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Analysing aspect(s) of studied written text(s)
Achievement Standard 91098 (English 2.1) requires you to read and study at least one written text and 
write a response that shows an understanding of ideas and techniques through analysis and discussion of 
the text. The studied written text may be from any one of the following text types:

• Novel. • Non-fiction. • Drama.
•  Print media. • Short story. • Poetry/song lyric.
•  Digital/on-line texts. • OR a combination of these text types.

Achievement criteria

Achieved Achievement with Merit Achievement with Excellence

•  Analyse specified aspect(s) 
of studied written text(s), 
supported by evidence.

•  Analyse specified aspect(s) of 
studied written text(s) convincingly, 
supported by evidence.

•  Analyse specified aspect(s) of 
studied written text(s) perceptively, 
supported by evidence.

Understanding the achievement criteria
Achievement
‘Analyse specified aspect(s) of studied written text(s)’ involves exploring and interpreting how meanings 
and effect are created in the text(s) and discussing specified aspects of these text(s). The discussion must be 
communicated clearly, in a structured written answer that follows the conventions of an essay format.

To achieve, you should be able to:

• develop an important idea that responds to the aspect in the question

• reveal to the marker an engagement or understanding of the studied text(s)

• use some technical language suited to analysis or aspects of text(s) terminology with accuracy

• select and remember some text evidence that works to support your discussion.

Merit
‘Analyse specified aspect(s) of studied written text(s) convincingly’ involves providing reasoned and clear 
interpretations of specified aspects of the text(s). The majority of these interpretations are connected to  
one another.

To achieve with Merit, you should be able to:

• develop an idea, or ideas, that convince the marker of your knowledge and understanding of the aspect 
in the text(s)

• reveal your ability to make connections within the text, or across texts, regarding an aspect or an idea  
in the text(s)

• convince the marker – to be convincing, you should use language suited to the study and analysis of 
text(s), as well as show confidence and accuracy in your discussion of the text(s)

• select and comfortably discuss (with some success) apt text evidence that begins to support your discussion.

Achievement Standard 91098
Analyse specified aspect(s) of studied 
written text(s), supported by evidence

ENGLISH

2.1
Externally assessed 4 credits
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Excellence
‘Analyse specified aspect(s) of studied written text(s) perceptively’ involves providing insightful and/or 
original interpretations of specified aspects of the text(s).

To achieve with Excellence, you should be able to:
• develop partially or fully an insightful response to the aspect of the text(s) highlighted in the question 

and its relationship to the whole of the text or across other text(s)
• show, through your confident use of terminology and analysis, an awareness of the text as a crafted 

piece of writing, thus recognising the role of the writer and the reader’s place in the reading
• be insightful or original in your ideas, perceptions or treatment of an aspect – originality can be difficult 

in well-studied text(s), yet personal voice and response to well-understood ideas can become insightful 
and original for a marker

• confidently use a range of text evidence with success to build a clear discussion that is persuasive due to 
well-chosen evidence, which may be woven into the essay’s commentary

• craft a cohesive and focused response.

Types of question

Theme
• Analyse how key moments developed the author’s purpose.
• Analyse how the climactic moment teaches us the main idea of the text.

Characterisation

• Analyse how an interaction between characters revealed a central concern in 
the text.

• Analyse how the writer develops one character to communicate their 
perspective on humanity.

Structure/sequence 
of events

• Analyse how a text builds moments of tension to teach us a lesson about 
ourselves.

• Analyse how one event triggers a reaction that changes the narrative.

Setting
• Analyse how description of the setting underpins the writer’s key ideas.
• Analyse how the atmosphere of a particular place prepares the reader for the 

ending of the text.

Writing a response to text answer
A response to a written or an oral/visual text is similar in format. Therefore, once you have the plan for writing 
a response, it can apply to 91098 (English 2.1 – written text(s)), and 91099 (English 2.2 – oral or visual 
text(s)). Be careful not to over-prepare your answers, as rote-learned responses will have a negative impact 
on your chances of gaining an ‘Achieved’ grade. The quality and depth of discussion in an in-depth response 
focusing on ONE text will typically be more convincing than those of a discussion that tries to deal with TWO 
texts. For this reason, an in-depth response focusing on ONE text will usually be awarded a stronger grade.

The purpose of writing a response is to reveal an understanding of an aspect of the text.

A successful response will:
• analyse aspects of the text with supporting references and discussion
• convincingly discuss the text with apt and persuasive detail
• show good understanding of the text through insightful comment
• be at least 350 words long to show a depth and complexity of knowledge.

The examiners are looking for clear structure, which involves the following:
• An introduction – prepares the reader for the ideas that will be discussed and helps the writer 

remember their ideas and keeps their response well structured.
• Three or four body paragraphs. The body paragraph has distinct parts – the opening statement with a 

brief explanation; the text evidence, analysis and discussion of how the evidence supports the opening 
statement; then, finally, the comment that reminds the reader why this idea is important to the question.

• A conclusion – reflects on the key points of the essay and reminds the reader of the key words of the 
question. No new evidence from the text should be included at this point in the essay.
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Task 11
Collect a range of emotive words from each text and identify the tone each author uses.

Texts Emotive words Tone

From the information gathered, it should be possible to make a statement that communicates the author’s 
message or concern to the reader. The author’s tone will guide you in making a statement that accurately 
reflects the author’s concerns.

For example, McGough is angry because people are judging others by their appearance and because they 
are different. By echoing the judgmental tone of the people on the bus, he is showing us how difficult it is 
to be different in our current society.

Task 12
Using tone, plot and images, make at least two statements of concerns you have found in each of your texts.

Text 1: 

 

Text 2: 

 

 

 

Once you have identified the concerns of a text, it is possible to re-read the text and gain further quotes 
and insight into its message.

Task 13
Write a 400–500 word essay on the following:

‘Analyse how the writer’s language choices were used to communicate a particular message.’

Make sure you use the details from the information you gathered for the Tasks and follow the essay 
structure introduced at the beginning of this chapter under the heading Response to a written text. 
Include at least three body paragraphs, with evidence. 

In the examination you will have approximately 60 minutes to complete this essay.
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Analysing a visual or oral text
Achievement Standard 91099 (English 2.2) requires you to view/listen to at least one visual or oral text and 
write a response that shows an understanding of ideas and techniques. The visual or oral text may be from 
any one of the following text types:
• Film.
• Television programme.
• Radio programme.
• Oral performance or performance of a song or speech.
• Drama production.
• Graphic novel.

• Digital/online text.

Achievement criteria

Achieved Achievement with Merit Achievement with Excellence

•  Analyse specified aspect(s) of 
studied visual or oral text(s), 
supported by evidence.

•  Analyse specified aspect(s) of studied 
visual or oral text(s) convincingly, 
supported by evidence.

•  Analyse specified aspect(s) of studied 
visual or oral text(s) perceptively, 
supported by evidence.

Understanding the achievement criteria

Achievement
‘Analyse specified aspect(s) of studied visual or oral text(s)’ involves exploring and interpreting how meanings 
and effects are created in the text(s) and discussing specified aspects of these text(s). The discussion must be 
communicated clearly, in a structured written answer that follows the conventions of an essay format.

To achieve, you should be able to:

• develop an important idea that responds to the question

• reveal to the marker an engagement or understanding of the studied text(s)

• use some technical language suited to analysis or aspects of text(s) terminology with accuracy

• select and remember some text evidence that works to support your discussion.

Merit
‘Analyse specified aspect(s) of studied visual or oral text(s) convincingly’ involves providing reasoned and clear 
interpretations of specified aspects of the text(s). The majority of these interpretations are connected to each other.

To achieve with Merit, you should be able to:

• develop an idea, or ideas, that convince the marker of your knowledge and understanding of the text(s)

• reveal your ability to make connections within the text, or across texts, regarding an aspect or an idea in 
the text(s)

• convince the marker – to be convincing, you should use language suited to the study and analysis of 
text(s), as well as show confidence and accuracy in your discussion of the text(s)

• select and comfortably discuss (with some success) apt text evidence that begins to support your discussion.

Achievement Standard 91099
Analyse specified aspect(s) of studied 
visual or oral text(s), supported by 
evidence

ENGLISH

2.2
Externally assessed 4 credits
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Wladek’s determination to survive. In the middle of the film, when Wladek is hiding in 
an apartment, we see him fantasising about playing the piano. Polanksi echoes Wladek’s 
theme song in the soundtrack, to reveal the ongoing role music had in Wladek’s life, 
enabling him to escape the horrors in his mind for a moment. A close-up of his face as he 
pretends shows the audience Wladek’s suppressed passion for music and how he uses it 
to distract himself from the struggles and burdens of war. Polanski effectively incorporates 
the idea of freedom and human resiliency through the use of music and silence in the film.

A conclusion is 
needed to finish 
the discussion. 
It is structurally 
essential.

By using character actions, lighting and music, Polanski has clearly communicated his idea 
that the human spirit is resilient even in extreme circumstances. Light shafts reveal hope, 
and music represents freedom, as Polanski highlights the idea that even when facing 
imminent death, humans will fight to survive. This presentation influences the viewer 
as we realise just how fragile human life is and how we take our freedom for granted at 
times. Wladek’s actions during wartime echo the idea that humanity’s spirit is strong. 

This chapter focuses on Achievement Standard 91099 ‘Analyse specified aspects of studied visual or oral 
texts, supported by evidence’. Visual texts include a range of genres, such as feature-length films, dramatic 
productions, short films, documentaries or television programmes or graphic novels, to list some. Oral texts 
include a radio programme or an oral performance, or a combination of these text types. The different 
visual and oral genres have aspects which are similar, but in some cases due to their structure, purpose 
or form these text aspects work differently. It is important to know the genre, structure, style and visual 
language aspects of your studied text(s) thoroughly in order to respond clearly to the question in the 
examination. In this chapter, attention is given to a longer visual text (feature film) and shorter episodic 
visual texts (a television programme) with particular examples for evidence.

The example texts used throughout the rest of this Achievement Standard are:

The feature length film: The Pianist, directed by Roman Polanski (2002).

The television programme: Black Mirror, Season 4, Episode 2 ‘Arkangel’. Directed by Jodie Foster.

Writing about theme(s) or ideas in a visual/oral text
The central idea or message of a visual or oral text is the theme.

Themes may be referred to as ideas or concerns in the text. When questions ask about the message of the 
visual or oral text, this is part of the theme.

The opening scenes of a text usually set up a situation where the reader is confronted with questions that 
need answering. Visual and oral texts try to involve the reader by making them interested in the characters 
and the situation, so the reader wants ‘to find out what happens’. The opening of a text, or exposition as it 
may be called, introduces viewers to the atmosphere, situation and style of the text. 

For The Pianist, the viewer is being asked to consider the following after viewing the opening scenes.

• What is so important about Wladek Szpilman?

• Will Szpilman survive the horror of World War II?

• Will the war kill Szpilman’s love of music?
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Task 1
Re-view the opening scenes of your text and try to create three or four questions that the opening asks the 
reader.

1. 

 

2. 

 

3. 

 

4. 

 

Look to see whom and what the questions asked in the opening of the text focus on. Is one character more 
dominant, or are there two or more who are central? What are they doing/thinking or talking about? The 
opening scene introduces the key ideas, but one can only be definite about the themes by following the 
plot further.

The questions set up by the director in The Pianist all relate to Szpilman and his survival during the 
horrors of World War II – initial ideas that appear to be important are survival, freedom and prejudice.

Task 2
Consider the questions you wrote in Task 1 and see if there are possible themes already becoming clear. 
Write any possibilities below.

Theme 1:  

 

Theme 2:  

 

Plotting the key events to highlight key moments in the text may reveal the themes of the text. Themes, 
ideas or concerns of the visual or oral text are apparent in the action, dialogue and sequence of events.

By watching or listening to the text once, from beginning to end, you can identify the main character 
(protagonist) and note their journey in the text. 

The plotline of The Pianist is given in 10 stages for ease of discussion.
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Analysing the ideas and language features in unfamiliar texts
Achievement Standard 91100 (English 2.3) requires you to read and analyse the content of three written text 
extracts given and analyse verbal features that help the text communicate its ideas. The assessment will use:

• Prose fiction.

• Non-fiction.

• Poetry.

The Achievement Standard 91100 exam should take approximately one hour (60 minutes).

Achievement criteria

Achieved Merit Excellence

Analyse significant aspects of 
unfamiliar written text(s) through 
close reading, supported by 
evidence.

Analyse significant aspects 
of unfamiliar written text(s) 
convincingly through close 
reading, supported by evidence.

Analyse significant aspects 
of unfamiliar written text(s) 
perceptively through close 
reading, supported by evidence.

Understanding the achievement criteria

Achievement
‘Analyse significant aspects of unfamiliar written text(s)’ involves making developed interpretations of how 
significant aspects of texts create meaning.

To achieve, you should be able to:

• show some understanding of the text, though it may lack some depth

• respond to the question with a formulaic approach – e.g. ‘This technique was used because …’

• link your discussion of the language’s effect to the writer’s purpose.

Merit
‘Analyse significant aspects of unfamiliar written text(s) convincingly’ involves making reasoned and clear 
interpretations of how significant aspects of texts create meaning.

To achieve with Merit, you should be able to:

• show some convincing understanding of the text with some clear analysis

• respond to the question, using discussion, then develop your ideas with commentary on effect

• reveal a developed idea with multiple pieces of evidence and analysis to answer the question.

Excellence
‘Analyse significant aspects of unfamiliar written text(s) perceptively’ involves making insightful and/or 
original interpretations of how significant aspects of texts create meaning.

Achievement Standard 91100
Analyse significant aspects of 
unfamiliar written text(s) through close 
reading, supported by evidence

ENGLISH

2.3
Externally assessed 4 credits
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To achieve with Excellence, you should be able to:

• understand nuances of the text and offer deeper understanding of the text

• respond with personal engagement and/or voice to the question 

• reveal a sophisticated appreciation of the writer’s crafting in the language analysed.

The purpose of writing a response is to reveal an understanding of the text and the language features that 
are used to convey its message.

A successful answer will:

• analyse aspects of the text with supporting references and discussion
• convincingly discuss the question with accurate and persuasive detail.

The questions will focus on aspects such as:

• figurative language

• structure – syntax

• inferred meaning.

Responses to unfamiliar text questions
Responses to unfamiliar text questions will require long written answers.

The Achievement Standard 91100 exam contains three questions. This means students should be writing 
full essay answers to meet the expectations of Achievement Standard 91100. The text resources and the 
questions need thought and development to be turned into an answer – do not try to cut the Achievement 
Standard 91100 exam short on time.

The extract below is from the novel The Insatiable Moon, by Auckland novelist Michael Riddell. It will be 
used to illustrate responses to written texts.

  The rooftops of Ponsonby sail across the valley. They’re graceful and orderly, in a chaotic 
sort of way. They have weathered unimaginable storms, but here today they slide quietly 
through the green and bask in the late-morning sun. She’s watching them from her kitchen 
window as she dials the number, is finally ushered through to his extension.

5  Brian? Penny here. Penny Preston. Yes, good thanks. Listen, I’m sorry to ring you at 
work, but there’s something I wanted to talk to you about. Are you able to talk privately? 
Good.

 It’s about Margaret.

 And now the chihuahuas of guilt are yapping their heads off, dancing and nipping. To go 
10 behind her back? To Brian? What are you doing? A friend?

  I’m a little worried about her. It’s nothing serious, but I suspect she’s not too emotionally 
stable at the moment. There’s been a couple of occasions lately where she hasn’t been 
handling things too well.

 Booting the beastly little canines out of the way, amidst much yelping and whimpering.

15  Nothing that I feel free to talk about without breaking confidence. I just feel concerned for 
her, in case things get out of hand. I thought I should tell you, make you aware of the 
situation. I’ve suggested she gets some help, but she’s not keen to at the moment.

  No, I wouldn’t put any pressure on her right now. I think she just needs lots of love and 
attention, and a bit of extra rest. Perhaps even a holiday without the children?

20 Yes, I see. Well, that’s your decision anyway.

  And there’s one thing I want to ask of you, Brian. Please don’t let on to Margaret that I’ve 
rung, will you? Thanks. Let me know if there’s anything I can do to help out, take the 
children or something.

 God, I hate that man, she’s thinking as she hangs up. Such an arrogant prat. But sharp 
25 little teeth are already sinking into the fleshy part of her conscience.

Courtesy Michael Riddell, novel published by HarperCollins, 1997.
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Questions: Read unfamiliar written texts
Support your answers with specific examples and include language terminology as appropriate.

Reading written texts – Prose fiction and non-fiction

Question One: Prose
In this extract, the writer reacts to situations involving people around her.

Feets and Wheels

Feets walks past my window. Every day she tap-tap-taps down that sidewalk and up to the 
front door of the building like she just bought and paid for it. Makes me sick. Clackityclack 
up the stairs to her apartment and through the rooms right above my head all night. 
Does she sleep in those damn skyscraper heels of hers?! She must have at least a hundred 
pairs; every time I see her she’s wearing different shoes. She mocks me with her whipcrack 5 
footfalls on the pavers outside, the stark comparison of my silent rubber wheels that roll 
soundlessly across the smooth wooden floor of my first storey apartment and very few 
other places. Even with a blanket over my lap, they stare. I can feel it every time I go out. 
The legs are missing. I know, believe me. I was there. Adults, they’ll sneak peeks, shoot 
sideways glances across. Assessing. How bad is it? What do you think happened? Maybe 10 
she was born that way, who knows. Some tragedy I bet. But children? Nah. Children have 
no filter, no sense of decorum. Take the kid at the chemist the other day. No more than 
eight years old, standing there in the middle of the floor with his finger jammed so far 
up his nose he was in danger of losing it forever, and gawping at me like I was his own 
personal sideshow freak. As I wheeled up to him I saw his mother realise and start tugging 15 
on his sleeve, but no way, no sir, he’s not budging; he’s got eyes locked with me now as I’m 
getting closer and I lean down to him and I say ‘Wanna know what happened?’ His eyes are 
like dinner plates already and I’m watching them get bigger and bigger as he slowly nods 
and I grin and I tell him ‘Well son, I stuck my finger so far up my own damn nose one day 
it cut the circulation to my legs clean off and the damned things just withered right up and 20 
fell bang on the floor!’

Can you imagine? You should have seen the look on his face. Bet he never picks his nose 
again.

Source (adapted): D. F. Smale, ‘Feets has feelings too’, takahē 89, April 2017, found on https://www.takahe.org.nz/t89/df-smale/

 Year 2020 
Ans. p. 111
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Analyse how the writer’s attitude to other people is revealed. 
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The setting of Isabelle’s garden is juxtaposed with the outside 
world as it is described as an idyllic place ‘that smelt good, 
of earth, grass, and the promise of fruit’. This picturesque 
description along with ‘thick grass under the apple trees’ 
has strong allusions to paradise and the Garden of Eden. 
This shows her house as essentially being the calm before 
the worst of the storm in this war as it is a perfect place 
and is juxtaposed with the ‘garden which looked trampled 
over and neglected’ that is outside it, beyond the hedge. 
The image of the dead cows, which are a ‘blackened mass’ 
outside the garden, taints the safe, romantic garden image. 
The image of ‘foully bloated’ cows ruins the picture, thereby 
showing how even in their little utopia in the middle of a 
war, the characters are never far away from the dangers and 
horrors that it brings. Next to this paradise that has been 
constructed in Isabelle’s garden, we can see the destruction 
that people inflict during war through the description of the 
dead cows and the trampled fields. This symbolises how the 
war has changed the rules for how individuals behave and 
treat other people’s animals and land. It highlights how death 
is omnipresent during wartime; there is nowhere that you 
can go to where you are not very close to it, or where you 
can’t see the impact of it on people’s behaviour. You are not 
even safe in this Garden of Eden-like paradise, which – if it 
were not wartime – would be completely peaceful. Joseph’s 
comment with these contrasted elements in the setting is to 
capture how consideration for others’ lives and well-being 
is ignored when people feel their own lives are at risk. The 
deliberate clash crafted by the destruction of the animals in 
such a beautiful setting captures how inhumanely the siege 
mentality makes the soldiers and local villagers behave in this 
time and place.

During World War 2, the sanctuary you might previously have 
found in a church setting was eliminated through distrust and 
anger. Throughout the text, we find that Isabelle is searching 
for protection from the local French Resistance, which 
explains why she so easily allows Saul to enter her home and 
sleep with her. Saul attempts to find her a ‘sanctuary’, to find 
protection from the Resistance – but even the church, the 
holiest of places, which is commonly associated with being a 
sanctuary for everyone, does not offer her protection and has 
changed due to the war. This church is now working in the 
best interests of the war effort rather than in the best interests 
of people. This is first evidenced when they approach the 
church and see ‘whitewashed walls’ and a ‘double iron gate’. 
The whitewashed walls are used to show that the church is 
indifferent or clinical in its approach to the needs of Belle. It is 
emotionless and does not care for her needs. The double iron 
gates suggest that the church no longer welcomes everyone, 
and Isabelle is one of those who is not welcome – the gates 
are locked when Saul and Isabelle approach the church. This 
harsh message is reinforced by the fact that the gates are 

Answers and explanations

If there is no answer provided for a Task, it is because the 
answer(s) will vary.

Achievement Standard 91098 (English 2.1): 
Analyse specified aspect(s) of studied 
written text(s), supported by evidence
2.1 Writing about characters
Task 2
1. Charlie would be more comfortable by himself.

2. Charlie is someone who takes time to befriend.

3. Charlie is comfortable being an intellectual.

2.1 NCEA exam questions

A short answer (that is, fewer than 250 words) will usually 
receive a grade of ‘No achievement’. 

• ‘Achievement’ – must make some specific references to the 
text; details relate to the question you chose to answer and 
must include some analysis of text.

• ‘Merit’ – must answer the question fully and with detail 
from the text, quotations and references that respond 
specifically to the question. Style of writing – confidence 
with using terminology appropriate to the text, including 
a personal understanding of the text and ideas being 
discussed. 
You must analyse convincingly.

• ‘Excellence’ – must answer the question fully, with a range 
of apt detail from the text. Style of writing is confident 
and insightful, revealing a personal understanding of the 
text and the way the author/director has crafted the text. 
May evaluate and draw inferences based on the text and 
possibly move beyond the text. Your analysis must be 
convincing and insightful.

2. Analyse how past settings were used to comment on aspects 
of society.

Allusions to past places and events offer the reader a clearer 
sense of the world they are entering when reading a text. In 
the novel, A Soldier’s Tale, written by M.K. Joseph, the past 
settings of the biblical Garden of Eden and World War 2 
France that the text portrays are used to influence our 
understanding of humanity’s capacity for kindness and 
cruelty. Isabelle’s garden is contrasted with the outside world 
in order to give us an idea of how much the war has changed 
the world and reflects the way people treat each other when 
struggling to survive. Later on, we can see how the war has 
changed other places such as the French church and how 
the priest and nuns at the church react to Isabelle and Saul’s 
search for protection, which shows the change that war 
brings to people’s values and humanity. Joseph’s novel clearly 
comments on society’s loss of empathy when faced with the 
pressures of wartime.

p. 14

p. 31


