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Chapter 1
Appropriate language

In this chapter you will
•	 discover where English began
•	 think about what makes New Zealand English distinctive
•	 think about how we use language differently in different situations.

The origins of the English language
The English language has roots in many old 
languages. Like all languages, English began as an 
oral (spoken) language: writing came later. Culture 
was passed from generation to generation. Poetry 
– memorised, not written – was a powerful cultural 
force. One of the earliest known stories in English 
is the poem Beowulf. It is in Old English, a 
language spoken by Germanic tribes (Angles and 
Saxons) who settled in England from ad 400 on.

Learn from the experts
 “Hwæt! We Gardena  in geardagum,
 þeodcyninga,   þrym gefrunon,
 hu ða æþelingas   ellen fremedon.
	 Oft	Scyld	Scefing		 	 sceaþena	þreatum,
5
 monegum mægþum, meodosetla ofteah,
 egsode eorlas.”

 “LO, we have heard praise of the prowess of people-kings,
 of spear-armed Danes, in days long gone by,
 and what honour the princes won!
	 Of	Scyld	the	Scefing	the	mead-bench	wrecker,
 terror to squadroned foes,
 from many a tribe, who impressed the earls.”

The story is about heroes and monsters and battles 
and magic – all the things we find in the stories 
handed down from long ago. We can still find 
many words in English that go back to Old English.

Anglo-Saxon openwork 
silver round brooch from 

the Pentney Hoard

As you can see from the Old 
English poem, Old English 
even had some different 
letters in its alphabet. The 
letters ‘þ’ and ‘ð’ (called 
‘thorn’ and ‘eth’ respectively) 
were used interchangeably to 
represent the sound ‘th’.
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4  Part One: Speaking and Listening

Activity: Origins of English
1. With the aid of a dictionary, see if you can find the words that we use in 

modern English that come from the following Old English originals. Be 
careful; sometimes the modern English word does not have quite the same 
meaning as the Old English word, but there is a connection: ham (house), 
seld (rare), fretan (to eat), bitan (to bite), setl (seat), stede (place).

2. There are also many words in English that go back to ancient Greek and 
Latin. 

 a.  Copy the following table into your notes and match the following Latin 
words with their meaning in English

Latin word English meaning English word from the Latin

1.  aqua a.  cat

2.  locus b.  holy, sacred

3.  sanctus c.  dog

4.  canis d.  water

5.  felis e.  place
 b.  In the third column write down at least one word in English that comes 

from each of the Latin words above.

New Zealand English
From being the oral language of a few tribes, 
passed down by word of mouth, English has 
become an international language spoken all over 
the world. In the many different countries where 
it has become a first language, local variations of 
vocabulary and sentence structure exist. This is 
the case in New Zealand. Some of this vocabulary 
has come from our way of life, which has always 
been less formal and more outdoors than life in 
the United Kingdom. Examples of English idiom 
originating from New Zealand are “bring a plate” 
and “she’ll be right”.

Another major influence on the development 
of English usage in New Zealand has been the 
influence of Mā ori, New Zealand’s indigenous 
language.
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Chapter 1: Appropriate language  5

Activity: New Zealand English
1. Match the following common New Zealand words in the left-hand column 

with the synonyms in the right-hand column.

New Zealand word Synonyms from other countries

1.  bach a.  flipflops

2.  chilly bin b.  hi there pal

3.  chur bro c.  university student

4.  swanndri d.  beach cottage

5.  scarfie e.  cooler

6.  jandals f.  jacket
2. Match the following everyday Mā ori words in the left-hand column with the 

English words in the right-hand column.

Mā ori English

1. kia ora a. see you, goodbye

2. waka b. be strong

3. tu meke c. greetings, thanks

4. haere ra d. boat, car, vehicle

5. kia kaha e. great!

Language in context
Whether written or spoken, language is what we 
use to communicate with each other. The words 
with which we choose to do this will depend on 
the situation. What we want to communicate, 
who we want to communicate it to and the 
circumstances in which we communicate affect 
what we say and how we say it. Sometimes we 
choose the simplest and quickest way to say what 
we want to say: “Help!”, “Go away!”, “Yo Bro”. At 
other times our communication can be elaborate 
and hard to understand:
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Chapter 8
Descriptive and poetic writing

In this chapter you will
•	 think about the purposes of different types of creative writing
•	 learn about techniques to create fictional characters
•	 learn about techniques to create setting
•	 learn about the process of descriptive writing
•	 learn about some forms of poetry
•	 create a descriptive text
•	 write a limerick and a haiku
•	 learn some rules about how to punctuate your writing.

Descriptive or poetic writing is the name we give 
to fictional written texts such as novels, short 
stories, poetry and drama. It is the writing we use 
to express imaginative ideas, our feelings and our 
dreams. Descriptive writing can be sad, funny, 
deeply serious or entirely frivolous. The important 
thing is to communicate images to our readers and 
engage their attention.

Descriptive writing – prose
Descriptive prose is one name we give to fictional 
texts such as novels, short stories and short written 
items communicating feelings and impressions 
about places (settings) and people (characters).

Language and structure
The purpose of descriptive writing is to create 
images in the minds of the readers to help them 
to see and feel what the writer or narrator sees 
and feels. Descriptive writing is emotive (creating 
emotion in the reader) and atmospheric (creating 
an atmosphere or environment). We can look at 
how the great English writer Charles Dickens uses 
language and structure to create character and 
setting.

“Don’t tell me the moon is 
shining; show me the glint 
of light on broken glass.” 
– Anton Chekov (1860–
1904), Russian playwright.
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64  Part Two: Writing and Reading

Learn from the experts: creating character

It was Miss Murdstone who was arrived, and a gloomy-looking lady she was; 
dark, like her brother, whom she greatly resembled in face and voice; and with 
very heavy eyebrows, nearly meeting over her large nose, as if, being disabled 
by the wrongs of her sex from wearing whiskers, she had carried them to that 
account. She brought with her two uncompromising hard black boxes, with 
her initials on the lids in hard brass nails. When she paid the coachman she 
took her money out of a hard steel purse, and she kept the purse in a very jail 
of a bag which hung upon her arm by a heavy chain, and shut up like a bite. I 
had never, at that time, seen such a metallic lady altogether as Miss Murdstone 
was.

David Copperfield, Charles Dickens

In this passage the main character, David, describes 
the arrival of the character Miss Murdstone, the 
sister of his harsh stepfather, Mr Murdstone.

Dickens tells us very little about Miss Murdstone’s 
actual physical appearance. She is dark like her 
brother and she resembles him in face and voice. 
The adjective he uses to describe her is “gloomy-
looking”. The only part of her he describes in 
detail is her face. She has very heavy eyebrows 
and a large nose. What he does describe in detail 
are her boxes and her purse and how she uses 
it. The boxes are “uncompromising” and “hard” 
with her initials in “hard nails” on them and the 
purse is “hard steel”. She keeps the hard steel 
purse in “a very jail of a bag” which has a heavy 
chain and shuts with a bite. By describing the 
objects associated with Miss Murdstone in this 
way, Dickens creates a very clear image of a hard, 
cold, threatening person. The image is all the more 
unnerving and sinister because Dickens does 
not say directly she was a mean, cruel woman: 
instead, we see her as the child David saw her, 
and his feelings about her and the sort of person 
he thought she was come through in the detailed 
description of the details associated with her.

The structure of the passage is well organised, as 
can be seen from the table below:

Dickens had a lot of fun 
with choosing suitable 
names for his characters. 
Often a character’s name 
will give a clue as to 
their personality. Some 
names Dickens chose for 
characters in his books 
include:

The Artful Dodger, a street 
urchin and pickpocket (in 
Oliver Twist)

Sampson Brass, an 
unscrupulous lawyer (in 
The Old Curiosity Shop)

Mr Gradgrind, a believer 
in facts and figures rather 
than imagination (in Hard 
Times)

Uriah Heep, a hypocritical 
office worker (in David 
Copperfield)
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Chapter 8: Descriptive and poetic writing  65

Structural element Information disclosed

Main idea Miss Murdstone has arrived. She is gloomy-looking and 
resembles her brother.

Second point Physically she has heavy eyebrows and a large nose.

Third point She has two hard, uncompromising boxes with hard nails 
in them.

Fourth point She has a steel purse in a bag with a chain and a very 
sharp shutting mechanism.

Final point Goes back to the main point, this is Miss Murdstone, a 
very metallic lady.

Learn from the experts: creating setting

Fog everywhere. Fog up the river, where it flows among green aits and 
meadows; fog down the river, where it rolls defiled among the tiers of shipping 
and the waterside pollutions of a great (and dirty) city. Fog on the Essex 
marshes, fog on the Kentish heights. Fog creeping into the cabooses of collier-
brigs; fog lying out on the yards, and hovering in the rigging of great ships; 
fog drooping on the gunwales of barges and small boats. Fog in the eyes and 
throats of ancient Greenwich pensioners, wheezing by the firesides of their 
wards; fog in the stem and bowl of the afternoon pipe of the wrathful skipper, 
down in his close cabin; fog cruelly pinching the toes and fingers of his 
shivering little ’prentice boy on deck. Chance people on the bridges peeping 
over the parapets into a nether sky of fog, with fog all round them, as if they 
were up in a balloon, and hanging in the misty clouds.

Bleak House, Charles Dickens

In this passage, part of the opening chapter of 
his novel Bleak House, Dickens is describing the 
winter fog enveloping London. His novel, however, 
is set not only in London but also in the areas 
around London. In this passage he describes some 
of those areas and, also, a range of the people you 
might find in such a wide area. The murky, foggy 
environment he creates also reflects the murky, 
foggy, confusing themes and threads in his wide-
ranging, complicated story. He describes the fog 
spreading up the river into the outlying countryside 
and down the river to the dirty city, round the boat 
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184  Part Three: Presenting and Viewing

‘Children crossing’ sign 
from Poland

‘Roadworks’ sign from 
Sweden

Activity: Road signs
Copy three traffic signs other than those already mentioned and write next to 
them what they mean.

Symbols
We thought about poetic symbols in Chapter 14. 
A symbol is something that represents something 
else, often an idea. Even if you don’t know the term 
“symbol”, there will be many symbols that you 
understand already.

What is a symbol for love? For achievement?

The meaning a particular thing holds will be 
different for different people, and might be different 
in different cultures. For example, to one person 
water might represent holidays and freedom, but to 
another it might signify danger. Sometimes symbols 
can mean more than one thing at a time.

There are some symbols that many people can 
read. They draw on a shared understanding.

Activity: Understanding symbols
1. What could the items below represent?

a.  b.  c. 
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Part One: Speaking and Listening

ChaPter 1

Activity: Origins of English (page 4)

1. hamlet; seldom; fret (to be eaten by worry); bitter (sharp); settle (old word for 
sofa); steady (unchanging) or instead.

2. a. 1-d, 2-e, 3-b, 4-c, 5-a.
 b. aquatic, locate, sanctify, canine, feline.

Activity: New Zealand English (page 5)

1. 1-d, 2-e, 3-b, 4-f, 5-c, 6-a.
2. 1-c, 2-d, 3-e, 4-a, 5-b.

ChaPter 2

Activity: Identifying language features (page 11)

1-e, 2-c, 3-a, 4-b, 5-d.

Activity: Identifying the effect of language features (page 12)

1. humorous, persuasive, argumentative
2. A take-off in an aircraft.
3. She gives the feeling that the speech is going to be fast, exciting and 

breathtaking.

Activity: Analysing opening techniques (page 13)

1. Personal pronouns, repetition.
2. A pause.
3. Pointing to herself and members of the audience.

Activity: Analysing closing techniques (page 13)

1. Society’s idea of what is beautiful is changeable and based on so-called role 
models. She says she and the audience are beautiful. In her conclusion she 
returns to the idea of the importance of individual opinion and seeing beauty 
in oneself.

2. It’s a humorous, defiant way to end the speech, it brings it back to herself 
where she started and refers back to the title.

3. She could punch her fist in the air or use her arms in some defiant, confident 
way. (She could also raise her voice.)

4. She could pick up a spoon or a dessert fork and wave it.
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ChaPter 3

Activity: Language of debating (1) (page 23)

2. 1-b, 2-c, 3-a.
3. a.  allusion (the Bible)
 b.  metaphor
 c.  repetition
 d.  Slang (informal language).
4. a.  “on the carpet” means someone is being told off by a person in authority.
  b.   We usually say “war breaking out”: this is the opposite. Mr Lange makes it 

sound as if the opposition sees peace as a threat.
 c.   Mr Lange is implying that the interjector lives in an environment where 

he or she is breathing in uranium from nuclear activity. He is using 
exaggeration (hyperbole).

Activity: Language of debating (2) (page 23)

1.  Because he is speaking to an audience of university students, Kermit is 
involving them in his argument.

2.  Frogs are commonly used for dissection in labs; he is being ironic.
3.   The last line is a play on the two meanings of the word “cut”. This is called a 

pun.

ChaPter 4

Activity: Using written information sources (page 33)

2. a.  900–999      b.  200–299
 c.  700–799, 900–999   d.  590–599
3. a.  Roughcast
 b.  Roughage
 c.  Roulade, France
4. a. 3    b. 6   c.  1.

ChaPter 6
Transcripts to correct listening activities are available at 

ESA Online

ESA Online

ESA Online
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Part Two: Writing and Reading

ChaPter 8

Activity: Sentences and paragraphs (page 72)

1. a. compound     b. simple

 c. simple      d. complex

2.  a. b. and d. are sentences. In a. and d. the subject is understood.

ChaPter 9

Activity: Fact and opinion (page 82)

a. fact   b. opinion   c. opinion   d. fact

ChaPter 12

Activity: Matching features and definitions (page 116)

1. 1-c, 2-d, 3-a, 4-e, 5-b

Activity: Vocabulary, figures of speech and story features (page 117)

2. a. alliteration
 b. personification
 c. simile
 d. repetition
3. A person outside the story, third person narration
4. This question is designed to help students recognise that the narrative style 

increases the suspense and mystery. The reader cannot even be sure, for most 
of the story, whether the main character has survived.

Activity: Figures of speech and characterisation (page 118)

1. a. alliteration
 b. metaphor
 c. personification
 d. repetition
2. Individual answers. The question is designed to show how little the reader 

learns about the physical appearance and personal details of a character in a 
short story. We usually find out only about feelings and temperament.

Activity: Vocabulary, figures of speech and characterisation (page 119)

2. a. onomatopoeia   b.  personification
 c. metaphor     d. alliteration
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