
DINING ROOM (opposite) 
A bespoke light designed by 
Beata hangs above a walnut 
table and set of Biedermeier 
chairs, with loose covers in 
‘Legacy’ by Sheila Combes 

echoing the blue in the kilim. 
SITTING ROOM (this page) 
A Matisse-style throw from 

BFGF hangs on the wall 
behind an antique sofa with 
cushions in ‘Victor Hugo’ 
linen mix by Le Manach

A cottage in a Sussex village has been transformed into a distinctive family 
home by the designer Beata Heuman, who has given the interiors a  

bold update with her confident use of colour and playful blend of styles 
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L ike many House & Garden readers, the owner of this 
charming cottage saw an article on Beata Heuman’s 
London f lat in the magazine (in the September 
2014 issue), loved what she saw and decided: ‘That’s 
the person who I’d like to design my house.’ Unlike 

some of us, though, she followed through: she contacted Beata 
and commissioned her – and she now considers herself the 
happiest homeowner in Sussex.

Together with her husband and their two sons, she had down-
sized from a large, but inconveniently located barn conversion 
to this smaller house in a village. The late David Myers of 
Adam Architecture – ‘Big hitters for our small project,’ she 
explains – had designed an elegant extension, and he and 
Beata worked amicably together from the start.

Though the mid seventeenth-century cottage has a front 
door on to the village street, many visitors prefer to use the 
back door, which is painted a strong raspberry red. This opens 
into the boot and laundry room, with its cleverly concealed 
storage, including twin blue cupboards with seagrass façades, 
which flank a central sink with a tall, scallop-edged marble 
splashback. ‘Curves bring movement and make things more 
dynamic and less rigid,’ enthuses Beata.

There is a pair of curved wall brackets in the teal blue dining 
room next door, though here it is the mix of eras and colours 
that is most striking: a set of early nineteenth-century Bieder-
meier chairs surrounds an antique walnut table; there is a 
bespoke rattan sideboard by Soane painted bright orange; and 
the central light fitting was designed by Beata in the style of 
Victorian billiard-room lights. A narrow painted frieze along 
the top of each bookcase was inspired by patterns the owners 

OPPOSITE FROM TOP 
RIGHT White cabinets and 
polished Esmeralda marble 
worktops reflect light back 
into the kitchen. A ‘Giraffe 
Runner’ from Christopher 

Farr and a Danish Bornholm 
clock add graphic elements 
to the hall. The smart utility 
room has brass wall lights 
from Visual Comfort and 

cupboard façades in Pierre 
Frey’s ‘Aquila’ wallpaper. 

SNUG (this page) Botanical 
prints make a striking display
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MAIN BEDROOM (both pages) 
Seagrass wallpaper from 

Abbott + Boyd creates a subtle 
backdrop for linen curtains by 
John Boyd Textiles in the chirp 

colourway, an armchair in 
‘Greenbrier’ linen by Nicky 

Haslam Design and Vaughan’s 
‘Compiegne Leaf Chandelier’. 
A cushion in orange velvet, a 
headboard in Le Manach’s 

‘Mortefontaine’ in bleu vert, 
both from Pierre Frey, and a silk 
lampshade by Pooky add colour
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get the look

Lamp made from 
‘Plaster Urn’,  

44 x 38 x 23cm, 
£600 for a pair of 
urns, from In Da 
Cottage; with silk 
shade (salmon/ 

rose pink), 40cm 
diameter, £230, 

from Nushka

‘Long-Twigged Broom’ (left) and 
‘Enchanter’s Nightshade-like 
Cuphea’ antique engravings, 
by S Curtis, both 23 x 15.5cm, 

from £45, from Sotheran’s 

RIGHT Wooden ‘Octagonal Star Table’ 
with inlaid decoration (small), 46 x  

46cm diameter, £990, from Vaughan.  
FAR RIGHT ‘Palm Drop’ (squid ink/

brick), viscose/linen, 135cm wide,  
£100 a metre, from Beata Heuman

I like to mix things  
up a bit with quirky 
pieces that keep the 
look fresh and original

had seen at Charleston, the Bloomsbury Group’s Sussex house. 
They also collect works by Duncan Grant – one of its residents.

The owner had stressed that she did not want the house to be too 
‘of the moment’, so it wouldn’t feel dated in years to come. Beata 
agreed and they both rejected a conventional cottage-kitchen look. 
‘I wanted the kitchen to be fresh – kind of Forties and Fifties in 
feel, as though the house had evolved over time,’ Beata says. The 
cupboard fronts are plain and she has used a subtle ribbed wooden 
finish, painted a strong green, for the central island, which has a 
copper work surface. The lights, too, are copper, while the Swedish 
cupboard handles, in several different shapes, are brass. ‘People 
become obsessed about every metal finish in a kitchen being 
identical. It’s much less rigid to mix it up a bit.’ The looseness of 
this approach is balanced by Beata’s meticulous approach to plan-
ning, which included photographing and measuring the owners’ 
favourite possessions before designing clever ways to display them.

There are still plenty of opportunities for fun: in the sitting room 
a Matisse-like throw, on the wall above the sofa, provides an unex-
pected centrepiece for the room. ‘It’s fresh and makes the feel of the 
room younger,’ Beata says. A gloomy inglenook fireplace opposite 
was cheered up with patterned handmade tiles, which reflect light 
back into the room. Hand-painted versions from Balineum feature 
in the pretty cloakroom across the hall while, in the snug next door, 
hand-painted tiles from Norton Tile Company are used to create 
a flat, modern take on a Delft chimneypiece. Here, vintage finds 
including a pair of cheap and cheerful pine chests of drawers and 
botanical prints in extravagant Eighties-style frames bought at 
auction create an inviting space for the owners’ sons to relax in.

Things are grander in the double-height main bedroom, part of 
the new extension, with grasscloth wallpaper on the walls and ceil-
ing, and a sophisticated Elsie de Wolfe-style headboard in a bold 
chintz, which makes a bright focus in this calm room. The bath-
room next door mixes rustic and sophisticated elements, its ceiling 
of rough painted planks and beams providing a contrast with the 
smooth marble used to create a surround for the bath and splash-
backs for the two basins. His is pared-back on nickel legs, while 
hers rests on a curved vanity unit, creating a corner of Forties chic.

Storage with added glamour is the key to the dressing room, with 
cupboards curtained in Beata’s orange and inky blue ‘Palm Drop’ 
fabric, its deep blue motif picked up in the built in-drawers with 
their mirrored fronts. In here, as elsewhere in the house where 
many of the windows are small and low, Beata has taken the 
roman blinds up to the ceiling to make the room appear taller.

The bold originality of Beata’s designs earned her the title of 
House & Garden Interior Designer of the Year in 2018. This charac-
terful house proves, once again, what a worthy winner she was m
      
Beata Heuman: beataheuman.com

DRESSING ROOM (above) 
Walls in Farrow & Ball’s 

‘Stiffkey Blue’ pick up on the 
inky blue motif in Beata’s 

‘Palm Drop’ linen mix fabric. 
Her ‘Dodo Egg’ pendant  

light adds a playful touch. 
EN-SUITE BATHROOM 
(below) Pale Arabescata 

marble has been used for the 
elegant bath surround and 
splashback. The distinctive 
coral-themed hanging light  

is a design by Vaughan

‘ C U R V E S  B R I N G 

M O V E M E N T  A N D  M A K E 

T H I N G S  M O R E  D Y N A M I C 

A N D  L E S S  R I G I D ’ Handpainted Swedish 
‘Mora Clock 28-4’,  

202 x 58 x 20cm,  
£1,200, from Gustavian

LEFT Hand-painted blue 
‘Flowers One’ Delft wall tiles, 

12.7cm square, £15 each,  
from Norton Tile Company 

BELOW ‘Library Standing 
Lamp’ (polished brass),  

145 x 45cm reach, £1,410, 
from Paolo Moschino  
for Nicholas Haslam* 
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