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 ENGLISH 3.9 Internally assessed
3 credits

Respond critically to signifi cant aspects of visual or oral texts through 
close reading or listening, using supporting evidence

 Choosing an appropriate visual or oral text at Level 3
This Achievement Standard requires you to respond critically and very closely to a visual or oral text that you 
have not previously studied in class. You will need to choose a visual or oral text that you can watch or listen to 
a number of times in order to develop your close reading skills. Your chosen visual or oral text will need to 
communicate ideas that are developed and complex enough to enable you to show the level of sophisticated 
understanding required at Year 13 (Level 3).

 Selecting a text that will equip you to produce a perceptive response 
You will need to choose at least two aspects of 
your visual or oral text that you feel most effectively 
contribute to the wider purpose(s) of your text. 
Your close reading of these aspects needs to provide 
a detailed exploration and evaluative consideration 
of the way the aspects work alone and together in 
creating meaning. You will need to show that you 
can weigh up the ways in which signifi cant aspects 
effectively create meaning on their own and in 
combination with other aspects.

To be able to develop a sophisticated critical reading, 
you will need to demonstrate your confi dence with 
appropriate terminology while discussing the ways 
in which your signifi cant aspects work.

It will be crucial that you understand the visual or 
oral text suffi ciently to be able to show perceptive appreciation of the purpose(s) of your text and also to relate 
some of those purposes to your wider world.

 Identifying text(s) to use as the basis for a critical response
Let’s have a close look at the list of possible forms of visual or oral text from which you can select your text for 
study:
• short or feature-length fi lm or television programme
• drama production 
• multi-media text
• graphic novel 
• radio programme 
• digital text
• online text
• oral performance.
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You may use a text that your teacher is planning to use for study in the course this year, but you may not use that 
text if studying it has already begun. This Achievement Standard gives you an opportunity to show how you can 
develop personal and close understanding of a text. 

Here are some key questions to ask when selecting an appropriate visual or oral text:
• Does the visual or oral text have complex and mature purposes to which I can respond critically? 
• Does the visual or oral text have signifi cant stylistic elements to allow me to closely respond to its crafting, 

evaluating the effectiveness of its elements in complex ways?
• Are there important and visually or orally effective excerpts that are independent of the whole visual or oral 

text?
• Do the excerpts allow for the making of critical and perceptive interpretations and judgements?
• Am I able to link these excerpts to the way we as humans view our world and interact with it? 

Activity 1: Identifying potential visual or oral texts
Use the spaces below (or your own paper) to brainstorm some visual or oral texts that you fi nd interesting and 
that are of suffi cient complexity in terms of ideas and stylistic elements to serve the purpose of this Achievement 
Standard. It’s possible that you are studying a visual or oral text for Achievement Standard 91473 (English 3.2) – 
you might want to explore another text by the same director or of the same genre.

In each of the four sections below, record the name of a visual or oral text that you might select for study and 
comment on why you fi nd it interesting or why you regard it as especially effective to use for this standard.

Title of visual or oral text 1: 

Text type:

Name of director / writer / radio presenter:
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 Choosing signifi cant aspects
Now that you have identifi ed a range of different signifi cant aspects of the visual or oral text you are studying, 
you need to select at least TWO of them in order to study closely how they contribute effectively to the wider 
purpose(s) of the text.

Activity 5:  Choosing at least TWO signifi cant aspects from your 
visual or oral text

1. Read through your notes from Activity 3 in which you identifi ed the wider purpose(s) of your visual or oral 
text.

2. Read through your notes from Activity 4a to 4f in which you explored a range of possible signifi cant aspects.
3. Now, in the space provided below, list at least TWO signifi cant aspects that you would like to focus on as you 

develop a critical response to your chosen visual or oral text through close reading. 

Title and creator of 
chosen visual or oral 
text:

Signifi cant aspect 1:

Signifi cant aspect 2:

Signifi cant aspect 3:

Signifi cant aspect 4:
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 Close reading of the signifi cant aspects of your chosen visual text
At NCEA Level 2, you may have closely analysed visual or oral texts and you may have learnt the value of 
exploring, in detail and in depth, the immediate effects of a signifi cant aspect of a text on an audience. These 
effects can:
• evoke emotion
• develop tension
• drive the narrative
• give insight into the relationship between characters
• contribute signifi cant weight to a confl ict.

Level 3 Achievement Standard 91480 (English 3.9) requires you to respond critically to at least TWO signifi cant 
aspects of your chosen visual or oral text. We are working through the crucial process of responding critically. It’s 
a good idea to complete some thorough close analysis fi rst, and for this purpose we’ll use a case study.

Case study: Kitchen Sink
The short fi lm Kitchen Sink (1989) is written and directed by Alison Maclean.

 

The chart on the next page begins by giving some examples of close analysis of signifi cant aspects in the 
exposition scene from Kitchen Sink. Note how the analysis of each technique builds on the analysis of the 
previous one, so that there is a constant awareness of the way in which techniques work in conjunction with one 
another.
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Analysis of signifi cant aspects of the exposition scene from Kitchen Sink (1989), by Alison Maclean

Signifi cant aspect
Description of visual 

or oral technique
Close analysis of the effects of 

visual or oral technique

Music used in the 
opening scene of 
the fi lm

Echoing, synthesised 
soundscape punctuated 
by high-pitched 
whistling

The dissonant soundscape opening 
Maclean’s short fi lm creates an 
immediately eerie atmosphere, unsettling 
an audience who is expecting a gentler 
introduction to the narrative. ➡

Cinematography 
– Extra close up

Cut to an extra close up 
of a sink with dish-brush

The way in which the sinister sound 
effects continue behind the more 
everyday diegetic sounds of water 
fl owing from a tap produces a puzzling 
and unexpected juxtapositioning of the 
ordinary and the nightmarish.➡

Low-angle shot Cut to a low-angle 
shot of the protagonist 
washing dishes

Maclean’s creation of an unsettled 
atmosphere continues with the extreme 
low-angled shot of the character hemmed 
in by kitchen implements – she appears 
cornered and isolated.➡

Extra close up Cut to an extra close up 
of the sink-hole with a 
single hair coming from 
the inside.

Because the eerie music continues, when 
we cut to an uncomfortably close view of 
the sink-hole with untidy and unidentifi ed 
dirt surrounding it and a single long hair, 
what is ostensibly an ordinary concept 
becomes imbued with something far more 
ominous and almost threatening.➡

Audience Maclean’s use of the 
setting of a domestic, 
suburban kitchen targets 
an audience familiar 
with the suggested 
routines of domesticity.

An audience familiar with the quiet, 
everyday routines of domesticity 
are unsettled by Maclean’s carefully 
constructed eerie atmosphere, potentially 
inviting them to reconsider their views of 
the home as safe and non-threatening.

Read through the short piece of close analysis of visual elements featured below. This extract by Dasha 
Solevyeva demonstrates clear and focused exploration of the immediate effects of one short section from the 
fi lm Pan’s Labyrinth by Guillermo del Toro. In this specifi c shot, a submissive young wife named Carmen is being 
publicly embarrassed by her dominating husband. The fi rst two sentences give you a visual image of the shot itself.
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 Carmen’s face and neck are visible, showing the direction of her attention, which is on her plate. 
(Her husband) is looking at her, gauging her reaction … The close-up of Carmen allows us to see 
her in great detail, especially her face and thus her expressions. We are brought into what she is 
feeling at this moment by how upset she looks and we immediately understand just how affected 
she is by her husband’s treatment of her. The close-up also serves to show how put-on-the-spot she 
feels by the whole situation, with her husband’s and the other guests’ eyes all on her after her well-
meaning, willing-to-appease blunder. She is the centre of this unwanted attention, and the close-up 
serves well to show that she is surrounded and judged.

The direction of her gaze is on her meal, but it is not really focused on the food itself; it is more 
suggestive of her wish to disappear into thin air after this moment of humiliation. It is not hard to 
guess that she feels hurt, humiliated and ostracised by all this, as her willingness to fit in and be 
accepted by her husband’s friends has failed spectacularly, making her the subject of criticism rather 
than bringing her acceptance. We feel sympathetic to her for the situation she’s in, as she really has 
no one to rely on.

Activity 6:  Responding, through close analysis, to the way 
in which the signifi cant aspects you have selected 
create meaning

1. Reread the close analysis of signifi cant aspects in the exposition scene from the short fi lm Kitchen Sink given 
above. In particular, pay attention to how the analysis of each new signifi cant aspect builds on the effects of 
the aspect already discussed. Notice how this allows for signifi cant aspects to be appreciated not just in close 
detail but also in combination with each other.

2. Now it’s your turn to closely analyse the two (or more) signifi cant aspects of your text. Use the chart below 
(and your own paper if necessary) to complete a detailed close analysis of the signifi cant aspects you have 
selected, in order to develop a critical response. Choose one key moment or scene from your visual or oral 
text and explore with detailed descriptions and close analysis how your signifi cant aspects work, both 
individually and together, to create meaning.

Title of text; name of director/creator:

Key moment or scene:

Signifi cant aspect
Description of visual or 

oral technique
Close analysis of the effects of visual or oral 

technique

➡
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Read the extract below in which Tabby Adams concludes her report by bringing together close analysis of three 
different scenes from the fi lm Pan’s Labyrinth. Tabby evaluates the way in which the portrayal of two characters 
contributes to a wider purpose.

 This moment does, in fact, have an impact on the 
later narrative as it is through this scene that we as 
the audience finalise our impressions of the Captain 
as a ruthless and bloodthirsty man who is the main 
‘evil’ character in the film, or fairy-tale world – and 
because of this, we place him in a box typical of the 
genre. However, this is quite possibly the director’s 
purpose, because instead of having solely black-or-
white characters who are blatantly either good or evil, 
he introduces characters in between who complicate 
the narrative. Del Toro also manages to manipulate our 
feelings and common perceptions by adding depth 
and the colour grey, if you will, to the black and white 
characters we expect to encounter in a fairy tale. The 
director does this first through the characterisation of 
Pan who, although a good character, is not typically 
beautiful and polished visually in the way the usual 
fantasy ‘good’ characters are. He also grows in size 
every time he reappears in a scene – something which, 
when I was watching the film, I took to be slightly 
ominous and threatening. However, at the end of the 
film he reasserts himself as Sofia’s guardian and guide. 
This same phenomenon occurred in the case of the 
Captain, in that he was portrayed as an emotionless 
embodiment of human greed and destruction yet, at 
the end, he showed compassion towards his son, and 
remorse at his inevitable death. This has the effect of 
turning the audience’s opinion of these characters 
on its head and making them reconsider the role of 
good and evil in a fairy tale; particularly in this one, as 
it takes typical conventions and twists them so as to 
distort the nature of the narrative completely … The 
appeal of fairy tales, then, is what we see of ourselves 
in the characters, and the potential we ourselves have 
to be either good or bad; our curiosity will form both 
the beginning and the end of our journey. 
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Activity 7:  Developing a critical response to your chosen 
signifi cant aspects

1. Carefully consider the important questions listed on page 24 above in relation to each of the signifi cant 
aspects you have selected. 

2. Use your answers to those questions to complete the table below. Focus in particular on columns 2 and 3, in 
which you will formulate and record your evaluative critical response.

Detailed discussion of the 
immediate effects of your 
chosen signifi cant aspects, 

resulting from close reading

How does this element help 
the audience appreciate the 
director’s overall purposes?

How does this element and 
the idea it produces resonate 

within your/our world?



Respond critically to signifi cant aspects of visual or oral texts through close reading or listening  27

© ESA Publications (NZ) Ltd, ISBN 978-0-947504-74-8 –  Copying or scanning from ESA workbooks is limited to 3% under the NZ Copyright Act.© E© E© ESASASA P bP bPublililic itiations (N(N(NZ)Z)Z) L dLtdLtd IIISBNSBNSBN 9797978 08 08-0 9494-947507507504 74 74-74 84 84-8 – CCCo iipying or sca iinning fffro EEm ESASASA workbkbkbo kkoks iiis lilili iitmit dded tto 3%3%3% ddunder hththe NZNZNZ CCCopyri hi high At At A tct

 Writing up your critical response and presenting your work
Think about and make detailed notes on each of the following elements to help you clarify your ideas. You will 
then be ready to present your critical response to signifi cant aspects of your chosen visual or oral text.

The evidence: the details of your chosen signifi cant aspects
Remember, as you describe examples of your signifi cant aspects, to consider:
• its physical appearance and/or 
• the precise sound produced
• for how long (duration) the audience sees or hears this aspect
• what the signifi cant aspect reminds you of or makes you feel.

Your ability to choose evidence with care and discernment will provide you with the detail necessary to develop 
really rigorous analysis and critical responses.

Activity 8a: Making notes on the evidence
In preparation for your fi nal write-up, make notes on the details of the signifi cant aspects you have selected.
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The wider purpose of the visual or oral text
Keep thinking about the overall purpose of your chosen text. You must think about the effectiveness of your 
chosen signifi cant aspects in conveying this purpose to the audience, but you must also think about what is 
important ... impressive … interesting ... or thought-provoking about the purpose of the text you are studying.

Activity 8b:  Making notes on the text’s wider purpose 
In preparation for your fi nal write-up, make detailed notes on the wider purpose of the text you are studying.

The audience
Think about what drives us as humans. That is, what is it that we desire? What is it that we fear?

Insight into what the audience might desire or fear or strive for will help you to show deeper understanding 
when you evaluate the effectiveness of your chosen signifi cant aspects in conveying the meaning of the text.

Activity 8c:  Making notes on the audience in preparation for 
your fi nal write-up

In preparation for your fi nal write-up, make detailed notes on what might drive or motivate the audience of the 
text you are studying.
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The close analysis of your chosen signifi cant aspects
How does each of your chosen signifi cant aspects create meaning? Close analysis will help you achieve 
understanding about how the text creates meaning. Use these questions to help you carry out your analysis.
• What is the ‘strength’ of the signifi cant aspect (the device) – what does it let us as the audience do? What 

information does it provide?
• Which of our senses is the aspect (device) targeting? What is the advantage of that? Why is the director 

targeting that particular sense?
• How exactly is that device helping to contribute to the overall purpose of the text?

Remember to analyse with the aspects (devices) individually, as well as how they work in combination.

Activity 8d:  Making notes on the close analysis of signifi cant 
aspects 

In preparation for your fi nal write-up, make detailed notes on your analysis of the signifi cant aspects you have 
selected.

Writing up your developed critical response to your chosen signifi cant aspects
Remember – your job is to draw personal, evaluative conclusions about the role that each signifi cant aspect you 
have selected plays in contributing to the purpose of the visual or oral text that you are studying. 

You are then required to write about your conclusions, responding to the close reading or listening you have done.

To recap, here is a list of questions you need to consider about the wider purpose of your visual or oral text.
• What emotion is the director targeting by means of this text?
• Why is this particular emotion so strong?
• Why does this emotion evoke a specifi c response from the audience?
• Why are people – we, the audience – so manipulated by this text and the emotion that it evokes?
• Is the audience watching or listening to this text being prompted into any action?
• What bigger idea is the text communicating?
• Why is this bigger idea important in our communities, even in our whole world?
• Why is this bigger idea important right now?

Finally, in what precise ways and to what extent do the selected signifi cant aspects contribute to the wider 
purpose of your visual or oral text? Your answer to this overarching question is your critical response!
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