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GERMAN COOL!

What is ‘German Cool’? Is it a pervasive rebellion against repression, 
oppression and political persecution? An ongoing evolution of cultural 
and ideological innovation? Disdain for authority, orthodoxy and 
[YHKP[PVU&�6Y�ZPTWS �̀�HU�PULMMHISL��PUKLÄUHISL�X\HSP[ �̀�^OPJO�PTI\LZ�
some of the greatest European art of the 20th century? Whatever 
constitutes this mercurial asset, it’s clearly possessed in abundance 
by the artists featured in the SPM group exhibition ‘German Cool’, 
HU�L_WSVYH[PVU�VM�HY[^VYRZ�JYLH[LK�PU�.LYTHU �̀�ZLSLJ[LK�MYVT�9HTPU�
Salsali’s collection. From Daniel Richter to Jonathan Meese, Max 
:JOLSLY�[V�7L[LY�2HSROVM��AOP]HNV�+\UJHU�[V�(UHOP[H�9HaTP�HUK�2PKK`�
*P[U`�[V�*OYPZ[PHU�(^L�¶�[OL�HY[PZ[Z�MLH[\YLK�PU�º.LYTHU�*VVS»�ZWHU�
decades and lifetimes of creativity and inspiration. They consistently 
X\LZ[PVU�HUK�JOHSSLUNL�[OLTZLS]LZ�HUK�[OLPY�H\KPLUJLZ��;OL`�YLÅLJ[�
[OL�L]LU[Z�VM�H�JLU[\Y`�VM�[\YTVPS�¶�KLMLH[��N\PS[��KP]PZPVU��YLWYLZZPVU�
HUK�YL\UPÄJH[PVU��;OL�SLNHJ`�VM�[OL�[^V�^VYSK�^HYZ��PKLU[P[ �̀�JVSSLJ[P]L�
grief and trauma, embody the rebellious, anarchic spirit of a country 
YLWLH[LKS`�KLMLH[LK�HUK�JY\ZOLK�¶�`L[�Z[PSS�PUKVTP[HISL��>OH[�V[OLY�
nation could produce such artists and such searing, self-searching 
responses to trauma, atrocity and grief?

At 11:00am on the 11th November 1918, the Germans admitted defeat 
PU�[OL�-PYZ[�>VYSK�>HY�HUK�ZPNULK�HU�HYTPZ[PJL���H�UL^�KLTVJYHJ`�
born out of a violent revolution. Political, social and economic chaos 
V]LY[VVR�[OL�KLMLH[LK�UH[PVU��;OL�PTWVZZPIS`�OHYZO�[LYTZ�VM�[OL�
(SSPLK�]PJ[VY`�HUK�W\UP[P]L�KHTHNLZ�ZV\NO[�PU�YLWHYH[PVU�^V\SK�OH]L�
JH\ZLK�^LHRLY�JV\U[YPLZ�[V�PTWSVKL�\UKLY�[OL�WYLZZ\YL��)\[�[OPZ�^HZ�
the still-young nation of Germany, less than a century old and already 
[V\NOLULK�I`�[OL�^VYZ[�^HY�PU�OPZ[VY �̀�)HYLS`�^LLRZ�HM[LY�[OL�.LYTHU�
surrender, a collective of artists, architects and designers banded 
together as the  ‘November Group’ (‘Novembergruppe’). Formed in the 
[LUZL��\UJLY[HPU�KH`Z�MVSSV^PUN�[OL�WVZ[�^HY�YL]VS\[PVU�HUK�PUZ[PNH[PVU�
VM�[OL�UL^�ZVJPHSPZ[�KLTVJYHJ �̀�[OL�)LYSPU�IHZLK�NYV\W�^HZ�MV\UKLK�
I`�HY[PZ[Z�*tZHY�2SLPU�HUK�4H_�7LJOZ[LPU�HUK�PU[LUKLK�[V�YLÅLJ[�[OL�
UL^�LYH�VM�KLTVJYHJ �̀�YLÅLJ[PUN�H�WV^LY�IHZL�MV\UK�PU�HU�L_WHUKLK�
^VYRPUN�JSHZZ��HZ�PUK\Z[YPHSPaH[PVU�HUK�\YIHU�PUMYHZ[Y\J[\YL�IVVTLK��
(Z�\UPVUZ�WYVSPMLYH[LK�HUK�[OL�]VPJL�VM�[OL�º^VYRPUN�THU»�ILJHTL�
H�JH[JOHSS�PKLHS�MVY�H�UL^�NLULYH[PVU�VM�WYHNTH[PJ��^HY�[V\NOLULK�
HY[PZ[Z�HUK�KLZPNULYZ��[OL�º5V]LTILYNY\WWL»�ÅV\YPZOLK�¶�WYVTV[PUN�
[OL�JVSSLJ[P]L��\UPM`PUN�WV^LY�VM�[OL�HY[Z�PU�H�ISLHR��KHTHNLK�UL^�
YLHSP[ �̀�;OPZ�^HZ�[OL�Z[HY[�VM�HU�LYH��^OPJO�OHZ�NVUL�KV^U�PU�OPZ[VY`�
as the most fertile, productive and creative decade in 20th century 
.LYTHU�OPZ[VY`�¶�[OL�>LPTHY�9LW\ISPJ��

9HTPU�:HSZHSP�^P[O�2PKK`�*P[U`"�AOP]HNV�+\UJHU��;VW�"�*OYPZ[PHU�(^L��*LU[LY�" 
>P[O�(UKYt�)\[aLY��(TPY�/VZZLPU�AHUQHUP��3�"�>P[O�H�ZLJ[PVU�VM�[OL�)LYSPU�>HSS�PU�.LYTHU`��9��



0[»Z�[OL�LYH�[OH[�L_WSVKLK�^P[O�UL^�PKLHZ�HUK�UL^�KPYLJ[PVUZ�PU�HY[�HUK�
SH\UJOLK�Z\JJLZZP]L�H]HU[�NHYKL�^H]LZ�VM�HY[PZ[PJ�L_WSVYH[PVU�V]LY�
[OL�LUZ\PUN�JLU[\Y �̀�PUJS\KPUN�5L\L�:HJOSPJORLP[��5L^�6IQLJ[P]P[`���
)LYSPU�+(+(��)H\OH\Z��0UK\Z[YPHS�+LZPNU��-V[VTVU[HNL���º,U[HY[L[L�
2\UZ[»��+LNLULYH[L�(Y[���-3<?<:��A,96��.LZHT[R\UZ[^LYR��1\UNL�
>PSKL��.Y\WWL�:7<9��:JOVVS�VM�3LPWaPN��2HIHYL[[��5L\L�+L\[ZJOL�
>LSSL��5L^�.LYTHU�>H]L���,SLJ[YV��6Z[YVJR��;HUa[OLH[LY���

While Expressionism had been the dominant ideology in German art 
�HUK�[OL�JV\U[Y`»Z�UHZJLU[�ÄST�PUK\Z[Y`��K\YPUN�[OL�^HY�`LHYZ��I`�[OL�
[PTL�VM�[OL�>LPTHY�9LW\ISPJ��[OL�TVVK�OHZ�ZOPM[LK�HUK�H�UL �̂�Z[HYR�
YLHSP[`�PU[LY]LULK��.YV\WZ�Z\JO�HZ�+PL�)Y�JRL�HUK�+LY�)SH\L�9LP[LY�
JOHSSLUNLK�L_PZ[PUN�ÄUL�HY[�VY[OVKV_PLZ�^P[O�[OYPSSPUN�UL^�HK]LU[\YLZ�
PU�HIZ[YHJ[PVU��L_WYLZZPVUPZT��ZVJPHSPZ[�HUK�ZWPYP[\HS�PKLVSVNPLZ��)\[�
[OL�JVSK��OHYK�TVYUPUNZ�VM�[OL�PTTLKPH[L�WVZ[�^HY�LYH�JHSSLK�MVY�
H�UL^�WLYZWLJ[P]L�¶�HUK�[OPZ�JHTL�HIV\[�PU�[OL�MVYT�VM�[OL�º5L^�
6IQLJ[P]P[`»��5L\L�:HJOSPJORLP[��TV]LTLU[��(�UL^�^H]L�VM�HY[PZ[Z��
ZVTL�LTLYNPUN�MYVT�[OL�HUHYJOPJ�+HKH�TV]LTLU[��ZWLJPHSPaPUN�PU�
IP[[LY��NYV[LZX\L�WHYVK`�HUK�ZH[PYL�LY\W[LK�MYVT�[OL�Z[YLL[Z��PUJS\KPUN�
[OL�SPRLZ�VM�.LVYNL�.YVZa��6[[V�+P_��4H_�)LJRTHUU��2\Y[�:JO^P[[LYZ�
HUK�/HUUHO�/VJO��

0U�[OL�LHYS`�`LHYZ�VM�[OL�JLU[\Y �̀�THZZ�PUK\Z[YPHSPZH[PVU��\YIHUPaH[PVU��
^HY�HUK�WVSP[PJHS�JOHVZ�HSS�MVYTLK�H�UHYYH[P]L�MYVT�^OPJO�[OL�
HY[PZ[Z�MV\UK�PUZWPYH[PVU�HUK�TV[P]H[PVU��(Z�[OL�TPZLYHISL�5HaP�LYH�
ÅV\YPZOLK��^P[O�P[Z�JY\ZOPUN�VM�HSS�VYPNPUHS�HY[�HUK�KLZPNU��PUJS\KPUN�
[OL�O\NLS`�PUÅ\LU[PHS�)H\OH\Z�KLZPNU�TV]LTLU[���[OL�PUL]P[HISL��
crushing defeat in 1945 left a nation utterly in ruins, physically and 
JVSSLJ[P]LS �̀�;OPZ�WVZ[�^HY�[YH\TH�MVY�HY[PZ[Z�JVTPUN�VM�HNL�PU�>LZ[�
.LYTHU`�K\YPUN�[OL�� ��Z�HUK�� ��Z��ZH^�[OL�YPZL�VM�PJVUZ�PUJS\KPUN�
.LYOHYK�9PJO[LY��:PNTHY�7VSRL�HUK�(UZLST�2PLMLY��HU�LTIYHJPUN�
of conceptualism and the inevitable reaction, in the form of Neo-
L_WYLZZPVUPZT�^OPJO�OHYRLK�IHJR�[V�[OL�LHYSPLY�.LYTHU�,_WYLZZPVUPZ[�
NYV\WZ�SPRL�º+LY�)SH\L�9LP[LY»�HUK�º+PL�)Y\JRL»��;OH[�TV]LTLU[�
LTIYHJLK�UL^�WHPU[PUN��HZ�^LSS�HZ�^VYRZ�I`�[OL�º<NS`�9LHSPZ[Z»�Z\JO�
HZ�4HYR\Z�3\WLY[a�HUK�[OL�5L\L�>PSKLU��º5L^�>PSK�6ULZ»��H�YLMLYLUJL�
[V�-H\]PZT��PUJS\KPUN�HY[PZ[Z�SPRL�9HPULY�-L[[PUN��(UK�[OPZ�WVZ[�^HY�
damaged, guilt-ridden psyche of the country, yearning for absolution 
HUK�LYHZ\YL�VM�[OL�WHZ[��^HZ�WLYMLJ[S`�JHW[\YLK�I`�HU�HY[PZ[�^OV�
LWP[VTPaLK�[OL�UV[PVU�VM�º.LYTHU�*VVS»�WYVIHIS`�TVYL�JSLHYS`�[OHU�
any other, polymath multi-media conceptualist and pioneer, Joseph 
)L\`Z�

Today, the contemporary art scene in Germany is more cosmopolitan 
HUK�T\S[P�MHJL[LK�[OHU�L]LY�ILMVYL��^P[O�)LYSPU�ÅV\YPZOPUN�HZ�H�NSVIHS�

9HTPU�:HSZHSP�^P[O�1VUH[OHU�4LLZL��;VW�" 
º.,94(5�*663»�6WLUPUN�5PNO["�>P[O�:\ZHUUL�9V[[LUIHJOLY��3�"�0UNLIVYN�a\�:JOSLZ^PN�/VSZ[LPU��9�



HY[�O\I�HUK�[OL�HM[LYZOVJRZ�VM�[OL�5L^�3LPWaPN�:JOVVS�TV]LTLU[�
HY[�ZJLUL��^OPJO�KVTPUH[LK�[OL�LHYS`�`LHYZ�VM�[OL�UL^�TPSSLUUP\T��
still reverberating amidst the contemporary art scene. The ‘Young 
.LYTHU�(Y[PZ[Z»��^OV�LJOVLK�[OL�YPZL�VM�[OLPY�3VUKVU�JV\U[LYWHY[Z�PU�
[OL�TPK��  �Z��ZWYHUN�MYVT�[OL�/VJOZJO\SL�M�Y�.YHÄR�\UK�)\JOR\UZ[�
�(JHKLT`�VM�=PZ\HS�(Y[Z��PU�3LPWaPN��^OLYL�[OL�,HZ[�.LYTHU�YLNPTL�
LUZ\YLK�PZVSH[PVU�MYVT�KL]LSVWTLU[Z�PU�[OL�>LZ[LYU�HY[�^VYSK�
IL[^LLU�� ���HUK��  ���;OPZ�ZH^�H�KY �̀�ÄN\YH[P]L�Z[`SL��^P[O�H�Z[YVUN�
LTWOHZPZ�VU�UHYYH[P]L��^P[O�T\[LK�JVSV\YZ��5LV�9H\JO�PZ�WYVIHIS`�[OL�
ILZ[�RUV^U�WYVWVULU[�VM�[OPZ�ZJOVVS��

.LYTHU�JVVS��.LYTHU�WHZZPVU��.LYTHU�NYV[LZX\LYPL�HUK�.LYTHU�
HUNLY��0U�[OL�LHYS`�KLJHKLZ�VM�[OL�UL^�TPSSLUUP\T��.LYTHU�HY[�¶�[OLZL�
KH`Z�HUK�[OVZL�^OV�SP]L�HUK�^VYR�PU�[OPZ�TVZ[�HY[�MYPLUKS`�VM�JV\U[YPLZ�
¶�JVU[PU\LZ�[V�KYH^�VU�H�YPJO��JVTTVU�OLYP[HNL�VM�J\[[PUN�LKNL�
WYVNYLZZPVU�HUK�PUUV]H[PVU��)LYSPU�JVU[PU\LZ�[V�H[[YHJ[�`V\UN�HY[PZ[Z�
^VYSK^PKL�HUK�HY[�ZJOVVSZ�HJYVZZ�[OL�UH[PVU�JVU[PU\L�[V�WYVK\JL�
KYLHTLYZ��YHKPJHSZ��PJVUVJSHZ[Z�HUK�YLILSZ�^OV�SPZ[LU�[V�[OL�Z[YPJ[\YLZ�
VM�OPZ[VY �̀�HJRUV^SLKNL�[OL�SLZZVUZ�VM�[OL�WYLZLU[�HUK�ZVTLOV �̂�
PULMMHIS �̀�THUHNL�[V�KLÄUL�[OL�WHYHTL[LYZ�VM�[OL�M\[\YL�PU�[OLPY�IVSK��
]P]PK�HUK�\[[LYS`�JVTWLSSPUN�^VYRZ��

GERMAN COOL is my personal tribute to the diversity and 
achievements of 20th century art in Germany, my second home and
H�WSHJL��^OPJO�JVU[PU\LZ�[V�PUZWPYL�TL�

Ramin Salsali
11.11.2015



christian��H^L

b. 1978, Germany

5H[P]L�[V�)LYSPU�3PJO[LUILYN��*OYPZ[PHU�(^L�
still chooses to reside in the melancholic 
ULPNOIV\YOVVK�OL�NYL^�\W�PU�[V�JYLH[L�OPZ�HY[��
(�Z[\KLU[�VM�IV[O�.LVYN�)HZLSP[a�HUK�+HUPLS�
9PJO[LY�H[�[OL�<UP]LYZP[`�VM�(Y[Z��)LYSPU��OL�
[YHUZP[PVULK�MYVT�ÄN\YHS�KYH^PUNZ�[V�OPZ�JVSVYM\S�
large format abstract paintings. Christian 
(^L�LTWSV`Z�H�OHUKZ�VU�HWWYVHJO��ZWYH`PUN��
ZVHRPUN�HUK�ZWSH[[LYPUN�OPZ�JHU]HZLZ��9HPZPUN�
[OL�JHU]HZLZ�MYVT�[OL�ÅVVY�^OLU�[OL`�HYL�Z[PSS�
^L[�HUK�SL[[PUN�[OLT�KYPW�VYNHUPJHSS`�HSSV^Z�MVY�
H�\UPX\L�IHJRNYV\UK�[V�KL]LSVW�MVY�[OL�WYVJLZZ�
of peeling, scraping and rubbing the surface of 
OPZ�^VYR��;VKH`�*OYPZ[PHU�(^L»Z�JYLH[P]P[`�OHZ�
developed into modern abstract expressionism, 
JH[HW\S[PUN�OPZ�^VYR�PU[V�T\ZL\TZ��WYP]H[L�
collections, institutions and in galleries around 
the globe.

^^ �̂JOYPZ[PHUH^L�JVT

“Kiss & Tell”, 2013, Acrylic and spray paint on canvas, 60 x 50 cm



“Experience”, 2012, Acrylic and spray paint on canvas, 220 x 450 cm



elvira
 bach

b. 1951, Germany

,S]PYH�)HJO�ÄYZ[�H[[LUKLK�[OL�/HKHTHY�:[H[L�
.SHZZ�4HU\MHJ[\YL�:JOVVS�PU�� ����HM[LY�^OPJO�
ZOL�^LU[�VU�[V�Z[\K`�\UKLY�[OL�YLUV^ULK�
/HUU�;YPLY�H[�[OL�)LYSPU�/PNO�:JOVVS�MVY�(Y[��
graduating in 1979. After several successful 
NYV\W�L_OPIP[PVUZ��ZOL�^HZ�JOVZLU�I`�[OL�)LYSPU�
(JHKLT`�VM�(Y[�MVY�¸)PSK^LJOZLS!�5L^�MLTHSL�
German Artists” in 1981. Over the years, Elvira 
)HJO�OHZ�LTLYNLK�HZ�[OL�KVTPUHU[�MLTHSL�
artist of the “Junge Wilde” movement, a radical 
group of German artists. She has gone on to 
HJOPL]L�PU[LYUH[PVUHS�YLJVNUP[PVU�^P[O�U\TLYV\Z�
exhibitions in galleries and museums around the 
^VYSK��:OL�J\YYLU[S`�SP]LZ�HUK�^VYRZ�PU�)LYSPU��
Germany. 

^^ �̂LS]PYH�IHJO�KL

“Untitled”, 2011, Oil on canvas, 195 x 390 cm



alessandro 
balteo
�`HaILJR

I��� ����=LULa\LSH�

)VYU�PU�� ����)HS[LV�@HaILJR�NYHK\H[LK�PU�-PUL�
(Y[Z�PU�OPZ�UH[P]L�JP[`�¶�*HYHJHZ��=LULa\LSH��
^OLYL�OL�L_[LUZP]LS`�L_OPIP[LK�OPZ�^VYR��HUK�
SH[LY�TV]LK�OPZ�WYHJ[PJL�[V�5L^�@VYR�MYVT������
[V�������/L�PZ�UV^�IHZLK�PU�)LYSPU��:PUJL�[OL�
TPK�UPUL[PLZ�(SLZZHUKYV�)HS[LV�@HaILJR�OHZ�
developed a hybrid practice that incorporates 
the activities of a researcher, archivist, historian 
HUK�J\YH[VY��>VYRPUN�HJYVZZ�]HYPV\Z�TLKP\TZ��
his productions formally resemble or incorporate 
[OL�^VYRZ�VM�V[OLYZ��Z[YLZZPUN�UV[PVUZ�VM�
H\[OVYZOPW�HUK�J\S[\YHS�H\[OVYP[ �̀�/PZ�LU[HUNSLK�
narratives are motivated by sociopolitical 
X\LZ[PVUZ�PU]VS]PUN�NHWZ�PU�JVSSLJ[P]L�RUV^SLKNL�
or misrepresentations in the public record, often 
focusing on the importance of propaganda 
HZ�H�WVSP[PJHS�Z[YH[LN �̀�/L�OHZ�L_OPIP[LK�OPZ�
^VYR�PU�ZL]LYHS�ZVSV�HUK�NYV\W�L_OPIP[PVUZ�
PU[LYUH[PVUHSS �̀�PUJS\KPUN�[OL�:\WLYZX\HYL��)YVU_�
4\ZL\T��5L^�@VYR�������"�3LH]PUN�[V�9L[\YU��
��[O�0U[LYUH[PVUHS�*\LUJH�)PLUUPHS��*\LUJH�
������"�:[H[\L�VM�3PTP[H[PVU��.YLLU�(Y[�.HSSLY �̀�
+\IHP��������HUK�ZL]LYHS�V[OLYZ��/L�J\YYLU[S`�
SP]LZ�HUK�^VYRZ�PU�)LYSPU��.LYTHU �̀�

“Delivery Methods Since 1967: Israeli Nuclear Arsenal 2004/13”, 2013
0URQL[�WYPU[�VU�WVZ[LY�WHWLY��^VVKLU�IHJRPUN��ULVU�ZPNU������_�����JT��,K����VM�����(7



andré
���I\[aLY ¸-\JOZ��+\�/HZ[�+PL�.HUZ�.LZ[VOSLU�¹����� ��6PS�VU�JHU]HZ������_�����JT

b. 1973, Germany

(UKYt�)\[aLY�PZ�VUL�VM�.LYTHU`»Z�TVZ[�
YLSL]HU[�JVU[LTWVYHY`�HY[PZ[Z�^OV�MV\UKLK�[OL�
(RHKLTPL�0ZV[YVW�PU�/HTI\YN��)\[aLY�JVU[PU\LZ�
[V�OH]L�MYLX\LU[�PU[LYUH[PVUHS�JV]LYHNL�PU�
HY[�W\ISPJH[PVUZ�^P[O�V]LY�����^VYSK^PKL�
exhibitions including prestigious institutions 
such as MUMOK, the Kunsthalle Nuernberg, and 
^VYRZ�PU�[OL�JVSSLJ[PVUZ�VM�46*(�3VZ�(UNLSLZ��
3(*4(��:HTTS\UN�.VL[a�HUK�[OL�:JOHYWMM�
Collection, amongst many others. A proclaimed
¸JVSVYPZ[¹��)\[aLY»Z�IVK`�VM�^VYR�OHZ�WYVNYLZZLK�
MYVT�JOYVTH[PJHSS`�PU[LUZL�SHYNL�ZJHSL�ÄN\YH[P]L�
WHPU[PUNZ�YPML�^P[O�WVW�J\S[\YL�YLMLYLUJLZ��[V�
ZLLTPUNS`�¸TPUPTHSPZ[¹�ISHJR�HUK�^OP[L�HIZ[YHJ[�
WHPU[PUNZ��HSS�VM�^OPJO�HSS\KL�[V�¸5(:(/0,4¹��
)\[aLY»Z�JYLH[LK�UVU�PTHNPUHISL��UVU�WPJ[\YL�
HISL�ZWHJL�MYVT�^OPJO�HSS�OPZ�WHPU[PUNZ�ILNPU�PU�
HUK�TV]L�[V^HYKZ��/L�J\YYLU[S`�^VYRZ�HUK�SP]LZ�
PU�)LYSPU�



¸/�YNLYp[��5LV�*LaHUUPZT\Z�¹��������6PS�VU�JHU]HZ������_�����JT“Untitled”, 2009, Oil on canvas, 140 x 190 cm



RPKK`
  citny

b. 1957, Germany

>OH[�2PKK`�*P[U`»Z�HY[^VYR�ZOV^Z�PZ�[OH[�HY[�PZ�
[OL�YLÅLJ[PVU�VM�ZVJPL[`�VY�JV\SK�IL�JVUZPKLYLK�
as Impressionism, as a release of art out of the 
HY[PZ[»Z�Z[\KPV"�,_WYLZZPVUPZT�HUK�:\YYLHSPZT�
HZ�HU�HUZ^LY�[V�[OL�-PYZ[�>VYSK�>HY�HUK�TVYL��
0[Z�SPML�HMÄYTPUN��IYPNO[�HUK�L_WYLZZP]L�RPUK�
concludes in the period of the Cold War and 
its culmination in 1989. In a time of military 
YLHYTHTLU[��\UJLY[HPU[ �̀�PUZLJ\YP[`�HUK�)LYSPU��
HZ�H�MYVU[PLY�JP[`�PU�[OL�W\ISPJ�L`L��[OLYL�^HZ�
even more need for distraction, lust for life and 
freedom. This inspired artists in the city to paint 
VU�[OL�)LYSPU�>HSS��;OH[�NYL`�IHUK�VM�KP]PZPVU�
MYVT�[OLU�VU�HSSV^LK�MVY�H�UL^�NLULYH[PVU�VM�
HY[PZ[Z�[V�L_WYLZZ�[OLTZLS]LZ��;OPZ�IYVRL�[OL�
KP]PZP]L�UH[\YL�VM�[OL�^HSS�HUK�H[�[OL�ZHTL�[PTL�
HSSV^LK�[OL�YLZPKLU[Z�VM�>LZ[�)LYSPU�[V�NL[�
JSVZLY�^P[O�HY[��/L�J\YYLU[S`�SP]LZ�HUK�^VYRZ�PU�
)LYSPU��.LYTHU �̀�

^^ �̂RPKK`JP[U �̀JVT

¸(SSLZ�3PLIL¹���  �"�¸@V�3V]L¹���   ��[VW�"
¸:^LL[�+YLHT¹���   "�¸3»HTV\Y¹���   ��IV[[VT���(JY`SPJ�VU�JHU]HZ�������_������JT�LHJO

 



¸:^LL[�+YLHT¹���   ��(JY`SPJ�VU�JHU]HZ�������_������JT “One Love”, 2010, Acrylic on canvas, 24 x 18 cm



“Unity - Einheit”, 2015, Oil on canvas, 80 x 140 cm



aOP]HNV
 duncan

b. 1980, U.S.A

)LPUN�H�WLYWL[\HS�MVYLPNULY�PUÅ\LUJLZ�
AOP]HNV�+\UJHU»Z�HY[PZ[PJ�WYHJ[PJL�HUK�
ideological interests. Duncan is half-Syrian, 
OHSM�+HUPZO�^P[O�H�:JV[[PZO�Z\YUHTL��)VYU�
PU�;LYYL�/H\[L�0UKPHUH��+\UJHU�OHZ�SP]LK�
for substantial stretches in Saudi Arabia, 
-YHUJL��4HS[H��)\SNHYPH��ZL]LU�Z[H[LZ�PU�
America, Germany and the Wadi Rum 
desert. Duncan graduated from Chelsea 
*VSSLNL�VM�(Y[�3VUKVU�PU�������)LPUN�H�T\S[P�
media artist gives Duncan the freedom to 
let his innate intellectual curiosity guide 
OPZ�YLSH[PVUZOPW�^P[O�[OL�^VYSK�HYV\UK�
OPT��AOP]HNV�+\UJHU�OHZ�L_OPIP[LK�^P[O�
*VU[LTWVYHY`�-PUL�(Y[Z��)LYSPU"�;OL�:HH[JOP�
.HSSLY �̀�3VUKVU"�-YLKLYPJR�:UP[aLY�.HSSLY �̀�
4PHTP"�;OL�)HYQLLS�-V\UKH[PVU��:OHYQHO"�=VU�
KLY�/L`K[�4\ZL\T��>\WWLY[HS��.LYTHU �̀�/L�
OHZ�^VYRZ�PU�[OL�:HH[JOP�*VSSLJ[PVU�HUK�[OL�
7LYLa�(Y[�4\ZL\T��4PHTP��0U������+\UJHU�
YLJLP]LK�[OL�?3=000�7YLTPV�0U[LYUHaPVUHS�
Le Muse, Florence. “My practice gives 
me insight into humanity’s repetitive drive 
for survival and progressive thirst for 
RUV^SLKNL��0�ILSPL]L�[OH[�HY[�ººT\Z[�IL�H�
somatic visual phenomena and demonstrate 
traces of time, effort and constructive 
JHSJ\SH[PVU�^P[OPU�P[Z�JVUZ[Y\J[PVU��;V�W\[�
P[�ZPTWS �̀�PM�`V\�RUV^�^OH[�P[�PZ�HUK�KVU»[�
\UKLYZ[HUK�P[��P[Z�TVZ[�WYVIHIS`�HY[�¹�/L�
J\YYLU[S`�SP]LZ�HUK�^VYRZ�PU�)LYSPU��.LYTHU �̀�

“Death or Glory”, 2011, Oil and pencil on linen, 200 x 390 cm



¸-YLHRPUN�6\[�(IV\[�)LPUN�(�-YLHR¹�����������:JYLLU�WYPU[PUN�HUK�PUR�VU�JHU]HZ������_� ��JT ¸:OHKV^�*SH^���;OL�+L]PS�VM�/PLYHYJO`¹�����������0UR��YHIIP[�ZPaL��VPS�HUK�WLUJPS�VU�SPULU������_�����JT



alexander
�PZRPU

b. 1990, Russia

(SL_HUKLY�0ZRPU�^HZ�IVYU�HZ�[OL�ZVU�VM�H�
]PVSPUPZ[�HUK�H�TH[OLTH[PJPHU��3PRL�THU`�1L^PZO�
families, his parents emigrated to Germany after 
the fall of the Soviet Union. When Alexander 
0ZRPU�JHTL�[V�)LYSPU�PU�������OL�ILNHU�[V�WHPU[�
^P[OV\[�HU`�PUZ[P[\[PVUHS�IHJRNYV\UK��;OYV\NO�
the encouragement and support of Jonathan 
4LLZL�HUK�/LYILY[�=VSRTHUU��OL�OHK�[OL�
opportunity to concentrate independently of 
HJHKLTPJ�PUZ[P[\[PVUZ�VU�[OL�HJX\PZP[PVU�VM�
WHPU[PUN�[LJOUPX\LZ�HUK�[OL�KL]LSVWTLU[�VM�OPZ�
V^U�HY[PZ[PJ�SHUN\HNL��0U�OPZ�HIZ[YHJ[�ÄN\YH[P]L�
WHPU[PUN��0ZRPU�THRLZ�\ZL�VM�[OL�[YHKP[PVUHS�
TLHUZ�VM�VPS�WHPU[PUN��/PZ�^VYRZ�JVU[HPU�
biomorphic phenomena that form the starting 
point for freely composed visual inventions. 
(S[OV\NO�[OL�ÄN\YLZ�HYL�VUS`�PUKPJH[LK�PU�[OL�
[YHKP[PVUHS�ZLUZL��[OL`�HS^H`Z�YLTHPU�KLWLUKLU[�
VU�VIQLJ[�VYPLU[LK�KLJPWOLYTLU[�HUK�JHU�VUS`�
IL�NYHZWLK�PU�[OPZ�^H �̀�3PRL�PU�H�QPNZH^�W\aaSL��
WHY[Z�VM�VIZLY]LK�YLHSP[`�HYL�MYHNTLU[LK��IYVRLU�
\W�HUK�YLHZZLTISLK��(SL_HUKLY�0ZRPU�SP]LZ�HUK�
^VYRZ�PU�)LYSPU�

¸)HKLTLPZ[LY¹��������6PS�VU�JHU]HZ�����_����JT



peter
��RHSROVM

b. 1933, Germany - d. 2014, U.K.

A graduate of the School of Arts and Crafts 
and the Academy of Fine Arts, in 1963 Peter 
2HSROVM�TV]LK�[V�3VUKVU�HUK�Z[HY[LK�
teaching at Reading University’s Fine Art 
Department until 1999. From an early age, 
2HSROVM»Z�]PZ\HS�PU[LYLZ[�^HZ�Z[PT\SH[LK�
by anything colourful in nature or in man-
THKL�VIQLJ[Z��:PUJL�[OLU��[OL�\ZL�VM�MVYTHS�
elements of straight and curved line, and 
WHPU[LK�JVSV\Y�ÄLSKZ�PU�NYPKZ��JPYJSLZ�HUK�
ZX\HYLZ��OH]L�ILLU�KPZ[PUJ[P]L�WPJ[VYPHS�
MLH[\YLZ�PU�OPZ�^VYR�V]LY�[OL�SHZ[�� �`LHYZ��
2HSROVM�JVUZ[HU[S`�KPYLJ[LK�V\Y�H[[LU[PVU�[V�
OPZ[VYPJHSS`�YLZVUHU[��^LSS�LZ[HISPZOLK�MVYTZ�
HUK�WYPTHY`�IHZPJ�JVSV\YZ��^OPJO�L_PZ[�
across numerous cultures and periods of 
[PTL��/L�HSZV�OHK�HU�HKKP[PVUHS�PU[LYLZ[�HUK�
curiosity for ancient and modern cultures 
outside Europe, especially the Orient. 
/L�YLÅLJ[LK�VU�[OLZL�J\S[\YLZ�HUK�[OLPY�
inclusion of geometry, and these elements 
ÄS[LY�PU[V�OPZ�^VYR�[OYV\NO�OPZ�\ZL�VM�JVSV\Y�
and form.

“Empathy 1”, 1992, Mixed media, 37.5 x 29.5 cm



“Empathy 2”, 1992, Mixed media, 35 x 29.5 cm



harry
 lange

b. 1930, Germany - d. 2008, U.K.

/HUZ�2\Y[�¸/HYY`¹�3HUNL�^HZ�H�.LYTHU�ÄST�
WYVK\J[PVU�KLZPNULY�HUK�HY[�KPYLJ[VY�^OV�
^VYRLK�VU�ZL]LYHS�Z\JJLZZM\S�ISVJRI\Z[LY�
ÄSTZ��(M[LY�[OL�^HY�IYVRL�V\[��3HUNL�LZJHWLK�
OPZ�:V]PL[�VJJ\WPLK�[V^U�[V�>LZ[�.LYTHU �̀�/L�
studied art before moving to the United States 
PU�� ����+\YPUN�[OL�2VYLHU�>HY��3HUNL�^VYRLK�
MVY�[OL�<�:��TPSP[HY �̀�PSS\Z[YH[PUN�Å`PUN�THU\HSZ��
L]LU[\HSS`�TV]PUN�VU�[V�^VYR�MVY�5(:(��0[�^HZ�
K\YPUN�OPZ�^VYR�H[�5(:(�[OH[�3HUNL�TL[�[OL�
H\[OVY�(Y[O\Y�*��*SHYRL��^OV�PU[YVK\JLK�OPT�
[V�[OL�ÄST�KPYLJ[VY�:[HUSL`�2\IYPJR��3HUNL�^HZ�
VMMLYLK�H�QVI�H[�2\IYPJR»Z�WYVK\J[PVU�JVTWHU`�
because of his astronautical design experience, 
[V�JYLH[L�WYVW�HUK�ZL[�KLZPNUZ�MVY�H�WYVQLJ[�
2\IYPJR�HUK�*SHYRL�^LYL�^VYRPUN�VU��0UP[PHSS`�
[P[SLK�¸1V\YUL`�[V�[OL�:[HYZ¹��[OL�WYVQLJ[�^HZ�
YLUHTLK�¸����!�(�:WHJL�6K`ZZL`¹��;OL�ÄST»Z�
KLZPNU�[LHT�HUK�/HYY`�3HUNL�OPTZLSM�^LYL�
UVTPUH[LK�MVY�[OL�(JHKLT`�(^HYK�MVY�)LZ[�(Y[�
+PYLJ[PVU�HZ�^LSS�HZ�H�)(-;(�(^HYK�MVY�)LZ[�
7YVK\J[PVU�+LZPNU�PU�[OH[�`LHY��^PUUPUN�[OL�
SH[[LY��(S[OV\NO�ILZ[�RUV^U�MVY�OPZ�IYPSSPHU[�^VYR�
MVY�������3HUNL�^VYRLK�VU�ZL]LYHS�^LSS�RUV^U�
ÄSTZ�K\YPUN�OPZ�JHYLLY�ZLY]PUN�HZ�HU�HY[�KPYLJ[VY��
JVUZ\S[HU[�VY�KLZPNULY�MVY�TV]PLZ�SPRL�:\WLYTHU�
00��1HTLZ�)VUK»Z�4VVUYHRLY��;OL�,TWPYL�:[YPRLZ�
)HJR��9L[\YU�VM�[OL�1LKP�VM�[OL�:[HY�>HYZ�:LYPLZ�
HZ�^LSS�HZ�[OL�SHZ[�4VU[`�7`[OVU�ÄST�

“A Space Odyssey”, 2001, Silver gelatin print, 24 x 10.5 cm



tobias
 lehner

b. 1974, Germany

“They [the pictures] are going to stand or 
fail ultimately on their visual content, not on 
[OLPY�Z[VY`IVVR�JVU[LU[�¹�,]LY�ZPUJL�-YHUR�
:[LSSH��^L�RUV^�[OH[�º^OH[�`V\�ZLL�PZ�^OH[�
you see.’ In his mostly large scale paintings, 
Tobias Lehner seems to depart from the 
ZHTL�WYLTPZL��/L�ZOV^Z�[OL�]PL^LY�OPZ�THQVY�
JVUJLYUZ�HZ�H�WHPU[LY��/L�ZOV^Z�[OH[��^OPJO�
OL�ZLLZ��(UK�^L�ZLL�^OH[�^L�ZLL!�HIZ[YHJ[�
ZOHWLZ�VM�JVSV\Y��[LJ[VUPJ�JVSSPZPVUZ�VM�ÄLSKZ�
of paint, atmospherically charged geometric 
and technical forms, a profuse mass of organic 
T\[H[PVUZ��Y\KPTLU[HY`�ZJYPW[\YHS�THYRZ��KYPLK�
WHPU[�ÅV^Z��WH[[LYUZ��NYPKZ�HUK�PUK\Z[YPHSS`�
printed by-products. This roughly summarises 
[OL�V\[W\[�VM�H�`V\UN�WHPU[LY�MYVT�3LPWaPN��^OV�
ZLLRZ�[V�]PZ\HSPZL��^P[O�LTV[PVUHS�LY\W[P]LULZZ�
HUK�WHPU[LYS`�HJ\TLU�[OH[��^OPJO�V[OLY�WHPU[LYZ�
HYV\UK�OPT�B^OV�WHPU[�^OH[�[OL`�ºRUV^»D�
consciously evade, namely to represent in their 
WHPU[PUNZ�[OL�ZLLTPUNS`�\URUV^U��/L�J\YYLU[S`�
SP]LZ�HUK�^VYRZ�PU�3LPWaPN��.LYTHU �̀

“Untitled”, 2009, Acrylic on canvas, 110 cm diameter



¸<U[P[SLK¹��������0UR�VU�7HWLY�����_����JT��,K���VM� ��-YHTLK



mario
 marino

b. 1967, Austria

Mario Marino is a travel portrait photographer, 
Austrian born and based in Germany. Marino 
has been photographing various peoples 
PU�[OLPY�UH[P]L�SHUKZ�ZPUJL�������/PZ�^VYR�PZ�
exhibited in museums and galleries around the 
^VYSK��*LU[YHS�[V�OPZ�WPJ[\YLZ�PZ�H�MHZJPUH[PUN�
WVY[YHP[\YL�PU�^OPJO�OL�THPU[HPUZ�HU�LTWH[OL[PJ�
JVUULJ[PVU�[V�OPZ�Z\IQLJ[Z��,HJO�PTHNL�JVU]L`Z�
H�ZLUZL�VM�ZPTWSL�QV`�VM�ILPUN�HUK�SP]PUN�PU�[OL�
^VYSK��/L�OHZ�ZWLU[�[OL�SHZ[�ML^�TVU[OZ�PU�[OL�
:V\[O�,[OPVWPH»Z�6TV�9P]LY�=HSSL`�[HRPUN�^OH[�
he calls “photographic psychograms” of its 
inhabitants. Each gorgeously sparse portrait 
represents a different micro-culture of the 
YLNPVU��^OPJO�4HYPUV�JOVZL�MVY�P[Z�PUJYLKPISL�
density of distinct ethnic minorities. “Faces of 
Africa” is a race against time of sorts. Marino 
searches the smallest, furthest villages for 
WLVWSL�^OVZL�OLYP[HNL�PZ�\UKLY�HZZH\S[�I`�
the potent forces of tourism, technological 
HK]HUJLTLU[��HUK�ZVJPHS�NSVIHSPaH[PVU��/PZ�
chosen method of preservation is to record a 
J\S[\YL»Z�THYR�\WVU�[OL�IVK`!�^OP[L�JOHSR�\ZLK�
as face paint, intricate patterns shaved into 
hair, and throughout the portraits, ornaments 
made from the matchless leaves and shells of 
the South Ethiopian terrain. The sitters literally 
^LHY�[OLPY�OVTLSHUK��Z\WWVY[PUN�[OL�JSHPT�VM�
JV\[\YPLYZ�HUK�JOVYLVNYHWOLYZ�L]LY`^OLYL�
that the body is simply one more medium for 
JVTT\UPJH[PVU��/L�OHZ�L_OPIP[LK�PU�)LYSPU��
3VUKVU��4\UPJO�HUK�+\IHP��/L�J\YYLU[S`�SP]LZ�
HUK�^VYRZ�PU�)LYSPU��.LYTHU �̀

^^ �̂THYPVTHYPUV�JVT

¸)HYX\VP��4\YZP�4HU��,[OPVWPH¹������������_�����JT��,K����VM��



“Mursi Girl, Ethiopia”, 2011, 150 x 110 cm, Ed. 1 of 5 ¸)LYRVYV��4\YZP�4HU��,[OPVWPH¹������������_�����JT��,K����VM��



º.,94(5�*663»�0UZ[HSSH[PVU�]PL^



º.,94(5�*663»�0UZ[HSSH[PVU�]PL^



QVUH[OHU meese

b. 1970, Japan

Jonathan Meese is a German painter, sculptor, 
performance and installation artist based in 
)LYSPU�HUK�/HTI\YN��/PZ�LWPJ�ULV�L_WYLZZPVUPZ[�
path is considered as self-abasement and 
has changed to a more and more abstract 
L_WYLZZPVUPZ[�Z[`SL��/PZ�^VYR�PZ�THPUS`�
PKLU[PÄLK�^P[O�Z\IQLJ[Z�SPRL�^VYSK�OPZ[VY �̀�
original myths and heroic legends. Meese has 
L_OPIP[LK�NSVIHSS`�^P[O�T\ZL\TZ�HUK�SLHKPUN�
HY[�NHSSLYPLZ�PUJS\KPUN�ZVSV�ZOV^Z�H[�4\ZL\T�
KLY�4VKLYUL��:HSaI\YN"�.\NNLUOLPT�4\ZL\T��
5L^�@VYR"�5H[PVUHS�*LU[LY�MVY�*VU[LTWVYHY`�
(Y[��4VZJV^"�;OL�:HH[JOP�.HSSLY �̀�3VUKVU"�
4V4(�7:��*VU[LTWVYHY`�(Y[�*LU[LY��5L^�
@VYR��/PZ�^VYR�PZ�PUJS\KLK�PU�ZL]LYHS�W\ISPJ�HUK�
T\ZL\T�JVSSLJ[PVUZ�SPRL�*LU[YL�7VTWPKV\��
7HYPZ"�+LSH�*Y\a�*VSSLJ[PVU��4PHTP"�:HTTS\UN�
aLP[NLU�ZZPZJOLY�2\UZ[�KLY�)\UKLZYLW\ISPR�
+L\[ZJOSHUK��)VUU��

^^ �̂QVUH[OHUTLLZL�JVT

¸,YaVWVSP[PR��+LY�7VSP[PZJOL�.V[[¹��������6PS�VU�JHU]HZ������_����JT�



“John Kasse Weh Dir”, 2005, Oil on canvas, 50 x 40 cm
“Die Kulturloseste Ist Die Totalste Geilheit In >Kunst< Voom”, 2011

Acrylic and mixed media on canvas, 80 x 60 x 2.3 cm



¸+Y��:HJRRHJRL��(JO[\UN�¹��������6PS�VU�JHU]HZ�� ����_� ����JT



almagul
 menlibayeva

I��� � ��2HaHROZ[HU

Almagul Menlibayeva is a contemporary video 
HY[PZ[�HUK�WOV[VNYHWOLY�^OV�SP]LZ�HUK�^VYRZ�
PU�2HaHROZ[HU�HUK�)LYSPU��:OL�OVSKZ�HU�4-(�
from the Art & Theatre University of Almaty 
HUK�PZ�H�YLJLP]LY�VM�[OL�4HPU�7YPaL�VM�2PUV�
Der Kunst International Video Festival 2013 in 
Munich. Additionally, she is also the recipient 
of a grant in 2011 from Open Society Institute 
)\KHWLZ[��(Y[�HUK�*\S[\YL�5L[^VYR�7YVNYHT��
Menlibayeva�^HZ�H�WHY[PJPWHU[�VM�[OL�Z\TTP[�
º>VTHU�3LHKLYZ�VM�5L^�@VYR»�PU�:OHUNOHP�������
(ZPH�:VJPL[ �̀�5@��<:(��:OL�^HZ�JVTTPZZPVULK�
by Yarat Art Foundation for 56th�=LUPJL�)PLUUHSL�
Union Of Fire and Water. She has participated 
in the 15th, 18th�:`KUL`�)PLUUHSL"���st, 52nd, 53th 
and 56th�=LUPJL�)PLUUHSL"���th�:OHYQHO�)PLUUPHS"�
4th and 6th�4VZJV^�)PLUUHSL"��st�2PL]�)PLUUPHS"�
2nd�4LKP[LYYHULHU�)PLUUHSL��:HJOUPU��0ZYHLS��
/LY�ZLSLJ[LK�L_OPIP[PVUZ�PUJS\KL!�4\ZL\T�
]HU�/LKLUKHHNZL�2\UZ[��4�/2(��(U[^LYW��
)LSNP\T"�8\LLUZSHUK�(Y[�.HSSLY �̀�)YPZIHUL��
(\Z[YHSPH"�442(��(YOULT��5L[OLYSHUKZ"�3\K^PN�
-VY\T�(HJOLU�4\ZL\T��.LYTHU`"�4V4(�7:���
5L^@VYR��<:(��4LUSPIH`L]H»Z�]PKLVZ�OH]L�
HSZV�ILLU�ZOV^U�H[�[OL�]HYPV\Z�0U[LYUH[PVUHS�
-PST�-LZ[P]HSZ��:OL�SP]LZ�HUK�^VYRZ�PU�)LYSPU, 
Germany.

^^ �̂HSTHN\STLUSPIH`L]H�JVT

¸/VTLSHUK�.\HYK¹��������*�WYPU[�TV\U[LK�VU�HS\�KPIVUK��������_�����JT��,KP[PVU���������(7



meret oppenheim 

I��� ����.LYTHU`���K��� ����:^P[aLYSHUK

In 1931 she left secondary school determined 
to become a painter. At the age of 18 she set 
off for the city of Paris. She came into contact 
^P[O�[OL�Z\YYLHSPZ[�NYV\W�VM�(UKYt�)YL[VU��
(SILY[V�.PHJVTL[[P�HUK�/HUZ�(YW�]PZP[LK�OLY�PU�
her studio and invited her to participate at the 
¸:HSVU�KL�:\YPUKtWLUKHU[Z¹��0U�[OL�^PU[LY�VM�
� ���ZOL�TL[�4HU�9H �̀�^OV�HZRLK�OLY�[V�TVKLS�
for his photographs. In 1936, “fur cup” became 
[OL�Z`TIVS�VM�Z\YYLHSPZT�HUK�OLY�V]LY^OLSTPUN�
VIQLJ[�VM�MHTL�L_OPIP[LK�H[�[OL�¸,_WVZP[PVU�
:\YYLHSPZ[L�K»6IQL[Z¹�H[�[OL�.HSLYPL�9H[[VU��
Paris. To earn money she dedicated herself 
PUJYLHZPUNS`�[V�KLZPNUZ�MVY�QL^LSSY �̀�M\YUP[\YL�
HUK�MHZOPVU��:OL�KLZPNULK�JVZ[\TLZ�HUK�THZRZ�
for Daniel Spoerri’s production: Picasso’s “Wie 
THU�>�UZJOL�HT�:JO^HUa�WHJR[¹�H[�[OL�[OLH[LY�
PU�)LYULY��:OL�NH]L�OLY�T\JO�X\V[LK�ZWLLJO�
HIV\[�[OL�WYVISLT�VM�[OL�^VTLU�HY[PZ[�^OLU�ZOL�
^HZ�H^HYKLK�[OL�(Y[�7YPaL�PU�[OL�JP[`�VM�)HZLS��
:OL�^HZ�H^HYKLK�[OL�.YHUK�7YPaL�VM�[OL�JP[`�VM�
)LYSPU�HUK�ILJHTL�H�TLTILY�VM�[OL�-HJ\S[`�VM�
(Y[Z��)LYSPU�

¸+HZ�6OY�=VU�.PHJVTL[[P¹��� �������)YVUaL�����_�����_���JT



anahita
��YHaTP

b. 1981, Germany

(UHOP[H�9HaTP�Z[\KPLK�H[�[OL�7YH[[�0UZ[P[\[L��5L^�
@VYR��HUK�(JHKLT`�VM�-PUL�(Y[Z��:[\[[NHY[���7YPVY�
to her institution-laden exhibition history of her 
]PKLV�HUK�WLYMVYTHUJL�^VYRZ"�PUJS\KPUN�[OL�
55th�=LUPJL�)PLUUHSL��2\UZ[T\ZL\T�:[\[[NHY[�
and MAK Center for Art and Architecture 
HTVUNZ[�U\TLYV\Z�V[OLYZ"�ZOL�OHZ�YLJLP]LK�
several international art grants, and is in the 
permanent collections of several Dubai-based 
JVSSLJ[PVUZ��9HaTP»Z�IVK`�VM�^VYR�MVJ\ZLZ�VU�
PZZ\LZ�VM�PKLU[P[`�HUK�NLUKLY�^OPSL�HWWYVWYPH[PUN�
national, cultural and artistic references to 
YLWVZP[PVU�WVW�J\S[\YL�^P[OPU�H�JVU[LTWVYHY`�
Iranian context, giving her re-embodied, re-
JVU[L_[\HSPaLK�^VYRZ�H�[VUN\L�PU�JOLLR�X\HSP[ �̀�
:OL�SP]LZ�HUK�^VYRZ�PU�:[\[[NHY[��.LYTHU �̀

^^ �̂HUHOP[HYHaTP�KL

¸/V\ZL�6M�:[YLUN[O¹��������=PKLV�SVVW���*�WYPU[��� �TPU����ZLJ������_����JT��,K����VM������(7



¸>HSRPUN�+Y\UR�0U�/PNO�:OVLZ¹��������=PKLV�SVVW�����TPU����ZLJ���,K����VM��
¸/V^�@V\Y�=LPS�*HU�/LSW�@V\�0U�;OL�*HZL�6M�(U�,HY[OX\HRL¹��3LZZVU�����������

Video loop still, 4 min 55 sec., Ed. 3 of 4



daniel
 richter

b. 1962, Germany

Daniel Richter has shaped painting in Germany 
HZ�ML^�V[OLYZ�OH]L��/L�Z[\KPLK�H[�[OL�/HTI\YN�
(JHKLT`�VM�-PUL�(Y[Z�\UKLY�>LYULY�)�[[ULY�
¶�VUL�VM�[OL�WYV[HNVUPZ[Z�VM�[OL�YL]P]HS�VM�
expressive trends in painting during the 1980s. 
/L�PUP[PHSS`�KPK�SHYNL�ZJHSL�JVSVYM\S�HIZ[YHJ[�
paintings to the point of being psychedelic 
¶�ZVTL^OLYL�IL[^LLU�NYHMÄ[P�HUK�PU[YPJH[L�
ornamentation. Since 2002 he has slightly 
ZOPM[LK�HUK�WHPU[Z�SHYNL�ZJHSL�ZJLULZ�ÄSSLK�^P[O�
ÄN\YLZ��PUZWPYLK�I`�JSPWWPUNZ�MYVT�UL^ZWHWLYZ�
VY�OPZ[VY`�IVVRZ��+LWPJ[PUN�JVUÅPJ[�HUK�
Z\Y]LPSSHUJL��9PJO[LY»Z�Z\IQLJ[Z�YLMLY�[V�WVSP[PJZ��
I\[�VU�JSVZLY�PUZWLJ[PVU��^L�ZLL�[OH[�[OPZ�PZ�
not so. In his large-scale oil paintings, Richter 
merges art history, mass media and pop culture 
PU[V�KPZ[PUJ[P]L��UHYYH[P]L�NYHWOPJ�^VYSKZ��/L�
J\YYLU[S`�SP]LZ�HUK�^VYRZ�PU�)LYSPU��

¸:RPaaV¹��������6PS�VU�JHU]HZ�����_����JT



susanne
 rottenbacher

b. 1969, Germany 

She began her career studying stage and light 
KLZPNU�H[�*VS\TIPH�<UP]LYZP[`�PU�5L^�@VYR�HUK�
[OL�)HY[SL[[�:JOVVS�VM�(YJOP[LJ[\YL�HUK�7SHUUPUN�
in London. She uses the elements painting, light, 
[PTL�HUK�Z[PSSULZZ�PU�OLY�^VYR�^P[O�HJ`YSPJ�IV_LZ��
best to be described as light-colour corpuses. 
The transparent light corpuses interact 
]P]PKS`�^P[O�[OL�ZWLJPÄJ�SPNO[�K`UHTPJ�VM�[OL�
surrounding space, creating a form of continous 
KPHSVN\L��0U�[OPZ�^H �̀�:\ZHUUL�9V[[LUIHJOLY»Z�
installations become compositions of light 
HUK�TV]LTLU[��HSSV^PUN�MVY�ZWLJ[HJSLZ�VM�
NYLH[�WVL[PJ�WV^LY�[V�VJJ\Y��1\SPH�9P[[LYZRHTW�
OHZ�KLZJYPILK�OLY�^VYR�HZ¸��HU�V]LYHYJOPUN�
sculptural choreography of space composed 
and consisting of different components and 
LSLTLU[Z�¹�/LY�^VYRZ�HYL�PUJS\KLK�PU�[OL�
collections of: Selection Kunstmuseum Celle, 
.LYTHU`"�:HSZHSP�7YP]H[L�4\ZL\T��+\IHP"�
,SLWOHUHY[�*VSSLJ[PVU��A\YPJO��:^P[aLYSHUK"�
7YP]H[L�*VSSLJ[PVUZ�)LYSPU��*VSVNUL��/HTI\YN��
4\UPJO��.LYTHU`"�7YP]H[L�*VSSLJ[PVU��4VUHJV"�
7YP]H[L�*VSSLJ[PVUZ��0Z[HUI\S��;\YRL �̀�:\ZHUUL�
OHZ�PUZ[HSSLK�^VYRZ�PU�1HWHU��+\IHP�HUK�
throughout Europe. She currently lives and 
^VYRZ�PU�)LYSPU��.LYTHU �̀

^^ �̂Z\ZHUULYV[[LUIHJOLY�KL

Light Installation, 2014



steve
 sabella

b. 1975, Palestine

(�)LYSPU�IHZLK�HY[PZ[�^OV�\ZLZ�WOV[VNYHWO`�HUK�
photographic installation as his principal modes 
VM�L_WYLZZPVU��/L�OVSKZ�H�)(�PU�=PZ\HS�:[\KPLZ�
from Empire State College of the State Univer-
ZP[`�VM�5L^�@VYR��H�4(�PU�7OV[VNYHWOPJ�:[\KPLZ�
from the University of Westminster and a MA in 
HY[�I\ZPULZZ�MYVT�:V[OLI`»Z�0UZ[P[\[L�VM�(Y[��/L�
YLJLP]LK�[OL�(��4��8H[[HU�-V\UKH[PVU»Z�@V\UN�
(Y[PZ[�VM�[OL�@LHY�(^HYK��������HUK�[OL�(RHKLTPL�
KLY�2�UZ[L�)LYSPU�,SSLU�(\LYIHJO�(^HYK���������
:VSV�ZOV^Z�PUJS\KL�-YHNTLU[Z��)LYSVUP�.HS-
SLY �̀�3VUKVU�������"�3H`LYZ��*VU[LTWVYHY`�(Y[�
7SH[MVYT��2\^HP[���������(YJOHLVSVN`�VM�[OL�-\-
ture, International Center for Photography Scavi 
:JHSPNLYP��=LYVUH�������"�0UKLWLUKLUJL��4LLT�
.HSSLY �̀�+\IHP�������"�,\WOVYPH�
�)L`VUK��;OL�
,TW[`�8\HY[LY�.HSSLY �̀�+\IHP�������"�HUK�:[L]L�
:HILSSH!�0U�,_PSL��4L[YVX\HKYV�.HSSLY �̀�9P]VSP�
��������4HQVY�NYV\W�L_OPIP[PVUZ�PUJS\KL�[OL��st�)P-
ennial of Arab Photography, Arab World Institute, 
7HYPZ�������"�5LS�4LaaV�KLS�4LaaV��4\ZLV�9PZV��
7HSLYTV�������"�=PL^�MYVT�0UZPKL!�*VU[LTWV-
rary Arab Video, Photography, and Mixed Media, 
-V[V-LZ[�)PLUUPHS��/V\Z[VU�������"�9LJYLH[PVUHS�
7\YWVZL��)HOYHPU�5H[PVUHS�4\ZL\T��4HUHTH�
������"�2LLW�@V\Y�,`LZ�VU�[OL�>HSS��3LZ�YLU-
JVU[YLZ�(YSLZ�WOV[VNYHWOPL�������"�;VSK��<U[VSK��
Retold, Mathaf Arab Museum of Modern Art, 
+VOH�������"�HUK�5LPNOIVYZ�PU�+PHSVN\L��0Z[HUI\S�
Collection, Ars Aevi Museum of Contemporary 
(Y[��:HYHQL]V���������;OL�HY[PZ[»Z�ÄYZ[�TVUVNYHWO�
Steve Sabella— Photography 1997-2014 has 
ILLU�W\ISPZOLK�I`�/H[QL�*HU[a�PU�JVSSHIVYH[PVU�
^P[O�[OL�(RHKLTPL�KLY�2�UZ[L�)LYSPU��^P[O�[L_[Z�
I`�/\ILY[\Z�]VU�(TLS\U_LU�HUK�2HTHS�)V\SSH[H��

^^ �̂Z[L]LZHILSSH�JVT

“Cécile Elise Sabella”, 2008
3HTIKH�WYPU[�� ���_�����JT��OHUK�Z[P[JOLK�VU����_�����_���JT�JV[[VU�WYPTLK�JHU]HZ��,K��VM�������(7



michael 
 sailstorfer

b. 1979, Germany

(J[P]L�ZPUJL������^P[O�HU�LK\JH[PVUHS�
IHJRNYV\UK�MYVT�(RHKLTPL�KLY�)PSKLUKLU�
2�UZ[L�PU�4\UPJO�HUK�H�4HZ[LYZ�PU�-PUL�(Y[Z�
from Goldsmiths College London, Sailstorfer is 
represented by multiple international galleries 
HUK�^P[O�V]LY�����L_OPIP[PVUZ�HUK�ZOV^Z�PU�
[OL�(TLYPJHZ�HUK�HJYVZZ�,\YVWL��^P[O�^VYRZ�
in private and public collections including the 
*LU[YL�.LVYNLZ�7VTWPKV\��7HYPZ"�:HTTS\UN�
.VL[a��4\UPJO"�HUK�:�4�(�2��.LU[��/PZ�^VYRZ�
are a playful and mischievous exploration into 
[OL�PUK\Z[YPHS�TH[LYPHSZ�[OH[�Z\YYV\UK�\Z��OV^�
^L�M\UJ[PVU�PU�YLSH[PVU�[V�[OLT��HUK�[OLU�OV^�OL�
can eviscerate all perceptions of their physical 
SPTP[H[PVUZ�PU�SHYNLS`�PUZ[HSSH[PVU�IHZLK�^VYRZ��
/L�J\YYLU[S`�SP]LZ�HUK�^VYRZ�PU�)LYSPU�

^^ �̂ZHPSZ[VYMLY�KL

¸+HYR�:PKL�6M�;OL�4VVU����HIV]L��
����ILSV^�¹��������4P_LK�TLKPH��� ���_����_���JT



max
 scheler

b. 1928, Germany - d. 2003, Germany
 
4H_�:JOLSLY�^HZ�H�.LYTHU�WOV[VNYHWOLY��ILZ[�
RUV^U�MVY�OPZ�WPJ[\YLZ�VM�Z[H[L�SLHKLYZ��VMÄJPHSZ�
HUK�[OL�)LH[SLZ�^OPSL�VU�[V\Y�^P[O�[OLT�
:VU�VM�H�YLUV^ULK�.LYTHU�WOPSVZVWOLY�4H_�
Ferdinand Scheler and raised by his single 
mother, Scheler left for Cologne at the age 
VM����VY�����(YV\UK�[OL�ZHTL�[PTL�YLUV^ULK�
.LYTHU�WOV[VNYHWOLY�/LYILY[�3PZ[�SLM[�([OLUZ�
MVY�.LYTHU �̀�/PZ�TV[OLY�HUK�3PZ[�J\S[P]H[LK�H�
MYPLUKZOPW�[OH[�WYV]LK�[V�IL�]LY`�PUÅ\LU[PHS�MVY�
Scheler, teaching him the craft, languages and a 
JLY[HPU�ºZH]VPY�]P]YL»��/L�SP]LK�PU�9VTL�HUK�7HYPZ�
PU�OPZ�[^LU[PLZ��JHW[\YPUN�ZL]LYHS�PTWVY[HU[�
HUK�PUÅ\LU[PHS�WLVWSL��PUJS\KPUN�T\ZPJPHUZ��HUK�
HJ[VYZ��/V^L]LY��WVSP[PJPHUZ��PUK\Z[YPHSPZ[Z�HUK�
TLTILYZ�VM�[OL�TVUHYJO`�^LYL�TVYL�OPZ�MVY[L�
/PZ�JOHYTPUN�WLYZVUH�HZ�^LSS�HZ�ILPUN�Å\LU[�PU�
Ä]L�SHUN\HNLZ�THKL�OPT�[OL�WOV[VNYHWOLY�VM�
choice for state leaders.

¸-HYHO�+PIH�(UK�:OHO�9LaH�7HOSH]P�0U�-YVU[�6M�;OLPY�6MÄJPHS�7VY[YHP[¹��;LOYHU��� ��
Gelatin silver print, 107 x 75 cm, Ed. 1, 2, 14, 15 of 15



“Ringo, Astrid & John”, 1964, Silver gelatin print, 28 x 37 cm “Paul McCartney & John Lennon”, 1964, Silver gelatin print, 38 x 28 cm



¸1HJX\LSPUL�)V\]PLY�2LUULK �̀�*HTIVKPH¹��� ����.LSH[PU�ZPS]LY�WYPU[�����_����JT��,K����VM���



PUNLIVYN�a\
ZJOSLZ^PN
 holstein

b. 1956, Germany

0UNLIVYN�a\�:JOSLZ^PN�/VSZ[LPU�Z[\KPLK�-PUL�
(Y[�H[�[OL�-HJOOVJOZJO\SL�M�Y�.LZ[HS[\UN�PU�
/HTI\YN�HUK�PU�� ����HJJLW[LK�[OL�PU]P[H[PVU�
of Andy Warhol to become his studio assistant 
H[�¸;OL�-HJ[VY �̀¹�:PUJL�SH\UJOPUN�OLY�V^U�
WYHJ[PJL�PU�� ����0a:/»Z�HIZ[YHJ[�WHPU[PUNZ�
have been dedicated to the creation of visual 
analogs of metaphysical reality. These have 
PUJS\KLK�WLYPVKPJ�JVSSHIVYH[PVUZ�^P[O�T\ZPJPHUZ��
PUJS\KPUN�[OL�7VSPZO�JVTWVZLY�(N\Z[`U�)SVJO�
�� � �������HUK�TVZ[�YLJLU[S`�^P[O�3PHV�@P^\��ㅥ
ℵ㷵��I�� �����[OL�*OPULZL�^YP[LY�HUK�_PHV�为�Å\[L�
WSH`LY��PU�^OPJO�[OL�THRPUN�VM�[OL�^VYRZ�HUK�[OL�
duration of the improvised musical composition 
coincide in duration, and generate a mutual 
interaction of tempo and mood. According to the 
HY[PZ[»Z�V^U�Z[H[LTLU[��\S[YHTHYPUL�IS\L�PZ�[OL�
color that holds the maximum possible amount 
VM�WPNTLU[�[OH[�HU`�TLKP\T�^PSS�Z\Z[HPU��0U�
this sense, it is the “purest” pigment possible. 
;OPZ�MLH[\YL�OHZ�H�KPYLJ[�JVYVSSHY`�PU�[OL�^VYRZ»�
TL[HWO`ZPJHS�Z\IQLJ[��VUL�[OH[�HUUPOPSH[LZ�
[OL�KPZ[PUJ[PVU�IL[^LLU�YLMLYLU[PHS�HUK�UVU�
YLMLYLU[PHS�HIZ[YHJ[PVU�ILJH\ZL�[OH[�[V�^OPJO�
LHJO�VM�[OL�^VYRZ�OHZ�UV�]PZ\HS�JVU[LU[�HWHY[�
from the artist’s imaginative rendering of it. She 
SP]LZ�HUK�^VYRZ�PU�/HTI\YN�

^^ �̂PUNLIVYN�a\�ZJOSLZ^PN�OVSZ[LPU�VYN

¸-VY�(�:VUN�(UK�����:VUNZ��>P[O�3PHV�@P^\�¹��������6PS�VU�JHU]HZ������_�����JT



¸-VY�(�:VUN�(UK�����:VUNZ��>P[O�3PHV�@P^\���¹��������6PS�VU�JHU]HZ������_�����JT ¸-VY�(�:VUN�(UK�����:VUNZ��>P[O�3PHV�@P^\���¹��������6PS�VU�JHU]HZ������_�����JT



¸-VY�(�:VUN�(UK�����:VUNZ��>P[O�3PHV�@P^\�¹��������6PS�VU�JHU]HZ������_�����JT ¸-VY�(�:VUN�(UK�����:VUNZ��>P[O�3PHV�@P^\�¹��������6PS�VU�JHU]HZ������_�����JT



david        
 schnell

b. 1971, Germany 
 
David Schnell studied from 1995 until 2000 
H[�[OL�/VJOZJO\SL�M�Y�.YHÄR�\UK�)\JOR\UZ[�
3LPWaPN��(JHKLT`�VM�-PUL�(Y[Z�3LPWaPN��^OLYL�
OL�H[[LUKLK�[OL�THZ[LY�JSHZZ�VM�(YUV�9PUR�MYVT�
�����\U[PS�������/PZ�^VYRZ�OH]L�ILLU�ZOV^U�
PU�UH[PVUHS�HUK�PU[LYUH[PVUHS�L_OPIP[PVUZ��4HQVY�
solo exhibitions have been at Neue Galerie 
.SHKILJR��.LYTHU`�PU�����"�:[\UKL��2\UZ[]LYLPU�
/HUUV]LY��.LYTHU`�
�.LTLLU[LT\ZL\T��+LU�
/HHN��5L[OLYSHUKZ�PU�����"�/V]LY��4�UJOLOH\Z�
Museum Goslar & Museo de Arte de Ponce, 
Puerto Rico in 2007. In 2012 and 2014 David 
:JOULSS�^HZ�VU�KPZWSH`�^P[O�UL^�^VYRZ�H[�
.HSLYPL�,0.,5���(9;�3LPWaPN��)LYSPU��0U���� �OL�
KLZPNULK�[OL�-YPLKLUZ�-LUZ[LY��WLHJL�^PUKV^��
MVY�[OL�:[��;OVTHZ�*O\YJO�PU�3LPWaPN��+H]PK�
:JOULSS�^HZ�HY[PZ[�PU�YLZPKLUJL�H[�[OL�=PSSH�
4HZZPTV�PU�9VTL�PU�������/L�J\YYLU[S`�SP]LZ�HUK�
^VYRZ�PU�3LPWaPN��.LYTHU �̀

¸)HOU¹��������(X\H[PU[�VU�WHWLY�����_�� �JT��-YHTLK



b. 1968, Germany
 
9HSWO�:JO�SSLY�Z[\KPLK�NYHWOPJ�KLZPNU�HUK�
PSS\Z[YH[PVU�H[�[OL�/VJOZJO\SL�M�Y�.YHÄR�\UK�
)\JOR\UZ[�PU�3LPWaPN��.LYTHU`�HUK�NYHK\H[LK�
PU��   ��/PZ�PSS\Z[YPV\Z�JHYLLY�OHZ�ZLLU�OPT�
become a freelance painter, graphic artist, 
PSS\Z[YH[VY�HUK�T\ZPJPHU��/L�OHZ�OHK�ZLYPLZ�VM�
ZVSV�HZ�^LSS�HZ�NYV\W�ZOV^Z�HUK�OHZ�HSZV�ILLU�
PU]VS]LK�^P[O�JOHYP[HISL�LUKLH]VYZ�^P[O�[OL�
0U[LYUH[PVUHS�(Y[�*HTW�HZ�^LSS�HZ�<50*,-��/L�
J\YYLU[S`�SP]LZ�HUK�^VYRZ�PU�3LPWaPN��.LYTHU �̀

ralph        
�ZJO�SSLY “Letter From Gehlberg” - 15 2 Kunst Macht Schule, 2007, Acrylic on canvas, 15 x 15 cm 



hans-pierre      
 schumann

b. 1917, Germany - d. 2011, Germany 

/HUZ�7PLYYL�:JO\THUU�TH`�IL�JVUZPKLYLK�VUL�
VM�[OL�TVZ[�PTWVY[HU[�HY[PZ[Z�VM�:JOSLZ^PN�
/VSZ[LPU��/L�SLHYULK�[OL�[YHKL�^P[OV\[�HU`�
formal schooling under the experienced eyes 
VM�Z[VUL�THZVUZ��(M[LY�[OL�^HY��OL�^LU[�VU�[V�
Z[\K`�H[�[OL�(JHKLT`�VM�-PUL�(Y[Z�PU�/HTI\YN��
/L�OLSK�OPZ�ÄYZ[�ZVSV�L_OPIP[PVU�PU�� ����HM[LY�
^OPJO�OL�L_OPIP[LK�OPZ�^VYR�`LHYS �̀�/L�L]LU[\HSS`�
TV]LK�[V�7HYPZ�MYVT�� ���[V�� ����^OLYL�OL�TL[�
NYLH[�HY[PZ[Z�PUJS\KPUN�/HUZ�(YW�HUK�*VUZ[HU[PU�
)YHUJ\ZP��0U�� ���OL�THKL�HU�HY[PZ[PJ�TV]L�[V�
*HYYHYH��^OLYL�OL�OLSK�H�ZOV^�HSVUN�^P[O�/LUY`�
Moore at the German Pavilion at the Venice 
)PLUUHSL��/L�^LU[�VU�[V�YLJLP]L�[OL�ÄYZ[�WYPaL��

¸9VTLV�(UK�1\SPH¹�� ����)YVUaL��/����JT



dieter
�ZJO^LYK[SL

b. 1952, Germany - d. 2009, Germany 

:PUJL�� ���+PL[LY�:JO^LYK[SL�WOV[VNYHWOLK�
MVY�[OL�THNHaPUL�(Y[�-VY\T�0U[LYUH[PVUHS�
Documenta. During his time as an observational 
WOV[VQV\YUHSPZ[�H[�+VJ\TLU[H�OL�TL[�HY[PZ[Z�
HUK�^HZ�PU]P[LK�[V�WHY[PJPWH[L�PU�HY[�L_OPIP[PVUZ�
over the decades building an extensive oeuvre 
VM�HY[PZ[�WVY[YHP[Z��/PZ�WVY[YHP[Z�HYL�RUV^U�MVY�
P[Z�HY[PZ[PJ�WV^LY�^OLYL�[OL�PTHNL�JHW[\YLZ�
the complexity of a personality. According to 
+PYR�:JO^HYaL��¸0[�B[OL�HY[PZ[�7VY[YHP[D�IYPUNZ�
us close to the artist in his character. That is 
L_HJ[S`�^OH[�^L�L_WLJ[�MYVT�HU�HY[PZ[�WVY[YHP[��
>L�HYL�MHZJPUH[LK�I`�OPZ�^VYR��HUK�V]LY�OPZ�
PTHNL��^L�^HU[�[V�TLL[�[OL�THU�^OV�Z[HUKZ�
ILOPUK�[OL�^VYR�^OV�VI[HPULK�H�IL[[LY�HJJLZZ�
[V�OPZ�^VYR�¹�:JO^LYK[SL�Z[\KPLK�HTVUN�V[OLYZ�
H[�-SVYPZ�4��5L\Z�ZZ��-VY�TVYL�[OHU����`LHYZ��
he photographed the art and culture scene in 
2HZZLS�HZ�^LSS�HZ�[OL�^VYRLYZ�PU�[OL�YLNPVUHS�
companies or people in his second homeland, 
Thailand. Gerhard Richter is in front of us, but 
OL�LS\KLZ�\Z��ILJH\ZL�OPZ�SVVR�NVLZ�[V�[OL�SLM[��
Also in this portrait applies again, the essence of 
[OL�HY[PZ[�PZ�JHW[\YLK�HJJ\YH[LS`���OPZ�JVUÄKLUJL�
and his resoluteness, his reticence and his love 
MVY�[OL�KPZ[HUJL��:JO^LYK[SL�OHZ�JHW[\YLK�[OLZL�
traits and therefore created a photo that can be 
the a portrait.

“Gerhard Richter Kassel”, 1992, Gelatin silver print, 27 x 18 cm



annette
 streyl

b. 1968, Germany

(UUL[[L�:[YL`S�Z[\KPLK�,UNSPZO��/PZ[VY �̀�
7OPSVZVWO`�H[�>><�4�UZ[LY��.LYTHU`�PU�� ����
;OPZ�^HZ�MVSSV^LK�I`�Z[\KPLZ�H[�(JHKLT`�VM�(Y[Z�
PU�4�UZ[LY�HUK�4\[OLPZP\Z�<UP]LYZP[`�PU�2PLS��
5VY^PJO�:JOVVS�VM�(Y[�HUK�+LZPNU�HUK�(JHKLT`�
VM�-PUL�(Y[Z�PU�/HTI\YN��/LY�ZJ\SW[\YLZ�HYL�H�
WHYHKV_�PU�[OL�ILZ[�WVZZPISL�^H �̀�;OH[�PZ�[OL�
IHZPZ�VM�OLY�^VYR��;OL�HY[PZ[�RUP[Z��^VYRZ�VU�
Z[VULZ�HUK�THRLZ�TVKLSZ��<UKV\I[LKS`�OLY�
OHUKPJYHM[�PZ�ÅH^SLZZ��/V^L]LY��OLY�^VYR�PZ�
about something else, something all-important 
Z\JO�HZ�ÄN\YLZ�KYH^U�MYVT�[OL�OPZ[VY`�VM�PKLHZ��
architectural classics and political institutions 
Z\JO�HZ�[OL�9LPJOZ[HN�¶�HUK�HSZV�HIV\[�
X\P[L�UVYTHS�[OPUNZ�SPRL�WL[YVS�Z[H[PVUZ��JHYZ��
W\SSV]LYZ��ZJHY]LZ�HUK�ZVJRZ��;OPUNZ�KVU»[�JSHZO�
ILJH\ZL�VM�[OL�UH[\YL�VM�[OL�TH[LYPHSZ"�[OL`�
are small or large, light or heavy. The relation 
IL[^LLU�[OLT�PZ�OV^�P[�ZOV\SK�IL��I\[�UL]LY�
the correlation. It only remains to say that the 
harmony has been feigned. She is currently 
SP]PUN�HUK�^VYRPUN�PU�/HTI\YN�

^^ �̂Z[YL`S�UL[

¸4HUU�4P[�7HSHZ[�+LY�9LW\ISPR¹��������)H\TILYNLY�ZHUK�SPTL�IYPJR�����_����_�� �JT



stefan
 thater

b. 1968, Germany

From 1993 to 1998 he studied at the University 
MVY�)PSKLUKL�2\LUZ[L��(JHKLT`�VM�(Y[���/HTI\YN�
HUK�MYVT��  ��[V������OL�^HZ�H�TLTILY�VM�[OL�
(JHKLT`�0ZV[YVW��/PZ�^VYR�OHZ�ILLU�L_OPIP[LK�
in different group exhibitions, mostly in Germany 
I\[�HSZV�PU[LYUH[PVUHSS`�Z\JO�HZ�PU�5L^�@VYR��
3VUKVU��3VZ�(UNLSLZ�HUK�=PLUUH��/L�J\YYLU[S`�
SP]LZ�HUK�^VYRZ�PU�)LYSPU���

“O.T.”, 2007, Acrylic on board, 70 x 50 cm



christian     
 voigt

b. 1968 Germany

*OYPZ[PHU�=VPN[�^VYRZ�^P[O�SHYNL�MVYTH[��KPNP[HS�
and analogue cameras. In the museum edition, 
his large-format pictures can measure as much 
HZ�LPNO[�TL[YLZ�PU�^PK[O��6[OLY�SPTP[LK�LKP[PVUZ�
HSZV�JVTL�PU�TVKLZ[�ZPaLZ�[OH[�JSPLU[Z�JHU�
OHUN�VU�^HSSZ��=VPN[�OHZ�KL]LSVWLK�H�SHUN\HNL�
JHWHISL�VM�[LSSPUN�UL^�Z[VYPLZ��/L�JVU[PU\HSS`�
^VYRZ�[V�YLÄUL�H�WPJ[VYPHS�PKPVT��[OL�Z[VYPLZ�OL�
^HU[Z�[V�[LSS��[OL�MLLSPUNZ�OL�JVU]L`Z"�]PZPISL�
in his pictures. Landscape and architecture 
are his principal areas of interest, but he 
HSZV�KVLZ�WVY[YHP[Z�HUK�U\KLZ��;OL�QV\YUL`Z�
HZZVJPH[LK�^P[O�OPZ�WYVQLJ[Z�HUK�WSHJLZ�JHSS�
for concentration, for the ability to get to grips 
^P[O�WLVWSL��^P[O�[OLPY�OPZ[VY`�HUK�[OLPY�YLSPNPVU��
/PZ�ZLYPLZ�VU�[OL�]HUPZOLK�HYJOP[LJ[\YL�VM�[OL�
WHZ[�HUK�P[Z�HWWLHYHUJL�PU�V\Y�V^U�[PTLZ�JVTL�
HJYVZZ�Q\Z[�HZ�]P]PKS`�HZ�[OL�JYHaPULZZ�VM�[VKH`»Z�
ZVJPL[PLZ��ºº4`�WPJ[\YLZ�HYL�JYLH[LK�^P[O�[OL�
JHTLYH��UV[�VU�[OL�JVTW\[LY�»»�OL�ZH`Z��^P[O�H�
reference to the complicated technology and 
WYVJLZZPUN�[OH[�NVLZ�PU[V�OPZ�JYLH[PVUZ��ºº)\[�
^P[OV\[�[OL�JVTW\[LY�[LJOUVSVN`�VM�[VKH �̀�
[OL�WPJ[\YLZ�JV\SKU»[�IL�JYHM[LK�PU[V�[OLPY�ÄUHS�
MVYT�»»�=VPN[»Z�^VYRZ�OH]L�ILLU�ZOV^JHZLK�PU�
THQVY�L_OPIP[PVUZ�HUK�HY[�MHPYZ�UHTLS`�PU�)HZLS��
5L^�@VYR��3VZ�(UNLSLZ��3VUKVU��:HPU[�;YVWLa��
(TZ[LYKHT�HUK�4HKYPK��/L�J\YYLU[S`�SP]LZ�PU�
/HTI\YN��.LYTHU �̀

^^ �̂JOYPZ[PHU]VPN[�JVT

¸)\YQ�2HOSPMH�+\IHP¹, 2010, 250 x 160 cm, Ed. 3 of 5



mia
ÅVYLU[PUL
��^LPZZ

b. 1980, Germany

For the German performance artist Mia 
Florentine Weiss, multicultural “places of 
protection” and their metaphysics are central to 
the creative process. Since 1999, the 33-year-
VSK�HY[PZ[�OHZ�HKKYLZZLK�[OL�]LY`�ZHTL�X\LZ[PVU�
to people of diverse nationalities on all four 
continents: What is your place of protection? 
>P[O�[OPZ�OPNOS`�WLYZVUHS�HUK�PU[PTH[L�X\LZ[PVU�
ZOL�JOHSSLUNLZ�[OL�WLVWSL�ZOL�ZWLHRZ�^P[O�
[V�YLÅLJ[�\WVU�[OLPY�]LY`�WYP]H[L�MVYTZ�VM�
protection and sense of security. She has 
JOYVUPJSLK�[OL�HUZ^LYZ�ZOL�OHZ�YLJLP]LK�PU�
H�T\S[PTLKPH�PUZ[HSSH[PVU�VM����]PKLV�^VYRZ��
In 2010 she published the Digital Poetry she 
JVSSLJ[LK�MYVT�HYV\UK�[OL�^VYSK�VUSPUL�PU�[OL�
MVYT�VM�H�^LLRS`�7VLT�*SPW�V]LY�[OL�JV\YZL�VM�
VUL�`LHY��^^ �̂HY[�WYV[LJ[VY�JVT��
From the guerrilla actions at Documenta 13 
�^OLYL�[OL�HY[PZ[�ZWLU[����OV\YZ�ZSLLWPUN�PU�H�
bed outside the museum, and then another day 
PU�ZVSP[HY`�JVUÄULTLU[�H[�H�QHPS�PU�[OL�JP[`�VM�
2HZZLS���[V�OLY�WLYMVYTHUJL�H[�(Y[�)HZLS��JSHK�
PU�H�Z[YHPNO[QHJRL[�MVY�OLY�^VYR��¸)SPUKLK�)`�
the Art of Money”), to her ascent of the famous 
SHUKTHYR�¸/VSS`^VVK¹�ZPNU�PU�3VZ�(UNLSLZ��[OL�
HY[PZ[�^LHYPUN�H�WHPY�VM�V]LYZPaLK�PSS\TPUH[LK�
HUNLS»Z�^PUNZ�VU�OLY�IHJR��>LPZZ�NVLZ�IL`VUK�
conventional limits in her continual search for 
[OVZL�WSHJLZ�^OLYL�VWWVZPUN�O\THU�LTV[PVUZ�
meet in a coincidentia oppositorum. She lives 
HUK�^VYRZ�PU�-YHURM\Y[�HUK�)LYSPU��.LYTHU`�HUK�
Los Angeles, USA.

^^ �̂TPH�ÅVYLU[PUL�^LPZZ�JVT

¸/HSSLS\QH���7LNHZ\Z�7YVQLJ[¹��������*�WYPU[������_�������JT



amelie von
�^\SMMLU

b. 1966, Germany
 
(TLSPL�]VU�>\SMMLU»Z�WHPU[PUNZ�HUK�KYH^PUNZ�
blend the fantasy and the ordinary. She is 
TVZ[�^LSS�RUV^U�MVY�OLY�WOV[VNYHWOPJ�JVSSHNL�
WYHJ[PJL�^OLYL�[OL�WYPTHY`�JOHYHJ[LY�PZ�VM[LU�
[OL�HY[PZ[�OLYZLSM��0U�OLY�TVZ[�YLJLU[�^VYRZ��
von Wulffen employs a number of artistic and 
WHPU[LYS`�ZRPSSZ�[V�JYLH[L�^VYRZ�[OH[�YLTHPU�
KLLWS`�YLMLYLU[PHS��>\SMMLU»Z�^VYR�OHZ�ILLU�
exhibited internationally and she has held 
successful solo exhibitions at prestigious venues 
including the Centre Pompidou, Kunstmuseum 
)HZLS��4\ZL\T�M�Y�.LNLU^HY[ZR\UZ[��HTVUN�
others. She has participated in numerous group 
exhibitions, including the 50th�=LUPJL�)PLUUHSL�PU�
2003 and the 3rd�)LYSPU�)PLUUHSL�PU�������>\SMMLU�
J\YYLU[S`�SP]LZ�HUK�^VYRZ�PU�)LYSPU�

¸<U[P[SLK¹��������(JY`SPJ�HUK�^H[LYJVSVY��� ����_����_���JT



ralf
�aPLY]VNLS

b. 1975, Germany

9HSM�APLY]VNLS�Z[\KPLK�H[�[OL�<UP]LYZP[HL[�KLY�
2\LUZ[L��)LYSPU��HUK�OHZ�OHK����L_OPIP[PVUZ�VM�
OPZ�WHPUZ[HRPUN�JYVZZ�NLULYH[PVUHS�JYLH[PVUZ�
across the globe, including Contemporary Fine 
Arts (Germany), La Maison Rouge (France), and 
can be found in the permanent collections of 
4V4(��<:(���,SZ^VY[O�2LSS`�-V\UKH[PVU��<:(���
HUK�2\UZ[T\ZL\T�)VUU��.LYTHU`��HTVUNZ[�
THU`�V[OLYZ��/L�SP]LZ�HUK�^VYRZ�PU�)LYSPU�
Germany. 

^^ �̂YHSMaPLY]VNLS�JVT

“Every Adidas Got Its Story”, 2010
0UR�VU�WHWLY�HUK�ISHJR�LTIVZZLK�LU]LSVWL�^P[O�^VVKLU�T\YHS�Z\WWVY[�����_����JT
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