
beenderivedfromthepast,andwhatisbeingconstructedinthepresent.
Bystartingoutwiththequestion"Whatif?,"Raadmeetsusfromthe

oppositeendofapossiblefuture.(Fig.37)

LaraBaladi,MounirFatmi,AdelAbidin,HassanKhanandSteveSabella

ThereisafrankausterityintheworkbySteveSabella,thekindthatappeals

fortimetobesuspended.Despitetheobviousnessofthereferent,Stevedoes
notslideintothekindofkitschoneusuallyencountersinartworksthattakeit

uponthemselvestopreachpolitics,andclarifiesthathisinstallation"could
alsobeconsideredanactofintrospectionandinterrogationthatwillcreatea

clashbetweenthetwowords'Identity'and'Identification'.Bycreatingthis
visualandoppositeimbalanceandasthewallsegmentsunitetogetherto

formamassivewall,thisworkwilltriggermanyquestionsandinevitably
reactions."Sabelladefiesourentrenchedassociationswiththetopicathand,

andthecorrelationswehaveaccumulated.Consequently,whenwestep
insidethisconfrontationalgreen-linethathehascreated,wefindourbodies
physicallyrotatinginthespaceinordertogetabettervisualgripofeitherone
ofthetwosides.Withthis,hewantsustorealizethatassuminganyneutrality
withinthechargedspacethathehasbuiltissimplynotfeasible.Weare
forcedtoconstantlynavigatefromonesidetotheothertomaintaina

completephysicaldetachment.Paradoxically,constantactionbecomesthe
symbolfornoaction,ametaphorforaneternalstateofexile.(Fig.38)

IntheremarkablymultilayeredworkthatMounirFatmipresentsuswith,we
canidentifytracesofeverynotionofcontemporaryartisticpracticediscussed
sofar.Hisappropriationofmodernitythroughnon-linearcitationsofChaplin's
filmModernTimesof1936,hisinscriptionsofArabiccalligraphyonmetal


