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Edda | Hamlet
Based on the world’s most famous broody Dane, Edda is our 
Hamlet, an intelligent young zombie with a turbulent mind, thrust 
into a sea of troubles. When her mom goes missing, Edda doesn’t 
know who or what to trust—can she rely on her friends? Her own 
instincts? Can science provide a way out? Edda’s death is flipped 
upside down, causing her to question everything, including the 
very nature of zombiehood.

Edda’s name is not only an anagram for the word “dead,” it’s also 
a reference to the ancient Icelandic myths from which the story of 
Hamlet derives. A book of Norse mythology from the 1220s called 
the Prose Edda provides an early mention of an individual named 
“Amlothi” who has a story that’s very similar to Hamlet’s.

Nerida | Ophelia
Nerida is a 12-year-old marine botanist who has committed her 
death to using her undersea garden to find a way to rejuvenate 
Deadmark's ecosystem. She also happens to be Edda’s former lab 
partner and best friend.

Nerida is based on Ophelia, but she has much more agency than 
her tragic precursor. Many aspects of Nerida’s character pay 
homage to Ophelia, including her undersea garden, the seaweed 
and coral threaded through her hair, and her emotional falling out 
with Edda. But many other aspects, including her scientific talent, 
fierce independence, and resolute confidence, are all her own.

Nerida’s name comes from Ancient Greek—it means “sea nymph” 
or “mermaid.” Perhaps subconsciously trying to right the injustices 
faced by her Shakespearean prototype, Nerida spends most of her 
time underwater attempting to cultivate solutions that will make 
the world a better place.

Characters and counterparts:
Zombie, Or Not to Be and Hamlet
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Bram | Horatio
Bram is a 12-year-old vampire and classmate of Edda’s at 
Bittenberg University Prep in the country of Gormany.

Bram is based on Horatio, Hamlet’s best friend and confidant 
who attended Wittenberg University with Hamlet in Germany. In 
Zombie, Or Not to Be, Bram is from Gormany—a country of mostly 
vampires. Bram becomes instant friends with Edda at Bittenberg 
Prep, where he helps her adapt to the vampires’ social and 
cultural way of death. While Bram is adept at some vampiric 
abilities—like bat transformation—there are others, like 
hypnotism, that he’s still trying to master.

Bram is, of course, named after the most famous human author 
of vampire stories: Bram Stoker.

Aunt Agonista | Claudius
Aunt Agonista is an anti-science corporate leader, and Edda’s 
aunt, whose greedy plotting turns Edda’s death upside down.

Aunt Agonista is based on Claudius, Hamlet’s uncle and, in 
Hamlet’s mind, the illegitimate king of Denmark. In Zombie, Or 
Not to Be, Deadmark is not a monarchy—it’s a scientific 
democracy. So, when Agonista assumes power within the country, 
she does so by claiming the highest position of the land: Lead 
Scientist. Knowing her aunt to be a science-denying egotist, 
Edda finds this problematic to say the least.

Among other personal quirks, Agonista is never without her black 
turtleneck, round black sunglasses, and a large and tacky 
wireless earpiece. Fashion is not her forte.

Characters and counterparts:
Zombie, Or Not to Be and Hamlet
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Rick | Yorick
Rick is Edda’s loyal friend who happens to be an enchanted 
floating skull.

Rick is based on Yorick, a former court jester who was once 
Hamlet's friend and “a fellow of infinite jest, of most excellent 
fancy.” While Hamlet can only reminisce while holding Yorick's 
inanimate skull, Edda is able to enjoy the company of her 
skull-friend in real time. A former human playwright in Ignorway, 
Rick insulted the wrong enchantress and found himself 
transformed into a blue, floating skull for the rest of eternity. He 
now bides his time running the biggest and best theater in 
Deadmark: The Glob Theater.

© 2021, Hazy Dell Press 

Cabbagio | Polonius
Cabbagio is Nerida’s father and Aunt Agonista’s science-denying 
right-hand zombie.

Cabbagio’s Shakespearian counterpart is Polonius. In Hamlet, 
Polonius is the father of Ophelia and Laertes, and top advisor to 
the play’s main villain, Claudius.

Even as pollution flakes and billowing smog from Ignorway choke 
out the skies above Deadmark, Cabbagio is happy to sit back, 
relax, and sip on a nice glass of bubbly brain fluid. With a cushy 
position beside the most powerful zombie in Deadmark, why 
worry? He’s gotten this far by following his selfish intuition—a 
guiding force that he’s found to be much more profitable than 
pesky science. But if Edda, our young, science-minded hero, has 
her way, zombies like Cabbagio will start valuing the greater good 
over their baser instincts.

Cabbagio’s name comes from the first quarto of Hamlet, in which 
Polonius’ name is Corambis. This name is said to allude to the 
Latin word for “reheated cabbage” to imply that the Polonius 
character is a boring old man who blathers on about rehashed 
ideas.

Characters and counterparts:
Zombie, Or Not to Be and Hamlet
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Squeak & Gibber | Rosencrantz & Guildenstern
Based on Rosencrantz and Guildenstern, Squeak and Gibber are 
Deadmark’s fiercest brain hunters. Their names are taken from 
phrasing included in the passage in Hamlet that inspired the idea 
behind Zombie, Or Not to Be. In Act 1, Scene 1, Lines 111-124, with 
the ghost of Hamlet’s dad wandering the castle’s battlements, 
Horatio discusses the climatic omens that preceded the 
assassination of Julius Caesar:

A mote it is to trouble the mind’s eye.

In the most high and palmy state of Rome,

A little ere the mightiest Julius fell,

The graves stood tenantless and the sheeted dead

Did squeak and gibber in the Roman streets

As stars with trains of fire and dews of blood,

Disasters in the sun, and the moist star

Upon whose influence Neptune’s empire stands

Was sick almost to doomsday with eclipse.

And even the like precurse of feared events,

As harbingers preceding still the fates

And prologue to the omen coming on,

Have heaven and earth together demonstrated

Unto climatures and countrymen.

With descriptions of sheeted dead rising from their graves to stalk 
the Roman streets amid a devastated natural environment, this 
one passage sparked the idea to adapt Hamlet with a cast of 
zombies, and use the e¨ects of human-caused climate change as 
a foreboding backdrop. But don’t worry—the doom-and-gloom is 
balanced with plenty of humor, hijinks, plot twists, and wordplay 
to make the reading experience far from a downer, despite the 
angst of our heroine.

© 2021, Hazy Dell Press 

Characters and counterparts:
Zombie, Or Not to Be and Hamlet
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Deadmark, Ignorway, Franke, Gormany and Fangland
While bearing no resemblance to their namesakes in real life, each of the countries 
in Zombie, Or Not to Be are named and located in correlation to the European 
countries mentioned in Hamlet. Deadmark (Denmark) is a country of 
science-minded zombies, Ignorway (Norway) is a country of science-denying 
humans, Franke (France) is a country of Frankenstein’s Monsters, Gormany 
(Germany) is a country of vampires, and Fangland (England) is a country 
of werewolves.

© 2021, Hazy Dell Press 

Bittenberg University Prep
Edda and Bram go to school in Gormany at Bittenberg University Prep. This is modeled 
after the play, in which Hamlet and Horatio are students in Wittenberg, Germany.

Places and landmarks:
Zombie, Or Not to Be and Hamlet

Zømborg Castle
Zømborg Castle is modeled after the real-world Kronborg Castle in Helsingør, Denmark, 
which served as the inspiration for Elsinore in Shakespeare’s play. Beyond both being 
strongholds facing water, Kronborg  and Zømborg bear little physical resemblance.
 

Glob Theater 
Deadmark’s Glob Theater is based on Shakespeare’s Globe Theatre in London. Built 
in 1599, four years before the publication of Hamlet, the actor-owned Globe Theatre 
was the site for early performances of Shakespeare’s most beloved plays, including 
Hamlet. The first recorded performance of Hamlet, however, was not at the Globe:
it was in 1607 o¨ the Sierra Leone Coast on an East India Company's ship.

Like its real-world counterpart from Shakespeare’s career, the Glob Theater was built 
to be open air. Of course, Deadmark’s pollution makes this a bad idea. So tarps have 
been erected above the Glob to protect the audience and performers.

The Glob Theater is built like the Globe 
Theatre, down to the standing-room area 
beneath the stage known as “the pit.” In the 
Globe Theatre, the standing-room only 
audience members in the pit were known 
as “groundlings.”
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Life and death
Throughout the play, Hamlet is fixated 
on the concept of death and the very 
nature of existence. Edda, as a zombie, 
does not fixate on death, but she does 
contemplate her existence as a zombie 
and her prejudices against humans— 
especially after she learns that her 
mother has been transformed into 
a human by the evil Aunt Agonista.

Just like Hamlet, the shocking 
circumstances in which Edda finds 
herself lead to deep brooding and 
reconsideration of existential “truths” 
that Edda once took for granted. Now, 
with a rotten Lead Scientist, a human 
mother, and uncertainty surrounding 
her beliefs in science, Edda must find a 
way forward in a world that has flipped 
upside down.

In the famous “To be or not to be” 
soliloquy, Hamlet considers ending it all in the face of terrible hardship. Edda has 
a similar moment in which she considers drinking a vial of humanizer serum to end 
her zombiehood, transform into a human, and join her mother in Ignorway. Before 
dying in the end, Hamlet never quite comes to terms with his own humanity, nor 
the nature of life and death (it is a tragedy, after all). Edda, on the other hand, 
realizes that focusing on the di¨erences between the living humans in Ignorway 
and the undead zombies in Deadmark is not the way forward. Instead, she learns 
to align with allies in Ignorway and work together with science at the forefront 
to achieve shared goals. 

In Hamlet’s graveyard scene, Hamlet considers Yorick’s skull and realizes that 
regardless of the di¨erences among the living, everyone ends up in the same 
place. Edda has a similar scene on the deathboat in which she contemplates a 
brain—something that recently was food for her without further consideration. 
In the end, Edda and her allies invent FeignBrain—a lab-grown brain—so that 
zombies and humans can move forward as allies. Hamlet realizes that death is the 
great equalizer, while Edda realizes that shared goals and values can be its own 
equalizer, even in the face of di¨erences wider than the Undead Sea. 

© 2021, Hazy Dell Press 

Shared themes: 
Zombie, Or Not to Be and Hamlet
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Taking action (against climate change)
Hamlet famously struggles to take action to avenge his father’s murder. Edda faces 
additional di�culty: On top of struggling to avenge her mother’s humanization, 
she also struggles to combat the existential threat of climate change.

Edda and her generation’s fight against climate change evokes the uphill battle 
faced by young readers today. Throughout the adaptation, Edda feels 
overwhelmed by the dangers brought by the anti-science humans in Ignorway, 
and by the greedy, corrupt leaders of her own country of Deadmark. In the end, 
she learns that she can derive strength from likeminded peers—both zombies and 
humans—who value science and making the world a better place above all else.

Like Hamlet, Edda also fights against her own negative emotions in the face of 
mounting hardship. While Hamlet’s story ends in tragedy, Edda is able to focus her 
energies on enacting positive change when she realizes that collaborative, science- 
oriented problem-solving is much more helpful than half-baked scheming, rash 
decision-making, and sulky brooding.

Rotten leadership
Including the famous line, “Something is rotten in the state of Deadmark,” there 
are many allusions in Hamlet to rotten corruption at the core of a country’s 
leadership. The terrible sins of Claudius are seen by Hamlet to cause a rot in the 
core of the country itself. Taking this metaphor to an extreme degree, the 
characters in Zombie, Or Not to Be are rotten to begin with—they are zombies, 
after all. But the real villains in Edda’s mind are the rotten, but not rotting, humans 
in Ignorway. 

Like Hamlet, Edda’s own plight is intrinsically connected to the plight of the 
country itself. Both Hamlet’s and Edda’s respective parents were in charge of their 
respective countries, so their downfalls not only leave Hamlet and Edda without a 
parent, but they also leave their countries with an uncanny, corrupt replacement 
sitting on the throne.

While triumphant in the end, Edda and her allies standing up to selfish and 
science-denying leadership may sadly resonate with today’s young readers. 
However, as we learn by the end of Zombie, Or Not to Be, corrupt leaders and 
anti-science sentiment can be thwarted by young people banding together to 
stand up for science and a healthier future. Edda and her human/zombie coalition 
mirrors the networking, advocacy, and alliance-building that strong democracies 
require to conquer even the fiercest strains of corruption.

© 2021, Hazy Dell Press 

Shared themes: 
Zombie, Or Not to Be and Hamlet
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Zombie, Or Not to Be (2020) Hamlet (1603)

Prologue, Page 1 Act 1, Scene 4, Line 94

Edda
Once upon a time, something was 
rotten in the state of Deadmark. But 
of course there was, it was filled with 
zombies, like me.

Prologue, Page 7

Edda
My name is Edda. This is my story. It’s the story of a zombie with a lot on her brain.

Marcellus
Something is rotten in the state of Denmark.

Prologue, Page 1 Act 1, Scene 1, Lines 111–124

Edda
One thing led to another until, 
BAM!—the climate went berserk, 
pollution and smog blocked out the 
moon and sun, the tides went completely 
out of whack, natural disasters became 
an everyday thing, and viruses spread 
like, well, viruses.

Luckily for me, one of those viruses was 
a zombie virus. It caused corpses to rise 
out of their graves and stalk through  
the streets on the hunt for brains.

Horatio
A mote it is to trouble the mind’s eye.
In the most high and palmy state of Rome,
A little ere the mightiest Julius fell,
The graves stood tenantless and the sheeted dead
Did squeak and gibber in the Roman streets
As stars with trains of fire and dews of blood,
Disasters in the sun, and the moist star
Upon whose influence Neptune’s empire stands
Was sick almost to doomsday with eclipse.
And even the like precurse of feared events,
As harbingers preceding still the fates
And prologue to the omen coming on,
Have heaven and earth together demonstrated
Unto our climatures and countrymen.

AnalysisAnalysis
The final line of the prologue nods 
to the opening of Laurence Olivier’s 
1948 adaptation of Hamlet, in which 
the narrator states: “This is the 
tragedy of a man who could not 
make up his mind.” These are the only 
lines included in the film that do not 
come from Shakespeare himself.

PROLOGUE

101 references, winks and nods to Hamlet
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101 references, winks and nods to Hamlet

Zombie, Or Not to Be (2020) Hamlet (1603)

Chapter 1, Page 8

Bram
“Who’s there?”

AnalysisAnalysis
Both books begin with these words on castle battlements. 

Act 1, Scene 1, Line 1

Barnardo
Who’s there?

Chapter 1, Page 8 Act 1, Scene 1, Line 6

Edda
It was bitterly cold, even for a zombie.

Francisco
…’Tis bitter cold
And I am sick at heart.

Chapter 1, Page 10 Act 1, Scene 2, Line 77

Edda
Lately, I had taken to wearing black 
clothes to mourn my missing mom and 
to protest the Elected Council’s 
decision to make my Aunt Agonista 
the Lead Scientist.

Hamlet
'Tis not alone my inky cloak, good mother…

Chapter 1, Page 10

Edda
And really, can I make a difference? I’ve been racking my brain for an answer. Do my actions 
matter at all, or is everything on a fixed crash course that’s out of my control?

AnalysisAnalysis
Here, Edda grapples with a major question that Hamlet struggles with in the play: is there 
such thing as free will, or is everything predetermined by fate?

CHAPTER 1



Chapter 1, Page 14

Edda
There I was, stuck between raging waters 
and a money-grubbing aunt.
“A sea of troubles on both sides,” I 
muttered to myself.

AnalysisAnalysis
In Zombie, Or Not to Be, as in Olivier’s 1948 film adaptation, Hamlet/Edda’s “sea of 
troubles” is presented literally. 

Act 3, Scene 1, Lines 57–61

Hamlet
To be, or not to be? That is the question—
Whether ’tis nobler in the mind to suffer
The slings and arrows of outrageous fortune,
Or to take arms against a sea of troubles,
And, by opposing, end them?...

12 © 2021, Hazy Dell Press 

101 references, winks and nods to Hamlet

Zombie, Or Not to Be (2020) Hamlet (1603)

Chapter 1, Page 12 Act 1, Scene 2, Lines 179–180

Edda
A disturbing thought crossed my mind 
as I watched these misguided zombies 
and their brain banquet: Were they 
eating leftovers originally intended for 
my mom’s unsuccessful search party?

Hamlet
Thrift, thrift, Horatio! The funeral baked meats
Did coldly furnish forth the marriage tables.

Chapter 1, Page 16 Act 3, Scene 2, Lines 46–47

Edda
Even though I wouldn’t characterize 
this as “fun,” exactly, it felt a lot better 
with Bram around. He’s such a calm, 
stable friend.

Hamlet
Horatio, thou art e'en as just a man
As e'er my conversation coped withal.

In other words: “Horatio, you’re the best man I’ve 
ever met.”

Chapter 1, Page 15

Bram
“That means this thing, this illusion—whatever it is—will call in seven minutes.”

AnalysisAnalysis
In Shakespeare’s play, the ghost of Hamlet’s dad is referred to as a “thing” and an “illusion.”

AnalysisAnalysis
Hamlet’s high opinion of his best friend, Horatio, is similar to Edda’s estimation of Bram.

CHAPTER 1 (cont.)
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101 references, winks and nods to Hamlet

Chapter 2, Page 22

Edda
“What are you? A human? A goblin? A 
ghost? Why are you scaring us like this?”

Edda, like Hamlet, is very unclear on what her parent has become.

Act 1, Scene 4, Lines 42–43

Hamlet
Angels and ministers of grace defend us!
Be thou a spirit of health or goblin damned…

Chapter 2, Page 21

Chapter 2 title
ENTER HUMAN

AnalysisAnalysis
This is a reference to the stage direction from Hamlet when the ghost appears: 
“Enter Ghost.”

Chapter 2, Pages 21–22

Edda
(Page 21): “We should let it speak!” I whispered, trying to keep it together.
. . . 
(Page 22): “If you have a voice, speak to me!” I loud-whispered. 
. . .
(Page 22): “Speak! Speak! You have to speak!” I said, louder than before.

AnalysisAnalysis
Edda and Bram’s demands of the mysterious caller mirror the various points in Act 1 
of Hamlet in which Hamlet and Horatio request and demand that the ghost speaks 
to explain why it’s there and what it wants.

Analysis

Zombie, Or Not to Be (2020) Hamlet (1603)

Chapter 1, Page 18 Act 1, Scene 5, Line 108

Edda
“She smiles and smiles,” I sneered. 
“But I know she is a villain.”

Hamlet
… one may smile, and smile, and be a villain.

CHAPTER 1 (cont.)

CHAPTER 2



14 © 2021, Hazy Dell Press 

101 references, winks and nods to Hamlet

Zombie, Or Not to Be (2020) Hamlet (1603)

Chapter 2, Page 22 Act 1, Scene 5, Line 166

Edda
This was all so incredibly strange.

Horatio
O day and night, but this is wondrous strange!

Chapter 2, Page 22 Act 1, Scene 5, Line 42

Edda
I looked at Bram and saw a face filled 
with fear and wonder.

Hamlet
Most like. It harrows me with fear and wonder.

Chapter 2, Page 23 Act 1, Scene 5, Lines 9–13

Edda’s Mom
“I know you’re finding this hard to
believe. But I’m your mother. I’m a 
human now.”
…
“I’m doomed to walk among the 
humans in Ignorway, toiling in this old 
coal mine on the search for fossil fuels.”

Ghost
I am thy father’s spirit,
Doomed for a certain term to walk the night
And for the day confined to fast in fires,
Till the foul crimes done in my days of nature
Are burnt and purged away. 

Chapter 2, Page 23 Act 1, Scene 5, Lines 5–6 & 14–17

Edda’s Mom
“But don’t feel sorry for me,” it said. 
“I would tell you more about what it’s 
like here, but it would give you 
daymares for months. It’s horrific.”

Ghost
Pity me not, but lend thy serious hearing
To what I shall unfold.
. . .
To tell the secrets of my prison house,
I could a tale unfold whose lightest word
Would harrow up thy soul, freeze thy young blood,
Make thy two eyes, like stars, start from their spheres,
Thy knotted and combinèd locks to part
And each particular hair to stand on end,
Like quills upon the fearful porpentine.

CHAPTER 2 (cont.)
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101 references, winks and nods to Hamlet

Zombie, Or Not to Be (2020) Hamlet (1603)

Chapter 2, Page 25 Act 1, Scene 5, Lines 27–28

Edda’s Mom
“Yes,” it said, bristling. “A humanization 
most foul. Not to mention strange and 
unnatural.”

Ghost
Murder most foul, as in the best it is.
But this most foul, strange and unnatural.

Chapter 2, Page 27 Act 2, Scene 2, Line 294

Edda
What a piece of work she is.

Hamlet
…What a piece of work is a man!...

Chapter 2, Page 26 Act 1, Scene 5, Lines 62–73

Edda’s Mom
“A snake, Edda,” the figure hissed. “A 
slithering, double-crossing snake 
slipped something into my glass of 
brain fluid. I’m not sure what it was, 
but it moved through my body in an 
instant, smoothing my scaly zombie 
skin, uncurdling my blood. Before I 
knew what was happening…I was 
human.”

Ghost
With juice of cursed hebenon in a vial,
And in the porches of my ears did pour
The leperous distilment, whose effect
Holds such an enmity with blood of man
That swift as quicksilver it courses through
The natural gates and alleys of the body
And with a sudden vigor doth posset
And curd, like eager droppings into milk,
The thin and wholesome blood. So did it mine.
And a most instant tetter barked about,
Most lazar-like, with vile and loathsome crust
All my smooth body.

Chapter 2, Page 26 Act 1, Scene 5, Lines 38–41

Edda’s Mom
“After she humanized me,” it said, 
“the same snake deceived and bribed 
the Elected Council into naming her 
the Lead Scientist of Deadmark.”

Edda
“Aunt Agonista!” I yelled, clenching 
my fist. I was so mad that I didn’t 
care if the courtyard party heard me.

Ghost
…But know, thou noble youth,
The serpent that did sting thy father’s life
Now wears his crown.

Hamlet
O my prophetic soul! My uncle?

CHAPTER 2 (cont.)
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101 references, winks and nods to Hamlet

Zombie, Or Not to Be (2020) Hamlet (1603)

Chapter 2, Pages 28-29 Act 1, Scene 5, Lines 80–91

Edda’s Mom
“It’s all so very horrible! Oh, so 
horrible!” shrieked the figure. The 
screen was chaotic with movement 
that we couldn’t make out. “Please do 
not stand for it, Edda! Don’t let 
Agonista’s anti-science nonsense lead 
the Elected Council astray. Don’t let 
Deadmark turn into Ignorway!”
. . .
“Whatever you do, do not turn your 
back on science!” it yelled. “Have 
faith in Deadmark. Trust your friends. 
Don’t forget about me!”

Ghost
Oh, horrible, oh, horrible, most horrible!
If thou hast nature in thee, bear it not.
Let not the royal bed of Denmark be
A couch for luxury and damnèd incest.
But howsoever thou pursuest this act,
Taint not thy mind, nor let thy soul contrive
Against thy mother aught. Leave her to heaven
And to those thorns that in her bosom lodge
To prick and sting her. Fare thee well at once.
The glowworm shows the matin to be near,
And 'gins to pale his uneffectual fire.
Adieu, adieu, adieu. Remember me.

Chapter 3, Page 31 Act 1, Scene 5, Lines 190–191

Edda
“This is so unfair! One minute I’m 
minding my business in Gormanic 
languages class, and then 
WHAM!—out of nowhere my mom 
disappears, all of Deadmark is 
hanging in the balance, and somehow 
it’s up to me to fix it.”

Hamlet
The time is out of joint. O cursèd spite,
That ever I was born to set it right!

Chapter 3, Page 35 Act 1, Scene 5, Lines 159–162

Edda
I pulled out a magnifying glass from my 
tool belt. “Bram, please swear on this 
magnifying glass that if I start to act 
irrationally, or if I seem in any way 
disconnected from reality, you’ll tell me.”

Hamlet
Come hither, gentlemen,
And lay your hands again upon my sword.
Swear by my sword
Never to speak of this that you have heard.

CHAPTER 2 (cont.)

CHAPTER 3
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101 references, winks and nods to Hamlet

Zombie, Or Not to Be (2020) Hamlet (1603)

CHAPTER 3 (cont.)

CHAPTER 4

Chapter 3, Page 37 Act 2, Scene 2, Line 183

Edda
The white pages in my journal were filling 
up with my feverish scribbles, none of it 
making sense. Words, words, words, I 
thought to myself.

Hamlet
Words, words, words.

Chapter 4, Pages 48–49 Act 2, Scene 2, Line 183

Rick
“Well, well, well,” he said, noticing the 
brain juice splattered on Bram’s face and 
smeared on mine. “There has been much
throwing about of brains, I see.”

Guildenstern
Oh, there has been much throwing about 
of brains.

Chapter 3, Page 37

Edda
They whispered to each other as if I wouldn’t notice, as if I hadn’t noticed them glancing 
at me like I was some kind of tragic antihero since they staggered in.

AnalysisAnalysis
Hamlet, Edda’s counterpart, is the most famous “tragic antihero” in Western literature.

AnalysisAnalysis
In Hamlet, “throwing about of brains” is a figure of speech meaning “quarreling.”

Chapter 4, Page 48

Bram
“Yo, Rick!” he called out.

AnalysisAnalysis
Bram’s greeting is a play on Rick’s counterpart’s name in Hamlet: Yorick.
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101 references, winks and nods to Hamlet

Zombie, Or Not to Be (2020) Hamlet (1603)

CHAPTER 4 (cont.)

Chapter 4, Page 52 Act 1, Scene 5, Lines 168–169

Edda
“Bram, my friend,” I said with a smirk. 
“There are more things in this universe 
than you’ve ever even dreamed of.”

Hamlet
There are more things in heaven and earth, Horatio,
Than are dreamt of in your philosophy.

Chapter 4, Page 50

Edda
“After his transformation, Rick worked as a silent prop in Ignorwegian theater whenever a 
play required a skull.”

AnalysisAnalysis
A replica of a human skull is a well-known prop required for performances of Hamlet.

Chapter 5, Page 60

Elected Council
“Shame,” said one, with bits of brain soufflé flying out of her mouth. “The poor zombie is 
so beside herself, she thinks she’s a human.”

“Mmm, yes,” said another, with brain fluid dripping down his chin. “Grief has eaten away 
her young, fragile mind.”

AnalysisAnalysis
The Elected Council questioning Edda’s state of mind evokes various points in Hamlet 
in which characters question Hamlet’s state of mind.

Chapter 5, Page 58 Act 1, Scene 5, Line 47

Edda
“How far the Elected Council has 
fallen,” I whispered to Bram.

Ghost
O Hamlet, what a falling off was there!

CHAPTER 5
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CHAPTER 5 (cont.)

Chapter 5, Page 62 Act 1, Scene 2, Line 65

Edda
I muttered to Bram: “I may be her niece, 
but this is less than nice.”

Hamlet
(aside) A little more than kin and less than kind.

Chapter 5, Page 63 Act 1, Scene 2, Lines 85–86

Edda
“If you think I look weird on the outside,” 
I replied, “you wouldn’t believe how messed 
up I feel on the inside.”

Hamlet
But I have that within which passeth show,
These but the trappings and the suits of woe.

Chapter 5, Page 63

Agonista
Then, turning to Cabbagio as if [Edda] wasn’t there, she said, “This blanket situation is 
quite strange, but at least she’s no longer moping around and mourning in those gloomy 
black clothes.”

AnalysisAnalysis
Both Edda and Hamlet wear black clothing to mourn the disappearance/death of their 
respective parent.

Chapter 5, Page 64

Cabbagio
“Young Edda, it seems as though you’re 
reeling due to recent events, but you really 
shouldn’t be taking it so hard. I mean, 
zombies go missing all the time.”

Cabbagio mirrors Gertrude’s dismissing and playing down of Edda’s/Hamlet’s reasons for 
mourning.

Act 1, Scene 2, Lines 70–73

Gertrude
Do not forever with thy vailèd lids 
Seek for thy noble father in the dust.
Thou know’st ’tis common. All that lives must die,
Passing through nature to eternity.

Analysis
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CHAPTER 5 (cont.)

Chapter 5, Page 65 Act 1, Scene 2, Line 120

Edda
“Yes, Aunt Agonista,” I said, choking 
down all of my pride. “I will do my best 
to obey you.”

Hamlet [speaking to Gertrude]
I’ll obey you as well as I can, ma’am.

Chapter 5, Page 66 Act 1, Scene 2, Line 159

Edda
“For now, I’ll have to hold my tongue, 
and hope my heart doesn’t break in the 
process.”

Hamlet 
But break, my heart, for I must hold my tongue.

Chapter 5, Pages 64–65

Agonista
“That’s enough, Edda!” she shrieked. She took a breath to compose herself. “We all need to 
move on and do what’s best for Deadmark. Acting out is not going to help anyone.”

AnalysisAnalysis
Agonista’s words reflect various points in Hamlet in which Claudius and Gertrude attempt 
to convince Hamlet to stop mourning and accept things as they are.



Chapter 5, Page 70 Act 2, Scene 2, Lines 195–197

Agonista
“Your friend Edda is acting very 
strangely. And there may be a method to 
her madness, if you know what I mean.”

Polonius
(aside) Though this be madness, yet there is 
method in ’t.—(to HAMLET) Will you walk out 
of the air, my lord?

Chapter 5, Page 69

AnalysisAnalysis
Nerida shows up dripping wet from her work in an undersea laboratory. Her counterpart 
in Shakespeare’s Hamlet, Ophelia, sadly drowns in the play.
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CHAPTER 5 (cont.)

Chapter 5, Page 68 Act 1, Scene 3, Lines 58–81

Cabbagio
“Before you go, Son, I have some 
advice.” Cabbagio cleared his throat and 
took a deep breath before continuing. 
“Sprinkle salt across the threshold before 
you enter any new building. Avoid 
mirrors and ladders, and—oh 
yeah!—cats aren’t extinct in Franke, so 
avoid black cats, too. In fact, don’t even 
think about black cats.”
. . . 
“Above all else, my son, to thine own self, 
voodoo,” said Cabbagio. He reached 
behind his chair and pulled out a 
clumsily made doll that vaguely 
resembled Argo. It had little dreadlocks 
and everything. “Whenever you get 
stressed, give this doll a little shoulder 
massage. It will help you relax. I’m 
telling you, it works wonders.”

Polonius
And these few precepts in thy memory
Look thou character. Give thy thoughts no tongue,
Nor any unproportion'd thought his act.
Be thou familiar, but by no means vulgar:
Those friends thou hast, and their adoption tried,
Grapple them unto thy soul with hoops of steel;
But do not dull thy palm with entertainment
Of each new-hatch'd, unfledg'd comrade. Beware
Of entrance to a quarrel; but being in,
Bear't that th' opposed may beware of thee.
Give every man thine ear, but few thy voice;
Take each man's censure, but reserve thy judgment.
Costly thy habit as thy purse can buy,
But not express'd in fancy; rich, not gaudy;
For the apparel oft proclaims the man,
And they in France of the best rank and station
Are most select and generous, chief in that.
Neither a borrower nor a lender be;
For loan oft loses both itself and friend,
And borrowing dulls the edge of husbandry.
This above all- to thine own self be true,
And it must follow, as the night the day,
Thou canst not then be false to any man.
Farewell. My blessing season this in thee!
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CHAPTER 5 (cont.)

Chapter 5, Page 71

Nerida
“Uh, sure,” said Nerida. When she reached my pillar, she bent down and whispered, “Meet 
me in my lab in an hour, princess. I have something to give you. Nice hair, by the way.”

Edda
My face burned with anger. I couldn’t help it. “Do not call me ‘princess’!” I hissed.
Ever since my mom was elected Lead Scientist, Nerida had teased me for being “royalty” 
and a “princess.” It got under my skin then, and it still does now.

AnalysisAnalysis
Edda hates it when Nerida teasingly calls her “princess.” Edda’s counterpart, Hamlet, is the 
prince of Denmark. In fact, the full title of the play is The Tragedy of Hamlet, Prince of 
Denmark, but it’s usually shortened to just Hamlet.

Chapter 5, Page 70

Agonista
“Since you know her so well, perhaps you 
can find out what’s troubling her.”
Nerida blinked at Agonista in silence.
“We can’t possibly help ‘fix’ Edda’s 
problem if we don’t know what it is,” said 
Agonista. She framed menacing air quotes 
around the word “fix” with her long, bony 
fingers. “Do you understand?”

Like Claudius, Agonista tries to enlist help spying on her target. Luckily for Edda, Nerida is 
much more loyal to her than Rosencrantz and Guildenstern are to Hamlet. 

Act 2, Scene 2, Lines 1–18

Claudius
Welcome, dear Rosencrantz and Guildenstern.
Moreover that we much did long to see you,
The need we have to use you did provoke
Our hasty sending. Something have you heard
Of Hamlet’s “transformation”—so call it
Since nor th' exterior nor the inward man
Resembles that it was. What it should be,
More than his father’s death, that thus hath put him
So much from th' understanding of himself,
I cannot dream of. I entreat you both
That, being of so young days brought up with him
And since so neighbored to his youth and 'havior,
That you vouchsafe your rest here in our court
Some little time so by your companies
To draw him on to pleasures and to gather,
So much as from occasion you may glean,
Whether aught, to us unknown, afflicts him thus
That, opened, lies within our remedy.

Analysis
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CHAPTER 6 

Chapter 6, Page 74

Edda
We had won the top prize for our creation 
of a brain-eating aquatic plant that we 
named Hebenon.

Hebenon, the brain-eating plant, is named after the poisonous plant that Hamlet’s father 
alleges Claudius used to poison him. 

Act 1, Scene 5, Lines 59–64

Ghost
Sleeping within my orchard,
My custom always of the afternoon,
Upon my secure hour thy uncle stole
With juice of cursed hebenon in a vial,
And in the porches of my ears did pour
The leperous distilment…

Analysis

Chapter 6, Page 76

Edda
“Zombie, or not to be?” I said out loud, 
twirling the mutagen in my fingers. “It’s 
quite the question. Would becoming a 
human end the stresses of zombiehood 
and my outrageous bad luck? Could life 
as a human be better than my death 
as a zombie?”

Like Hamlet, Edda has a pivotal soliloquy in which she questions her very existence. While 
Hamlet is contemplating ending his life, Edda is contemplating ending her zombiehood 
by becoming a human.

Act 3, Scene 1, Lines 57–61

Hamlet
To be, or not to be? That is the question—
Whether ’tis nobler in the mind to suffer
The slings and arrows of outrageous fortune,
Or to take arms against a sea of troubles,
And, by opposing, end them?...

Analysis
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CHAPTER 6 (cont.) 

Chapter 6, Page 77 Act 2, Scene 2, Lines 241–244

Edda
“Yes,” I said. “I’m faking it. But so is 
everyone else. Deadmark has become a 
prison filled with zombies I can’t trust.”

Nerida
“If Deadmark is a prison,” said Nerida, 
unloading her canvas bag, “then the whole 
world is.” She carefully arranged various 
bottles of chemicals and elixirs on her lab 
table.

Edda
“That may be true,” I said pulling up a 
stool. “But with Agonista in charge, 
Deadmark feels like one of the worst.”

Hamlet 
Denmark’s a prison.

Rosencrantz
Then is the world one.

Hamlet
A goodly one, in which there are many confines, 
wards, and dungeons, Denmark being one o' th' 
worst.

Chapter 6, Page 77 Act 3, Scene 1, Line 119–122

Edda
“The way things are going, I’m not sure if 
I believe in anything anymore…not even 
science,” I said. Then, almost under my 
breath, I added: “Maybe I never believed 
in science.”

Had I slapped her in the face, Nerida 
would not have looked more offended. 

Nerida
“Well I guess you lied, then! I mean, you 
took an oath!” she snapped. “An oath that 
we wrote together!”

Hamlet 
You should not have believed me, for virtue 
cannot so inoculate our old stock but we shall 
relish of it. I loved you not.

Ophelia
I was the more deceived.

© 2021, Hazy Dell Press 



Chapter 6, Page 84

Edda
The humans are destroying our world, and we’re going down with them. We might as well 
go to a cemetery and crawl back into our graves for good!”

Nerida
“To a cemetery?” Nerida asked in disbelief.

Edda
“Yes!” I cried. “To a cemetery!” Hebenon whimpered at my side. He clearly did not like 
that we were fighting.

AnalysisAnalysis
Edda declaring that Nerida should go to a cemetery is an allusion to Hamlet telling Ophelia 
to “get thee to a nunnery” multiple times in Act 3, Scene 1. 
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CHAPTER 6 (cont.) 

Chapter 6, Page 83 Act 2, Scene 2, Lines 299–304

Edda
“Sure, OK,” I said to Nerida through my 
helmet’s receiver. “I’ve been acting strange, 
but you know what’s even stranger? The 
world around us! At this point, zombies are 
no better than humans, and who cares, 
anyway? Soon enough, climate change will 
just turn us all to dust.”

Hamlet 
…What a piece of work is a man! How noble in 
reason, how infinite in faculty! In form and 
moving how express and admirable! In action 
how like an angel, in apprehension how like a 
god! The beauty of the world. The paragon of 
animals. And yet, to me, what is this quintessence 
of dust?...

Chapter 6, Page 78

Edda and Nerida’s oath to science:
Doubt that the stars are fairy dust.
Doubt that the sun won’t cease.
But don’t doubt science is the key
to future zombie peace.

Edda and Nerida’s oath to science mirrors the love letter that Hamlet once wrote to 
Ophelia during happier times.

Act 2, Scene 2, Lines 116–119

POLONIUS (reading Hamlet's love letter to Ophelia)
Doubt thou the stars are fire,
Doubt that the sun doth move,
Doubt truth to be a liar,
But never doubt I love.

Analysis

Zombie, Or Not to Be (2020) Hamlet (1603)
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CHAPTER 6 (cont.) 

Chapter 6, Page 84

Nerida
“I really wish you were your old self 
again,” said Nerida, her voice trembling 
slightly. 

Act 3, Scene 1, Line 142

Ophelia
Heavenly powers, restore him!

Chapter 6, Pages 84–85

Nerida
She reached into her pocket and pulled 
out folded sheets of waterproof paper. 
Neatly written notes covered every inch.
“We wrote these lab notes together,” she 
said. “They led to our creation of 
Hebenon and this entire undersea garden. 
I held on to them for sentimental reasons, 
to remember a time when we really got 
along, when we accomplished great 
things together.”
. . .
You took off without saying a word, but I 
still held hope you’d come back and 
apologize, and maybe, someday, we’d 
resume our studies together. I guess I was 
wrong. Keep the notes if you want—I no 
longer want them.”

Like Ophelia, Nerida no longer wishes to keep a memento of better times when she and 
Edda were on the same page and committed to science together. In Ophelia’s case, she 
no longer wants love letters that have proven untrue. For Ophelia, as for Nerida, the 
changes undergone by their former loved one have made the mementos lose their value. 

Act 3, Scene 1, Lines 95–104

Ophelia
My lord, I have remembrances of yours
That I have longèd long to redeliver.
I pray you now receive them.
. . .
My honored lord, you know right well you did,
And with them, words of so sweet breath composed
As made the things more rich. Their perfume lost,
Take these again, for to the noble mind
Rich gifts wax poor when givers prove unkind.
There, my lord.

Analysis



Chapter 7, Page 89

Originally built to be an open-air theater, the audience area and stage have since been 
covered by large tarps to protect zombies from pollution flakes and acid rain. The flakes 
and rain have never really stopped, so the tarps have never come down.

AnalysisAnalysis
Like its real-world counterpart from Shakespeare’s career (the Globe Theatre), the Glob 
Theater was built to be open air. Of course, Deadmark’s pollution made this a bad idea. 
So tarps were erected to protect the audience and performers.

Chapter 7, Page 89

Just like Rick’s former theater in Ignorway, the Glob’s main audience area had no seats. It 
was known as the pit, a place where zombies of all stripes watched plays together. 
Brainmongers, scientists, schoolteachers, brain hunters, you name it—everyone was welcome 
in the Glob’s pit.

AnalysisAnalysis
The Glob Theater is built like the Globe Theatre, down to the standing-room area 
beneath the stage known as “the pit.” In the Globe Theatre, the standing-room only 
audience members in the pit were also known as “groundlings.” 
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CHAPTER 7

Chapter 7, Page 90

Rick
“You’re forgetting the golden rules of 
acting!” Rick yelled at the actors. Streaks 
of blue light trailed behind him as he 
whizzed around the stage. “Don’t be too 
emotional, but don’t be too tame. Just be 
natural. If I had arms and legs and a 
body, I’d do it myself!”

Rick, like Hamlet, has strong opinions on acting technique. 

Act 3, Scene 2, Lines 17–21

Hamlet
Be not too tame neither, but let your own discretion 
be your tutor. Suit the action to the word, the word 
to the action, with this special observance that you 
o'erstep not the modesty of nature…

Analysis
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CHAPTER 7 (cont.) 

Chapter 7, Page 92

Edda
“No, I didn’t,” I admitted. “I’m not sure 
if you’ve noticed, but I haven’t exactly 
been thinking straight lately. But don’t 
worry, Bram. I may be a little on edge, 
but I know a hawk from a handsaw, I 
can tell you that much.”

While the precise meaning of “hawk” and “handsaw” is not entirely agreed upon, it is 
clear what Hamlet and Edda mean: they are not as disoriented as they seem. Bram 
responds to the strangeness of this expression by noting, “Edda, that’s the weirdest thing 
I’ve ever heard.”

Act 2, Scene 2, Lines 351–352

Hamlet
I am but mad north-north-west. When the wind 
is southerly, I know a hawk from a handsaw.

Analysis

Chapter 7, Page 93

Edda
Rick whipped his skull around and yelled 
at the stage: “Romero! No improvising! 
Stick to the script, please.”

Rick further references Hamlet’s acting opinions (and distaste for actors who improvise) 
from Act 3, Scene 2. He also mentions a Play Thing actor by name: Romero. This actor’s 
name is an homage to the most famous director of zombie films of all time: George A. 
Romero, whose 1968 film Night of the Living Dead is largely responsible for our current 
popular culture imagining of zombies.

Act 3, Scene 2, Lines 1–3

Hamlet
Speak the speech, I pray you, as I pronounced it 
to you, trippingly on the tongue. But if you 
mouth it, as many of our players do, I had as lief 
the town crier spoke my lines

Analysis
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CHAPTER 7 (cont.) 

Chapter 7, Page 97

Rick
“Oh, yes,” said Rick, twirling around with 
glee. “The Play Things are quite versatile. 
They can do horror, romance, comedy, 
horror-comedy, comedy-romance, or even 
romance-horror.”

Act 2, Scene 2, Line 368–372

Polonius
The best actors in the world, either for tragedy, 
comedy, history, pastoral, pastoral-comical, 
historical-pastoral, tragical-historical, 
tragical-comical-historical-pastoral, scene 
individable, or poem unlimited…

Chapter 7, Page 95

Edda
“I just wish we could hold a mirror up and 
reveal Agonista’s evil deeds.”

Rick
“That reminds me of what I tell my actors 
all the time,” said Rick. “Theater is meant 
to hold a mirror up to reality. To show the 
audience the world as it really is.”

Edda and Rick mirror Hamlet’s understanding that drama serves as a mirror through 
which society can examine itself.

Act 3, Scene 2, Lines 19–22

Hamlet
For anything so overdone is from the purpose of 
playing, whose end, both at the first and now, was 
and is to hold, as ’twere, the mirror up to nature, 
to show virtue her own feature, scorn her own 
image, and the very age and body of the time his 
form and pressure.

Analysis

Chapter 7, Page 95

Edda
“We’ll use the play to show Agonista a 
mirror reflection of herself and the terrible 
things she has done. If she squirms in her 
seat, we’ll know for sure that it’s all true! 
And a whole theater of zombies will be 
there to see it—including the Elected 
Council.”

Edda, like Hamlet before her, decides to co-opt a dramatic performance so that her 
mother's humanizer might out herself by flinching at the reenactment.

Act 2, Scene 2, Lines 573–577

Hamlet
I’ll have these players
Play something like the murder of my father
Before mine uncle. I’ll observe his looks.
I’ll tent him to the quick. If he do blench,
I know my course…

Analysis
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CHAPTER 7 (cont.) 

Chapter 7, Page 97

Edda
“Great,” I exclaimed. “And what’s the 
name of the play they’re rehearsing?”

Rick
“The Play Things’ play is The Thing,” said 
Rick.

Edda
“The Play Things’ play is the thing?” I 
asked, confused. “What ‘thing’?”

Rick
“The play is called The Thing,” explained 
Rick. “It’s the story of a tropical research 
outpost that is terrorized by a virus from 
outer space that infects zombies. Nobody 
can tell who’s a zombie and who’s an alien 
imposter pretending to be a zombie. It’s 
terrifying.”
. . .

Edda
“That sounds perfect. The play is the 
thing!” I cried.

Bram
“Yes, Edda,” said Bram. “We have 
established that this is a play version of 
The Thing.”

Edda
“No, no, no,” I laughed. “I mean, the play 
is just the thing to expose my aunt as a 
villain.”

Using the famous Hamlet line “the play’s the thing” as a jumping o¨ point, the Glob’s 
actors are known as “the Play Things,” which has a double meaning, and, at Edda’s 
request, they will perform an adaptation of the 1982 sci-fi movie, The Thing. So, literally, 
the play is The Thing played by the Play Things.                                                                                                                                                                                                                                

Act 2, Scene 2, Lines 566–567

Hamlet
…The play’s the thing
Wherein I’ll catch the conscience of the king.

Analysis
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CHAPTER 8

Chapter 8, Page 100

Bram
“I can’t wait to see her reaction,” 
whispered Bram as we both sneakily 
observed Agonista and her cronies. 
Agonista was scolding an usher as Gibber 
lowered Squeak into a balcony seat beside 
him. “I’m going to watch her as closely as 
I’d watch a thief.”

Bram, like Horatio, vows to watch the villain as closely as they would a thief to note any 
revealing reactions.

Act 3, Scene 2, Lines 81–83

Horatio
Well, my lord.
If he steal aught the whilst this play is playing,
And ’scape detecting, I will pay the theft.

Analysis

Chapter 8, Page 102

Edda
“Look how cheerful everyone is!” I said, 
tugging on my hair. “It’s like they have 
completely forgotten about my mom.”

Both Edda and Hamlet are dismayed at their perception that others have moved on from 
the death/humanization of their parent.

Act 3, Scene 2, Lines 114–116

Hamlet
O God, your only jig-maker. What should a man 
do but be merry? For, look you, how cheerfully 
my mother looks, and my father died within these 
two hours.

Analysis

Using the famous Hamlet line “the play’s the thing” as a jumping o¨ point, the Glob’s 
actors are known as “the Play Things,” which has a double meaning, and, at Edda’s 
request, they will perform an adaptation of the 1982 sci-fi movie, The Thing. So, literally, 
the play is The Thing played by the Play Things.                                                                                                                                                                                                                                

Chapter 8, Page 103

Rick
“Who goes there!?” Rick’s commanding voice boomed across the theater.

AnalysisAnalysis
Rick’s line references the very first line of Hamlet (Act 1, Scene 1): “Who’s there?”
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CHAPTER 8 (cont.) 

Chapter 8, Page 104

Edda
“I prefer to call it The Aunt Trap,” I 
whispered to Bram, but loud enough so 
Nerida would hear.

Act 3, Scene 2, Line 221–222

Claudius
What do you call the play?

Hamlet
The Mousetrap… 

Chapter 8, Page 105

Nerida
“What does this all mean?” Nerida 
whispered.

Edda
“It means mischief,” I told her with a 
wicked smile. “The kind of mischief that 
could save Deadmark.”

Act 3, Scene 2, Lines 125–126

Ophelia
What means this, my lord?

Hamlet
… It means mischief.

Chapter 8, Pages 107–108

Edda
“What do you think is going to happen?” I 
whispered to Nerida with a smirk.

Nerida
“I don’t know,” she said. “But that lady’s 
protests sure seem suspicious.”

Here Edda and Nerida mirror an exchange between Hamlet and Gertrude 
in Shakespeare’s play.

Act 3, Scene 2, Lines 217–218

Hamlet
Madam, how like you this play?

Gertrude
The lady protests too much, methinks.

Analysis

Chapter 8, Page 111

Agonista
Turn on the lights!” she cried, standing up 
with her arms spread wide above her head. 
“Everyone out! This play is over!”

Agonista, like Claudius and Polonius, does not appreciate the play’s implications.

Act 3, Scene 2, Lines 252–253

Claudius
Give me some light, away!

Polonius
Lights, lights, lights!

Analysis
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CHAPTER 9

Chapter 9, Pages 113–114

Cabbagio
“You have greatly offended your aunt, 
Edda,” he said. 

Act 3, Scene 2, Line 281

Guildenstern
Is in his retirement marvelous distempered.

Chapter 9, Page 118

Cabbagio
“Oh, I’ve been humanized!” he wailed…

Act 3, Scene 4, Line 25

Polonius
Oh, I am slain.

Chapter 9, Page 116

Edda
Like I was wielding a dagger, I waved and 
stabbed the air with the jar of mutagen. 
“Maybe I should just splash this on 
Agonista and turn her into a human. 
An eye for an eye!”

Edda’s harsh words are like daggers, just as Hamlet decides he will speak harshly 
(speak daggers) to his mother, but not actually resort to violence. Despite this pledge, 
Hamlet ends up accidentally killing Polonius, just as Edda ends up accidentally 
humanizing Cabbagio. This dialogue further references Hamlet pulling out his sword 
in Act 3, Scene 3 to contemplate slaying Claudius.

Act 3, Scene 2, Lines 358–359

Hamlet
I will speak daggers to her but use none.
My tongue and soul in this be hypocrites.

Analysis

Chapter 9, Page 120

Agonista
“Forget it,” she said as they boxed me in. “All’s well that ends well, I suppose.”

AnalysisAnalysis
Agonista is referencing the Shakespeare comedy All’s Well that Ends Well written 2–3 
years after Hamlet.
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CHAPTER 9 (cont.) 

CHAPTER 10

Chapter 10, Page 123

Edda
“Gah!” I moaned into the darkness. “That 
it should come to this!”

Act 3, Scene 2, Line 137

Hamlet
…That it should come to this…

Chapter 10, Page 124

Edda
“It feels like everyone’s against me,” I 
sneered, tossing the brain chips into the 
corner. “A braver zombie would have just 
humanized Agonista and been done with 
it. But I’m not brave. I just put on plays 
and humanize zombies by mistake.”

Both Edda and Hamlet consider themselves cowards for not achieving revenge 
on their respective villains.

Act 4, Scene 4, Lines 32–33 & 38–43

Hamlet
How all occasions do inform against me,
And spur my dull revenge! 
…Now, whether it be
Bestial oblivion, or some craven scruple
Of thinking too precisely on th' event—
A thought which, quartered, hath but one part wisdom
And ever three parts coward—I do not know
Why yet I live to say “This thing’s to do”…

Analysis

Chapter 9, Page 121

Edda
As Gibber wrapped it around my wrists, I felt my last remaining shreds of hope shrivel up 
and blow away like so many particles of meaningless dust.

AnalysisAnalysis
Here, Edda is referencing Hamlet’s conjecture in Act 2, Scene 2 that mankind amounts 
to “the quintessence of dust,” or in other words, humans are not any more important 
than dust.
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CHAPTER 10 (cont.) 

Chapter 10, Page 124

Edda
“What is the point of all this?” I asked 
the insect, which, as a cockroach, couldn’t 
respond. “I’m supposed to just eat and 
sleep in my cell, and then what? I’m no 
better or more important than you…um, 
no offense.”

Edda and Hamlet both wallow in their inaction and consider themselves no worthier than 
a beast (or a bug).

Act 4, Scene 4, Lines 32–34

Hamlet
What is a man
If his chief good and market of his time
Be but to sleep and feed? A beast, no more.

Analysis

Chapter 10, Page 128

Edda
I swore to myself that from then on, I 
wouldn’t let my negative thoughts get in 
the way of fighting for what was right. 
Somehow, someway, I was going to get my 
revenge on Agonista…and save Deadmark 
from ruin.

Although Edda’s conviction is far less violently minded, she and Hamlet both decide 
to commit themselves to revenge and righting the wrongs of their respective villains.

Act 4, Scene 4, Lines 64–65

Hamlet
…Oh, from this time forth,
My thoughts be bloody, or be nothing worth!

Analysis

Chapter 10, Page 131

Edda
“Is there anything you spongeheads wouldn’t do for her?” I asked, cringing as I leaned into 
the wind.

AnalysisAnalysis
Edda, like Hamlet in Act 4, Scene 2, insults the villains’ lackey by telling them they are 
sponges who soak up their respective villain’s nonsense.
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CHAPTER 10 (cont.) 

Chapter 10, Page 134

The ship name, The Quick and the Dead, comes from the Laertes line from Hamlet in Act 
5, Scene 1, Lines 226-230:

“…Now pile your dust upon the quick and dead,
Till of this flat a mountain you have made,
T' o'ertop old Pelion or the skyish head
Of blue Olympus.”

 
The Quick and the Dead is also the name of a 1995 Western film.

Analysis

Chapter 10, Pages 135–136

Edda
At a certain point, visions began to appear in the darkness. I could see Nerida at the 
bottom of her undersea lab without a helmet, her face in her hands, sobbing. Then there was 
my mom, a transparent, glowing human wandering the castle ramparts, like a fairy-tale 
ghost, calling to me from the beyond.

AnalysisAnalysis
Edda’s visions reflect the plot of Hamlet. Her vision of Nerida sobbing underwater evoke 
Ophelia’s drowning in Hamlet, while Edda’s vision of her mother walking on the castle 
ramparts like a ghost evoke Hamlet’s father’s ghost appearing on the castle rampart to 
kick o¨ the events of the play.

Chapter 10, Page 131

Edda
“Thoughtless words are worse than no 
words at all.”

Act 3, Scene 3, Line 99

Claudius
Words without thoughts never to heaven go.

Chapter 10, Page 135

Edda
On the open water, the sea and wind 
raged as if trying to determine which was 
stronger.

Act 4, Scene 1, Line 7–8

Gertrude
Mad as the sea and wind when both contend
Which is the mightier. 
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CHAPTER 11

CHAPTER 12

Chapter 11, Page 141

Edda
If the humans were close enough to land 
slings and arrows, were they also 
boarding the ship?

The humans’ weapons allude to Hamlet’s famous soliloquy in Act 3, Scene 1.

Act 3, Scene 1, Lines 57–61

Hamlet
To be, or not to be? That is the question—
Whether ’tis nobler in the mind to suffer
The slings and arrows of outrageous fortune,
Or to take arms against a sea of troubles,
And, by opposing, end them?...

Analysis

Chapter 11, Page 141

Edda
This is where the curtain drops on the tragedy of Edda, I thought.

AnalysisAnalysis
The full title of Shakespeare’s play is The Tragedy of Hamlet, Prince of Denmark.

Chapter 12, Page 150

Edda
Wind ripped through my hair as I stared at the brain. Was this what Nerida’s brain looked 
like now? I thought with a shudder. I raised it up and gave it a scowl as if all of my 
problems were encased in this one slimy organ. 

AnalysisAnalysis
Edda’s contemplation of the brain mirror’s Hamlet’s contemplation of Yorick’s skull in Act 
5, Scene 1.

Chapter 12, Page 149

Edda
How much sadness was I supposed to 
handle? It really seemed that when sorrows 
came, it was never just one at a time. It 
was a whole army of them at once.

Act 4, Scene 5, Lines 51–53

Claudius
O Gertrude, Gertrude,
When sorrows come, they come not single spies
But in battalions. 
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CHAPTER 12 (cont.) 

Chapter 12, Page 155

Rick
“I was the most popular playwright and 
actor in Ignorway,” Rick continued. “My 
humor was limitless. Always singing, 
pranking, joking. I could always get the 
whole theater to laugh and to cry. But 
when I lost my body, the humans stopped 
caring. It all went away.”

Rick’s story evokes Shakespeare’s career as a playwright, as well as Yorick the former 
jester’s story in Hamlet—a story that Hamlet recounts while famously holding the 
jester’s skull.

Act 5, Scene 1, Lines 168–175

Hamlet
…Alas, poor Yorick! I knew him, Horatio, a fellow 
of infinite jest, of most excellent fancy. He hath 
borne me on his back a thousand times, and now, 
how abhorred in my imagination it is! My gorge 
rises at it. Here hung those lips that I have kissed I 
know not how oft. —Where be your gibes now? Your 
gambols? Your songs? Your flashes of merriment that 
were wont to set the table on a roar?... 

Analysis

CHAPTER 13

Chapter 13, Page 163

Argo
“Take it back!” cried Argo, resuming his 
finger pointing. “You never cared about 
Nerida. You have no idea the pain I’m 
going through! I’m so sad, I could drink 
gasoline, or…eat a cheese puff!”

Edda’s and Argo’s discussion of the humanized Nerida evokes the argument between 
Hamlet and Laertes which leads both of them to jump into Ophelia’s grave. While Edda 
and Argo don’t end up in a grave, they do go underground at Nerida’s invitation.

Act 5, Scene 1, Lines 260–262

Hamlet
'Swounds, show me what thou'lt do.
Woo’t weep? Woo’t fight? Woo’t fast? 
Woo’t tear thyself?
Woo’t drink up eisel, eat a crocodile?

Analysis

Chapter 12, Pages 151–152

Edda’s mother’s phone call evokes the final visitation Hamlet receives from his father’s 
ghost. However, while Edda’s mother encourages her to unite behind science and turn 
away from revenge, Hamlet’s father’s ghost implores Hamlet to avenge his murder.

Analysis



Chapter 13, Page 164

Argo
“I should challenge you to a duel,” said Argo. “I’ve been taking fencing lessons in Franke.”

Edda
“A fencing duel?” I asked with a scoff. “That’s a little far-fetched.” Argo responded with a scowl.

AnalysisAnalysis
Edda’s and Argo’s exchange references the famous fencing duel that ends Hamlet (both 
the play and the character).

Chapter 13, Page 169

Edda
“Human allies? My mind wavered. I couldn’t believe what I was hearing. Those two words just 
don’t belong together. It was an oxymoron, an inherent contradiction. Like “sweet sorrow” or 
“vegan werewolf.”

AnalysisAnalysis
Here, Edda references a famous line from another Shakespeare play, Romeo and Juliet. 
In it, Juliet observes that “parting is such sweet sorrow,” as she bids adieu to Romeo.

Chapter 14, Page 183

Squeak and Gibber avoid the fate of their counterparts in Hamlet, Rosencrantz and 
Guildenstern. In Hamlet, the titular character rewrites the letter intended for the King 
of England to order the execution of Rosencrantz and Guildenstern instead of Hamlet 
himself. This leads to the famously blunt report from returning ambassadors: 
“Rosencrantz and Guildenstern are dead.”

Analysis
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CHAPTER 13 (cont.) 

CHAPTER 14



Chapter 14, Page 183

Squeak
“We were more than deceived.”

Act 3, Scene 1, Line 122

Ophelia
I was the more deceived.

Chapter 14, Page 185

Edda
“I think there’s a way we can play my 
aunt like a pipe.”

Act 3, Scene 2, Lines 341–342

Hamlet
… do you think I am easier to be played on than 
a pipe? 

Chapter 15, Pages 190–191

Rick
“These days, I know it seems that an 
honest zombie is but one in ten thousand.”

Act 2, Scene 2, Lines 170–171

Hamlet
…To be honest, as this world goes, is to be one 
man picked out of ten thousand.

Chapter 15, Page 194

Argo
“Treason! Treason!” Argo attempted to get 
a chant going, but the zombie crowd 
wasn’t ready.

Act 5, Scene 2, Line 318

All
Treason! Treason!
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CHAPTER 14 (cont.) 

CHAPTER 15

Chapter 16, Page 203

Edda
“Sorry, Auntie,” I said into the 
megaphone. “We must be cruel to be kind.”

Act 3, Scene 4, Lines 181–182

Hamlet
…I must be cruel only to be kind.
Thus bad begins and worse remains behind.

Chapter 16, Page 205

Edda
“This is I, Edda the Dead…”

Act 5, Scene 1, Lines 233–234

Hamlet
This is I,
Hamlet the Dane.

CHAPTER 16




