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How now brutha’s and sisters! So good to see you again. Yes, we know everyone is wondering what 
lies ahead, and I’m here to tell you the fine news−The ToneQuest goes on forever. My cherished 
amigo David Wilson dreamed up and created this beautiful magazine, and he would want noth-
ing more than for it to be held on high and to continue celebrating everything tone. So, you better 

believe we will. I’m here and always will be. If you have some cool stories of your own relative to 
guitars, amps, artists, let us know. The plain and simple truth is that we have a hundred lifetimes of 
gear and inspiring musician characters to write about. We are just getting started. In fact, you ain’t 
seen nothing yet. Let’s roll.

“I want to hear a telecaster through a Vibrolux turned up to ten.” 
—John Hiatt

The hallowed days of Clarence Leonidis “Leo” Fender have always been revered around here. 
Would any of this have happened if it wasn’t for an unfortunate and strange vision setback? 
When he was eight, he lost an eye thanks to a tumor, and got a glass replacement. This later kept 
him from being in the war, and gave us endless fodder for joy, thanks to the amps and guitars he 
cranked out, let alone the lap steels. What is bizarre is that he couldn’t even play guitar, since he 
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“When we try to pick out anything by itself, we find it hitched to everything else in the universe.”
—John Muir

Shake it, don’t break it. If ever there was a mantra around here these days, that’s it. Life is quite a 
ride in the ever-brief time we are spinning around on this magical piece of dirt hurtling through 
the ether. Heading into fall and the holidays, perhaps you find yourself in a funky groove. The 
morning alarm clock, just plodding along to whatever your gig is day in and day out. The cliché 
food groups of Stratocasters and Les Pauls scattered around you. We’d bet a chunk of hard-
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higher turn count than before. After hearing version 2, we were 
all instantly thrilled with the results. If you closed your eyes and 
listened to them being played side by side, you couldn’t even detect 
a difference. Mission accomplished! We’re very happy to have a 
different variety of pickups to offer, and especially for a model 
of guitar that has been rapidly gaining so much popularity and 
appreciation over the years. Hopefully everyone will enjoy it as 
much as we do.” —Kevin Moe

This set is oh, so full bodied 
and perfectly balanced 
with a pristine rounded top 
end that reminds us of a 
great vintage Broadcaster 
bridge pickup. Fendery, 
with a serious strength of 
studio quality fidelity and 
a pleasing authoritative 
low-end thump when paired 

with a set of Gabriel Tenorio hand-wound 11-50 pure nickels. 
Chords with a shot of tremolo from the Deluxe Reverb are 
sublime. We even dig these for funk ala James Brown and 
reggae grooves. 

A wonderful new set and flavor from the Lollar shop gurus.  
Quest forth…TQ—Riverhorse

Instagram:@premierguitarrepair
facebook.com/GleasonAging

masterybridge.com
lollarguitars.com

fralinpickups.com
fender.com

The Siren Speaker Cable & Source AC Power Cable The Siren Speaker Cable & Source AC Power Cable 
EVIDENCE AUDIO

We’ve had the same Lyric HG Guitar Cables for almost 
twenty years. As much as we have been open to finding 
other cables that sounded better, to our ears and hands, 
there just isn’t anything even remotely in the ballpark. Same 
with the Siren Speaker Cables, which we even have in our 
vintage amps as replacements. As for the Source AC Power 
Cable, we ordered one up and used it with a few amps, like a 
Marshall Plexi and the Milkman HT-15. Tony Farinella had 
told us to get out a stopwatch and time the sustain, and we 
thought he was joking. He wasn’t. The overall balance and 
tone of chords was definitively clearer, and bizarre enough 
to us, the chords and single notes did last a few seconds 
longer compared to the usual cheap power cable most amps 
ship with. The difference between all these is much the 
same as using modern tubes instead of a good set of NOS 
Vintage. Most modern tubes have a powerful and woofy, 
bassy whomp, and are missing so much clarity and bloom, 
harmonic complexity. We got the lowdown from Tony.

QR: T Tell us about the AC Source Power Cable and the 
Siren, from both a technical and musical standpoint.

Both the Siren 
and Source 
Power Cable 
stick to the 
basic design 
priorities I’ve 
practiced from 
the beginning. 
The three 
largest sources 
of distortion in 
cables comes 
from 1) The 
negative effects 
of strand 
interaction 
2) The 
geometry of 
the conductors 
and 3) The 
use of inferior 
materials for 

both the conductors and insulator. The solution to these 
three issues? You can solve the electromagnetic modulation 
of the signal in neighboring strands by getting rid of them. 
Use one strand. One? Well sure, for an instrument cable, 
but you’d need a really big one to handle the current for a 
speaker or power cable. However, thanks to the phenomenon 
of skin effect, things get a little weird if the conductor is 
over 18 awg. To increase the cross-sectional area of the 
cable to handle the current moving between an amplifier 
and loadbox, the trick is to use multiples of an 18 or 20 
awg conductor. Keeping in mind the negative effects of 
strand interaction, each conductor needs to be individually 
insulated and isolated from the other.

As for 
geometry a 
twisted pair 
offers a nice 
balance of 
inductance and 
capacitance 
and if you lay 
the conductors 
in a helical 

arrangement with a filler down the center of the cable, you 
can emulate the geometry of a twisted pair and further 
reduce the magnetic modulation between the poles. Finally 
the copper I use is something most companies wouldn’t pay 
to give a listen to, but all things equal the purity and grain 
alignment offer a sweet spot where it doesn’t get much better 
than this without the use of certain silver materials but 
that’s a 0.1x improvement at a 10x cost, where the copper 
I’m using is a 2x improvement over “Oxygen Free” copper a 
2x cost.

Source AC Power Cable
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What does this expense and attention end up doing when 
it hits the ear drum? To use a visual analogy getting rid of 
strand interaction is going to bring things into focus. At the 
low-end transients are cleaned up. They hit faster. Decay 
faster. Become articulate and tight. You feel the bottom a 
little bit more and hear it slightly less. This is often a good 
time to revisit cabinet position and the tone controls and 
adjust for the change. In the midrange, chords clean up and 
you find it easier to hear the notes that make up the chord 
at the same time that you hear the chord. Geometry plays 
its hand mostly in dynamics and feel. You get more of a 3D 
hologram quality to the sound coming off a driver than a 2D 
painting. And finally, material quality pays off the higher in 
frequency you go. Inferior copper, or god forbid even worse, 
adds a distortion that’s gritty and irritating. It fires up the 
inner ear real fast. There’s a place for that in our art for sure. 
Musicians have a cornucopia of pedals available to step 
on and bend and 
shape all manners 
of noise, but if you 
have to use the 
same cable on an 
acoustic 12-string 
there’s no place 
for that happening 
in the cable. You 
can’t dial it out. 
Garbage in garbage 
out. Simple as that. 
Open, transparent 
sweet harmonic 
integrity going in? 
You’ll get open, 
transparent sweet 
harmonic integrity 
coming out. 

QR: T That’s equal parts interesting and revealing. We 
understand. Makes perfect sense to us, let alone 
what we hear having played these EA cables for 
more than eighteen years. How things are going 
after the pandemic for you, and what is ahead for 
EA these days? 

Post-pandemic things are going pretty much the same as 
they were during the height of the chaos. As a one-man 
garage shop, social distancing and working from home were 
lovingly familiar. I will say getting materials got tricky for 
a while, and production times bounced from one month 
to around eight, and back down again. But that’s just an 
inventory management issue. As long as I can build stuff the 
way I want to build it, the rest is logistics. What’s ahead for 
me is the great unknown as with everyone else. I did finish 
up some tooling on a new plug that will sound great. But it’s 
been a four-year process so by the time this runs you may 
seem to catch me lying about it. It’s always a month away. 
Has been for years! Quest forth…TQ—Riverhorse

evidenceaudio.com

The Eminence Alessandro GA-SC59The Eminence Alessandro GA-SC59
GEORGE ALESSANDRO

QR: T Hey now George, 
thanks for making 
time for us. Chris 
Rose at Eminence 
was kind enough to 
ship us the GA-SC59 
Alnico 12 you guys 
collaborated on now 
that they are finally 
in again. We dropped 
into a few different 
amps and really dig it. 
It is definitely like a Celestion met a Jensen, great 
mids and bottom with a sweet top end.

You bet. There had been some issues with getting materials 
in, which is still all a result of the recent pandemic era. We 
worked on these just a few years ago, with the ceramic GA-
SC64 you have reviewed there being the first, and this 59 
after. These three years have been a blur. 

QR: T When you told us this speaker is in some facets 
a marriage of the best of an Alnico Blue and a 
Jensen P12N, we know you are talking about 
the vintage versions. The modern versions of an 
Alnico Blue sound bright to us. We’ve had them in 
hand-wired AC30 Voxes and preferred Celestions 
in them.

The Alnico Blues in AC30s from 1958 all the way to 1964 
or so, and the original Marshall 4x12 cabinets and combos, 
had Silver Alnicos in them, which were basically the same 
speaker without the bells and silver in color. There is a 
particular sound from that generation, that early sixties era, 
that is just magical. They have an extension on the top end 
that has the most beautiful shimmer and high-end sparkle, 
which made them pair well with the AC30s and EL84 tubes. 
And when in the early JTM45s, which were kind of dark and 
buttery, that speaker gave them a sound. 

That speaker has a character that is unique to itself, and 
no other speaker has achieved that level of magic that the 
originals did. When I was designing this Alnico GA-SC59 
with Eminence, that was one of my two go-tos, with the other 

The Siren Speaker Cable

1964 JTM-45


