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   Imagine if Morgan Freeman, Jamie Fox, Will Smith or Denzel Washington had been cast to play the Lone 

Ranger alongside Johnny Depp’s Tonto this past summer (and, coincidentally, out on DVD next Tuesday). I’m not kid-

ding. According to Art T. Burton, author of the 2006 biography Black Gun, Silver Star: The Life and Legend of Frontier 

Marshal Bass Reeves, the real-life analog of America’s iconic black-masked lawman may have been a black man named 

Bass Reeves, a deputy U.S. marshal who, for more than 30 years, patrolled the western territories hauling in outlaws of 

every stripe—and race. “Considering his long service and remarkable dedication to duty,” Burton writes, “had Reeves 

been a white lawman it is quite possible he would have been as popular as any ever written about during the late 19th cen-

tury.”  

 

Seizing on the parallel between Bass Reeves and the Lone Ranger (whose “real” name in the original radio show was 

John Reid), Burton notes how both at one time rode white horses, rodeout with Native American sidemen and relied on 

disguises and, while the Lone Ranger made silver bullets famous, Reeves handed out silver dollars. Equally striking, the 

men who ended up in deputy marshal Reeves’ custody, if convicted, were taken to the Detroit House of Corrections, the 

same city where The Lone Ranger premiered on radio in 1933. 

 

 

If that’s not enough, Burton quotes a contemporary, D.C. Gideon, who in 1901 wrote, “Bass is a stalwart Negro” who 

“weighs one hundred and eighty pounds, stands six feet and two inches in his stockings and fears nothing that moves and 

breathes.” Funny, because in an article in the Saturday Evening Post in 1939, Fran Striker, a principal writer for The Lone 

Ranger series, is said to have “beg[un] by visualizing the Ranger as just over six feet tall and weighing 190 pounds—a 

good working build for a Western hero.” 

 

So, despite the obvious dissimilarity of skin color, you might ask, “Who was that masked (black) man?” And, coinci-

dences aside, was he really the model for the Lone Ranger? 
 

 BY: HENRY LOUIS GATES JR  

http://www.imdb.com/title/tt1210819/
http://www.imdb.com/title/tt1210819/
http://www.amazon.com/dp/0803217471/ref=as_li_ss_til?tag=root04c-20&camp=0&creative=0&linkCode=as4&creativeASIN=0803217471&adid=0F05EATHTD2DTRF0B64Y


 

Bass Reeves, ‘The Invincible Marshal’ 
Bass Reeves was born a slave in Crawford County, Ala., most likely in July 1838, Burton suggests. His owner was a 

white man, William S. Reeves, a war veteran and legislator who decamped to North Texas when Reeves was 8. 

While Williams Reeves refused to teach young Bass to read the Bible, he did let him learn the ways of the gun. 

During the Civil War, Reeves, in his early 20s, accompanied his owner’s son, Colonel George Reeves of the 11th 

Texas Cavalry Regiment, on the Confederate side (a fact he later used to put whites at ease). At some point, Bass 

fled into Indian Territory, where, among the five (so-called) civilized tribes (the Cherokee, Choctaw, Chickasaw, 

Creek and Seminole Indians), he became so immersed in Native American culture he learned to speak Muskogee. In 

1870, Reeves, by then married with four kids, moved to Van Buren, Ark., making his way as a farmhand, horse 

breeder and territory scout and tracker. By the next census in 1880, he and his wife, Jennie, had eight kids between 

the ages of 2 and 16, with more to follow. 

 

The turning point in Reeves’s life was the arrival of Judge Isaac C. Parker, a two-term U.S. congressman from Mis-

souri tasked with overseeing the federal district court in Western Arkansas. Its base was Fort Smith, Ark., a few 

miles from Reeves’ house. Judge Parker’s jurisdiction covered some 75,000 square miles, including the Indian Terri-

tory (present-day Oklahoma). To police it, he ordered his marshal to hire 200 deputy marshals, though, according to 

a National Park Service historian to whom Burton spoke, there were never more than 40 to 50 deputies working at 

any given time. Bass Reeves was one of those men, and but for a couple of interruptions, he would serve for 32 years 

in a career that tracked—and in many ways enabled—the evolution of the Western frontier from territory to state-

hood.  
 

Judge Parker presided from 1875 to 1896. His court was open six days a week, and of the 13,500 cases before him, 

8,500 ended up as convictions, including 79 hangings (of 30 whites, 26 Indians and 23 blacks). Eighty-five percent 

of the crime in the district occurred in Indian Territory, Burton writes, and that is where Bass Reeves was an expert. 

In the Parker era, 65 deputy marshals were killed in the line of duty, while in his entire career, Reeves, despite nu-

merous attempts on his life, suffered only one shot to the knee. 

 

But how, you might ask, did African Americans gain such a presence in the Indian Territory in the first place? The 

answer might surprise you. According to the Oklahoma Historical Society website, from the late 18th century on, 

Native Americans in the South, like whites, owned slaves. When the U.S. government “removed” the five nations to 

the west in the 1830s, they took their slaves with them, so that “[b]y the time the Civil War broke out more than 

eight thousand blacks were enslaved in Indian Territory.” In fact, one of the reasons the five tribes were called 

“civilized” was that they owned black slaves. 

 

Enslaved people accounted for “14 percent of the population” of the Indian Territory, and it wasn’t until after the 

Civil War that emancipation arrived for some of the slaves. In fact, as late as 1885, the governor of the Chickasaw 

was still protesting demands that they free their black slaves. A key distinction in Indian Territory was between 

blacks who were native “Indian Freedmen” and those who moved in from the U.S. as “Stateside Negroes,” as Bur-

ton explains. 

 

But it wasn’t just that Judge Parker needed Reeves as a go-between in the territory.  As Burton quotes Reeves’s great

-nephew, Paul L. Brady, a retired federal judge, as saying, Parker respected Reeves, and, in hiring him, signaled 

Reeves “ ‘would be in a position to serve as a deputy to show the lawful as well as the lawless that a black man was 

the equal of any other law enforcement officer on the frontier.’ ”  

 

  In his travels, Reeves rode with an “outfit” that commonly featured a posseman, guard and cook who manned the 

wagon (filled with prisoners on the return trip to Ft. Smith) while Reeves searched the perimeter on horseback. As 

Burton writes, Reeves’ favorite weapon was the Winchester rifle, but he also “wore [a pair of six shooters] butts for-

ward for a cross handed draw,” wrote Charles W. Money in a Shawnee, Okla., newspaper  

 
 

 

 

http://digital.library.okstate.edu/encyclopedia/entries/s/sl003.html
http://digital.library.okstate.edu/encyclopedia/entries/f/fr016.html


   

 

  By the time he was done, Reeves estimated he’d made more than 3,000 arrests, and it wasn’t uncommon for 
him to haul 17 people at a time over great distances back to Judge Parker’s court, known throughout the terri-
tory as “Hell on the Border.” 
   
“Among the numerous deputy marshals that have ridden for the Paris (Texas), Fort Smith (Arkansas) and In-
dian Territory courts none have met with more hairbreadth escapes or have effected more hazardous arrests 
than Bass Reeves,” Burton quotes D.C. Gideon as relating in 1901. “Several ‘bad men’ have gone to their long 
home for refusing to halt when commanded to by Bass.” There were 14 known Reeves killings, Burton says, 
and probably more, since others may have gone underreported because of Reeves’ race. 
  
But the gun was just one of deputy marshal Reeves’s tools. He also “was a master of disguise,” Charles 
Mooney wrote, and he would wend his way into his targets’ company dressed, for instance, as an indigent or a 
farmer before slapping the cuffs on. Reeves profited from outlaws (collecting fees and rewards), outmanned 
and outsmarted them. 
   
As his daughter, Alice Spahn, recalled, in one case, Reeves even used his illiteracy to his advantage by trick-
ing two Texas outlaws into reading a letter for him just long enough for Reeves to throttle one, draw his gun on 
the other and say, “ ‘Son of a bitch, now you’re under arrest.’ ” Reeves’s nickname: “The Invincible Marshal.” 
Of his strength, the granddaughter of one of Reeves’s arrestees, a white future lawman named Jonathan Ste-
ven Tilly, “said she heard that Bass was so tough he could spit on a brick and ‘bust it into! [sic],’ ” Burton writes 
. 
The Outlaw Reeves Couldn’t Cuff: Jim Crow 
In his heyday, Bass Reeves befriended the likes of white female outlaw Belle Star (a former Confederate who 
admired Reeves enough to listen to his warning and, for the only time in her career, turn herself into the feds 
instead of being rounded up and shipped across the territory) and arrested those who broke the law against 
blacks, including, in one case, stealing a black woman’s horse. The measure was the crime, not the man. And, 
while the territories lasted, Reeves wasn’t the only black lawman in the saddle. In fact, the historian John 
Hope Franklin’s father, Buck Franklin, remembered up to 50 black lawmen before Oklahoma entered state-
hood in 1907; many, including Reeves, he knew personally. 
 
Yet, as more and more whites moved in (thanks to the safety Reeves had afforded them), the color line was 
more sharply drawn, Burton explains. On one occasion, Reeves had to guard the Paris, Texas, jail under 
threat that a mob would lynch those detained inside. On another, he had to pursue those who’d murdered a 
black man and white woman for living together, even though no one went to prison (the “Wybark Tragedy,” it 
was called). And in one standoff with a white outlaw in public, Reeves realized the only way to restore order 
was to let his target surrender his weapons to a white man.  
 

In the play world in which I grew up, there were “white” cowboys and “red” Indians. In Reeves’ world, every-
thing was more mixed. Yet, after Oklahoma became a state on Nov. 16, 1907, there was black and white, and 
without the “need for a large force of federal police, the men who had helped bring law and order to the terri-
tory,” Burton explains, “[t]here would be no more African American deputy U.S. marshals until late in the twen-
tieth century.”  Not only were black lawmen at greater risk after statehood, with white criminals taking their 
chances by shooting first, “Negro policemen” were largely relegated to black towns where they could only ar-
rest other blacks. Turns out, the one outlaw Reeves couldn’t cuff was Jim Crow. Jim Crow was the law  
 

 



 

   Bass Reeves retired from the marshal service in November 1907. Two months later, he joined the Muskogee 
police department, walking a beat with a cane, though, as the Western Age put it on Jan. 2, 1908, Reeves was 
“as quick of trigger … as in the days when the gun men were in demand.”  
On Jan. 12, 1910, Reeves died at home due to complications from Bright’s disease, a kidney disorder. He was 
72. To this day, the location of his grave is unknown. In 1927, J.M. Hall was the last to mention Reeves in a 
book, Burton writes, until 1971, when William L. Katz released The Black West and Kaye M. Teall pub-
lished Black History in Oklahoma  

The Lone Rangers 
 
On Jan. 30, 1933, The Lone Ranger premiered on American radio. But, despite the similarities I outlined at the 
top, in the same 1939 story for the Saturday Evening Post, J. Bryan III explained how George Trendle, the im-
presario who conceived of The Lone Ranger for his struggling, Depression-era radio station, WXYZ Detroit, 
apparently “pictured him as a composite of Robin Hood and Douglas Fairbanks in The Mask of Zorro.” And in 
the creative meetings with his staff, including Fran Striker and James Jewell, one writer spontaneously sug-
gested a white Arabian horse, while another dreamed up silver shoes for it based on the aluminum wrapped 
around a penny. There were other meaningful distinctions between the two fabled lawmen. While the Lone 
Ranger was noted for avoiding killing, Reeves not only had his slate of 14 but also went to trial for having 
(accidentally) shot his cook, William Leach, on the trail. While the Lone Ranger’s family had all but been wiped 
out by the Butch Cavendish gang, Reeves had an extensive family life, including a first and second wife and a 
bevy of children. And whereas the Lone Ranger spoke proper Eastern U.S. English as if he’d attended a fancy 
college, Reeves succeeded without learning to read or write. 
 
On a deeper level, though, I, like Burton, cannot escape sensing a deeper affinity between Reeves and the 
Ranger. Even if the writers of the series weren’t aware of him, Bass Reeves had, through his decades of ser-
vice, worked the image of the frontier lawman into the American consciousness, to borrow from my late friend 
Al Murray. There, he gave us stories and archetypes, true even if masked. Though people certainly knew 
where Reeves lived (he stated it countless times in court documents), he was an outsider on the boundary be-
tween state and territory, law and lawlessness. Still, his fidelity to the law was so great he even arrested his 
own son, Ben Reeves, for murdering an adulterous wife, not to mention arresting the minister who baptized 
him. 
 
Despite not knowing Reeves or the Ranger fully behind their “black masks,” white audiences looked to them 
as role models in a dangerous world. “ ‘I wanted a good, clean show to keep the Parent Teacher Association 
off our neck,' ” George Trendle is quoted in a posthumous profile in the New York Times on May 12, 1972. “ 

‘My programs always stressed good American principles. 

 
Reflecting on those principles 62 years before, the Muskogee Phoenix, in spite of its prejudices, tied them to 
Reeves after his burial: “Black-skinned, illiterate, offspring of slaves whose ancestors were savages, this sim-
ple old man’s life stands white and pure alongside some [of] our present-day officials in charge of affairs since 
the advance of statehood. To them duty, honor and respect for law are by-words, and their only creed is ‘get 
what you can and stand in with the Boss.’ … Black though he [Reeves] was he was too white for that … And it 
is lamentable that we as white people must go to this poor, simple old negro to learn a lesson in courage, hon-
esty and faithfulness to official duty.” 
 
“I doubt we would be able to prove conclusively that Reeves is the inspiration for the Lone Ranger,” Burton 
concludes in Black Gun, Silver Star. “We can, however, say unequivocally that Bass Reeves is the closest real 
person to resemble the fictional Lone Ranger on the American western frontier of the nineteenth century.” 
Today, there is an equestrian statue of Reeves at Fort Smith, and in 1992, he was elected to the Hall of Great 
Westerners. Could casting someone who looked more like him have saved The Lone Ranger remake this 
year? If Morgan Freeman ever gets his Bass Reeves biopic to screen, we’ll find out  
 
 
 
 

http://www.amazon.com/gp/product/0684814781/ref=as_li_ss_tl?ie=UTF8&camp=1789&creative=390957&creativeASIN=0684814781&linkCode=as2&tag=root04c-20
http://www.amazon.com/gp/product/B0006BZVP2/ref=as_li_ss_tl?ie=UTF8&camp=1789&creative=390957&creativeASIN=B0006BZVP2&linkCode=as2&tag=root04c-20
http://www.waymarking.com/waymarks/WMJ81A_Bass_Reeves_Statue_Fort_Smith_AR
http://blogs.indiewire.com/shadowandact/morgan-freeman-wants-to-play-famous-lawman-bass-reeves


 

 

 

THE LONE RANGER IN MY LIFE   

by Ed Foote 
 
 
 
 
 
 

The Lone Ranger has been a part of my life for as long as I can remember.  The primary influence was that he created my love for 
classical music. 
 
I started with the Lone Ranger on the radio about 1948, listening every Friday night at 7:30.  The show soon moved to 3 times a week: 
Monday, Wednesday and Friday at 7:30, and I was always present.  When my parents bought a television set in 1950, the first pro-
gram we watched was the Lone Ranger.  For several years on Halloween I would dress up as the Lone Ranger, complete with my two 
cap guns. 
 
My parents had a collection of classical music records.  I recognized the William Tell Overture and quickly realized from hearing other 
records that Les Preludes by Liszt and The Hebrides Overture (Fingal's Cave) by Mendelssohn were featured prominently on the Lone 
Ranger. 
 
In the mid-1950s I would lie on the floor several times a week with my ear close to the console that contained a record player and listen 
to these 3 albums.  But I only listened to the Lone Ranger parts, nothing else.  Since Les Preludes and Fingal's Cave each had 3 sec-
tions of Lone Ranger music, it was easy to just move the needle within the record. 
 
Occasionally on the radio I would hear small phrases of music that were part of the Lone Ranger, and I decided to compile a list of all 
the classical pieces that contained Lone Ranger music.  By the time I graduated from college in the 1960s, I had a list of 12 names. 
For the next 25 years I would listen for this music on the radio and watch re-runs of the Lone Ranger on television.  I was proud of the 
fact that I could name more Lone Ranger music pieces than anyone I knew.  Sometimes I had a feeling that a classical piece contained 
Lone Ranger music, but since it would only last a few seconds I decided it was my imagination.  I later discovered that perhaps only 15 
seconds of a classical music piece would actually have been used on a program, so no wonder I thought it was my imagination. 
 
DAVE HOLLAND.  Fast forward to 1989.  I am in Southern California on business and driving after midnight listening to the radio when 
I discover an author being interviewed.  It was Dave Holland talking about his recently published book: "From Out of the Past - A Picto-
rial History of The Lone Ranger."  I definitely had to get this book! 
 
Dave Holland's phone number was given at the end of the program, so I called him the next day to order it.  On the phone I absolutely 
drooled over how much I liked the Lone Ranger and my interest in the music.  He suggested I stop by his house the next week to get 
the book.  I did so, and the kindness he showed me was amazing. 
 
Dave spent 3 hours driving me around Los Angeles giving Lone Ranger history as well as the history of numerous  western movies 
made in the region.  He took me to see Lone Ranger Rock (shown at the start of every tv program), and we walked the short road 
nearby where western films were made.  
 
Then he took me to the canyon where the Cavendish ambush occurred, and as we walked about a mile in it  he kept up a constant 
commentary about the Lone Ranger, other western movies, and movies in general.  I could not believe how fortunate  I was to be ex-
periencing this.  In subsequent years I have taken other people to see Lone Ranger Rock, and it is always a thrill. 
 
When we got back to Dave's house I began talking about my interest in Lone Ranger music, and he suggested I contact Reginald 
Jones, who had published a book entitled "The Mystery of the Masked Man's Music" in 1987.  I did so and bought the book.  What a 
shock! 
 

 

 

 

 



 
I discovered there were 38 classical music pieces used on the Lone Ranger, and Reginald had each piece identified by title and 
composer.  But in addition he had the name of the program in which the music appeared, date the program aired, which section of 
the music was used, how many seconds the music was played, how many times a piece of music was played over the years, cue 
sheets and a written history of the music for the Lone Ranger.  It really could be called a doctoral thesis on the Lone Ranger's music. 
 
I also discovered in the book that additional music was invented by the studio and played on various Lone Ranger programs.  I con-
tacted Reginald, he told me where to purchase a tape of the music, and I got it! 
 
So now I can blissfully listen to Lone Ranger music whenever I wish.  Whether it is well-known classical music pieces or the studio 
music, I just crank up the volume and I'm back in the 1950s.  I also enjoy other classical music pieces, especially the up-tempo ones, 
and think that many of them would have fit well on the program.  My love of classical music was created by the Lone Ranger, and it 
has stayed with me to this day. 
 
 
Ed Foote  
TLRFC #315 
Wexford, PA 15090 
 

 

 

 
Be featured in the Silver Bullet: 
We want to feature (you) the  members of how The Lone Ranger has influenced your life. Email us a bio of your life and how 
the Lone Ranger help to make a difference from your early years to the present time. Don't forget to include  pictures of  
your younger years and of today.... 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 







topsfield@earthlink.net 

 

Topsfield, MA 



Memories of The Lone Ranger Frontier Town 
 

    In 1948, I listened with great anticipation to The Lone Ranger radio program as the announcer, Fred Foy, said, “ In celebration of the 15th year 

of this program you can get your very own model of the Lone Ranger Frontier Town. With this offer you can follow the adventures of The Lone 

Ranger and Tonto.” 

 

    With that announcement one of the greatest radio premiums ever offered would soon be mine. The next day I flew on my bike to the First Na-

tional grocery store. Standing in the cereal aisle I searched for the Cheerios boxes. 

 

  There they were. I turned a box over and there it was, frontier buildings just waiting to be cut out and assembled. It was box numbered 3 of 9 dif-

ferent box backs. I checked out other boxes and all 9 were there. Another bike trip home to talk to and convinced my mother that I needed to get all 

9 boxes at once. Back to the store with my mother to 

purchased all 9 boxes of Cheerios at $.12 apiece. 

Back home, I empted all the boxes into a large bowl. I 

ate cheerios for weeks, but it was worth it! 

 

    I carefully flattened the boxes and constructed all 

the buildings. Now it was time to order the map sec-

tions. There were four sec- tions and additional build-

ings to send for. Each sec- tion required $.10 and a 

Cheerios box top, which I had plenty of.  

 

  Four letters were put to- gether taken to the post 

office and the wait began. In about two weeks I came 

home from school and there were four large brown 

envelopes on the kitchen table. At last it was time to 

complete the town. The four sections were laid out, 

northwest, northeast, south- east, and southwest. 

 

  

 

 

  Additional buildings, stagecoaches, Indian teepees etc. were quickly  

punched out and put together. Each piece was numbered and identified and placed on its numbered spot on the map sections. 

 

  At last, the frontier town lay before me, the greatest toy I’ve ever had. 

 

  That Monday night at 7:30 I turned on the radio with the frontier town spread out on my bedroom floor. I could visualize the Lone Ranger as the 

announcer said, “ The Lone Ranger rode out back of the town bank”. 

 

   I’ll always treasure The Lone Ranger Frontier Town and those thrilling days of yesteryear and the cry of Hi-Yo Silver!  

 

Richard King 

TLRFC #167 

Barrington, Rhode Island, USA 

lrkemo@aol.com 



 

 

 

 

 

 

  
                      Now available here at TLRFC - the complete 221 Lone Ranger TV episodes on DVD's available for collectors and LRFC members. 

 

 

 

 

 

 

 

 

 

 

 

                                                                               For Sale - 

                                    Selling off a very large memorabilia collection of approximately 1,100 items. 

                                                For more details and an Excel spreadsheet of the items contact: 

                                                                        Richard Montross TLRFC #237 

                                                                                   319-936-1261 

                                                                             Romontross2@mchsi.com 

http://www.lonerangerfanclub.com/index.html#
http://www.thelonerangerfanclub.com/dvdsbooks.html
tel:319-936-1261
http://Romontross2@mchsi.com/


 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

   

 

 

 

 We recommend and endorse Nutramax as a daily supplement for better health for you and your pets. 

Helps reduce joint pain and stop the enzymes in the joints that breakdown cartilage. 

                                               

 

 

 

 

 

 

 

 

 

 

 

 

http://www.nutramaxlabs.com/cat
http://www.nutramaxlabs.com/dog
http://www.nutramaxlabs.com/horse/horse-joint-health
http://www.nutramaxlabs.com/your-health


   ANDREA DEPOT USA 

1822 HOLLY ROAD SUITE 110 

CORPUS CHRISTI, TEXAS 78417 

http://www.andreadepotusa.com 

orders@andreadepotusa.com 

 

 

http://www.andreadepotusa.com/
mailto:orders@andreadepotusa.com


 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

                                                                                                                                      

 

                                                               

                                                                          

                                                                                                                          

 

 

 

 

TLRFC #248 

 

   gamecock411@gmail.com 

TLRFC #110 

 

 drbriggs@gmail.com 

TLRFC # 208 

 

 rjohns65@sbcglobal.net 

http://gamecock411@gmail.com/


 

 

 

 

 

 

   
We encourage member participation – got some historical information or something you feel might 

be of interest to other members? 

Contact us – we might be able to use it in future issues of the Silver Bullet – We like to feature pic-

tures and articles about today’s younger 

generation of kids that are taking an interest in The Lone Ranger. It is they that will carry on the 

spirit of our treasured hero. 

 

Should you want to contact us please go to the website LoneRangerFanClub.com and click on the 

Silver Bullet located on the left side of the page which reads "Contact Us". ((Please include your 

membership number in all correspondence.)) 

 

 

 

 

 

 

 

 Adios from, 
The Lone Ranger Fan Club.com                    
LoneRangerFanClub.com 
ClaytonMooreFanClub.com 
TheLoneRanger.tv 

TontoFanClub.com 
JaySilverheelsFanClub.com 
 

 

         Hi-Yo Silver Awaaay!! 
 
 

The Silver Bullet is published four times a year (March, June September, December) for the Fan Club Website since 2011 by Circle C Enterprise, a non-profit organization based in 
Salisbury, Maryland and is owned by Garry Cherricks.  

 

TLRFC was established and published by Terry and Kay Klepey from 1988 to 2002. In 2002 it was published by Joe and Sandy Southern until 2011. During this time from 1988 to 
2010 it was postal mailed to the membership. 

 

The Lone Ranger and Tonto and all related characters and materials are Trade Mark and Copyright of Classic Media, Inc., in New York, NY. This Fan club is in no way connected 
with Classic Media. 

 

The Silver Bullet is a fan publication of the official International Lone Ranger Fan Club website expressly for Lone Ranger enthusiasts and collectors. 
  

Deadline for submissions of letters, articles for printing and advertising is one month prior to the month of publication on the website. 

 Silver Bullet new design Todd Alligood member #102 

http://www.LoneRangerFanClub.com
http://www.LoneRangerFanClub.com
http://www.LoneRangerFanClub.com
http://www.ClaytonMooreFanClub.com
http://www.theloneranger.tv/
http://www.thelonerangerfanclub.com/
http://www.thelonerangerfanclub.com/

