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ENGLISH 3.4 Internally assessed 
6 credits

Produce a selection of fluent and coherent writing 
which develops, sustains, and structures ideas

Formal writing

Introduction
‘You are not entitled to your opinion. You are entitled to your informed opinion. No one is entitled to be ignorant.’ – 
Harlan Ellison

Learning to express your opinion in a formal context is a vital skill. We are empowered when we can argue 
our point persuasively, effectively and clearly, based on our knowledge of the issue that is being discussed. 
Expressing an informed opinion on any subject needs to be done persuasively to command attention and to 
communicate your thoughts and feelings. This means that you need to be well read on the issue and that you 
need to use valid information.

The purpose of formal writing is to establish your point of view fluently and coherently, supported by evidence. 
An effective opinion piece requires personal engagement with the issue, so that you can convey your views 
effectively. If you do not care about your subject, it will be very difficult to hide your indifference from your 
audience. A clear tone needs to be established, which comes from the writer’s attitude to the issue.

This section will offer guidance on how to select a topic, structure an argument and use language techniques to 
engage and sustain the attention of an audience. You will learn to construct and develop a credible opinion piece.
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Activity 1: Evaluating an opinion piece
Part A: Reading the article

1. Read the Tearaway article carefully. While doing so, highlight the opinions in one colour and the facts in 
another colour.

2. Who is the audience for the article?

3. What is the writers’ purpose?

Part B: Evaluating the content

1. Quote at least three opinions from the Tearaway article and state whether or not you agree with each of 
them, giving reasons. 

Opinion in article: quote Agree or disagree – state why

2. Identify the main issue specifically covered in the article.

3. What is an interesting angle on the issue of the pay gap between genders that the article highlights?

4. How do the writers engage the reader in the opening section? 

5. What factual evidence have the writers supplied as proof of the continued existence of the pay gap?

Answers
p. 81
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Part C: Evaluating political views on the issue

In the above article, reference is made to different political parties’ policies on the issue of the gender pay gap as 
expressed at an Equal Pay rally held in Auckland prior to the election of 23 September 2017. A summary of the 
policies follows.

Pay Equity
Policies

National (the governing party in power at the time)
Repeal previous legislation with the Pay Equity Bill – employees 
would have to file claims directly with employers, rather than 
going through the legal system. Recommend ways for employers 
to close the gender gap. Ensure that public service organisations 
report on how they will fix the gender pay gap within four years.

Labour (the opposition party at the time)
Oppose the Pay Equity Bill as Labour believes it would make 
achieving pay equity harder. Draft a new law to support 
future claims – the Future of Work initiative promised to 
include a Pay and Employment Equity Unit.

Green Party
Oppose the Pay Equity 
Bill. Require data about 
pay rates for men and 
women to be published. 
Aim to achieve pay 
equity for employees in 
core government 
departments by 2020.

NZ First
Oppose the Pay Equity 
Bill. Review all industrial 
relations law to ensure 
‘fairness, flexibility, and 
neutrality’.

Mäori Party
Oppose the Pay Equity 
Bill and re-write it.

ACT
Support the Pay Equity 
Bill.

1. Re-read the policy statements made in the Judy McGregor article as well as the summary given above.
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Empathic writing
Empathic writing allows you to write from a personal point of view or to take on the persona of an imaginary or 
fictional character (possibly in a text you have studied). You therefore have to use the first-person voice to ensure 
authenticity and adjust your language to suit the age, gender and occupation of any persona you are adopting.

Read the empathic piece following, written by secondary school student, Deenie Roche. Pay attention to the 
annotations. The highlighted words indicate the writer’s effective use of descriptive verbs and adjectives.

Morning Glory
by Deenie Roche

It’s 2.30 a.m. And I’m cold. I’m focused on the very real possibility 
that I’ve somehow managed to lose my toe. Frostbite shouldn’t be 
possible in the middle of March, but I left the windows open last 
night, and my duvet is a sad, crumpled little heap on the floor. I’m 
on the floor, too, almost, with my legs tangled up in each other 
and an agonizing cramp just under my left ear. I think I might have 
lost an arm to the monster under the bed. (Well, that, or I’ve got 
an absolutely awful case of pins and needles. But I’m pretty sure it 
was the monster.) I launch a tactical assault back into the bed, my 
trapped limbs flailing madly, but by the time I’ve regained the high 
ground I realise why I really woke up.

I need to go to the loo. But I’m warming up now, and I don’t want 
to leave my hard-won place under the twisted sheets. I consider 
ignoring the problem and going back to sleep, but the longer I wait, 
the more certain I become that it’s not going to work. Gingerly, I 
poke my toe out from my nest. The air is so cold that I can feel my 
feet shrivelling, and I pull them back as fast as I can.

I brace myself. Obviously, there’s only one solution. I wrap myself 
in the bedding like a fat, chequered burrito and lurch into the 
pitch-dark wilderness of my bedroom. It soon becomes clear – 
after I collide with a bookshelf, a desk and what might have been 
an earring stand – before I fell on it – that the problem with pitch-
black wilderness is that it is, in fact, pitch black. As I fumble blindly 
along the wall for a light switch, I demolish a precarious tower of 
books, Godzilla-style.

And then the lights go on, and they burn, and I really do feel like 
Godzilla. Cue the howling and the stomping and the clawing at 
my streaming eyes. The light needs to go off. But my poor eyes 
can’t muster the courage to open and find the switch again; so 
instead I stumble down the corridor, blind, scraping my chin raw 
on the heater and stubbing my toe on a door frame again. My 
foot catches in one of the sheets and with a thud I hit the floor, 
sunbursts exploding behind my scrunched-up eyelids. All pride 
gone, I abandon my bedding and just crawl the last stretch.

And then it hits me. There’s no toilet. Since the earthquake, the 
only working facilities nearby are the grimy Portaloos huddled at 
the intersection at the end of my street.

I lie on the hard floor, bruised and blinded, listening to the gentle 
rain thrumming against the roof.

I think I might cry.

From: Re-Draft 11, The Temptation of Sunlight

Sense of time 
established.

First-person voice 
and present tense.

Links to detailed 
description of 
the persona’s 
(narrator’s) position.

Strong visual 
description using 
a metaphor of war.

Simple sentence and 
colloquialism link 
humorously to the 
previous paragraph.

Sense of urgency 
building.

Verb effectively 
describes action.

War metaphor – 
bedroom as terrain 
for battle.

More tongue-in-
cheek humour.

Incomplete sentence 
dramatises the 
moment and 
develops the link 
to the previous 
paragraph.

Balanced sentence 
shows alternative 
actions undertaken, 
with a focus on the 
toe.

Use of incomplete 
sentence dramatises 
the moment.

Superb anti-climax 
sustains humour 
in an otherwise 
difficult situation.

Incomplete sentence 
emphasises her 
misery.

Personification 
reinforces the cold 
and a feeling of 
misery.

Effective tongue-
in-cheek humour 
establishes strong 
personal voice.

Humorous 
description of the 
action.

Extends the battle 
metaphor.

Well structured – 
develops ideas from 
the first paragraph.

Simile describes 
thick duvet with 
humour.

The aside adds more 
humour.

Allusion references the 
Japanese monster and 
links to monster 
reference in paragraph 1.

List of descriptive 
verbs adds humour.

Farcical images 
created for humorous 
effect, building to the 
climax.

Climax.

Narrative has moved 
at pace to the 
moment of discovery 
for the reader.

Effective denouement 
achieved with 
a concluding simple 
sentence.
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Descriptive writing
Using cinematic writing techniques
We live in an age increasingly dominated by visual technology. You can use cinematic writing techniques to supercharge 
your writing by capturing the story, characters and setting through visualisation. This encourages writing that allows the 
story to unfold rather than ‘be told’. It also enables the writer to direct the reader’s attention to key details in the story.

The following piece of descriptive writing is by a student, Harriet Sanders. Each section could be seen as 
a particular camera angle to create a scene, advance the plot and reveal character. 

Your job is to draw the storyboard that might have been used for each part of the writing in the space provided.

Wooden Dolls and Spectacles
by Harriet Sanders
From: Re-Draft 13, Mad Honey

Text Camera shot – draw the basic image

Paragraph 1

There is a crease in the land. The sloping ground 
runs up to the horizon, a sharp line against the sky. 
And there is a hut. Close beneath the shoulder of 
the hill, the bamboo walls climb from the ash-
strewn earth.

Extreme long shot of land, hill, hut, earth

The planks are warped, and from the outside you 
can see through the gaps to the dimness within.

Medium shot of hut

Smoke escapes the fireplace 

Zoom in; medium shot of fireplace
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5. What is the situation that may have led to the death of the man in the ditch? How do you know this?

6. How do the girls respond to their situation? What does this reveal about their age and awareness?

7. What is the significance of the title of the story? How does it link to the main message?

Activity 9: Descriptive writing task
Part A

Plan and draft a descriptive piece using cinematic writing techniques. Focus on one of the following topics, or 
choose your own.
• Describe an experience in a natural disaster.
• Describe the experience of playing in a band or orchestra to a large audience in a public arena.
• Describe a beautiful landscape that is the terrain for a war.
• Describe a funeral at which some people are in conflict.

Answers
p. 84

Tips:
• Choose the place and situation for your description carefully.
• Focus on the dominant aspects and sensory details.
• Structure your ideas spatially (from near to far, or far to near) 

or chronologically (in time order) or from general to specific 
(zoom out, zoom in) or specific to general (zoom in, zoom out).
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Narrative writing
Plot development is an important element of narrative writing. Having studied prose texts, you will be aware 
of the typical structure of a story as shown in the diagram below.

Resolution

Climax

Opening or 
exposition

Development of action
through a series of
complications

Narrative structure

For this type of writing, it is useful to:
• choose a style that conveys the genre in a clear manner
• keep the writing tight and focused on a central situation 
• keep the number of characters to a minimum
• use only one setting
• use dialogue to develop plot details, if possible
• choose a third-person or omniscient narrator
• have a clear structure moving from a beginning which leads to a central conflict, with a definite climax and 

resolution.

Read the following futuristic narrative written by student Sam Mannell.

In the margins, annotate the key structural elements, any striking use of imagery, vocabulary, dialogue and 
syntax. Include notes on the message and evidence of how the futuristic genre conveys the message.

Judge
by Sam Mannell

Joseph did not particularly like his job. Neither did he dislike 
it; it was merely necessary. His job had to be done by 
someone, and it was not his place to ask why he had been 
chosen to do it.

While the job itself didn’t present any problems to Joseph, the 
partner that he had been assigned to work with unfortunately 
did. Marvin was just far too lax about his work, in Joseph’s 
opinion: often late, completely unprepared for the day, 
inebriated, or a combination of all three. Joseph simply didn’t 
understand how Marvin could act the way he did when the 
fate of a soul was in the balance.


