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Beginning with the fall 2016 season, New York Review Books will represent selected titles 
published by Notting Hill Editions, an independent British publisher devoted to the art of 
the essay, in North America.

The beautifully produced pocket-sized, cloth bound, hardbacks cover a wide range of 
subjects by some of the most prominent authors and thinkers of our time, as well as intro-
ducing new writers and works in translation. The first five titles appear on pages 32-36.



Praise from the UK Press

“My Own Life is light, ingenious, inspiring, a book to reread and cherish. The 
vigour and spirit on every page would delight John Aubrey, that most individual of 
thinkers and writers, who has found a biographer of originality and wit. It is reverent,
charming, poignant: it is made of the same ingredients as its subject.” 
—Hilary Mantel

“Innovative, scholarly book, long and formally unexpected. . . Scurr wrote the 
biography Aubrey didn’t write—Aubrey’s own—in a biographical form that is 
unique, new, and gripping.”
—A.S. Byatt, Times Literary Supplement Books of the Year 2015

“Another writer of brief lives, Lytton Strachey, feared that in our modern civilization
John Aubrey would ‘never come into existence again.’ But that is exactly what
he does in Ruth Scurr’s absorbing and imaginative biography. In these pages
his purchase on posterity returns with all his ingenious visions and impulses. 
Scurr is no less a pioneer biographer than Aubrey himself.” —Michael Holroyd

“An audacious and successful attempt to write a biography in the subject’s own  
words. Scurr has ingeniously edited Aubrey’s swift, vivid prose into a coherent 
account of the life lived by one of the most interesting (and interested—in 
everything) writers of our most exciting century, the seventeenth. Irresistible.”
—Philip Pullman, The Guardian

“[A] genuinely remarkable work of biographical innovation.”
—Stuart Kelly, The Times Literary Supplement, Books of the Year 2015

“To me this book is a delight and. . . it is the one that I would take with me to a  
desert island.” —David Aaronovitch, The Times (London)

“Drawing on [Aubrey’s] manuscripts and letters, [Scurr] has fashioned, as 
chronologically as possible, an autobiography in the form of the diary that Aubrey 
never wrote. It fits him perfectly. . . Scurr has done him proud.” —The Economist

“The marriage of [Aubrey’s] words and Scurr’s is so smoothly achieved that I 
have no idea where one leaves off and the other intervenes.”
—Allan Massie, The Scotsman

“Scurr’s imaginative feat of retrieval has produced a perfect book for dipping into
when you want a taste of what it was like to be alive in the 17th century.” 
—John Carey, The Sunday Times

John Aubrey: My Own Life is an extraordinary book about the first modern biog-
rapher that reimagines what biography can be. This intimate diary of Aubrey’s 
days is composed of his own words, collected, collated, and enlarged upon by Ruth 
Scurr in an act of meticulous scholarship and daring imagination. Aubrey was born 
in Wiltshire, England, in 1626, and is best known as the author of Brief Lives, 
a book that redefined the art of biography through its informal and memorable 
sketches of the lives of his contemporaries, both men and women. The reign of 
Queen Elizabeth and the dissolution of the monasteries were not too far distant 
in memory during Aubrey’s boyhood. He lived through some of England’s most 
interesting times: the Civil War, the execution of Charles I, the brief rule of Oliver 
Cromwell and his son, and the restoration of Charles II.

Scurr’s biography honors and echoes Aubrey’s own innovations in the art of biogra-
phy. Rather than subject his life to a conventional narrative, Scurr has collected the 
evidence—remnants of a life, from manuscripts, letters, and books—and arranged 
it chronologically, modernizing words and spellings, and adding explanations when 
necessary. All sources are given in the extensive endnotes. The result is an immedi-
ate, vibrant account of a life, “rescued. . . from the teeth of time,” as Aubrey said of 
his own strivings.

Ruth Scurr is a historian, writer, and literary critic. Her first book, Fatal Purity: 
Robespierre and the French Revolution, won several prizes, including the Franco-British
Society Literary Prize, and was chosen as one of the 100 Best Books of the Decade 
in The Times (London). She reviews regularly for The Times Literary Supplement, 
The Telegraph, the Financial Times, and The Wall Street Journal. A Fellow of the 
Royal Society of Literature, she teaches history and politics at Cambridge University 
where she is a Lecturer and Fellow of Gonville and Caius College.

JOHN AUBREY, MY OWN LIFE

RUTH SCURR
Shortlisted for the 2015 Costa Biography Award

“A game-changer in the world of biography.”
—Mary Beard, The Guardian, Best Books of the Year 2015

New York Review Books • Biography • Hardcover • 552 pages • 6 x 9 
978-1-68137-042-2 • $35.00 US / $47.00 CAN / No UK Rights 
Available as an eBook: 978-1-68137-043-9 
US on sale: September 6, 20164 5



“A great, rhapsodic, urgent book full of joy, grief, rage, and love. The Moth Snowstorm
is at once a deeply affecting memoir and a heartbreaking account of ecological 
impoverishment. It fights against indifference, shines with the deep magic and 
beauty of the nonhuman lives around us, and shows how their loss lessens us 
all. A must-read.” —Helen Macdonald, author of H Is for Hawk

The moth snowstorm, a phenomenon Michael McCarthy remembers from his 
boyhood when moths “would pack a car’s headlight beams like snowflakes in a 
blizzard,” is a distant memory. Wildlife is being lost, not only in the wholesale 
extinctions of species but also in the dwindling of those species that still exist. The 
Moth Snowstorm records in painful detail this rapid dissolution of nature’s abun-
dance and proposes a radical solution: that we recognize our capacity to love the 
natural world. Arguing that neither sustainable development nor ecosystem services 
have proven adequate as defenses against pollution, habitat destruction, species deg-
radation, and climate change, McCarthy asks us to consider nature as an intrinsic 
good and an emotional and spiritual resource, capable of inspiring joy, wonder, and 
even love. An award-winning environmental journalist, McCarthy presents a clear, 
well-documented picture of what he calls “the great thinning” around the world, 
while interweaving the story of his own early discovery of the wilderness and a child-
hood saved by nature. Drawing on the truths of poets, the studies of scientists, and 
the author’s long experience in the field, The Moth Snowstorm is part elegy, part ode, 
and part argument, resulting in a passionate call to action.

Michael McCarthy is known for his award-winning writings on the environment 
and the natural world. He was Environment Correspondent of The Times (London) 
and later Environment Editor at The Independent. He has been the recipient of the 
Specialist Writer of the Year Award in the British Press Awards and the Silver Medal 
of the Zoological Society of London. He lives in the United Kingdom.

THE MOTH SNOWSTORM 
NATURE AND JOY

MICHAEL McCARTHY

“More than a simple paean to the glories of the wild 
world. It is also an impassioned protest against its 
destruction.” —Daily Mail

New York Review Books • Nature / Memoir • Hardcover • 272 pages • 6 x 9 
978-1-68137-040-8 • $27.95 US / No Canadian or UK Rights 
Available as an eBook: 978-1-68137-041-5 
US on sale: October 4, 20166 7

Praise from the UK Press

“Impassioned, polemical and personal. . . In the autobiographical passages na-
ture is a marvel and a solace. [McCarthy’s] descriptions of the night-time clouds 
of moths—the moth snowstorms of the title—that we saw in the days before 
farming ruined so much natural habitat are unforgettable, and his recollections of
boyhood bird-watching on the River Dee Bay a delight. . . At its heart, this is a book
aiming to persuade those who are broadly sympathetic to think in a different way,
and in that it is surely a success—and a joy.” —Richard Benson, The Independent

“McCarthy has for years been the doyen of environmental correspondents. . .
conversant with the hard facts, the political realities and the moral complexities 
of the conservation world. But he writes also as a man inspired by the beauty, 
diversity and abundance of the natural world that we are destroying. This combi-
nation of worldly wisdom and deeply felt personal experience makes this a highly 
original and refreshing account of our current predicament.”
—Jeremy Mynott, The Times Literary Supplement

“An important book about an important subject—the loss of biodiversity locally, 
nationally and internationally, what this means for humanity and how it could pos-
sibly be avoided.” —Dick Warner, Irish Examiner

“The natural world, whether birdsong, butterflies or wild flowers, can give us joy. 
It can bring us peace. The ability of nature to do this, through a sense of awe, 
is articulated beautifully in a book by Michael McCarthy, The Moth Snowstorm: 
Nature and Joy. His quest to track down every British butterfly as a tribute to his 
dead mother brought me to tears.” —The Sunday Times

“I found joy following McCarthy’s stories, particularly those of the futile attempts 
to return salmon to the Thames and the tragic loss of sparrows from London. . .
His personal revelations are moving, and The Moth Snowstorm left me as grief-
stricken as any environmental journalist must be after a career digesting facts 
such as that, by 2020, the volume of urban rubbish generated in China is ex-
pected to reach 400m tonnes—equivalent to the entire world’s trash in 1997.” 
—Patrick Barkham, The Guardian

“In his beautiful book, The Moth Snowstorm, Michael McCarthy suggests that 
a capacity to love the natural world, rather than merely to exist within it, might 
be a uniquely human trait. When we are close to nature, we sometimes find 
ourselves. . . surprised by joy: ‘a happiness with an overtone of something more, 
which we might term an elevated or, indeed, a spiritual quality.’ He believes we 
are wired to develop a rich emotional relationship with nature.”
—George Monbiot, The Guardian



“Short, aphoristic fragments that guide Bresson’s filmmaking. Scribbed down as 
‘notes to self,’ reading them in whole is astonishing & inspiring, a totality of a 
brilliant filmmaker.” —Mike Kitchell, HTMLGiant

A key influence on the French New Wave and the director of such iconic works as
Pickpocket and A Man Escaped, Robert Bresson is one of the central figures of French 
cinema. Notes on the Cinematograph is not only his definitive treatise on film—its 
inherent peculiarity and potential—but an ascetic meditation on how art transcends, 
and is transformed by, the senses. 

Bresson upends inherited truths with empirical ones, calling for film to divest itself 
of the trappings of theater in order to come into its own as an art form. While theater
is capable of simulation, film can capture immanent being. Therefore, he argues, the
two forms are innately at odds: “No marriage of theater and cinematography without
both being exterminated.” 

To this end, Bresson rechristens his actors “models” and conducts them through 
grueling shoots where they repeat their lines and movements until he deems them 
vacant of actorly intention and charged, instead, with inscrutability: “A model. 
Enclosed in his mysterious appearance. He has brought home to him all of him that 
was outside. He is there, behind that forehead, those cheeks.”

Jonathan Griffin (1906–1990) was a translator, poet, and diplomat who served as
the director of BBC European Intelligence during World War II. In addition to 
translating works by Robert Bresson, he translated Jean Giono’s novels, Charles 
de Gaulle’s memoirs, and art criticism by René Huyghe. A collection of Griffin’s 
poetry, In Earthlight, was published in 1995.

NOTES ON THE 
CINEMATOGRAPH

ROBERT BRESSON
Translated from the French by 
Jonathan Griffin

NYRB Classics • Film / Cinematography • Paperback • 128 pages • 5 x 8 
978-1-68137-024-8 • $14.95 US / $19.50 CAN / £8.99 UK 
Available as an ebook: 978-1-68137-025-5 
US on sale: November 8, 2016 • UK on sale: November 24, 2016

“Robert Bresson’s 13 features over 40 years constitute arguably the most 
original and brilliant body of work over a long career from a film director in the 
history of cinema. He is the most idiosyncratic and uncompromising of all major 
filmmakers.” —Alan Pavelin, Senses of Cinema

One of the most influential directors in the history of French cinema, Robert Bresson
never strayed from his iconoclastic ways, insisting on the use of nonprofessional 
actors, shunning the “advances” of Cinerama and CinemaScope, mincing no words 
about the damaging influence of capitalism and the studio system on the still-
developing—in his view—art of film. Organized chronologically, this collection 
of interviews and testimonials reveals the development of Bresson’s thought over 
the course of forty years, punctuated by recurring mantras such as “Sound cinema 
invented silence,” “Characters don’t make a film; a film makes its characters,” 
“Cinema is a form of writing,” and (paraphrased from the Bible) “Every idle word 
shall be counted.” Perhaps the most striking cumulative effect of this palimpsest 
of self-interpretation is the revelation of a near-religious belief in the value of 
intuition, not only that of the creator but that of the general public, which he claims 
to deeply respect: “People are always ready to feel before they understand. And 
that’s how it should be.”

Robert Bresson (1901–1999) was one of the most renowned French film directors
of the twentieth century. He directed thirteen films over forty years, including Diary 
of a Country Priest (1950), Au hasard Balthazar (1966)  and Mouchette (1967). NYRB
will also publish Bresson’s Notes on the Cinematograph in fall 2016.

Anna Moschovakis is a translator and editor, and the author of several books of 
poetry, including Three Others Are Approaching a Lake (2011). She lives in Brooklyn 
and Delaware County, New York.

BRESSON ON BRESSON 
INTERVIEWS, 1943–1983

ROBERT BRESSON
A new translation from the French by 
Anna Moschovakis

New York Review Books • Film / Cinematography • Hardcover • 352 pages • 6 x 9 
978-1-68137-044-6 • $24.95 US / $33.95 CAN / £14.99 UK 
Available as an ebook: 978-1-68137-045-3 
US on sale: November 8, 2016 • UK on sale: November 24, 20168 9
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We don’t understand the reactionary mind. As a result, argues Mark Lilla in this 
timely book, the ideas and passions that shape today’s political dramas are unintel-
ligible to us. 

The reactionary is anything but a conservative. He is as radical and modern a figure 
as the revolutionary, someone shipwrecked in the rapidly changing present, and 
suffering from nostalgia for an idealized past and an apocalyptic fear that history 
is rushing toward catastrophe. And like the revolutionary his political engagements 
are motived by highly developed ideas. Lilla unveils the structure of reactionary 
thinking, beginning with three twentieth-century philosophers—Franz Rosenzweig, 
Eric Voegelin, and Leo Strauss —who attributed the problems of modern society to 
a break in the history of ideas and promoted a return to earlier modes of thought.  
He then examines the enduring power of grand historical narratives of betrayal 
to shape political outlooks ever since the French Revolution. These narratives are 
employed to serve different, and sometimes expressly opposed, ends. They appear in 
the writings of Europe’s right-wing cultural pessimists and Maoist neocommunists, 
American theoconservatives fantasizing about the harmony of medieval Catholic 
society and radical Islamists seeking to restore a vanished Muslim caliphate. 

The revolutionary spirit that inspired political movements across the world for two 
centuries may have died out.  But the spirit of reaction that rose to meet it has 
survived and is proving just as formidable a historical force. We live in an age when 
the tragicomic nostalgia of Don Quixote for a lost golden age has been transformed 
into a potent and sometimes deadly weapon. Mark Lilla helps us to understand why.

Mark Lilla is Professor of Humanities at Columbia University and the author of 
The Reckless Mind: Intellectuals in Politics (available from New York Review Books) 
and, most recently, of The Stillborn God: Politics, Religion, and the Modern West.

THE SHIPWRECKED MIND 
ON POLITICAL REACTION

MARK LILLA

New York Review Books • Politics / History / Philosophy • Paperback • 176 pages • 6 x 9 
978-1-59017-902-4 • $15.95 US / $21.95 CAN / No UK Rights 
Available as an eBook: 978-1-59017-903-1 
US on sale: September 6, 2016

“A heartbreakingly beautiful novel. . . Szirtes conveys both the sophistication and 
simplicity of Szabó’s narrative in a superb translation.”
—Eileen Battersby, The Irish Times

“A ruthless exploration of the damage we inflict on one another in the name of love.”
—Jonathan Gibbs, The Independent

When Ettie’s husband dies, her daughter, Iza, insists that she give up the family 
house in the countryside and move to Budapest. Displaced from her community 
and her home, Ettie tries to find her place in this new life. 

Iza’s Ballad is the story of a woman who loses her life’s companion and a mother trying
to get close to a daughter whom she has never truly known. It is about the meeting 
of the old-fashioned and the modern worlds and the beliefs we construct over a life-
time. Beautifully translated by the poet George Szirtes, this is a profoundly moving 
novel with the unforgettable power of Magda Szabó’s award-winning The Door.

Magda Szabó (1917–2007) is considered one of Hungary’s greatest writers. Her novels,
dramas, essays, and poetry have been published in forty-two countries, and in 2003 
she was awarded the Prix Femina Étranger for The Door. The NYRB Classics edition 
of The Door was selected as one of The New York Times’s 10 Best Books of 2015.

George Szirtes is a poet and translator of Hungarian literature. He is the author 
of the poetry collections The Slant Door (winner of the Geoffrey Faber Memorial 
Prize), Bridge Passages, and Reel (winner of the T.S. Eliot Prize). He is a recipient of 
the 2012 Best Translated Book Award for his translation of László Krasznahorkai’s 
Satantango and was one of two translators who received prizes when Krasznahorkai 
won the 2015 Man Booker International Prize. Szirtes’s New and Collected Poems 
was published in 2008. He lives in the United Kingdom.

IZA’S BALLAD

MAGDA SZABÓ
A new translation from the Hungarian by 
George Szirtes

An NYRB Classics Original

By the author of The Door

NYRB Classics • Literary Fiction • Paperback • 336 pages • 5 x 8 
978-1-68137-034-7 • $16.95 US / No Canadian or UK Rights 
Available as an eBook: 978-1-68137-035-4 
US on sale: October 18, 2016



 

“If he had a hundred thousand readers, the world would be a better place.”
—Hermann Hesse

Girlfriends, Ghosts, and Other Stories brings together eighty-one brief texts span-
ning Robert Walser’s career, from pieces conceived amid his early triumphs to 
later works written at a psychiatric clinic in Bern. Many were published in the 
feuilleton sections of newspapers during Walser’s life; others were jotted down on 
slips of paper and all but forgotten. They are strung together like consciousness,
idiosyncratic and vulnerable, genuine in their irony, wistful in their humor. Some 
dwell on childish or transient topics—carousels, the latest hairstyles, an ekphrasis 
of the illustrations in a picture book—others on the grand themes of nature, art, 
and love. But they remain conversational, almost lighter than air. Every emo-
tion ventured takes on the weight of a sincerity that is imperiled as soon as it 
comes into contact with the outside world, which retains all of the novelty it had 
in childhood—and all of the danger.

Robert Walser (1878–1956) was born into a German-speaking family in Biel, Swit-
zerland. He led a wandering, precarious existence while writing his poems, novels, 
and vast numbers of the “prose pieces” that became his hallmark. NYRB Classics 
also publishes Walser’s Jakob von Gunten, Berlin Stories, and A Schoolboy’s Diary and 
Other Stories. 

Tom Whalen is a novelist, short-story writer, poet, critic, and the co-editor of the 
Robert Walser issue of the Review of Contemporary Fiction.

Nicole Köngeter is a freelance translator and teacher of English and German in 
southwest Germany. 

Annette Wiesner’s translations of Robert Walser have appeared in Connecticut Review,
Kestrel, and Witness. 

GIRLFRIENDS, GHOSTS, 
AND OTHER STORIES

ROBERT WALSER
A new translation from the German by 
Tom Whalen with Nicole Köngeter and 
Annette Wiesner

An NYRB Classics Original

NYRB Classics • Literary Fiction / Short Stories • Paperback • 152 pages • 5 x 8 
978-1-68137-016-3 • $14.95 US / $19.95 CAN / £8.99 UK 
Available as an ebook: 978-1-68137-017-0 
US on sale: September 13, 2016 • UK on sale: October 13, 2016

“Undeniably the work of a native, in love with her place. This quality of the intrinsic
and the indigenous is precisely what has been missing from almost all the fiction
about Hollywood. . . the accuracy and feeling with which she delineates LA is a 
fresh quality in California writing.” —Larry McMurtry, The Washington Post

There was a time when no one burned hotter than Eve Babitz. Possessing skin that 
radiated “its own kind of moral laws,” spectacular teeth, and a figure that was the 
stuff of legend, she seduced seemingly everyone who was anyone in Los Angeles for 
a long stretch of the 1960s and ’70s. But there was one man who proved elusive, and 
so Babitz did what she did best, she wrote him a book. She also pulled off a remark-
able sleight of hand: Slow Days, Fast Company far exceeds its mash-note premise. It 
is a full-fledged and full-bodied evocation of a bygone Southern California. In ten 
sun-baked, Santa Ana wind–swept sketches, Babitz re-creates a Los Angeles of movie 
stars distraught over their success; socialites on three-day drug binges, evading their 
East Coast banking husbands; soap-opera actors worried that tomorrow’s script will 
kill them off; Italian femme fatales even more fatal than she is. And she even leaves 
L.A. sometimes, spending an afternoon at the house of flawless Orange County 
suburbanites, a day among the grape pickers of the Central Valley, a weekend in 
Palm Springs where her dreams of romance fizzle and her only solace is Virginia 
Woolf. In the end it doesn’t matter if Babitz ever gets the guy—she seduces us.

Eve Babitz is the author of several books of fiction, including Sex and Rage: Advice 
to Young Ladies Eager for a Good Time, L.A. Woman, and Black Swans: Stories. Her 
nonfiction works include Fiorucci, the Book and Two by Two: Tango, Two-Step, and 
the L.A. Night. She has written for many publications, including Ms. and Esquire, 
and in the late 1960s designed album covers for the Byrds, Buffalo Springfield, and 
Linda Ronstadt. NYRB Classics also publishes Eve’s Hollywood.

SLOW DAYS, FAST COMPANY 
THE WORLD, THE FLESH, 
AND L.A. 

EVE BABITZ

NYRB Classics • Literary Fiction • Paperback • 200 pages • 5 x 8 
978-1-68137-008-8 • 14.95 US / $19.95 CAN / £8.99 UK 
Available as an ebook: 978-1-68137-009-5 
US on sale: August 30, 2016 • UK on sale: October 6, 201612 13



 

One of the most celebrated writers of criticism in nineteenth-century Spain, Leopoldo
Alas employed his satirical talent to powerful and humorous effect in fiction as well.

In His Only Son, Bonifacio Reyes, a romantic flautist by vocation—and a failed clerk
and kept husband by necessity—dreams of a novelesque life. Tied to his shrill and 
sickly wife by her purse strings, he enters timidly into a love affair with Serafina, 
a seductive second-rate opera singer, encouraged by her manager who mistakes 
Bonifacio for a potential patron. Meanwhile, Bonifacio’s wife experiences a parallel 
awakening and in the midst of a long-barren marriage, surprises them both with a 
son—but is it Bonifacio’s?

In the accompanying novella, Doña Berta, an aged, poor, but well-born woman 
forfeits her beloved estate in search of a portrait that may be all that remains of the 
secret love of her life. 

Leopoldo Alas (1852–1901) was a novelist, journalist, and literary critic. Known 
for his biting and often-bellicose articles, he was considered one of Spain’s most 
influential and feared critics. He wrote some of the greatest Spanish novels of the 
nineteenth century, including La Regenta and His Only Son, and is considered the 
father of the modern Spanish short story. He died in Oviedo. 

Margaret Jull Costa has been a translator of Spanish and Portuguese literature for
nearly thirty years. Among the authors she has translated are José Saramago, Javier
Marías, and Eça de Queiroz. She has won many prizes, including the PEN Translation
Prize. In 2013 she was invited to become a Fellow of the Royal Society of Literature, 
and in 2014 she was awarded an Order of the British Empire for her services to 
literature. She translated Tristana by Benito Pérez Galdós, which is available in the 
NYRB Classics series. She lives in the United Kingdom.

HIS ONLY SON 
with Doña Berta 

LEOPOLDO ALAS
A new translation from the Spanish by 
Margaret Jull Costa

An NYRB Classics Original

NYRB Classics • Literary Fiction • Paperback • 344 pages • 5 x 8 
978-1-68137-018-7 • $17.95 US / $23.50 CAN / £11.99 UK 
Available as an eBook: 978-1-68137-019-4 
US on sale: October 4, 2016 • UK on sale: November 17, 201614 15

The hero of The Invisibility Cloak lives in contemporary Beijing—where everyone is 
doing their best to hustle up the ladder of success while shouldering an ever-growing 
burden of consumer goods—and he’s a loser. Well into his forties, he’s divorced 
(and still doting on his ex), childless, and living with his sister (her husband wants 
him out) in an apartment at the edge of town with a crack in the wall the wind from 
the north blows through while he gets by, just, by making customized old-fashioned 
amplifiers for the occasional rich audio-obsessive. He has contempt for his clients 
and contempt for himself. The only things he really likes are Beethoven and vintage 
speakers. Then an old friend tips him off about a special job—a little risky but just 
don’t ask too many questions—and can it really be that this hopeless loser wins?

This provocative and seriously funny exercise in the social fantastic by the brilliantly 
original Ge Fei, one of China’s finest living writers, is among the most original 
works of fiction to come out of China in recent years. It is sure to appeal to readers 
of Haruki Murakami and other fabulists of contemporary irreality.

Ge Fei is the pen name of Liu Yong. He is best known for his Jiangnan Trilogy, 
which includes the novels Renmian Taohua (Peach Blossom Beauty), Spring Ends 
in Jiangnan, and My Dream of the Mountain and River, for which he received the 
2015 Mao Dun Literature Prize. He teaches at Tsinghua University in Beijing. The 
Invisibility Cloak is the first of Ge Fei’s novels to appear in English.

Canaan Morse is a translator, poet, and editor. He co-founded the literary quar-
terly Pathlight: New Chinese Writing, and has contributed translations of Chinese 
prose and poetry to The Kenyon Review, The Baffler, and other journals. He lives in 
Cambridge, Massachusetts.

THE INVISIBILITY CLOAK

GE FEI
A new translation from the Chinese by 
Canaan Morse

An NYRB Classics Original

NYRB Classics • Literary Fiction • Paperback • 120 pages • 5 x 8 
978-1-68137-020-0 • $14.00 US / $19.00 CAN / No UK Rights 
Available as an eBook: 978-1-68137-021-7 
US on sale: October 11, 2016



BACK
HENRY GREEN
Introduction by Deborah Eisenberg

Back is the story of Charlie Summer, who is back from the war and a POW camp 
having lost the woman he loved, Rose, to illness before he left and his leg to fight-
ing. In other words, Charlie has very little to come back to, only memories, and on 
top of that he has been deeply traumatized by his experience of war. Rose’s father 
introduces him to another young woman, Nancy, and Charlie becomes convinced 
that she is in fact Rose and pursues her. Back is at once a Shakespearean comedy of 
mistaken identities, a voyage into the world of madness, and a celebration of the 
improbable healing powers of love.

Deborah Eisenberg has won many awards for her short stories. She lives in New 
York City.
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LOVING
HENRY GREEN
“No English novel of the 1940s has better stood the test of time.”
—Lorin Stein, Los Angeles Review of Books

Loving is set in the vast hereditary house of the Tennants, an aristocratic Anglo-Irish 
family, but the story mainly involves their servants. The war has led to a scarcity 
of experienced staff, and when Eldon the butler dies, Raunce the head doorman is 
assigned his job. The other servants are taken aback by this irregular promotion, 
but lovely young Edith, a recent hire, is quite attracted to the older Raunce and a 
flirtation begins. And it is Edith who discovers Mrs. Tennant’s daughter, whose 
husband is fighting at the front, in bed with a neighbor one morning, scandalizing 
the whole household. When the Tennants depart for England, Raunce is left in 
charge of the house and struggles to control its disputatious inhabitants as well as 
to secure the love of Edith, especially after a precious family jewel disappears. In 
Loving, Henry Green explores the deeply precarious nature of ordinary life against 
the background of the larger world at war.

Henry Green (1905–1973) was the pen name of Henry Vincent Yorke. Born in 
Gloucestershire, he was educated at Eton and Oxford before working in his family’s 
engineering firm for most of his life while also writing novels. During World War 
II Green served on the London Fire Brigade. He wrote nine novels between 1926 
and 1952, including Caught and Back. In future seasons, NYRB will publish an 
additional six novels by Green.

NYRB Classics • Literary Fiction • Paperback • 240 pages • 5 x 8 
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Available as an ebook: 978-1-68137-015-6 
US on sale: October 4, 2016

CAUGHT 
HENRY GREEN
Introduction by James Wood

During the Blitz, Henry Green served on the London Fire Brigade, and this expe-
rience lies behind Caught. Like Green, Richard Roe, the hero of this resolutely 
unheroic book, comes from the upper class. He serves under Pye, a professional 
fireman whose deranged sister once kidnapped Roe’s young son, a bad memory that 
complicates their relationship. The book opens as the various members of the Fire 
Brigade are having practice runs and fighting boredom and falling into bed with 
each other in the months before the attack from the air. It ends with Roe, who has 
been injured in the bombing, back in the country, describing and trying to come to 
terms with the apocalyptic conflagration, in which he and his fellows were caught, 
putting into question the very notion of ordinary life.

Caught was censored at the insistence of its publisher, Leonard Woolf, when it first 
came out. This is the first American edition of the book to appear as Green intended.

James Wood is a novelist, staff writer, and book critic at The New Yorker, and Professor
of the Practice of Literary Criticism at Harvard University.
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When The Sound of One Hand Clapping came out in Japan in 1916 it caused a 
scandal. Zen was a secretive practice, its wisdom relayed from master to novice in 
strictest privacy. That a handbook existed recording not only the riddling koans that 
are central to Zen teaching but also detailing the answers to them seemed to mark 
Zen as rote, not revelatory. 

For all that, The Sound of One Hand Clapping opens the door to Zen like no other 
book. Including koans that go back to the master who first brought the koan-
teaching method from Japan to China in the eighteenth century, this book offers, 
in the words of the translator, editor, and Zen initiate Yoel Hoffmann, “the clearest, 
most detailed, and most correct picture of Zen” that can be found. What we have 
here is an extraordinary introduction to Zen thought as lived thought, a treasury 
of problems, paradoxes, and performance that will appeal to artists, writers, and 
philosophers as well as Buddhists and students of religion. 

Yoel Hoffmann is an author, editor, scholar, and translator. Six of his books have
appeared in English, including The Christ of Fish and, most recently, Moods. Hoffmann
has been awarded the Koret Jewish Book Award and the Prime Minister’s Prize. He is 
Professor Emeritus of Eastern Studies at the University of Haifa and lives in Galilee. 

Dror Burstein is a scholar, curator, and writer. He has been awarded the Jerusalem 
Prize for Literature and the Ministry of Science and Culture Prize for Poetry. His 
most recent novel, Sun’s Sister, won the Prime Minister’s Prize and the Goldberg 
Prize. He teaches at Tel Aviv University.

THE SOUND OF 
ONE HAND CLAPPING 
281 ZEN KOANS 
WITH ANSWERS 
Edited and translated from the Japanese by 
Yoel Hoffmann

Introduction by Dror Burstein
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“A century after the Great War, Schlump reappears in Jamie Bulloch’s excellent 
new translation and the extraordinary story of its rediscovery probably warrants 
a novel of its own. . . exceptional.” —Max Liu, The Independent

Seventeen-year-old Schlump marches off to war in 1915 because going to war is the 
best way to meet girls.  And so he does, on his first posting, overseeing three villages 
in occupied France.  But then Schlump is sent to the front, and the good times end.

Schlump, which was published anonymously in 1928 and widely translated at the 
time, was one of the first German novels to describe World War I in all its horror 
and absurdity and it remains one of the best. What really sets it apart is its remark-
able central character. Who is Schlump? A bit of a rascal and a bit of a sweetheart, a 
victim of his times, an inveterate survivor, maybe even a new type of man. At once 
comedy, documentary, hellhole, and fairy tale, Schlump is a gripping and disturbing 
book about the experience of trauma and what the great critic Walter Benjamin, 
writing at the same time as Hans Herbert Grimm, would call the death of experi-
ence, since perhaps if anything goes, nothing counts.

Hans Herbert Grimm (1896–1950) published his antiwar, semiautobiographical 
novel Schlump anonymously in German. The following year it was published in 
English, in Britain and America. In 1933 it was banned by the Nazis and Grimm 
became concerned with preserving the anonymity of his authorship. To avoid detec-
tion, he joined the Nazi Party and worked as a language interpreter during World 
War II. In 1950 he was called to a meeting in Weimar by government officials—he 
never revealed what was discussed but two days later he committed suicide. The 
authorship of Schlump remained a mystery until 2013. 

Jamie Bulloch is a historian and translator of German literature. His most recent 
translations include Timur Vermes’s Look Who’s Back and Jörg Fauser’s Raw Material.
He lives in London.

SCHLUMP

HANS HERBERT GRIMM
A new translation from the German by 
Jamie Bulloch

An NYRB Classics Original
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“[Samskara] takes us closer to the Indian idea of the self.” —V.S. Naipaul

Samskara is one of the acknowledged masterpieces of modern world literature, a
book to set beside Chinua Achebe’s Things Fall Apart and Tayeb Salih’s Season of 
Migration to the North. It begins when Naranappa, an inhabitant of a small south 
Indian town and a renegade Brahmin who has scandalously flouted the rules of caste 
and purity for years, eating meat, drinking alcohol, marrying beneath him, mocking 
God, unexpectedly falls ill and dies. The question of whether he should be buried 
as a Brahmin divides the other Brahmins in the village. For an answer they turn to 
Praneshacharyah, the most devout and respected member of their community, an 
ascetic who also tends religiously to his invalid wife.

Praneshacharyah finds himself unable to provide the answer, though an answer is 
urgently needed since as he wonders and the villagers wait and the body festers, more 
and more people are falling sick and dying. But when Praneshacharyah goes to the 
temple to seek a sign from God, he discovers something else entirely—unless that 
something else is also God.

Samskara is a tale of existential suspense, a life-and-death encounter between the 
sacred and the profane, the pure and the impure, the ascetic and the erotic.

U.R. Ananthamurthy (1932–2014) was a novelist, short-story writer, poet, play-
wright, and literary critic. He was one of India’s most celebrated modern writers, a 
recipient of the Jnanpith Award (India’s foremost literary prize), and an important 
representative of the New Movement in Kannada-language literature. 

A.K. Ramanujan (1929–1993) was born Attipat Krishnaswami Ramanujan in Mysore, 
India. He was a poet in English and Kannada, a translator from Kannada and Tamil, as 
well as a scholar, folklorist, philologist, playwright, and essayist. NYRB Poets publishes 
The Interior Landscape, an anthology of classical Tamil poems translated by Ramanujan.

SAMSKARA 
A RITE FOR A DEAD MAN 

U.R. ANANTHAMURTHY
Translated from the Kannada by 
A.K. Ramanujan
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First inspired in the eighteenth century by the tall tales of the real Baron Hieronymus 
von Münchausen, the legend of Baron Münchausen—as transmitted and trans-
formed by Rudolf Erich Raspe and Gottfried August Bürger—soon eclipsed the 
fame of his living counterpart and has captivated the European imagination ever 
since. An irrepressible cavalier and raconteur, the Baron gallivants through battle (in 
one episode he climbs aboard an outgoing cannonball only to change his mind half-
way and hop onto another one heading in the opposite direction), scoffs at death, 
and inflates his own stature at every turn.

In Sigizmund Krzhizhanovsky’s update, the Baron returns in the troubled twentieth 
century, where he will rediscover the place of imagination amid the tenuous peace, 
universal mourning, and political machinations of the aftermath of World War I. 
“To me,” he claims, “the debates of philosophers, grabbing the truth out of each 
other’s hands, [resemble] a fight among beggars over a single coin.” Transcending 
truth, the Baron instead revels in smoke and mist. He is a devotee of the impossible 
and a worshipper of “Saint Nobody.” But lost as he is in the twists of his imagina-
tion, can the Baron heal Europe through diplomacy—or at least hold a mirror up 
to its absurdities?

Sigizmund Krzhizhanovsky (1887–1950) studied law and classical philology at 
Kiev University. In his philosophical and satirical stories with fantastical plots, he 
ignored official injunctions to portray the new Soviet state in a positive light, and three 
separate efforts to print different collections were quashed by the censors, a fourth 
by World War II. His two story collections, Autobiography of a Corpse and Memories
of the Future and his novel The Letter Killers Club are available as NYRB Classics. 

Joanne Turnbull has translated a number of books from the Russian, including all 
books by Krzhizhanovsky available as NYRB Classics. She lives in Moscow.

THE RETURN OF MUNCHAUSEN

SIGIZMUND KRZHIZHANOVSKY
A new translation from the Russian by 
Joanne Turnbull

An NYRB Classics Original
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The poetry of the Provençal troubadours has had a profound influence on the 
development of the lyric, from Dante and Petrarch to Ezra Pound and the Black 
Mountain poets, despite the difficulty of Old Provençal, or Occitan, the original 
language of the troubadours. The renewed interest of the English-speaking world 
in troubadour poetry was initiated in the early twentieth century by Pound’s criti-
cism and translations of the troubadours. Yet no poet writing in English has done 
more for this body of work than the American poet and translator Paul Blackburn, 
who devoted more than twenty years to the study and translation of occitan ancien. 
Proensa is the result of that long commitment, an anthology of thirty troubadour 
poets of the eleventh through thirteenth centuries. It is a dexterous and spirited 
work of translation, which, as George Economou writes in his introduction, “will 
take its place among Gavin Douglas’ Aeneid, Golding’s Metamorphoses, the Homer 
of Chapman, Pope, and Lattimore, Waley’s Japanese, and Pound’s Chinese, Italian, 
and Old English.”

Paul Blackburn (1926–1971) was a lyric poet and one of America’s foremost trans-
lators of troubadour verse. He published thirteen poetry collections, including The 
Dissolving Fabric and Three Dreams and an Old Poem, and several major works of 
translation, including The Collected Poems of Ocatvio Paz and Poem of the Cid. The 
recipient of a Guggenheim Fellowship, he taught at the New School and the State 
University of New York at Cortland. 

George Economou was Professor of English and Comparative Literature at Long 
Island University for many years. He is the author of Geoffrey Chaucer (1975) and 
two other books on medieval literature. He is also a poet and translator.

PROENSA 
AN ANTHOLOGY OF 
TROUBADOUR POETRY 
Selected and translated from the Occitan by 
Paul Blackburn

Edited and with an introduction by 
George Economou
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“[Maupassant] is so relentlessly artistic that he puts the fear of philosophy in 
your heart.” —The New York Times

Olivier Bertin is at the height of his career as a painter. After making his name with
his Cleopatra, he went on to establish himself as “the chosen painter of the Parisiennes,
the most adroit and ingenious artist to reveal their grace, their figures, and their 
souls.” And though his hair may be white, he remains a handsome, vigorous, and 
engaging bachelor, a prized guest at every table and salon.

Anne, the comtesse de Guilleroy, is a youthful forty, the wife of a busy politician. 
The painter and the comtesse have been lovers for many years. Anne’s daughter, 
Annette—the spitting image of her mother in her lovely youth—has finished her 
schooling and is returning to Paris. Her parents are putting together an excellent 
match. Everything is as it should be—until the painter and comtesse are each seized 
by an agonizing suspicion, like death. . .

In its devastating depiction of the treacherous nature of love, Like Death is more 
than the equal of Swann’s Way. Richard Howard’s new translation brings out all the 
penetration and poetry of this masterpiece of nineteenth-century fiction.

Guy de Maupassant (1850–1893), a journalist, novelist, poet, memoirist, playwright,
and short-story writer, was one of the most notable men of letters of nineteenth-century
France. Above all, he is celebrated for his stories, which transformed and defined the 
genre for years. NYRB Classics also publishes de Maupassant’s Alien Hearts and Afloat. 

Richard Howard is the author of seventeen volumes of poetry and has published 
more than one hundred fifty translations from the French, including, for NYRB, 
Marc Fumaroli’s When the World Spoke French, Balzac’s Unknown Masterpiece, and 
Maupassant’s Alien Hearts. He is a National Book Award and Pulitzer Prize winner. 
He lives in New York City. 

LIKE DEATH

GUY DE MAUPASSANT
A new translation from the French by 
Richard Howard

An NYRB Classics Original
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“Pushwagner’s Magnum Opus, the graphic novel Soft City, is as feverish as a 
nightmare acid trip.” —The Guardian

“GOOD MORNING EVERYBODY. . . ” So dawns a new day in Soft City, where 
pill-stuffed citizens sit in traffic, march off to work at Soft Inc., zone out in front of 
the TV news, and shop, shop, shop.

The only graphic novel by the legendary Norwegian pop artist Hariton Pushwagner—
completed in 1975, lost for decades, and never before published in the United 
States—is a scathing masterpiece in the tradition of Brazil and A Brave New World 
but with an off-kilter beauty all its own. Pushwagner gives us an epic, exuberantly 
intricate vision of a single day in a world gone wrong: a brightly smiling, disturb-
ingly familiar dystopia of towering skyscrapers, omnipresent surveillance, and end-
less, distant war. Every face looks like the next, and language itself has gone soft: 
“CLEAN BOMB THE HAPPY WAY,” blares the morning paper; “Heil Hilton!” 
barks an overlord on the news. Welcome to Soft City. Now don’t be late for work.

Hariton Pushwagner (Terje Brofos) studied at the School of Arts and Crafts and 
the Statens Kunstakademi in Oslo. In 1969, he started work on Soft City, which 
was completed in 1975 but then lost, and rediscovered in 2002. His work has been 
displayed in galleries all over the world, including New York, Sydney, Paris, and 
London. He lives in Oslo.

Chris Ware is the author of, among other works, Jimmy Corrigan: The Smartest Kid 
on Earth and Building Stories has received numerous awards, and he was the first 
cartoonist to be included in the Whitney Museum’s Biennial of American Art. He 
lives in Oak Park, Illinois, with his family.

Martin Herbert is associate editor of ArtReview and a regular contributor to Artforum, 
frieze, and Art Monthly. He lives in England and Berlin, Germany.

SOFT CITY

HARITON PUSHWAGNER
Introduction by Chris Ware

Afterword by Martin Herbert
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“A real mind-bender.” —Scott McCloud

What Am I Doing Here? is a startling masterwork by one of the forgotten innovators 
of American comics.

In 1945, after more than a decade as a commercial illustrator—drawing advertise-
ments and cartoons for Life, Time, Esquire, Newsweek, and many others—Abner 
Dean invented a genre all his own: One might call it the Existential Gag Cartoon. 
He used the elegant draftsmanship and single-panel format of the standard cartoons 
of the day, but turned them into more than just one-off jokes. With an inimitable 
mixture of wit, earnestness, and enigmatic surrealism, Dean uses this most ephem-
eral of forms to explore the deepest mysteries of human existence. 

What Am I Doing Here? depicts a world at once alien and familiar, in which every-
one is naked but act like they’re clothed—a world of club-wielding commuters and 
byzantine inventions, secret fears, and perverse satisfactions. Through it all strolls (or 
crawls, or floats, or stumbles) Dean’s unclad Everyman, searching for love, happiness,
and the answers to life’s biggest questions.

Abner Dean (1910–1982) was born in New York City. After graduating from 
Dartmouth College, he returned to New York to study at the National Academy of 
Art and Design and then began a career as a commercial illustrator. Dean published 
seven collections of cartooning work, including It’s a Long Way to Heaven, Come As 
You Are, and Cave Drawings of the Future. In later years, Dean worked on Broadway 
shows, and acquired two patents, one for a multilevel folding table. 

Clifton Fadiman (1904–1999) was an editor at both Simon and Schuster and The 
New Yorker. He wrote and compiled numerous books, ranging in subject from 
children’s literature to wine, mathematics and more. He received the National Book 
Foundation Medal for Distinguished Contribution to American Letters in 1993.

WHAT AM I DOING HERE?

ABNER DEAN
Preface by Clifton Fadiman
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“Dominique Goblet spent twelve years putting parts of her life to rest—explicit 
snippets and fragments that condense her entire childhood and sketch a tender 
portrait of the adult she is today. . . Goblet hides nothing. And she forgives, 
weaving together, in gray and black and on yellowing paper, with strokes of her 
brush, a shocking kind of autobiography.” —L’Express

Pretending Is Lying is a memoir unlike any other. The first book to appear in English 
by the acclaimed Belgian artist Dominique Goblet, it is at once an intimate account 
of love and familial dysfunction and an audacious experiment in graphic storytelling. 
In a series of dazzling fragments—skipping through time, and from raw, slashing 
color to delicate black and white—Goblet examines the most important relation-
ships in her life: with her partner, Guy-Marc; with her daughter, Nikita; with her 
alcoholic, well-meaning father; and with her abusive mother.

More than a decade in the making, the result is an unnerving comedy of paternal 
dysfunction, an achingly ambivalent love story (with asides on the Beach Boys), and 
a searing account of childhood trauma—a dizzying, unforgettable view of a life in 
progress and a tour de force of the art of comics.

Dominique Goblet was born in 1967 in Brussels, Belgium, and studied illustration 
at St. Luke’s Institute. Known for her wide range of artistic mediums and eclectic 
style of visual storytelling, she was an early contributor to the comics publisher 
Freon’s anthology Frigorevue. Her first book, released in 1997, was Portraits crèches 
and her most recent books, Les Hommes-Loups and Plus si entente, have been released 
by Fremok. New York Review Comics’ release of Pretending Is Lying will be the first 
time her work has been translated into English. She lives in Brussels.

Sophie Yanow is a cartoonist and translator. She is the author of War of Streets and Houses 
and was a fellow at the Center for Cartoon Studies in White River Junction, Vermont.

PRETENDING IS LYING

DOMINIQUE GOBLET
Translated from the French by 
Sophie Yanow
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THE IF BORDERLANDS 
COLLECTED POEMS

ELISE PARTRIDGE 

“In their ample, embracing, nuanced appetite for sensory experience, [Partridge’s] 
poems achieve an ardent, compassionated, and unsentimental vision.”
—Robert Pinsky, The Washington Post

Elise Partridge, who was born in the United States but spent her adult years in 
Canada, wrote three books of poetry that were widely admired for their meticulous, 
glittering craft and scrupulous truth-to-life. A poet of family and friends, of nature, 
of the daily round, of illness, who documented an early bout with and treatment 
for cancer with an unsparing but stoic clarity, Partridge was, as Rosanna Warren 
has said, “a poet of brilliant precisions. Each line represents a new glinting angle 
of thought . . . The result is an art of eerie compassion and an almost hyper-realist 
perception of the small.”

This new collection includes all the poems that Partridge prepared for publication 
during her lifetime as well as a selection of poems that were left in manuscript at 
the time of her death.

Elise Partridge (1958–2015) is the author of the poetry collections Fielder’s Choice 
and Chameleon Hours, which won the Canadian Authors Association Award for 
Poetry. The Exiles’ Gallery, her third poetry collection, was published in April 2015.
Throughout her career, her poems appeared in The New Yorker, Slate, Poetry, and
The New Republic and were featured on Garrison Keillor’s NPR program The Writer’s
Almanac. Raised in Pennsylvania, she attended Harvard and Boston University 
before moving to Vancouver in 1992, where she remained for the rest of her life.

NYRB Poets • Poetry • Paperback • 240 pages • 4½ x 7 
978-1-68137-036-1 • $14.95 US / $19.95 CAN / £8.99 UK 
Available as an eBook: 978-1-68137-037-8 
US on sale: September 20, 2016 • UK on sale: October 10, 2016 27



“Rossetti made a remarkable translation of the Vita Nuova, in some places im-
proving (or at least enriching) the original. He was indubitably the man ‘sent,’ or 
‘chosen,’ for that particular job.” —Ezra Pound

The New Life is the masterpiece of Dante Alighieri’s youth, an account of his love for 
Beatrice, the girl who was to become his lifelong muse, and of her tragic early death. 
An allegory of the soul’s crisis and growth, combining prose and poetry, narrative 
and meditation, dreams and songs and prayers, this work of crystalline beauty and 
fascinating complexity has long taken its place as one of the supreme revelations in 
the literature of love.

Published here in the beautiful translation by the nineteenth-century English poet 
Dante Gabriel Rossetti, The New Life is an inspired poetic re-creation comparable 
to Edward FitzGerald’s Rubaiyat of Omar Khayyam and a classic in its own right.

Dante Alighieri (1265–1321) was born into a noble family in Florence and settled 
in Ravenna after being exiled due to a bitter feud in his home city. Celebrated as 
a poet from his youth, Dante was also an influential literary and political theorist. 
His most famous works are The New Life (circa 1293); and his epic vision of the 
afterlife, The Divine Comedy. 

Dante Gabriel Rossetti (1828–1882), the son of an exiled Italian scholar and revo-
lutionary, was one of the founding members of the Pre-Raphaelite Brotherhood. 
Though he is best known as a painter, Rossetti was also a poet, whose work made a 
lasting impression on such writers as Oscar Wilde, Walter Pater, and Ezra Pound. 

Michael Palmer has published ten collections of poetry and taught at universities 
in the United States and Europe. His most recent collections are Thread, Aygi Cycle, 
and The Laughter of the Sphinx (forthcoming in 2016). He lives in San Francisco.

THE NEW LIFE

DANTE ALIGHIERI
Translated from the classical Italian and
with an introduction by Dante Gabriel Rossetti

Preface by Michael Palmer
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BERLIN-HAMLET 

SZILÁRD BORBÉLY
Translated from the Hungarian by 
Ottilie Mulzet 

“[Borbély’s] poetry is epoch-making.” —Péter Nádas

“Berlin-Hamlet is a rich tapestry of ‘subjective’, ‘pseudo-subjective’ and ‘meditative’
texts, all related to present-day Berlin, though tinged with memories of more 
sinister places like Wannsee, where the decision about the systematic extermi-
nation of European Jews was taken by Nazi bureaucrats in 1942.”
—World Literature Today

Berlin-Hamlet evokes a stroll through one of the phantasmagoric shopping arcades 
described in Walter Benjamin’s Passagen-Werk—but instead of the delirious image 
fragments of nineteenth-century European culture, we pass by disembodied scraps 
of written text, remnants as ghostly as their authors: primarily Franz Kafka but 
also Benjamin himself or the Hungarian poets Attila József or Ern Szép. Paraphrases 
and reworked quotations, drawing upon the vanished prewar legacy, particularly 
its German Jewish aspects, appear in sharp juxtaposition with images of post-1989 
Berlin frantically rebuilding itself in the wake of German unification.

Szilárd József Borbély (1963–2014) studied Hungarian philology and literature at
the University of Debrecen, where he was an associate professor. A recognized au-
thority on Hungarian literature as well as an author, Borbély was awarded several 
literary prizes in Hungary, including the highly prestigious Palladium Prize in 2005. 
His novels Halotti pomp (The Splendors of Death, 2004) and The Dispossessed (2014) 
were hailed universally as some of the most important Hungarian works of litera-
ture of the decade. His poems were published in English in The American Reader, 
Asymptote, and Poetry. Published shortly before his suicide, Berlin-Hamlet is his first 
full work to be made available in English. 

Ottilie Mulzet is a translator of poetry and prose, as well as a literary critic. In 
2014 she received the Best Translated Book Award for her translation of László 
Krasznahorkai’s novel Seiobo There Below. She is based in Prague.
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Since its first publication in French in 1977, Chinese Poetic Writing has been con-
sidered by many to be the most innovative study of Chinese poetry ever written, 
as well as a profound and remarkable meditation on the nature of poetry itself. As 
the American poet Gustaf Sobin wrote, two years after the book’s appearance, “In 
France it is already considered a model of interdisciplinary research, a source book, 
and a ‘star’ in the very space it initially explored, traced, and elaborated.”

In Chinese Poetic Writing, François Cheng explores the complex net of connections 
among Chinese poetry, calligraphy, cosmology, painting, music, and, above all, 
language itself. Cheng illustrates his text with an annotated anthology of 135 poems 
he has selected from the Tang Dynasty, presented bilingually and with lively trans-
lations by Jerome P. Seaton. It serves as a book within the book, and an excellent 
introduction to the golden age of Tu Fu, Li Po, Wang Wei, and company. 

The 1982 translation, long out of print, was based on the first French edition. Since 
then, Cheng has greatly expanded the book. This is the first English-language edi-
tion of the expanded version, with the original translators returning to accommodate 
the many new additions and revise their earlier work.

François Cheng is a poet, essayist, novelist, calligrapher, and art historian who has
lived in Paris since 1949. Among his books available in English translation are Empty 
and Full: The Language of Chinese Painting, The Way of Beauty, and the novels The 
River Below and Green Mountain, White Cloud. 

Donald A. Riggs is a teaching professor of English at Drexel University. 

Jerome P. Seaton is an emeritus professor of Chinese at the University of North 
Carolina, Chapel Hill. Among his books are The Shambhala Anthology of Chinese 
Poetry and The Wine of Endless Life: Taoist Drinking Songs from the Yuan Dynasty.

CHINESE POETIC WRITING
FRANÇOIS CHENG
Translated from the French by 
Donald A. Riggs and Jerome P. Seaton
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Li He was the bad-boy poet of the late Tang Dynasty. He began writing at the age of 
seven and died at twenty-six from alcoholism or, according to a later commentator, 
“sexual dissipation”—or both. An obscure and unsuccessful relative of the imperial 
family, he would set out at dawn on horseback, pause, write a poem, and toss the 
paper away. A servant boy followed him to collect these scraps in a tapestry bag.

Li He’s poetry is a hallucinatory evocation of gods and goddesses, beautiful courte-
sans, alchemical experiments, Buddhist visions, drunken nights, and the corruption 
and political disasters of Li He’s time. It’s a world where “Blue raccoons are weeping 
blood / As shivering foxes die.” 

Long considered far too extravagant and weird for Chinese taste, Li He was virtually
excluded from the poetic canon until the mid-twentieth century. Today, as the 
translator and scholar Anne M. Birrell writes, “Of all the Tang poets, even of all 
Chinese poets, he best speaks for our disconcerting times.” Modern critics have 
compared him to Rimbaud, Baudelaire, Keats, and Trakl. The Collected Poems of Li 
He is the only comprehensive selection of his surviving work. (Most of his poems 
were reputedly burned by his cousin after his death, for the honor of the family.) In 
crystalline translations by the noted scholar J.D. Frodsham, the book has been out 
of print for decades.

Li He (790–816) was a poet of the late Tang dynasty. “Strange by any standards,” 
according to A.C. Graham, “he offended the conventionality of later taste by his 
individuality and. . . by his morbidity and violence.” 

J.D. Frodsham is an emeritus professor of English and comparative literature at 
Murdoch University, Australia. His many books include The Murmuring Stream: 
The Life and Works of Hsieh Ling-Yün and The First Chinese Embassy to the West.

THE COLLECTED POEMS 
OF LI HE
Translated from the Chinese by 
J.D. Frodsham
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“Junkspace is the most important piece of writing on architecture of the 21st 
Century. The stream of Koolhaas’s prose is akin to a visionary dream, a struc-
tureless sequence of crystalline insight and enfolding opiate fog. . . It is distinctly 
literary, and there are moments of outright genius.” —Icon

Junkspace first appeared in the Harvard Design School Guide to Shopping (2001), a 
vast compendium of text, images, and data concerning the consumerist transforma-
tion of city and suburb from the first department store to the latest mega mall. The 
architect Rem Koolhaas itemized in delirious detail how our cities are being over-
whelmed. His celebrated jeremiad is updated here and twinned with Running Room, 
a fresh response from the cultural critic Hal Foster. Junkspace describes the bleak and 
featureless world of capitalism, while Running Room seeks to find a space within the 
junk in which the individual might still exist.

Rem Koolhaas is a Dutch architect, architectural theorist, urbanist, and Professor 
in the Practice of Architecture and Urban Design at the Graduate School of Design 
at Harvard University. He has published works on the evolution of the contem-
porary metropolis and been responsible for landmark urban projects such as the 
Euralille development in northern France and the CCTV Tower in Beijing, and has 
designed master plans for, among other places, suburban Paris, the Libyan desert, 
and Hong Kong. 

Hal Foster is Professor of Art and Archaeology at Princeton University and a mem-
ber of the American Academy of Arts and Sciences. He is the author of many books, 
including Design and Crime, Prosthetic Gods, The Art-Architecture Complex, and The 
First Pop Age. He writes regularly for October (which he co-edits), Artforum, and 
the London Review of Books. He was the 2013 recipient of the Frank Jewett Mather 
Award for Art Criticism. He lives in Princeton.

JUNKSPACE / 
RUNNING ROOM
REM KOOLHAAS AND 
HAL FOSTER
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“This is a street-smart, super-sharp exploration of the ‘soft city’ as seen from the 
saddle; Jon Day has written a bold and clever book about the zone where capital 
and cycling collide. It fascinated me from first page to last.” —Robert Macfarlane

“There’s a gap in travel writing, and Jon Day has just zipped into it—like a bike 
courier between white van and black cab. The British capital, he says, has 
been written about often from the perspective of the rambler and the stroller, 
but not much from the saddle. He’s started to make good the deficiency with 
Cyclogeography.” —Michael Kerr, The Telegraph

Cyclogeography is about the bicycle in the cultural imagination and also a portrait of 
London as seen from the saddle. In the great tradition of the psychogeographers, Jon 
Day attempts to depart from the map and reclaim the streets of the city. Informed 
by several grinding years spent as a bicycle courier, he lifts the lid on the solitary life 
of the courier. Traveling the unmapped byways, shortcuts, and urban edgelands, 
couriers are the declining, invisible workforce of the city. The parcels they deliver 
keep things running. For those who survive the crushing toughness of the job, the 
bicycle can become what holds them together.

Jon Day is a writer, academic, and cyclist. He worked as a bicycle courier in London 
for several years and is now a lecturer in English literature at King’s College London. 
He writes for the London Review of Books, n+1, the New Statesman, and others, and is 
a regular book critic for the Financial Times and The Telegraph. He lives in London.

CYCLOGEOGRAPHY 
JOURNEYS OF A LONDON 
BICYCLE COURIER
JON DAY

Notting Hill Editions • Cycling / Travel • Hardcover • 168 pages 
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“She has a rare talent for explaining science in accessible prose.”
—The Washington Post

“Susan Greenfield is often described as the foremost female scientist in Britain, 
but she is one of the best of any gender, anywhere, at getting complicated ideas 
across.” —The Independent on Sunday

“Greenfield is an entertaining writer, a brilliant neuroscientist and an excellent 
exponent of the latest advances in brain chemistry.” —New Humanist

What is it that makes you distinct from me? Identity is a term much used but hard 
to define. For that very reason, it has long been a topic of fascination for philoso-
phers but has been regarded with aversion by neuroscientists—until now. Susan 
Greenfield takes us on a journey in search of a biological interpretation of this most 
elusive of concepts, guiding us through the social and psychiatric perspectives and 
ultimately to the heart of the physical brain. Greenfield argues that as the brain 
adapts exquisitely to environment, the cultural challenges of the twenty-first century 
with its screen-based technologies mean that we are facing unprecedented changes 
to identity itself.

Baroness Susan Greenfield CBE, is a British scientist, writer, broadcaster, and 
member of the House of Lords. Specializing in the physiology of the brain, she 
researches the impact of twenty-first-century technologies on the mind, how the 
brain generates consciousness, and novel approaches to neurodegenerative diseases 
such as Alzheimer’s and Parkinson’s. Greenfield has written a range of books on 
issues relating to the mind and brain for the general reader. She appears regularly on 
radio and television and frequently gives talks to the public and private sector. She 
is a Senior Research Fellow at Lincoln College, Oxford.

YOU AND ME 
THE NEUROSCIENCE 
OF IDENTITY
SUSAN GREENFIELD
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“This is history at its most vivid.” —The Times (London)

“A brilliant little study.” —Simon Schama, Financial Times

“In Wandering Jew, a fascinating exploration of Roth’s Galician origins, Dennis Marks
describes Roth as ‘one of literature’s most prodigious liars.’” —The Guardian

Joseph Roth, best known as the author of the novel The Radetzky March and the 
nonfiction work The Wandering Jews, was one of the most seductive, disturbing, and 
enigmatic writers of the twentieth century. Born in 1894 in the Habsburg Empire 
in what is now Ukraine and dying in Paris in 1939, he was a perpetually displaced 
person, a traveler, a prophet, a compulsive liar, and a man who covered his tracks. 
Throughout the eastern borderlands of Europe, Dennis Marks explores the spiritual 
geography of a still-neglected master and uncovers the truth about Roth’s lost world.

Dennis Marks (1948–2015) was an acclaimed television producer and broadcast 
executive, writing and presenting historical documentaries for BBC Radio, includ-
ing three series on European history. From 1993 to 1997 he was General Director 
of the English National Opera. His search for Joseph Roth grew out of Faultline, his 
acclaimed BBC Radio 3 series on the Habsburg Empire.

WANDERING JEW
THE SEARCH FOR JOSEPH ROTH
DENNIS MARKS

Notting Hill Editions •  Essays / Literary Biography • Hardcover • 140 pages 
4¾ x 7½ • 978-1-907903-04-5 • $18.95 US / $24.95 CAN / No UK Rights 
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“My Katherine Mansfield Project is a book to be treasured by anyone who has left 
home and moved away. . . [it] is an enchanting—and at times haunting—essay,
as well as a moving tribute to Mansfield. The publisher, Notting Hill Editions, spe-
cializes in ‘reinvigorating the essay as a literary form’, and Kirsty Gunn’s offering 
is a triumph of the genre.” —Gerri Kimber, The Times Literary Supplement

“I began reading it and could not put it down until I had finished. . . It amalgam-
ates memory and fiction and research and journal so sensitively and in such an 
original way that I came away feeling [Gunn] had escaped all the old hackneyed 
ways of writing about influence and created something wholly her own. . . It really 
lives. All of it.” —John Carey

In 2009, Kirsty Gunn returned to spend the winter in her hometown of Wellington, 
New Zealand, also the place where Katherine Mansfield grew up. In this exquisitely 
written “notebook,” which blends memoir, biography, and essay, Gunn records that 
winter-long experience and the unparalleled insight it allowed her into Mansfield’s 
fiction. Gunn explores the idea of home and belonging—and of the profound influ-
ence of Mansfield’s work on her own creative journey. She asks whether it is even 
possible to “come home”—and who are we when we get there?

Kirsty Gunn has written five works of fiction and three short-story collections. Her 
novel The Big Music won the New Zealand Post Book of the Year in 2013. The Boy
and the Sea was the 2007 Sundial Scottish Arts Council Book of the Year and her
previous work Featherstone was a New York Times notable book and received a Scottish
Arts Council Bursary for literature. Her collection of short stories, Infidelities, was 
published in 2014 and won the Edge Hill Prize. She is Professor of Writing Practice 
and Study at the University of Dundee, Scotland. She divides her time between 
London and Dundee.

MY KATHERINE 
MANSFIELD PROJECT
KIRSTY GUNN
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There are almost 200 entries in the addictive Everything (or almost everything) About Paris,
a witty and sophisticated treasure trove of facts, histories, lists, records, quotations, 
and miscellaneous oddities that go well beyond trivia to include significant cultural 
enlightenment and a below-the-surface glimpse of what it means to be Parisian. 
Among the thousands of facts that most certainly haven’t been assembled in one 
place anywhere else:

• The number of brothels, massage parlors and “places of pleasure” listed in a 
 1922 guidebook;
• Famous poisonings that occurred in Paris;
• Addresses of the ten vineyards within the city limits;
• Ten vintage aperitifs to order in bistros;
• Imaginary Parisian streets that appear in novels;
• Fines charged for municipal infractions (from feeding pigeons [35E] to appearing
 nude in a public place [35,000 E and imprisonment]);
• The history of the bikini, the cobblestones, the rooftops, and the trashcans of Paris;
• Exploits staged at the Eiffel Tower from 1891 through 2010;
• Innovative (unadopted) ideas proposed through the years to improve the quality 
 of life in Paris: shut down museums and put the paintings in bars, turn churches
 into housing for the poor, and more.

… and that’s just for starters.

Jean-Christophe Napias is the author of Quiet Corners of Paris, also published 
by The Little Bookroom.

Simon Beaver grew up in the South of England, but moved to Paris nearly 40 years 
ago. For three decades Beaver has been adapting books, TV and movie scripts, songs and 
biographies into English, writing subtitles and recording voice overs. He lives in Brittany.

EVERYTHING (OR ALMOST 
EVERYTHING) ABOUT PARIS 
A PETITE ENCYCLOPEDIA 
OF INDISPENSABLE AND 
SUPERFLUOUS INFORMATION

JEAN-CHRISTOPHE NAPIAS
Translated from the French by Simon Beaver
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Carne is the fifth in the series of cookbooks documenting the renowned farm-to-table 
meals served by the Rome Sustainable Food Project, founded by Alice Waters, at 
the American Academy in Rome. Following volumes on biscotti, vegetables, pastas,
and soups, this cookbook focuses on Executive Chef Chris Behr’s favorite subject, 
meat: beef, lamb, pork, rabbit, and poultry.

Chef Behr also offers more than a dozen recipes for side dishes, or contorni, that he 
serves alongside meat entrées: salads (including Radicchio Salad with Green Apple 
Balsamic Vinaigrette with Walnuts and Grilled Cucumber Salad with Yogurt), bean 
dishes, Sweet and Sour Squash, Pickled Green Tomatoes with Garlic, Hot Pepper 
and Mint (a dish that sold out within hours when he offered it at BKLYN Larder), 
and his legendary roasted potatoes that are crisp and golden on the outside with the 
creamy consistency of mashed potatoes on the inside.

The Italian food of the Jersey shore is near and dear to Chef Behr’s heart, and when 
he’s homesick he cooks those iconic dishes, from meat loaf to short ribs, although his 
versions reflect his experiences in California, New York, and Rome—they’re lighter 
than the classic version but nonetheless deliver all their robust satisfaction.

Chris Behr is the Chef of the Rome Sustainable Food Project. His first job after 
culinary school was at the esteemed A16 in San Francisco. He went on to be chef 
de cuisine at SPQR, and later worked at BKLYN Larder, where he propitiously met 
Mona Talbot, who eventually proposed him as sous chef for the Rome Sustainable 
Food Project. In 2014, he became the program’s executive chef.

Annie Schlechter is a photographer for publications including The World of Interiors,
House Beautiful, The New York Times Magazine, Real Simple, W Magazine, and Travel &
Leisure. She spent from September 2009 to June 2010 living at the American Academy
in Rome. She is the photographer of the other cookbooks in the series: Biscotti, Pasta,
Verdure, and Zuppe.

CARNE 
MEAT RECIPES FROM THE 
KITCHEN OF THE AMERICAN 
ACADEMY IN ROME

CHRIS BEHR
Photographs by Annie Schlechter
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“She has a wonderful way with fictional children, tender and true and never sen-
timental.” —Orville Prescott, The New York Times

“[An] extraordinarily gifted writer who manages to infuse her novels with a special
magic of their own.” —Boston Herald

“Once upon a time there was a little mouse house. It was like a doll’s house, but not 
for dolls, for mice.” Not proper mice, but a flannel He-Mouse and She-Mouse with 
beady eyes and bristle whiskers who stand quite still, propped on their hind legs in 
the sitting room. Mary knows real mice run and scamper, and disappointed with her 
new gift, she puts the mouse house away in her room. Meanwhile, down in the base-
ment, a real mouse named Bonnie has been jostled out of her woefully inadequate 
flowerpot home by her older brothers and sisters. Overlooked by her harried parents 
and desperate for shelter, Bonnie ventures upstairs and finds the mouse house. And 
before too long what was a miniature make-believe house becomes a marvelously 
messy home for proper mice who know how to play, much to everyone’s delight.

Rumer Godden (1907–1998) grew up in India, where her father ran a steamship 
company. She wrote more than sixty books for adults and young adults, including 
An Episode of Sparrows and The Mousewife, both published in The New York Review 
Children’s Collection. 

Adrienne Adams (1906–2002) was a children’s book illustrator who won two Caldecott
Honors (for Alice E. Goudey’s Houses from the Sea in 1959 and The Day We Saw 
the Sun Come Up in 1961) and the Rutgers Award for her contribution to children’s 
literature. She illustrated more than thirty books, including the fairy tales of Hans 
Christian Andersen and the Brothers Grimm.

MOUSE HOUSE

RUMER GODDEN

Illustrated by 
ADRIENNE ADAMS
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CATLANTIS

ANNA STAROBINETS

Illustrated by 
ANDRZEJ KLIMOWSKI
A new translation from the Russian 
by Jane Bugaeva
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“A madcap and highly original adventure. . . . Quite how the cat puns work in 
Russian is beyond my ken, but this resourceful house moggy, named Baguette, 
is sent back in time to Catlantis, before the cat-astrophe, to rescue some flowers 
that give felines their nine lives (and their psychic powers), all to win the paw of 
his beloved Purriana.” —Kitty Empire, The Guardian

Baguette, a seemingly ordinary house cat, is a descendant of the magic Catlanteans 
who lived long ago in peace and happiness on the island of Catlantis. When he 
falls in love with the seductive alley cat Purriana, she insists he accomplish a heroic 
feat before she’ll agree to marriage. They pay a visit to the Oracle, Purriana’s great-
great-grandmother, who reveals to the surprised Baguette the secret of his bloodline 
and the special inheritance of all ginger descendants of the Catlanteans: the ability 
to time travel. She relates the cat-astrophe that befell Baguette’s ancestors when 
Catlantis was struck by storms and sank to the bottom of the Catlantic Ocean. Now 
Baguette must travel into the past in order to bring back the Catlantic flowers that 
will grant every cat nine lives. All the cats of the world have been awaiting his deed, 
but can Baguette, a lovesick tabby, fulfill the prophecy?

Anna Starobinets is an award-winning Russian novelist, scriptwriter, and journalist.
In addition to her children’s books, she is best known as a writer of dystopian and 
metaphysical novels and short stories. Catlantis is her first children’s book to be trans-
lated into English. She lives in Russia.

Andrzej Klimowski is the author of graphic novels and a designer of film and the-
ater posters, as well as numerous book covers. He is a professor of illustration at the 
Royal College of Art in London.

Jane Bugaeva was born in Russia and emigrated with her family to the United 
States at the age of six. She translates children’s literature from the Russian and lives 
in North Carolina. 



 

THE COMPLETE POLLY 
AND THE WOLF

CATHERINE STORR

Illustrated by 
MARJORIE ANN WATTS 
and JILL BENNETT
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“Hoban’s deft, poetic style is perfect for sharing aloud; Blake’s many humorous 
illustrations (black-and-white and thus more subdued than usual) enliven the attractive 
format. A good choice for young readers who enjoy fantasy.” —Kirkus Reviews

Who but Russell Hoban could weave a tale of life’s pleasures and pain around a 
candy pig? And who but Quentin Blake could make the most poignant of stories so 
lighthearted and delightful? In this episodic picture book by an inimitable author-
illustrator duo, a fantastic chain of events is triggered by the unacknowledged fall 
of a marzipan pig behind the sofa. We meet in quick succession a heartsick mouse, 
a lonely grandfather clock, an owl in love with a taxi meter, a worker bee, a fading 
hibiscus flower, a mouse who greets the dawn dancing, and finally a boy who guesses 
at the true relations between things. Appealing to the unsentimental yet sensitive 
nature of children, The Marzipan Pig is exquisitely attuned to the bittersweet won-
der of life and to the sentience of all beings.

Russell Hoban (1925–2011) was the author of more than seventy books for chil-
dren and adults. He worked as a commercial artist and advertising copywriter before 
embarking on a career as a children’s author while in his early thirties. During the 
1960s Hoban and his wife, Lillian, worked at a prodigious rate, producing as many 
as six books in a single year, including The Sorely Trying Day (published by The New 
York Review Children’s Collection). Among Hoban’s novels for adults are Turtle 
Diary (published by NYRB Classics), Riddley Walker, The Bat Tattoo, and My Tango 
with Barbara Strozzi. He lived in London from 1969 until his death. 

Quentin Blake is one of the most celebrated children’s book illustrators work-
ing today, having illustrated more than three hundred books by such authors as 
Russell Hoban, Joan Aiken, and Roald Dahl. A prolific writer of books for children 
himself, Blake was appointed the first Children’s Laureate of England in 1999. He 
lives in England.

THE MARZIPAN PIG

RUSSELL HOBAN

Illustrated by 
QUENTIN BLAKE
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“This agility in the storytelling keeps the book from being just frightening, just 
comic, or just a cautionary tale. . . 60 years later it still reads like a feminist 
reworking of Little Red Riding Hood. There are no weak little girls here, and no 
dotty old ladies either.” —Emma Healey, The Guardian

When Catherine Storr’s daughter was very small, she was afraid of the wolf under 
her bed, so every night her mother would tell her a story in which Polly outwitted 
the wolf. These bedtime stories eventually became the collection Clever Polly and 
the Stupid Wolf, a wonderfully thrilling and reassuring series of adventures in which 
the clever, independent, and unstoppable Polly fools the persistent, hungry young 
Wolf time and again. In a match much like Bugs Bunny and the Road Runner but 
more polite and quick-witted, Polly and the Wolf develop ever-more complicated 
ways of turning the tables on each other as they grow older and, in Polly’s case at 
least, wiser. Three more collections of stories followed the original Clever Polly, all 
hilariously inventive variations on a much-loved theme, and all of the stories are 
collected here for the first time.

Catherine Storr (1913–2001) was a prolific author of children’s books, in addition 
to plays, short stories, and a novel that was adapted into an opera libretto. She is 
best known for the Clever Polly and the Stupid Wolf stories and Marianne Dreams. 

Marjorie Ann Watts trained as a painter and illustrator in the 1940s before writing and 
illustrating books for children. She has written a novel and a guide to European paint-
ing for young people and published a collection of short stories, Are They Funny, Are 
They Dead?, and a memoir of growing up in wartime London. Watts lives in London.

Jill Bennett is the illustrator of over fifty children’s books, including Roald Dahl’s 
Fantastic Mr. Fox and Danny the Champion of the World, and books by Helen 
Cresswell and Dick King-Smith. Bennett lives in Bath.
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“Miss Sharp’s delicate and sophisticated humor is good fun for wise children 
from age 10 to 100.” —Jerome Cushman, Los Angeles Times

Miss Bianca is a white mouse of great beauty and supreme self-confidence, who, 
courtesy of her excellent young friend the ambassador’s son, resides luxuriously in a 
porcelain pagoda painted with violets, primroses, and lilies of the valley. Miss Bianca 
would seem to be a pampered creature and not, you would suppose, the mouse to 
dispatch on an especially challenging and extraordinarily perilous mission. However, 
it is precisely Miss Bianca that the Prisoners’ Aid Society picks for the job of rescuing 
a Norwegian poet imprisoned in the legendarily dreadful Black Castle (we all know, 
don’t we, that mice are the friends of prisoners, tending to their needs in dungeons 
and oubliettes everywhere). Miss Bianca, after all, is a poet too, and in any case she 
is due to travel any day now by diplomatic pouch to Norway. There she will be able 
to enlist Nils, known to be the bravest mouse in the land, in a desperate and daring 
endeavor that will take them, along with their trusty companion Bernard, across 
turbulent seas and over the paws and under the maws of cats into one of the darkest 
places known to man or mouse. It will take everything they’ve got and a good deal 
more to escape with their own lives, not to mention the poet.

Margery Sharp (1905–1991) published fifteen novels for adults before writing The
Rescuers (1959), her first book for children. Several of Sharp’s novels were serialized 
and a number became successful films, including Cluny Brown and The Forbidden 
Street. The Rescuers series eventually numbered nine volumes and inspired two 
animated feature films from Disney. 

Garth Williams (1912–1996) illustrated nearly one hundred books for children, 
including Stuart Little and Charlotte’s Web by E.B. White, A Cricket in Times Square 
by George Selden, and the Little House series by Laura Ingalls Wilder.

“A masterpiece of narration, literary ingenuity, humor and satire. Mr. White, on
the basis of this book, deserves to be mentioned in the company of Evelyn Waugh,
C.S. Lewis, and George Orwell as one of the few fortunate possessors of a 
splendid prose style.” —Commonweal

“She saw: first, a square opening, about eight inches wide, in the lowest step. . .
finally she saw that there was a walnut shell, or half one, outside the nearest door . . .
she went to look at the shell—but looked with the greatest astonishment. There was 
a baby in it.”

So ten-year-old Maria, the orphaned mistress of Malplaquet, discovers the secret of 
her deteriorating estate: On a deserted island at its far corner, in the temple long 
ago nicknamed Mistress Masham’s Repose, lives an entire community of people—
“The People,” as they call themselves—all just inches tall. With the help of her only 
friend, the absurdly erudite Professor, Maria soon learns that this settlement is no 
less than the kingdom of Lilliput (first seen in Gulliver’s Travels) in exile. Safely hid-
den for centuries, the Lilliputians are at first endangered by Maria’s well-meaning 
but clumsy attempts to make their lives easier, but their situation grows truly omi-
nous when they are discovered by her greedy guardians, who look at the People and 
see only a bundle of money.

T.H. White (1906–1964) was the author of twenty-six published works, including 
The Goshawk (published by NYRB Classics) the renowned England Have My Bones; 
and his famed sequence of Arthurian novels, The Once and Future King.

Fritz Eichenberg (1901–1990) illustrated classics such as Crime and Punishment and 
Wuthering Heights. He is also founder of the Pratt Graphic Arts Center in Manhattan.
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