • 384 pages • 5 x 8 
978-1-68137-078-1 • $16.95 US / $22.95 CAN / £8.99 UK 
Available as an eBook: 978-1-68137-079-8 
US on sale: May 2, 2017 • UK on sale: June 15, 201712 13



A Favourite of the Gods is the story of two generations of a single family, united by 
a strong matrilineal bond but divided by the customs of their differing nationalities. 
Anna Howland, the matriarch and American heiress, born in the 1870s to a promi-
nent, liberal New England family marries an Italian prince and makes her home in 
Rome; her daughter Constanza, the favorite of the title, inherits her mother’s beauty, 
intelligence, and wealth, along with her father’s Catholicism, which she soon rejects 
in the course of her unconventional but first-rate education.

When disaster strikes, Anna and the prince fall back on the conventional standards 
of behavior of their disparate cultures; Constanza, with her European upbringing, is 
free to develop her own moral code, to plot her own course in life, and she does so 
with fantastic daring, making an unconventional life for herself in England and on 
the continent at the time of the first world war and its aftermath.

Her own daughter Flavia, introduced in A Favourite of the Gods, is the heroine of 
A Compass Error, which begins where the first novel concludes. Flavia too is a bril-
liant young woman, though both more brash and more faltering than her mother, 
studying in France for her entrance exam to Oxford when she becomes involved 
with a mysterious woman whose arrival at a sensitive moment in Flavia’s adolescence 
will alter both her and her mother’s lives forever.

Sybille Bedford (1911–2006) was a writer and the author, most notably, of four novels,
A Legacy, A Compass Error, A Favourite of the Gods, and Jigsaw: An Unsentimental 
Education, as well as A Visit to Don Otavio, about her travels in Mexico, all of which 
have been or will be reissued by NYRB Classics.  

Daniel Mendelsohn is a classicist and nonfiction writer. His books include The 
New York Times bestseller The Lost: A Search for Six of Six Million, and the collection 
Waiting for the Barbarians: Essays from the Classics to Pop Culture, published by New 
York Review Books. He teaches at Bard College. 

A FAVOURITE OF THE GODS AND 
A COMPASS ERROR

SYBILLE BEDFORD
Introduction by Daniel Mendelsohn

NYRB Classics • Literary Fiction • Paperback • 528 pages • 5 x 8 
978-1-68137-056-9 • $18.95 US / $24.95 CAN / No UK Rights 
Available as an eBook: 978-1-68137-057-6 
US on sale: June 6, 2017

Set in the post-martial-law era of 1990s Taipei, Notes of a Crocodile depicts the 
coming-of-age of a group of queer misfits discovering love, friendship, and artistic 
affinity while hardly studying at Taiwan’s most prestigious university. Told through 
the eyes of an anonymous lesbian narrator nicknamed Lazi, Qiu Miaojin’s cult 
classic novel is a postmodern pastiche of diaries, vignettes, mash notes, aphorisms, 
exegesis, and satire by an incisive prose stylist and countercultural icon. 

Afflicted by her fatalistic attraction to Shui Ling, an older woman who is alternately 
hot and cold toward her, Lazi turns for support to a circle of friends that includes 
the devil-may-care, rich-kid-turned-criminal Meng Sheng and his troubled, self-
destructive gay lover Chu Kuang, as well as the bored, mischievous overachiever Tun 
Tun and her alluring slacker artist girlfriend Zhi Rou. 

Bursting with the optimism of newfound liberation and romantic idealism despite 
corroding innocence, Notes of a Crocodile is a poignant and intimate masterpiece of 
social defiance by a singular voice in contemporary Chinese literature. 

Qiu Miaojin (1969–1995) was one of Taiwan’s most innovative literary modernists.
The posthumous publications of her novels Last Words from Montmartre and Notes 
of a Crocodile (both available as NYRB Classics) made her one of the most revered 
countercultural icons in Chinese letters.

Bonnie Huie is the recipient of a PEN/Heim Translation Fund grant, and her ren-
dition of Motojirō Kajii’s story “Under the Cherry Blossoms” was nominated for a 
Pushcart Prize. She lives in New York. 

Eileen Myles is the author of nineteen books, including I Must Be Living Twice: New
& Selected Poems and a 2015 reissue of Chelsea Girls. She is the recipient of several 
prizes, including a Guggenheim Fellowship, and she teaches at New York University 
and at Naropa University in Boulder, Colorado. 

NOTES OF A CROCODILE
QIU MIAOJIN
A new translation from the Chinese by 
Bonnie Huie 

Introduction by Eileen Myles 

An NYRB Classics Original
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“Hansen’s absorbing chronicle of this expedition and its complicated background
dramas is a splendid narrative told with literary distinction.”
—Edmund Fuller, The Wall Street Journal

Arabia Felix is the spellbinding true story of a scientific expedition gone disastrously 
astray. On a winter morning in 1761 six men leave Copenhagen by sea—a botanist, 
a philologist, an astronomer, a doctor, an artist, and their manservant—an ill-
assorted band of men who dislike and distrust one another from the start. These 
are the members of the first Danish expedition to Arabia Felix, as Yemen was then 
known, the first organized foray into a corner of the world unknown to Europeans, 
an enterprise that had the support of the Danish Crown and was keenly followed 
throughout Europe. The expedition made its way to Turkey and Egypt, by which 
time its members were already actively seeking to undercut and even kill one 
another, before disappearing into the harsh desert that was their destination. Nearly 
seven years later a single survivor returned to Denmark to find himself a forgotten 
man and all the specimens that had been sent back ruined by neglect. 

Based on diaries, notebooks, and sketches that lay unread in Danish archives until 
the twentieth century, Arabia Felix is both a comedy of intellectual rivalry and very 
bad manners and an utterly absorbing tale of high adventure.

Thorkild Hansen (1927–1989) was a novelist best known for his Slave Trilogy. He 
also wrote about Knut Hamsen and authored a history of Jens Munk, North West 
to Hudson’s Bay. In 1971, he won the Nordic Council’s Literature Prize. An avid 
traveler and travel writer, he died during a voyage in the Caribbean.

James McFarlane (1920–1999) was a translator and scholar of European literature. 
He was appointed a Knight Commander of the Royal Norwegian Order of Saint 
Olav. Kathleen McFarlane (1922–2008) was a translator of Norwegian literature 
and a celebrated weaver.

ARABIA FELIX 
THE DANISH EXPEDITION 
OF 1761–1767

THORKILD HANSEN
Translated from the Norwegian by 
James McFarlane and Kathleen McFarlane 

NYRB Classics • History / Science • Paperback • 392 pages • 5 x 8  
978-1-68137-072-9 • $17.95 US / $23.95 CAN / £11.99 UK 
Available as an eBook: 978-1-68137-073-6 
US on sale: June 13, 2017 • UK on sale: July 20, 2017

“Mr. Fermor’s elegant rococo fantasy about a volcanic eruption on an imaginary 
Caribbean island is just close enough to reality to raise a genuine shiver—possibly
even a genuine tear. In truth, it is a small timeless masterpiece.”
—Phoebe Lou Adams, The Atlantic 

Patrick Leigh Fermor’s only novel displays the same lustrous way with words as his 
beloved memoir of his youthful walk from the Hook of Holland to Constantinople, 
as depicted in his travel trilogy: A Time of Gifts, Between the Woods and the Water, 
and The Broken Road. This slim book starts with the meeting of an English trav-
eler and an enigmatic elderly Frenchwoman on an Aegean island. He is captivated 
by a painting that she owns of a busy Caribbean port in the shadow of a volcano, 
which leads her to tell him the story of her childhood in that town back at the 
beginning of the twentieth century. The tale she unfolds, set in the tropical luxury 
of the island of Saint-Jacques, is one of romantic intrigue and decadence involving 
the descendants of slaves and a fading French aristocracy. Then, on the night of the 
annual Mardi Gras ball, a whole world comes to a catastrophic and haunting end. 

Patrick Leigh Fermor (1915–2011) was an intrepid traveler, a heroic soldier, and 
a celebrated writer. He was awarded the Distinguished Service Order and the 
Order of the British Empire, and was knighted for his services to literature and 
British-Greek relations. NYRB Classics and New York Review Books publish 
several of his works of travel writing, including A Time of Gifts, Between the Woods 
and Water, The Broken Road, The Traveller’s Tree, A Time to Keep Silence, Mani: 
Travels in the Southern Peloponnese, and Roumeli: Travels in Northern Greece, as well 
as his memoir, Abducting a General.

THE VIOLINS OF 
SAINT-JACQUES
PATRICK LEIGH FERMOR 

NYRB Classics • Literary Fiction • Paperback • 144 pages • 5 x 8  
978-1-59017-782-2 • $14.00 US / No Canadian or UK Rights 
Available as an eBook: 978-1-590177-795-2 
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“Down Below is not only a radical reworking of the Surrealist narrative of female 
madness: it is a sophisticated experiment with reason, subjectivity and the nar-
rative voice, in which Carrington is able to speak clearly of madness from the 
outside, to speak clearly of what is within it, of its ins and outs, without commit-
ting wholly to memoir or to art.” —Joanna Walsh

Leonora Carrington is perhaps the most enchanting of the women Surrealists. The 
daughter of Anglo-Irish privilege, she broke free of her manor-house upbringing 
and fled, first to art school, and then to the Continent. Though she is best known 
as a painter of the gothic fantastic, with a cult following and one-woman shows at 
museums around the world, her writing is no less striking. Down Below describes 
the events of 1940, when, after her longtime lover, artist Max Ernst was sent to 
a concentration camp, Carrington was “led across the border of Knowledge” and 
imprisoned in a sanatorium for the insane. This powerful testament, reminiscent of 
Carrington’s great novel The Hearing Trumpet, ranks with the work of Sylvia Plath 
and Janet Frame in its raw evocation of madness.

Leonora Carrington (1917–2011) was born in England and spent most of her 
adult life in Mexico City, where she participated in the surrealist movement as an 
artist, painter, and novelist. 

Marina Warner’s studies of religion, mythology, and fairy tales include Alone of
All Her Sex: The Myth and the Cult of the Virgin Mary, From the Beast to the Blonde, 
and No Go the Bogeyman. In 2013 she co-edited Scheherazade’s Children: Global 
Encounters with the Arabian Nights. A Fellow of the British Academy, she is also 
a professor in the Department of Literature, Film, and Theatre Studies at the 
University of Essex.

DOWN BELOW

LEONORA CARRINGTON 
Introduction by Marina Warner

To be published in the Centennial Year of 
Leonora Carrington’s Birth

NYRB Classics • Memoir / Autobiography • Paperback • 96 pages • 5 x 8 • B/W Photographs
978-1-68137-060-6 • $14.00 US / $19.00 CAN / £8.99 UK 
Available as an eBook: 978-1-68137-061-3 
US on sale: April 4, 2017 • UK on sale: May 18, 201718 19

This absorbing compendium is an essential addition to the library of the armchair 
traveler and flâneur alike. Lavishly illustrated with 800 color photographs, this 
fact-packed treasury leads readers through the streets of Paris and, by pointing 
out unique locations and architectural oddities, as well as utilitarian objects whose 
functions have long been obscured with the passage of time, reveals a previously 
unnoticed city. 

Organized by subject—fountains and wells; centuries-old shop signs; vestiges of 
wars and ancient Egypt; hotels of legend; civic measurement devices; traces of 
rites and superstitions; remarkable trees; sundials and meridians; equestrian Paris; 
romantic ruins; unusual tombs, stairways, and passageways; religious relics; mosa-
ics; public barometers and thermometers; and hundreds more urban elements and 
anachronisms—this delightful guide deepens the reader’s knowledge and apprecia-
tion of Paris through the centuries. 

In the introduction to her unusual encyclopedia of the Parisian streetscape, Dominique
Lesbros writes, “a city is nothing if not a vast cabinet of curiosities.” Entrez ! 

The book also includes three themed walks (along the city’s ancient walls, in the 
steps of Quasimodo, and through the French Revolution), as well as an index of 
street names. 

Dominique Lesbros is a journalist and the author of many books about Paris, 
including Paris Quiz, also published by The Little Bookroom. 

Simon Beaver grew up in the south of England but moved to Paris nearly forty years 
ago and now lives in Brittany. For three decades he has been adapting books, televi-
sion and movie scripts, songs, and biographies into English; writing subtitles; and 
recording voice-overs. Recently, he has added another string to his bow: concocting 
French versions of the HP Lounge app’s humorous pop-star gossip. 

CURIOSITIES OF PARIS 
AN IDIOSYNCRATIC GUIDE TO 
OVERLOOKED DELIGHTS... 
HIDDEN IN PLAIN SIGHT

DOMINIQUE LESBROS
A new translation from the French by 
Simon Beaver

The Little Bookroom • Travel / France / Reference • Paperback 
240 pages • 6 ¾ x 8 ¼ • Color Photographs 
978-1-68137-110-8 • $22.95 US / $29.95 CAN / £14.99 UK 
US on sale: May 23, 2017 • UK on sale: June 29, 2017 19



“One of the few benefits of turbulent historical moments is that they tend to give
rise to a new cultural efflorescence. Nowhere is this more obvious than in this 
fascinating anthology, which gathers together a remarkably rich, resourceful 
range of poetic idioms in response to a common sense of moral and political 
emergency.” —Terry Eagleton

“Karen Van Dyck’s Austerity Measures is a timely trove of new Greek voices that
reverberates with urgency and authority, girded with hard-earned truth and a deep
seeing necessary for our twenty-first century.” —Yusef Komunyakaa

Since the debt crisis hit in 2008, Greece has played host to a cultural renaissance 
unlike anything seen in the country for over thirty years. Poems of startling depth 
and originality are being written by native Greeks, émigrés, and migrants alike. 
They grapple with the personal and the political; with the small revelations of gar-
dening and the viciousness of street fights; with bodies, love, myth, migration, and 
economic crisis.

In Austerity Measures, the very best of the writing to emerge from that creative fer-
ment is gathered for the first time, much of it never before translated into English. 
The result is a map to the complex territory of a still-evolving scene—and a unique 
window onto the lived experience of Greek society now.

Karen Van Dyck is the Kimon A. Doukas Professor of Modern Greek Literature 
in the Classics Department at Columbia University. She writes on modern Greek 
and Greek diaspora literature, and gender and translation theory. Her translations 
include her edited and co-edited collections: The Rehearsal of Misunderstanding: 
Three Collections by Contemporary Greek Women Poets; A Century of Greek Poetry; 
The Scattered Papers of Penelope: New and Selected Poems by Katerina Anghelaki-
Rooke, a Lannan Translation selection; and The Greek Poets: Homer to the Present.

AUSTERITY MEASURES 
THE NEW GREEK POETRY
Edited by Karen Van Dyck

 

NYRB Poets • Poetry / Anthology • Paperback • 496 pages • 4 ½ x 7 
978-1-68137-114-6 • $18.00 US / No Canadian or UK Rights 
Available as an eBook: 978-1-68137-115-3 
US on sale: February 7, 2017

THE PIRATE WHO DOES NOT 
KNOW THE VALUE OF PI

EUGENE OSTASHEVSKY
Publishing on International Pi Day 

The Pirate Who Does Not Know the Value of Pi is a poem-novel about the rela-
tionship between a pirate and a parrot who, after capturing a certain quantity of 
prizes, are shipwrecked on a deserted island, where they proceed to discuss whether 
they would have been able to make themselves understood by people indigenous 
to the island, had there been any. Eugene Ostashevsky’s first large-scale project 
since The Life and Opinions of DJ Spinoza, this new book pursues the themes of 
emigration, incomprehension, and the otherness of others in a far more complicated 
and persistent way than its predecessor.

Characterized by multilingual punning, humor puerile and set-theoretic, philo-
sophical irony, and narratological handicaps, The Pirate Who Does Not Know the 
Value of Pi draws on early-modern texts about pirates and animal intelligence, 1960s 
Russian folklore, old-school hip-hop, game theory, controversies of copyright, and 
Wittgenstein’s Philosophical Investigations, abbreviated as PI. 

Eugene Ostashevsky is the author of the poetry collections The Life and Opinions 
of DJ Spinoza and Iterature, and the editor of OBERIU: An Anthology of Russian 
Absurdism, and the editor and translator of Alexander Vvedensky: An Invitation 
for Me to Think (published by NYRB Poets), the winner of the ALTA National 
Translation Award. He is also translating The Fire Horse: Children’s Poems by 
Vladimir Mayakovsky, Osip Mandelstam, and Daniil Kharms, publishing in Spring 
2017 in The New York Review Children’s Collection. Ostashevsky teaches in the 
liberal studies program at New York University. In the spring of 2017 he will be 
based in Paris.
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MAQROLL’S PRAYER AND 
OTHER POEMS 

ÁLVARO MUTIS
Edited by Kristin Dykstra

A new translation from the Spanish by 
Edith Grossman, Alastair Reid, and 
Kristin Dykstra 

Álvaro Mutis is celebrated internationally as the author of the seven novellas, written
between 1986 and 1993, that constitute the legendary and widely loved Adventures 
and Misadventures of Maqroll. Maqroll the Gaviero, or watchman, is a wanderer
on the face of the earth, always in pursuit of love and fortune, even as he knows
that neither can or will last. Few know, however, that Maqroll made his first appearance, 
and established his myth, not in prose but in poetry. Here a selection of Mutis’s haunt-
ing poems—invocations to a hidden god, private talismans of an outcast spirit—has 
been rendered into English by three of the finest translators at work today, Alastair 
Reid, Edith Grossman, and Kristin Dykstra, and published in a bilingual edition. 

Álvaro Mutis (1923–2013), born in Bogotá, Columbia, was an author of poetry, 
short stories, and novels. Mutis received many literary awards, including the 1989 
Prix Médicis and the 2002 Neustadt International Prize for Literature. NYRB 
Classics publishes his complete Maqroll series in The Adventures and Misadventures 
of Maqroll.

Alastair Reid (1926–2014) was a poet, translator, and traveler. He published more 
than forty books, including two word books for children, Ounce Dice Trice and 
Supposing…, both available from The New York Review Children’s Collection. 

Edith Grossman is an award-winning translator of poetry and prose by contempo-
rary Spanish-language writers, including Gabriel García Márquez, Marios Vargas 
Llosa, and Mayra Montero. In 2006 she was awarded the PEN/Ralph Manheim 
Medal for Translation. She lives in New York City.

Kristin Dykstra’s translations include books by Reina María Rodríguez, Ángel 
Escobar, Juan Carlos Flores, Omar Pérez, and Marcelo Morales. She is co-editor of 
Materia Prima, an anthology dedicated to Amanda Berenguer. Previously Dykstra 
co-edited Mandorla: New Writing from the Americas. She lives in Hinesburg, VT. 
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For nearly two thousand years, the condensed language of classical Chinese has 
offered the possibility of writing poems that may be read both forward and back-
ward, producing entirely different creations. The genre was known as the “flight of 
wild geese,” and the poems were often symbolically or literally sent to a distant lover, 
in the hope that he or she, like the migrating birds, would return. 

Its greatest practitioner, and the focus of this critical anthology, is Su Hui, a woman 
who, in the fourth century, embroidered a silk for her distant husband consisting of a 
grid of 840 characters. No one has ever fully explored all of its possibilities, but it is esti-
mated that the poem—and the poems within the poem—may be read as many as twelve 
thousand ways. Su Hui herself said, “As it lingers aimlessly, twisting and turning, it 
takes on a pattern of its own. No one but my beloved can be sure of comprehending it.” 

With examples ranging from the third to the nineteenth centuries, Michèle Métail 
brings the scholarship of a Sinologist and the playfulness of an avant-gardist to this 
unique collection of perhaps the most ancient of experimental poems.

Michèle Métail is a Sinologist, a photographer, and an avant-garde poet. She was the 
first woman member of Oulipo and the co-founder of Dixit, a group dedicated to 
sound poetry. She is the author of two dozen books of poetry and translations from 
the Chinese. This is her first book in English translation. She lives in Lasalle, France. 

Jody Gladding has published three collections of poems—most recently, Translations 
from Bark Beetle—and more than thirty translations from the French. She has 
received the French-American Foundation Translation Award, the Whiting Writers’ 
Award, and the Yale Younger Poets Prize. She lives in Calais, Vermont.

Jeffrey Yang’s most recent poetry collection is Vanishing-Line. His translation of 
Bei Dao’s autobiography, City Gate, Open Up, will be published in Spring 2017. 
He works as an editor at New York Review Books and New Directions Publishing.

WILD GEESE RETURNING 
CHINESE REVERSIBLE POEMS 
MICHÈLE MÉTAIL 
A new translation from the French by 
Jody Gladding

Introduction by Jeffrey Yang
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“Roger Scruton is that rarest of things: a first-rate philosopher who actually has a 
philosophy. . . one of the few intellectually authoritative voices in modern British 
conservatism.” —Jesse Norman, The Spectator 

A wide-ranging selection that includes essays on architecture and modern art, the 
environment, politics, and culture. 

Each “confession” reveals aspects of the author’s thinking that his critics would 
probably have advised him to keep to himself. Roger Scruton challenges popular 
opinion on key aspects of our society: What can we do to protect Western values 
against Islamic extremism? How can we nurture real friendship in the digital age 
of social media and Facebook? How should we achieve a timely death against the 
advances of modern medicine? How should environmental policies be shaped by 
the government? This provocative collection seeks to answer the most pressing 
problems of our age. 

Roger Scruton is a philosopher, public commentator, broadcaster, and the author 
of more than forty books, including Notes from Underground, The Disappeared, and 
Fools, Frauds and Firebrands: Thinkers of the New Left. He has specialized in aesthet-
ics with particular attention to music and architecture, engages in contemporary 
political and cultural debates from the standpoint of a conservative thinker, and 
is well known as a powerful polemicist. Scruton is a fellow of the Royal Society of 
Literature and the British Academy, and a senior fellow at the Ethics and Public 
Policy Center in Washington, D.C. 

CONFESSIONS OF A HERETIC 
SELECTED ESSAYS 
ROGER SCRUTON 

Notting Hill Editions • Philosophy / Politics / Essays • Hardcover • 208 pages  
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US on sale: April 11, 2017

“Morris’s journals...are precious and unique because they are so simply and 
beautifully written with the informed sense of wonder of a deeply learned and 
sophisticated man. No one except Ruskin has ever put the case for beauty with 
such vehemence and clarity.” —Ian McQueen, The Guardian

The great Victorian designer and decorative artist William Morris was fascinated by 
Iceland and wrote a book documenting his travels there. He gets caught up with 
questions of travel, noting his reaction to the idea of leaving or arriving, to hurry 
and delay, what it means to dread a place you’ve never been to or to encounter the 
actuality of a long-held vision. He is sensitive to the emotional landscape of his band 
of travelers and, above all, continuously analyzing and fixing this “most romantic 
of all deserts.”

Lavinia Greenlaw follows in his footsteps, and interposes his prose with her own 
“questions of travel.” The result is a new and composite work that brilliantly 
explores our conflicted reasons for not staying at home. 

William Morris (1834–1896) was the foremost English designer of his time, a 
polemicist and reformer, poet and traveler. He is regarded as one of the myriad-
minded giants of the nineteenth century, and his graphic and wallpaper designs are 
still highly popular today.

Lavinia Greenlaw is a poet, novelist, documentary filmmaker, and BBC broadcaster.
She studied seventeenth-century art at the Courtauld Institute of Art and was awarded
a three-year NESTA Fellowship to pursue her interest in vision, travel, and per-
ception. Her poetry includes Minsk and The Casual Perfect. She is also the author 
of two novels, Mary George of Allnorthover and An Irresponsible Age: Thoughts of a 
Night Sea (in collaboration with Gerry Fabian Miller), and the nonfiction book The 
Importance of Music to Girls. She is a professor of creative writing at the University 
of East Anglia. 

QUESTIONS OF TRAVEL 
WILLIAM MORRIS IN ICELAND
LAVINIA GREENLAW
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The biennial Notting Hill Editions Essay Prize is open to all essays written in 
English of between 2,000 and 8,000 words on any subject. The first prize is £20,000 
and five runners-up each receive £1,000, making it the richest nonfiction prize in 
the world. 

The winner of the inaugural prize in 2013 was Michael Ignatieff, with his essay on 
Raphael Lemkin and genocide; the 2015 prize was won by the African American 
author David Bradley, with his essay on the use of the word “nigger.” Authors on 
the 2015 prize long list included Hal Foster, Ben Lerner, Tim Parks, Iain Sinclair, 
Meghan Daum, and Rupert Sheldrake.

Judges for the 2017 Notting Hill Essay Prize include Kirsty Gunn, essayist and 
novelist; Daniel Mendelsohn, essayist, memoirist and critic; Sameer Rahim, Arts & 
Books Editor of Prospect; Rosalind Porter, Deputy Editor of Granta; and writer and 
broadcaster Travis Elborough.

In the words of Adam Mars-Jones, a judge and the chair of the 2015 prize, the win-
ning writers “understand that it is not just what we see, but how we see it.” The 
essays demonstrate the dazzling literary range of the form.

Notting Hill Editions is a British independent publisher devoted to restoring the 
essay in literary and commercial form. The company was founded in 2011 by Tom 
Kremer, the man responsible for discovering and licensing the Rubik’s Cube.

2017 NOTTING HILL EDITIONS 
ESSAY PRIZE

Notting Hill Editions • Essays / Anthology • Hardcover • 160 pages  
4¾ x 7½ • 978-1-91074-920-3 • $18.95 US / $24.95 CAN / No UK Rights 
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“Underpinning all of the essays is the question of what it means to have a sense 
of self. A question that, in the age of the selfie, seems utterly topical.”
—Julia Bell, Writers’ Hub, University College London

The Notting Hill Editions Classic Collection series brings together the great essay-
ists of the past, introduced by contemporary writers. Essays on the Self is a surprising
collection spanning twenty-one years of Virginia Woolf’s life, from the ages of 
thirty-seven to fifty-eight, the year before her suicide. The question of the self is 
central, in some way, to every essay in this book. Whether she is discussing the rights 
of women, the revolutions of modernity, social inequality, or the future of the novel, 
Woolf acknowledges that a writer’s task is to find a unique self through which to view 
the world. The thirteen essays are introduced by the novelist Joanna Kavenna. 

Virginia Woolf (1882–1941) was an English novelist, critic, and publisher who 
became a key figure of literary modernism. She published many novels as well as 
nonfiction and criticism. In 1941, she committed suicide by drowning herself in the 
River Ouse, near her Sussex home. 

Joanna Kavenna is a British novelist and travel writer. Her works include The Field 
Guide to Reality, The Ice Museum, Inglorious, and The Birth of Love. Her short stories 
and essays have appeared in The New Yorker, the London Review of Books, Arc, The 
Guardian, and The New York Times. She has received the Alistair Horne Visiting 
Fellowship and the Orange Prize for New Writing, and in 2013 was named as one 
of Granta’s Best of Young British Novelists. She lives in Oxford. 

ESSAYS ON THE SELF
VIRGINIA WOOLF 
Introduction by Joanna Kavenna 
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Germany, in the final years of the Third Reich. Hermann Karnau is a sound engi-
neer obsessed with recording the human voice in all its variations—the rantings of 
leaders, the roar of crowds, the rasp of throats constricted in fear—and indifferent 
to everything else. Employed by the Nazis, his assignments take him to party rallies, 
to the eastern front, and into the household of Joseph Goebbels. There he meets 
Helga, the eldest daughter: bright, good-natured, and just beginning to suspect the 
horror that surrounds her.

Based on the acclaimed novel by Marcel Beyer, Voices in the Dark is the first graphic 
novel by the award-winning cartoonist Ulli Lust. It is the story of an unlikely 
friendship and of a childhood betrayed, a grim parable of naïveté and evil, and 
a vivid, unsettling masterpiece of comics storytelling. As Germany descends into 
chaos, Helga’s and Hermann’s lives intertwine, then finally collide. In Hitler’s 
Berlin bunker, with the Red Army closing in, Hermann receives his greatest 
assignment: recording the Führer’s final words—and the last moments of Helga and 
her family. 

Ulli Lust’s award-winning memoir Today is the Last Day of the Rest of Your Life was
called a “sprawling, meditative graphic novel [that] ripples with exuberance” by 
The New York Times. Her published work includes pieces of comics journalism as 
well as erotic-mythological poems. She runs the online publishing company www. 
electrocomics.com. She was born in Vienna, and lives and works in Berlin.

Marcel Beyer is a writer known for his 1995 novel The Karnau Tapes, upon which 
Lust’s graphic novel is based. He is a visiting professor at the European Graduate 
School in Saas-Fee, Switzerland.

Beyer’s The Karnau Tapes was originally translated by John Brownjohn. Nika Knight
is adapting this translation for Voices in the Dark.

VOICES IN THE DARK

ULLI LUST
Based on the novel by Marcel Beyer
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“Dominique Goblet spent twelve years putting parts of her life to rest—explicit 
snippets and fragments that condense her entire childhood and sketch a tender 
portrait of the adult she is today. . . Goblet hides nothing. And she forgives, 
weaving together, in gray and black and on yellowing paper, with strokes of her 
brush, a shocking kind of autobiography.” —L’Express

Pretending Is Lying is a memoir unlike any other. The first book to appear in English 
by the acclaimed Belgian artist Dominique Goblet, it is at once an intimate account 
of love and familial dysfunction and an audacious experiment in graphic storytelling. 
In a series of dazzling fragments—skipping through time, and from raw, slashing 
color to delicate black and white—Goblet examines the most important relation-
ships in her life: with her partner, Guy-Marc; with her daughter, Nikita; and with 
her parents.

More than a decade in the making, the result is an unnerving comedy of paternal 
dysfunction, an achingly ambivalent love story (with asides on the Beach Boys), and 
a searing account of childhood trauma—a dizzying, unforgettable view of a life in 
progress and a tour de force of the art of comics.

Dominique Goblet was born in 1967 in Brussels, Belgium, and studied illustration 
at St. Luke’s Institute. Known for her wide range of artistic mediums and eclectic 
style of visual storytelling, she was an early contributor to the comics publisher 
Fréon’s anthology Frigorevue. Her first book, released in 1997, was Portraits crachés 
and her most recent books, Les Hommes-Loups and Plus si entente, have been released 
by Frémok. New York Review Comics’ release of Pretending Is Lying will be the first 
time her work has been translated into English. She lives in Brussels.

Sophie Yanow is a cartoonist and translator. She is the author of War of Streets and Houses 
and was a fellow at the Center for Cartoon Studies in White River Junction, Vermont.

PRETENDING IS LYING

DOMINIQUE GOBLET
Translated from the French by 
Sophie Yanow

NYR Comics • Comics / Memoir • Hardcover • 144 pages • 6 ¾ x 9 ¾ 
978-1-68137-047-7 • $24.95 US / $33.95 CAN / £14.99 UK 
Available as an eBook: 978-1-68137-048-4 
US on sale: February 7, 2017 • UK on sale: April 6, 2017



Father and Son is one of the most beloved comic strips ever drawn—an uproarious, 
timeless ode to the pleasures, pitfalls, and endless absurdity of family life.

Created in Germany in 1934 by the political cartoonist Erich Ohser (using the 
pseudonym E.O. Plauen after being persecuted for his opposition to the Nazi 
regime), the gruff, loving, mustachioed father and his sweet but troublemaking son 
embark on adventures both everyday and extraordinary: family photo shoots and 
summer vacations, shipwrecks and battles with gangsters, a Christmas feast with 
forest animals and a trip to the zoo.

Drawn almost entirely without dialogue, the Father and Son strips overflow with 
slapstick, fantasy, and anarchic visual puns. Like Calvin and Hobbes or The Simpsons, 
it is a slyly heartwarming, dizzyingly inventive classic. 

E.O. Plauen was the pseudonym of Erich Ohser (1903–1944). In the 1920s, he 
studied art in Leipzig and began a career as a cartoonist and illustrator. He moved 
to Berlin in 1927, and began collaborating with his friend, the writer Erich Kästner, 
including drawing illustrations for Kästner’s first book of poetry (which would 
later be burned by the Nazis). Ohser’s caricatures of high-ranking Nazis such 
as Goebbels and Hitler led to his being banned from publishing after they took 
power. Unable to use his own name, he paired his initials “E.O.” with “Plauen,” 
the town he grew up in, and using this pseudonym created Vater und Sohn in 1934; 
it appeared in the Berliner Illustrirte, to great acclaim, until 1937. Though he was 
allowed to return to regular magazine work in 1940—his caricatures of Stalin were 
especially popular—he was arrested four years later by the Gestapo for disparaging 
the regime. The day before his trial, he committed suicide in his cell. 

FATHER AND SON

E.O. PLAUEN 

NYR Comics • Comics / Humor • Hardcover • 312 pages • 9 ½ x 6 ¼
B/W Illustrations
978-1-68137-120-7 • $18.95 US / $24.95 CAN / £13.99 UK

Available as an eBook:  978-1-68137-121-4 
US on sale: May 9, 2017 • UK on sale: June 22, 2017

“The artwork. . . is some of the most beautiful ever created for our lowly form—
vivid, dreamlike, with intensely vivid hand-separated colors unlike anything I’ve 
ever seen.” —Daniel Clowes 

Nicole Claveloux’s short stories—originally published in the late 1970s and never 
before collected in English—are among the most beautiful comics ever created: 
whimsical, intoxicating, with the freshness and splendor of dreams. In hallucinatory 
color or elegant black-and-white, she brings us into lands that are very different 
from our own but oddly recognizable. They are lands filled with murderous 
grandmothers and lonely city dwellers, bad-tempered vegetables and walls that are 
surprisingly easy to fall through, lands in which the very air seems alive and capable 
of telling you a dirty joke (or the meaning of life). 

In the title story, a new houseplant becomes the first step in an epic journey of 
self-discovery and a witty fable of modern romance—complete with talking shrub-
bery, infantile gourmands, a wised-up genie, and one very depressed bird. This 
new selection is the perfect introduction to the work of an unforgettable, unjustly 
neglected master of French comics.

Nicole Claveloux contributed to the French comics magazines Métal Hurlant (Heavy
Metal ) and Ah! Nana, and drew a popular comic strip called Grabote. Championed 
by Harlin Quist, she has also illustrated a number of successful children’s books, 
including an award-winning version of Alice in Wonderland. She lives in France.

Daniel Clowes is a celebrated graphic-novelist (Ghost World, Wilson, Patience), Academy
Award-nominated screenwriter, and frequent cover artist for The New Yorker. He 
lives in Oakland, California.

Donald Nicholson-Smith’s translations include the NYRB Classics Paris Vagabond 
by Jean-Paul Clébert and Fatale and The Mad and the Bad, both by Jean-Patrick 
Manchette. He lives in New York City.

THE GREEN HAND AND 
OTHER STORIES

NICOLE CLAVELOUX
Introduction by Daniel Clowes

Translated from the French by 
Donald Nicholson-Smith

NYR Comics • Comics / Short Stories • Hardcover • 100 pages • 8 ½ x 11 
Color and B/W Illustrations 
978-1-68137-107-8 • $22.95 US / $29.95 CAN / £13.99 UK 
Available as an eBook: 978-1-68137-108-5 
US on sale: July 11, 2017 • UK on sale: August 17, 201730 31



“The early Soviet period was a miraculously rich time for children’s books and 
their illustration. . . The illustrations [to Mandelstam’s Two Trams] display great 
elegance. The artist, Boris Ender, plays with a very limited palette of colours—
black, red and grey, with the occasional touch of light brown—and with simpli-
fied shapes, especially the recurring sweep of parallel tramlines. It’s a lovely 
example of less doing more.” —Philip Pullman

The early years of the Soviet Union were a golden age for children’s literature. The 
Fire Horse brings together three classics from the era in which some of Russia’s most 
celebrated poets, Vladimir Mayakovsky, Osip Mandelstam, and Daniil Kharms, 
teamed up with some of its finest artists, Lidia Popova, Boris Ender, and Vladimir 
Konashevich. Brilliantly translated by the poet Eugene Ostashevsky, this is poetry 
that is as whimsical and wonderful as it is revolutionary. 

Eugene Ostashevsky is the author of two poetry collections and The Pirate Who 
Does Not Know the Value of Pi and the editor and translator of Alexander Vvedensky: 
An Invitation for Me to Think (both NYRB Poets).

Osip Mandelstam (1891–1938), was an established poet who was unpopular with 
Soviet authorities. The Selected Poems of Osip Mandelstam is available as an NYRB 
Classic and Voronezh Notebooks is available in the NYRB Poets series.

Vladimir Mayakovsky (1893–1930) is best known for his longer poems Vladimir 
Ilyich Lenin (1924) and All Right! (1927). 

Daniil Kharms (1905–1942) was an absurdist poet and writer and founder of the 
avant-garde collective OBEIRU in 1928. 

THE FIRE HORSE
Children’s Poems by 
VLADIMIR MAYAKOVSKY, 
OSIP MANDELSTAM, and 
DANIIL KHARMS
Translated from the Russian by 
Eugene Ostashevsky

A New York Review Children’s Collection Original

The New York Review Children’s Collection • Children’s Literature • Hardcover • Ages 6–8 
48 pages • 7 ½ x 10 • 978-1-68137-092-7 • $16.95 US / $22.95 CAN /£11.99 UK 
Available as an eBook: 978-1-68137-093-4 
US on sale: March 14, 2017 • UK on sale: March 14, 2017
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THE DOORMAN’S REPOSE

CHRIS RASCHKA 
A New York Review Children’s Collection Original

The New York Review Children’s Collection • Children’s Literature • Hardcover • Ages 8–12 
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Available as an eBook: 978-1-68137-101-6 
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“Raschka’s genius lies in capturing the essence of situations that are deeply felt 
by children.” —School Library Journal 

Some of us look up at those craggy, mysterious apartment buildings found in the 
posher parts of New York City and wonder what goes on inside. The Doorman’s 
Repose collects ten stories of the doings of 777 Garden Avenue, one of the craggiest. 
The first story recounts the travails of the new doorman, who excels at all aspects 
of his work except for perhaps the most important—talking baseball. Other stories 
tell of a long-forgotten room, a cupid-like elevator, a poisoned boiler, and the 
unlikely romance of a cerebral psychologist and a jazz musician, both mice.

Because the animals talk and the machinery has feelings, these are children’s stories. 
Otherwise they are for any child or adult intrigued by what happens when many 
people, strangers or kin, live between shared walls and ceilings, under one high, 
gargoyled, turreted roof. 

Chris Raschka has written and/or illustrated more than sixty books for children, 
including Yo! Yes?; Charlie Parker Played Be Bop; Mysterious Thelonious; Sluggy Slug;
Five for a Little One; A Poke in the I; and The Hello, Goodbye Window. He has 
received a Caldecott Honor, two Caldecott Awards, the Ezra Jack Keats Award, and 
five New York Times Best Illustrated Book Awards. The New York Review Children’s 
Collection publishes Chris Raschka and Vladimir Radunsky’s Alphabetabum: An 
Album of Rare Photographs and Medium Verses. 



“Nice for any season.” —Kirkus Reviews

When Father, Mother, Billy, and Suzy go house hunting in the country, they fall 
in love with a grand old house nestled among tall weeds and trees. The house is 
in need of repair and soon a carpenter, mason, and tinsmith come to set things 
straight, but it needs new paint too. The family agrees it would be more fun to 
paint it themselves, but no one can agree on the color, and to make matters worse, 
the hardware store only carries three colors: red, blue, and yellow! But Father has 
an idea. “You’ll see,” he says, “colors can do many tricks when they get together,” 
and with a sudden flourish, Roger Duvoisin the magician reveals a color wheel 
in the midst of this cheerful tale. Budding artists and engineers will love this surpris-
ing story, and adults would do well to note how Father arrives at a winning trifecta 
of negotiation, education, and thrift. 

Roger Duvoisin (1900–1980) was born to a French-Swiss family in Geneva, where 
he began a career in art and textile design before immigrating to the United States 
in 1925. Duvoisin collaborated with many writers,
including his wife, Louise Fatio Duvoisin, and Alvin
Tresselt, with whom he won a Caldecott Award 
for White Snow, Bright Snow in 1948 and the 
Caldecott Honor Award for Hide and Seek Fog
in 1966. He is best known for his classic of chil-
dren’s literature, Petunia.

THE HOUSE OF 
FOUR SEASONS

ROGER DUVOISIN 
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US on sale: April 4, 2017 • UK on sale: April 20, 2017
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THE FROG IN THE WELL

ALVIN TRESSELT

Illustrated by 
ROGER DUVOISIN 
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Once upon a time there was a frog who lived at the bottom of a well. To the frog, 
this well where he’d lived all his life was the whole world. Then one day the well 
runs dry and the bugs disappear, and the hungry frog must hop to the top of the 
well to see what he can of the end of the world. Conquering his fear, he peers out 
and what does he see? Trees, flowers, meadows, marshes, and all kinds of end-of-
the-world creatures! Entranced, the little frog ventures forth to find out more about 
the world outside his world. 

Written and illustrated by the Caldecott-winning Alvin Tresselt and Roger Duvoisin,
The Frog in the Well is a classic bildungsroman for children and a charming tale of 
one brave frog and his journey into wisdom. 

Alvin Tresselt (1916–2000) was a children’s book author whose books have sold 
more than a million copies. White Snow, Bright Snow, illustrated 

by Roger Duvoisin, won a Caldecott Medal in 1948. Tresselt 
was also the editor of Humpty Dumpty Magazine and the 

executive editor and vice president of Parents’ Magazine 
Press from 1967 to 1974.



“It is a book that opens the imagination. . . .  [In The Milk of Dreams] there are 
two narratives: one is written and the other is illustrated, the two converse, one 
with the other, and have a strange dialogue to be discovered. This kind of story 
is entertaining in a way that is increasingly hard to find.”
—Gabriel Weisz, son of Leonora Carrington

“Carrington is best known for her surrealist paintings and sculptures, but her 
idiosyncratic literary legacy is equally deserving of attention. . . their vivid imag-
ery, irreverence, and surreal transformations are as provocative as they were at 
the time of their writing.” —Tobias Carroll, The Paris Review

“These pages have traveled in my hands for more than twenty reverent years. At 
last they arrive. . . . ” —Alejandro Jodorowsky

The Milk of Dreams contains nine stories of the wondrous and strange that the famed 
surrealist painter and writer Leonora Carrington wrote and illustrated for her own 
children, here translated from the Spanish by the author herself. These quirky and 
enchanting tales will delight parents and children alike. 

Leonora Carrington (1917–2011) was born in England and spent most of her 
adult life in Mexico City, where she participated in the surrealist movement as an 
artist, painter, and novelist.

THE MILK OF DREAMS

LEONORA CARRINGTON
To be published in the Centennial Year of 

Leonora Carrington’s Birth

A New York Review Children’s Collection Original
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THE WIND ON THE MOON

ERIC LINKLATER
Illustrated by 
NICOLAS BENTLEY
Now in Paperback

NYRB Kids • Children’s Literature • Paperback • Ages 12–14
376 pages • 513/16  x 7⅝ • 978-1-68137-103-0 • $11.99 US / No Canadian or UK Rights
Available as an eBook: 978-1-59017-433-3
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“Eric Linklater’s The Wind on the Moon . . . winner of the Carnegie Award, is a wildly
inventive fantasy that just begs to be read aloud.” —The Horn Book Magazine

“A wildly eccentric adventure of two sisters who set out on a complicated mis-
sion to rescue their father from prison in an enemy country. With a motley crew 
of characters, including not only the obligatory governess but also a splen-
did dancing master, this is a gloriously unpredictable tale of escalating bad 
behavior, magical transformations, slapstick humor, sophisticated satire and, 
throughout, a war-time preoccupation with food, involving irresistibly detailed 
lists.” —The Guardian

In the English village of Midmeddlecum, Major Palfrey asks his two daughters to 
behave themselves while he is off at war. Sighing, Dinah says, “I think that we are 
quite likely to be bad, however hard we try not to be,” and her sister, Dorinda, adds 
helpfully, “Very often, when we think we are behaving well, some grown-up person 
says we are really quite bad. It’s difficult to tell which is which.” Sure enough, the 
mischievous sisters soon convince a judge that minds must be changed as often 
as socks, stage an escape from the local zoo (thanks to a witch’s potion that turns 
them into kangaroos), and—in the company of a golden puma and silver falcon—
set off to rescue their father from the tyrant of Bombardy. A tale of hilarity and 
great adventure, The Wind on the Moon is also a work of high seriousness; after all, 
“life without freedom,” as the valiant puma makes clear, “is a poor, poor thing.” 

Eric Linklater (1899–1974) wrote scores of novels for adults and children. He also 
was a journalist in India, commander of a wartime fortress in the Orkney Islands, 
and rector of Aberdeen University.

Nicolas Bentley (1907–1978) drew the pictures for the first edition of T. S. Eliot’s 
Old Possum’s Book of Practical Cats.
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CHARLOTTE SOMETIMES 
PENELOPE FARMER
Now in Paperback

NYRB Kids • Children’s Literature • Paperback • Ages 12–14
208 pages • 513/16  x 7⅝ • 978-1-68137-104-7 • $9.99 US / No Canadian or UK Rights
Available as an eBook: 978-1-68137-111-5 
US on sale: May 9, 2017

“[A] haunting fantasy.” —Publishers Weekly

“[Charlotte Sometimes] has all the pleasures of a good time-travel yarn. . .
Adolescence is all about forging an identity, and this novel speaks to those ques-
tions of ‘who am I?’ and ‘how do other people see me?’ in an abstract, haunting 
way. . . .  For those of you with middle-grade children, I recommend Charlotte 
Sometimes wholeheartedly, and for those of you who may have read it as a child, 
I recommend returning to it, if only because rereading is one of the only forms of 
time travel available to us.” —Hannah Gersen, The Millions

A time-travel story that is both a poignant exploration of human identity and an 
absorbing tale of suspense. 

It’s natural to feel a little out of place when you’re the new girl, but when Charlotte 
Makepeace wakes up after her first night at boarding school, she’s baffled: Everyone 
thinks she’s a girl called Clare Mobley, and even more shockingly, it seems she 
has traveled forty years back in time to 1918. In the months to follow, Charlotte 
wakes alternately in her own time and in Clare’s. And instead of having only one 
new set of rules to learn, she also has to contend with the unprecedented strangeness 
of being an entirely new person in an era she knows nothing about. Her teachers 
think she’s slow, the other girls find her odd, and, as she spends more and more 
time in 1918, Charlotte starts to wonder if she remembers how to be Charlotte at 
all. If she doesn’t figure out some way to get back to the world she knows before the 
end of the term, she might never have another chance. 

Penelope Farmer published her first book of short stories for children, The China 
People, in 1960. The Summer Birds, the first of several books in which Farmer writes
about Charlotte or her sister, Emma, was published in 1963 and received a Carnegie
Medal commendation. In addition to writing novels for adults and children, Farmer 
has edited several literature anthologies. She lives in London.
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