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THE PURDEY POST

The brief  for The Purdey Post was thus: let’s give our clients a fresh take on 
over 200 years of  heritage, honing in on what’s truly relevant for them today. 

In other words, we’re here to bring you into our world.
To be clear, I’m not an insider per se. Rather, an impartial but enthusiastic 

observer, welcomed into the fold with the purpose of  uncovering the best stories 
Purdey has to offer. What struck me most when putting The Purdey Post together 
was the warmth of  the team, the readiness to share their wealth of  expertise and 
to enter into something new – this is our inaugural issue, and potentially the start 
of  another great Purdey tradition. 

Of  course, these articles are crafted with our shooting community in mind. 
However, you don’t need to be an expert shot to find enjoyment here. If  you’re 
drawn to learning about craft and innovation, getting an insight into the people 
behind the product, travelling through history and indulging in a little lighthearted 
debate about our idiosyncrasies – then The Purdey Post is for you. 

In the pages that follow, we hear from the team on what makes the best shot 
(sadly, there’s no magic bullet), and their tips according to each game season. 
Explore the stages of  gunmaking, honing in on the art of  engraving and stocking. 
Discover the fascinating story of  the oldest gun in Purdey’s collection; the surprising 
legacy behind our tweed; and how exactly our technical kit manages to keep you 
dry in a downpour.

There’s a beautiful feature showcasing a selection of  our guns. And, for the 
most qualified insider perspective, look to our interview with Annika Purdey, who 
shares her thoughts on what makes the brand so special, plus her dream guests for 
a fantasy Purdey dinner and where she sees us 50 years from now. 

Purdey’s CEO and chairman Dan Jago sums it up perfectly: “Purdey is all 
about experiences, and the experience of  print on paper and turning the page 
will never cease to delight. Welcome to our wonderful world.”

I hope you enjoy the first edition of  The Purdey Post as much as we enjoyed 
making it. 

Editor
Farah Shafiq

Graphic Designer
Nicolas Franck Pauly

Marketing Director
Joana Gathercole

Marketing Manager
Maria Pimenta

READ all 
ABOUT it
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The ART of 

ENGRAVING
There’s an orchestra of  artisans behind Purdey’s bespoke designs

B Y  M A L A I K A  B Y N G
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ngraving is part of the DNA of a Purdey gun, with every 

shotgun or rifle that leaves the workshop in London’s Felgate 

House bearing some form of inscription. Each artisan has their 

own distinct style, visible even in the most traditional of designs. 

“It’s like looking at handwriting,” says Purdey master craftsman 

Thomas Nicholls, who orchestrates bespoke commissions. “You 

can name the person behind the work.”

Nicholls often finds himself matchmaking clients and artisans. 

“Some people will know exactly which engraver they want to use, 

but for others, I will choose an engraver in our workshop, across 

the UK or beyond, based on the client’s references, the types of 

engraving required and the signature style that would suit it best.”

For large scroll engraving, game scene inscriptions and gold 

work, for example, he often turns to father and son duo Simon and 

Philip Coggan in Wales. Meanwhile, for extremely fine scrollwork 

with a continental flair, Nicholls taps Stefano Pedretti in Italy, who 

uses a technique called ‘bulino’, involving thousands of tiny dot 

indentations that make up the final picture. 

Since the 1870s, Purdey guns have been known for their rose-

and-scroll design, a curvaceous botanical motif attributed to 

one of the brand’s longest standing engravers, James Lucas, and 

often referred to as the ‘Purdey rose’. It is still the brand’s most 

frequently requested style and is included in the price of a Purdey 

gun. Sometimes, clients will request a bespoke twist.

WHEN DESIGNS GET PERSONAL
Large scroll and game scene inscriptions became popular in the 

late 19th century, when a taste for carved, chiselled and pictorial 

work began to rise. In the early 20th century, Harry Kell developed 

this genre further for Purdey, and later his apprentice Ken Hunt 

pioneered even more elaborate scenes, often with gold inlays. Both 

craftsmen continue to influence Purdey designs.

Such ornate work can take up to eight months to complete, 

increasing a gun’s future collectability. Today, you can even choose 

to immortalise your favourite shooting dog, your house or your 

husband or wife on the body of the action and lock plates. Or, find 

inspiration in Purdey’s archives, taking cues from designs inspired 

by the arms and armour in museum collections, for example. 

“A Purdey gun is one of the most bespoke objects you can buy 

today and this is most visible on the engraving,” says Nicholls, a 

second generation Purdey craftsman who apprenticed as a gun 

finisher with his father aged 20 in 1999. “It also turns a cold, metal 

and wood object into something highly personal and collectible.” 

Engraving serves a practical function too, with the delicate designs 

softening the face of the metal, reducing reflections that might 

turn the game. 

THE ARTISTIC PROCESS
The process begins with the client’s brief – often involving very 

specific references – before Nicholls selects the engraver, who will 

draw a sketch, sometimes with many iterations before the final 

design is agreed. “A gun is not a blank canvas – the space on the 

metal is limited and there are holes, so it’s a challenging process,” 

Nicholls explains. He is currently working on one of his most 

ambitious commissions to date for a Sidelock shotgun, involving 

elaborate carvings of animals, such as rhinoceroses, and gold and 

platinum inlays. “It’ll take three or four months of design work 

and at least eight months to complete the engraving.”

For Paul Chung, who has been engraving for Purdey since 

he apprenticed with the brand aged 18 in 1990, part of the magic 

of the craft is taking a client’s brief and bringing it to life. “It’s 

especially exciting when they allow you some artistic freedom,” he 

says. Chung is one of the most versatile engravers in the UK, with 

a wide array of techniques in his arsenal. “I enjoy the fact that I’m 

always learning as I work,” he adds. Chung often finds inspiration 

in daily life, taking cues from architectural details on buildings 

around London, as well as wallpapers and bank notes. 

As Chung and Nicholls note, with a bit of vision from both the 

client and the engraver, almost anything could find its way on to 

a Purdey gun.

“ It’s especially 
exciting when they 
allow you some 
artistic freedom ”

From the traditional rose-and-

scroll motif to more ornate game 

inscriptions, each engraving is 

“like handwriting”, says master 

craftsman Thomas Nicholls
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GOINGwith 
the GRAIN
The best wood always comes from good stock

B Y  TO M  H OW E L L S

A 

Purdey gun is a work of material harmony: wood and metal 

in functional symbiosis. And while the accuracy of the barrel 

design and the hyper-detailed engraving of the action might 

provide the visual fireworks (and, in the case of the former, the 

literal ones), the real handcrafted ballast of a gun is in its stock.

Richard Bayley is Purdey’s ‘master stocker’. He laughs: it’s 

an accurate title, but a rather grandiose one. He’s been with the 

company, on and off, since 1974. His is a role that’s remained nearly 

identical since James Purdey’s early 1800s heyday. The stocker’s is 

a rich heritage; Purdey himself was one.

In short, a stocker fashions the wooden parts of the gun and 

attaches them to the barrels and action. With the exception of a 

little bandsaw cutting, to rough the shape from the initial block 

(or ‘stock blank’), it’s all arduous handiwork: chiselling, planing, 

surforming and sanding to the proper shape. Particularly archaic is 

the use of ‘smoke black’ to guarantee a perfect fit between the stock 

and mechanical metal action – soot is applied to the touching parts, 

showing the stocker exactly where they need to make incremental 

cuts to the wood.

Like an excellent tweed suit, a good stock is tailor-fitted to the 

size and shape of your body (and in this case, your face, too). To 

customise the stock to the dimensions of the individual cast – which 

bends differently depending on whether you’re right or left handed 

– the drop and length of the stock are carved into the blank for a 

perfect bespoke fit.

Purdey stocks are superficially different from those on other 

guns, with an aesthetic subtlety belying the complexity of the craft. 

“We tend to sweep the sides,” Bayley explains. “A lot of stocks will 

be dead flat; ours are very slightly rounded.” Both sides are convex; 

the face side slightly less so. There’s not actually a practical benefit 

to the design. “It's just how we've always done it – it just looks a bit 

nicer,” Bayley says. Watching him plane these curves is startling, 

and amazingly precise considering the swift fluidity of the work, 

continually adjusting the curvature with small metal gauges.

Equally intricate is the process of ‘chequering’; creating tight, 

carved grid patterns on the stock and forend. A chequering tool 

looks something between a bent chisel and a brush, with two 

parallel blades. Single lines are cut across the wood; these are 

traced with the tool, cutting another neighbouring channel, then 

repeated. The butt has 18 lines per inch; the hand and forend 26. 

It's exacting work, of filigree delicacy, but with function at its core: 

“It’s all for grip.”

Of course, the stock would be nothing if it weren’t for the 

material. Choosing a decent blank is a case of seeing the wood 

for the trees. You might find American stocks in maple, or beech 

stocks on cheaper air guns, Bayley explains, but walnut has long 

been the wood of choice at Purdey – specifically, that cut from the 

subterranean root ball of the tree.

“It’s the gunstock wood,” he continues, effusively. “It's strong, 

but it's got some flexibility to it. As long as it's seasoned properly 

it doesn't warp or split. It's lovely looking.” The grain itself – 

particularly beatific in Turkish walnut, drifting smoke made solid 

– also impacts the cut of the stock. Bayley looks for a good, straight 

grain along the hand of the worked blank; around the curvature of 

the butt-end of the stock, a wilder grain is fine.

Fundamentally, the satisfaction in the job comes from the 

element of transformation; from taking something organic and 

finishing with a product of tangible beauty that will last for 

generations. “It's just nice isn't it really? I love the wood,” Bayley 

says. “It's something that was alive – you're going from a chunk, 

to a finished article. When it leaves us, it's a gun; beforehand it's 

just a barrel and an action.” A pause. “It’s quite satisfying really.”

“ When it leaves 
us, it’s a gun; 
beforehand it’s 
just a barrel and 
an action” 
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Stockmaking requires incredibly 

precise hand-craft: chiselling, 

planing, surforming and sanding – 

at Purdey, walnut has long been the 

wood of choice



 8  

THE PURDEY POST

PURDEY 
Essentials

PURDEY 
Essentials

10
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1. Cashmere Tweed Field Coat

Ignore the name, you don’t need to be in the field 

to make this coat work. We’ve worn it in town 

plenty of times and are sure the head-turns are 

for all the right reasons…

2. Tweed Sporting Trousers

Either you’ll diligently match these trousers to 

your cap, vest and jacket or you’ll dare to switch 

things up with a little mismatching tweed. 

Which side are you on?

3. Snipe Field Coat

All together now: ‘There’s no such thing as 

bad weather, only unsuitable clothing.’ In 

this absolutely essential outerwear, the rain is 

literally water off a duck's back.

4. Walnut and Olive Wood Cleaning Rods

Forget brass and do away with aluminium, the 

classiest way to clean your gun is with a rod 

made from sustainably sourced fallen walnut 

and olive trees – a worthy piece of kit. 

5. Pendowner Cashmere Field Sock

Who can resist a cashmere field sock, worn 

over or tucked into your breeks (a controversial 

debate for another time). We encourage you to 

pack two pairs for when one inevitably gets wet. 

6. Swatcom Tactical Headset

There’s no denying the fact that we’re all getting 

a little bit older and a little bit deafer. Protecting 

your ears isn’t the most glamorous of pursuits, 

but these digitally superior defenders help style 

it out. 

7. Canvas & Leather Gun Slip

If it was good enough for the Swiss Army in 

WWII, then nettle cotton canvas is good enough 

for our guns. We can monogram the leather 

panel for you, too.

8. Tweed Check Tie

We love tweed. We love ties – there’s no such 

thing as too many. So, this is a match made in 

sartorial heaven. Well worth adding to your 

neckwear collection. 

9. Rough Out Nubuck Twin Strap Boots 

The last thing you want to do is slip and ruin 

your aforementioned new coat and breeks in the 

mud. Hence, these sturdy Dainite rubber soles 

are strictly non-negotiable.  

10. Sporting Vest

Do your poor shoulders a favour and treat 

them to this vest – the hidden pad is a godsend, 

interchangeable between right and left. It 

might even improve your shot (no money-back 

guarantee on that though).

1.  2. 3. 

4. 5. 6. 

7. 
8. 

9. 10. 
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— 
SHOOT 
LIKE A 
PRO 
—
There’s no magic bullet, but a few tips from our team might help

Whether your favourite season is grouse, or you love the challenge of  
shooting high birds, a chance to up your game can’t be overlooked. So, we 
asked three of  our top experts to share their best tips. Allow us to introduce 
Matt Smith on grouse, Jonathan Irby on pheasant, Steve Turner on 
partridge – and a bonus round of  what makes for a great all-round shot.
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EYES ON THE PRIZE

Sporting agent and shooting instructor Matt Smith’s 

passion for fieldsports and the countryside can be traced 

back to his upbringing in the Yorkshire Dales, where he 

‘apprenticed’ on local estates and shoots, working up from 

beater to loader to shoot. Here are his top tips for grouse.

On some days, as much as 30 to 40% of your grouse will be shot 

out of the back of the butt. While most people can shoot safely and 

well ‘in front’, shooting behind is where it’s often much trickier.

The key to shooting consistently well behind is ensuring you 

have finished moving your feet and turned before the grouse comes 

through the line of butts. If you’re still turning as the grouse passes 

you, you’ll end up chasing it – the bird is then 40+ yards away 

before you have fully adjusted your positioning, mounted the gun 

and squeezed the trigger.

To improve here, keep your eyes locked onto the grouse you 

intend to shoot. By the time the bird has committed to its line of 

flight, you should have turned and placed your gun in a ‘ready’ 

position. This will see your muzzles pointing out of the back of the 

butt and held low enough so that when you mount to the grouse, 

you are coming up to the nose of the bird, not down onto it. When 

the grouse passes through, mount to the space ahead of the beak of 

the bird and squeeze the trigger. Remember, the grouse is gaining 

distance on you, so if the first shot doesn’t do the trick, follow up 

with a quick second shot.

This technique allows two things. Firstly, to adjust your muzzle 

position as the grouse comes through to suit, whether the bird gains 

or loses height. Secondly, it allows you to shoot very quickly, yet 

very safely. Best of luck.

BRAVE HIGH FLYERS

Managing Director of Purdey’s Royal Berkshire Shooting 

School, Jonathan Irby has worked in the shooting world 

for nearly 20 years, during which time he’s nurtured a 

deep love for the sport – as well as helped out many keen 

shooters. Here are his top tips for high pheasant.

The greatest challenge when shooting high birds is to read the line 

correctly.  Very often a pheasant is gliding by the time it has reached 

the line of guns – meaning that it looks slow, but is in fact very 

fast; especially if dropping from a height.  When a bird is gliding 

it is much more likely that it is ‘sliding’ to one side, compared to 

when it’s under power (ie. with wings flapping), when its line will 

be more predictable and direct. 

The key here is to focus on footwork. Make sure you have set 

your feet such that you are ready for where you will be taking the 

shot, rather than where you will be mounting the gun. Then, work 

to turn your hands and shoulders so that your mount and swing 

follows the line of the bird, rather than chopping across its line.

Finally, when shooting high birds, be prepared to make big 

changes. So often I see people miss a number of birds in a row, and 

yet they have not made a bold brave change to their lead or line.   

Instead, they do the same thing and wonder why it isn’t working. 

Switch it up.
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HEDGE YOUR BETS

Shooting instructor at the Royal Berkshire Shooting 

School, Steve Turner is a talented sportsman and 

experienced competitive clay shot. He’s been part of the 

team for over 15 years and also runs our hugely popular 

and successful charity shoots. Here are his top tips for 

hedgerow partridge.

The challenge: successfully shooting a covey of partridge over a tall 

hedgerow. How can you master this? Well, you need to be positive 

and confident and look to complete your gun mount well in front. 

Of course, it all comes down to fine tuning your technique for this 

specific type of bird.

Be sure to use your front hand to drive the muzzle to the bird; at 

the same time, the back hand should simultaneously bring the stock 

to your shoulder and the face of the gun to your cheek. Then, use 

both your hands and your torso to develop the necessary forward 

lead. As with all shooting, footwork and balance is key. 

The first time anyone shoots grey partridge, they are always 

taken by surprise as to just how fast they fly. Though they are 

definitely a ground-dwelling bird, grey partridges are actually 

very agile and nimble on the wing. To shoot them well, therefore, 

you must be focused and maintain an instinctive swing with your 

absolute focus on the bird 

A hedgerow partridge shoot is always a special event. My 

colleague Jonathan Irby puts it beautifully: “Grey partridge flying 

through the line with their distinctive call and mesmerising speed… 

Any day where you see this, it is truly memorable.”

THE BEST IS YET TO COME

Back to Jonathan Irby for the million dollar question: 

What makes for the best shot? 

This is a question that I get asked an awful lot and never answer 

directly, because the best shot is a mixture of so many abilities and 

personalities.

To start, the best shots are, of course, safe. You would and should 

never feel anything other than entirely relaxed when shooting next 

to them. They will be considerate, and far more accurate than you 

or I. Yet, they will ensure their neighbour shoots first, rather than 

demonstrate their prowess and in so doing ‘poach’ from the gun 

either side of them. 

They have a simple elegance of technique that seems to afford 

them more time than the rest of us when shooting. This same 

elegance extends to their wardrobe, with the right and best kit 

that often features an old favourite (think tweed cap or similar).

The one thing we all wish to do when shooting with or (heaven 

help us) next to a great shot is to shoot well. They will be sure 

to notice your highlights and comment accordingly, and will 

be equally discreet if talent deserts you and you find yourself 

struggling. They will not offer advice until asked, and even then 

it will be delivered to inspire rather than diminish you. If hosting, 

the great shots will ensure their team are best placed to have the 

most memorable of days – and this may well see them ‘out of the 

shooting’.

The best shots are always on time, they understand how 

frustrating it is to the shoot host, game keeper and beaters to arrive 

late. They will also be sure to assist the picker-ups after the drive has 

finished and ensure that they thank everybody involved on the day.  

Anything else? Well, they really can shoot very well!

“Grey partridge flying through the 

line with their distinctive call and 

mesmerising speed… Any day where 

you see this, it is truly memorable,” 

says Jonathan Irby, Managing 

Director of RBSS
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Annika Purdey is, as you might expect, a true ambassador for the brand. When she’s not meeting 
clients, connecting people to Purdey and introducing it to a new generation, she’s collaborating 

on new projects – with a particular love for clothing and accessories. She also serves on the 
board. “I am the seventh generation of  my family to do so, and the first woman,” she shares.  
“There is always something new to learn, and exciting goals to be planned and achieved.”

PURDEY
(a)Being
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hat does she love most about her role? 

“Every aspect of it brings me joy, I feel 

immensely lucky and hugely grateful to be a part 

of it all,” she says. “I’m very passionate about 

our business. I want it to be successful, relevant 

and modern, while holding on to our continued 

pursuit of excellence and incomparable 

craftsmanship. I see myself as a supporter of 

a brand I am so proud to be associated with, 

and hopefully I play a very small part amongst 

the hugely talented group of people who work 

within Purdey, helping to create a wonderful 

future.”

Here, Annika gives her unique insight into 

the wonderful world of Purdey.

What makes Purdey stand out from the crowd? 

A determined dedication to excellence. Our 

Royal Warrants. Our unique and extraordinary 

history as a leading luxury British brand. 

Amazingly talented people, doing an 

extraordinarily skilled job. Consistency and a 

determination to produce the very best, and 

always striving to be better. 

Attention to detail. Client relationships and 

loyalty, and our shared passion for what we do. 

Remaining traditional and true to our heritage, 

but always moving forward, looking to the future 

– exploring what new design techniques and 

modern technology can do to help keep us at 

the top of our game.

The quality of our guns, clothing and 

accessories that are made to be passed down 

through generations, which is the very essence 

of sustainability. I still wear pieces made for my 

Grandmother, and they look like new and are so 

beautifully cut and exquisitely silk lined.

On the subject of sustainability, our brand 

has always been inextricably linked to the 

conservation and protection of the British 

countryside, and it is something we continue 

to champion through the Purdey Awards for 

Conservation. 

Then there’s our Shooting School, which 

provides some of the best coaching in the world, 

and actively encourages novices and young guns 

to fall in love with the sport. 

Where is your favourite countryside location 

in the UK?

Gosh, that is quite a hard question as there are 

so many beautiful places to choose from. I am 

fortunate to visit some absolutely stunning parts 

of the country, but somewhere I really adore is 

the Tulchan Estate in the Scottish Highlands. 

I love the feeling of freedom that being 

out in the wilds of the Highlands brings, the 

ever changing weather, the spectacular views, 

the wildlife, the native trees and plants. It’s 

incredibly special. I also love fishing on the Spey 

there. A lot of hard work has gone into restoring 

and regenerating the estate to make it what it is 

today. I adore Scotland, it holds many happy 

memories for me.

What’s the best part of a shoot day there?

It’s superbly well organised, and the 

landscape and topography of the estate is truly 

breathtaking. All the drives are very different, 

with some extremely high birds in stunning 

locations. You are always beautifully looked 

after at Tulchan Lodge, it’s a perfect example of 

how things should be done. It also has delicious 

food, mostly reared or grown on the estate. It’s 

truly amazing, and run seamlessly, by incredibly 

nice people.

And, what would you be packing for this perfect 

trip?

Purdey of course! It can be pretty cold up there, 

so base layering is key. Then I tend to pack some 

of our shirts and cashmere sweaters, which are 

exceptionally soft, and keep you perfectly warm. 

I usually wear one of our tweed field coats and 

matching breeks, and I love our tweed and 

Loden baker boy-style hats. I always pack the 

Vatersay cape, which keeps you bone dry if it 

suddenly pours with rain. I usually wear one 

of our silk shirts in the evening, as they go with 

absolutely everything, and are light to pack.

When in town, where are we most likely to find 

you?

I feel very at home in Mayfair. I got married in the 

Grosvenor Chapel, and I love Mount Street and 

South Audley Street. The shops are wonderful, I 

love the architecture, the galleries, and there are 

superb restaurants and private members’ clubs. 

The glorious Connaught in Carlos Place, is the 

perfect spot for a drink after work.

How does your style shift when in London?

I prefer a slightly more structured look in 

London, still classical tailoring which I love, 

but it slightly depends on what I’m doing. My 

personal style is generally quite understated and 

paired back, I like clean lines and simplicity. I’m 

a big fan of a crisp white shirt with a well cut 

jacket. If it’s more casual I often pair those two 

items with dark wash straight-cut jeans, and mid-

heels or loafers. If there’s an event or something 

more formal in the evening, then I would either 

wear tailored trousers and a silk shirt, or a dress 

and heels.

You’re hosting a Purdey dinner – who are the 

dream guests?

If it really were a dream dinner party, I would 

love it to be a very Royal affair. I would have to 

have our magnificent late Queen, and the Duke 

of Edinburgh. The Queen had a huge love of 
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the countryside and field sports, and she bred 

gun dogs, which I would love to ask her about. 

The late Duke of Edinburgh was a passionate 

conservationist – I was fortunate enough to 

meet him once with my father, when he came 

to present an award at the Purdey Awards for 

Conservation, he was charming and great fun. 

If he had time I would love to invite our 

new King, as he is hugely knowledgeable about 

wildlife, and like his father, very passionate and 

involved in the preservation of the countryside. 

I would also love to invite the new Prince 

and Princess of Wales, as I think they would 

bring a fresh perspective on what the younger 

generation want and need from the outdoor life. 

I would like to co-host this fantasy dinner 

with our chairman and CEO Dan Jago, as he’s 

brilliant at putting people at ease and I could 

rely on him to choose excellent wines! We would 

eat fish, wild game and organic vegetables and 

fruits from one of the Royal Estates.

And, what’s the setting?

It would have to be the Long Room at Audley 

House. To me, it’s the loveliest dining room in 

Mayfair. It’s beautiful, the walls are lined with 

family portraits, it oozes Purdey history, and has 

the most amazing, warm feel to it.

What’s the best story you can share from the 

Purdey family history?

One I particularly like is when the floorboards 

were lifted in the Long Room, lots of treasures 

belonging to my great great grandparents were 

found, including fascinating books of what was 

ordered for the house – flowers, food, dress 

bills etc. We still have them and they give a real 

insight into what life was like then. 

The Long Room is very special to our family, 

it has hosted endless celebrations over the years, 

including my own wedding reception, and my 

children's christenings.

Where do you see Purdey in 50 years time?

I hope it will still hold true to its original 

values of exceptional design, quality and 

craftsmanship. I think as our client’s needs 

change and evolve, so will we. Even though we 

are very much about tradition, we are a modern 

business, serving a modern client, and I think we 

are well equipped to adapt and move forward.

And, if you were to pop a few pieces in a time 

capsule, to be opened then, what would they be?

If it were a small time capsule, photographs of 

Audley House and the factory as they are today. 

A USB stick with video of some of our shoot 

days and events, and a tour of Audley House, 

the factory, and the Shooting School. If it were 

big, a pair of our current best guns, and a tweed 

shooting suit from this season’s collection. 

Maybe two of our crystal tumblers and some 

whiskey as a surprise for whoever opened it, too!

If we could suspend time, which season would 

you pause in?

Early Autumn, the beginning of the shooting 

season. The days are still relatively warm and 

long, the heather is out, the leaves are just 

starting to turn golden, and the light at that 

time of year is completely stunning. I always 

feel a sense of excitement as one season ends 

and another begins, and nature shows us the 

way so beautifully.

What is your favourite quintessentially British 

tradition?

I think afternoon tea is wonderful. Especially 

after a day's shooting. I also love elevenses 

on shoot days, the first break in the day and a 

chance to catch up with your fellow guns on 

the morning’s wins and fails, with a glass of 

champagne or sloe gin, and a hot homemade 

sausage roll. Apart from the champagne, I think 

that’s pretty quintessentially British!

If you could share one piece of advice on ‘how 

to be more Purdey’, what would it be?

I’m not a big fan of giving advice, but if it was to 

myself or my children, I would say: “Be yourself, 

dress well, be on time, talk to everyone, be 

interested in other people, do your best, smile 

and have fun, remember to thank everyone, 

clean your gun, and always write a decent thank 

you letter!”

Ultimately, being more “Purdey” from my 

perspective is a combination of respecting 

traditions, appreciating excellence and world-

class craftsmanship, enjoying classic British 

luxury style, striving to be the best you can be, 

while keeping a keen eye on the future.

Scotland “holds many happy 

memories” for Annika Purdey, 

whether she’s at Tulchan Estate 

(left) or spending the day shooting 

with her husband, Tim Brocklehurst 

(below, in 1999)
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THE 
GUN 
ROOM
A selection of  our best guns

SIDELOCK SIDE-BY-SIDE

Our Side-by-Side Sidelock shotgun was 

designed in 1880, with its patented self-opening 

system. This unique design proved so popular 

that by the end of the century every crowned 

head of Europe had become a client of James 

Purdey & Sons. Today, our Side-by-Side 

remains virtually unchanged in both design and 

aesthetic, and is available in 12, 16, 20, 28 and 

.410-bore dedicated actions.

SIDELOCK DAMASCUS

When James Purdey began his apprenticeship 

in 1798, best London gunmakers often forged 

their Damascus barrels from old horse shoes, 

which were believed to have been toughened 

by the heavy wear they endured. Today, our all-

Damascus gun is a world-first. Available in either 

Side-by-Side or Over-and-Under configuration, 

each is hand-crafted using Damascene steel 

alloy. Every piece has more than 100 layers, 

creating the distinctive and unique Damascus 

pattern. With exceptional purity and strength, 

it lends itself perfectly to the rigours of long 

service in the field.

SIDELOCK OVER-AND-UNDER

Our Over-and-Under was designed and 

patented by the firm of James Woodward & Sons 

in 1913, who produced it up until the company 

was purchased by us in 1948. The Woodward 

design is famous for being lightweight and 

exceptionally robust, and our modern guns 

incorporate several refinements by two of our 

most celebrated craftsmen, Ernest and Harry 

Lawrence. As with our Side-by-Side model, it 

is available today in 12, 16, 20, 28 and .410-bore 

dedicated actions.

SIDELOCK DOUBLE RIFLE

We have been building double-barrelled 

sporting rifles since 1814, and developed the 

first Express rifle in 1852. The term was coined 

by James Purdey the Younger to describe the 

velocity, power and accuracy of his new design, 

taking the term from the newly introduced 

express trains. Today, our double rifles are 

built on a reinforced version of our famous self-

opening Side-by-Side action, allowing for fast 

opening and reloading, and providing absolute 

confidence to the shooter when faced with 

dangerous game.
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PURDEY TRIGGER PLATE: SPORTING CLAYS MODEL

Our high-performance Sporting Clays model 

was developed by our in-house team to meet the 

increasing demand by clients for a specific gun 

suitable for this popular discipline. Based on our 

Trigger-Plate action, it features a special 9.3mm 

raised rib, higher comb and an ergonomically 

designed grip and palm swell. The bespoke 

stock and grip have been designed to assist the 

shooter's mount and reduce the recoil as much 

as possible, while remaining perfectly balanced 

and easy to handle. This model is available in 12 

and 20-bore.

SIDELOCK HAMMER

Our Sidelock Hammer gun was re-introduced 

in 2004 in response to a revival of interest 

in hammer guns and the golden era of game 

shooting. The design incorporates two major 

differences from the original hammer guns; the 

addition of a required safety mechanism, and the 

inclusion of ejectors. This model is available in 

dedicated 12 and 20-bore actions, and has a full 

selection of optional upgrades as with all of our 

Sidelock models.

BOLT ACTION RIFLE: 
STANDARD MODEL

We have been building bolt action magazine 

rifles since the 1930s, and in 2018 we gave our 

classic design a thorough overhaul to meet the 

modern demands for accuracy and performance. 

At the heart of this new design is the innovative 

Purdey chassis system. Made from titanium, it 

is embedded into the walnut stock and runs 

from the pistol grip to the forend, providing an 

exceptionally stable bedding platform; a critical 

factor of any accurate hunting rifle. These rifles 

include scope mounts as standard, and are 

available in any rifle calibre from .22-250 up to 

.300 Win Mag.

PURDEY SPORTER 

The Purdey Sporter combines our 200 years 

of gunmaking experience with 21st century 

technology. Now entirely made at our London 

factory, the Sporter features a number of new 

additional innovations. As with all Purdey 

shotguns, the Sporter is steel proofed as standard 

to meet modern requirements. An additional 

feature is our innovative anti-corrosion coating 

on all internal parts, providing invaluable 

protection against rust. It also has its own Rose 

& Scroll engraving pattern; an innovation of our 

traditional pattern, which fully incorporates this 

model into our family of shotguns. The Sporter is 

available in dedicated 12, 20 and 28-bore actions. 

PURDEY TRIGGER PLATE: GAME MODEL 

The shooting world has seen an increase in 

the prominence of higher birds and heavier 

cartridges over recent years. In response to these 

demands, we launched our Trigger Plate Over 

& Under in 2018. As with all of our models, the 

Trigger Plate is made entirely at our London 

factory and passes through the traditional 

seven stages of gunmaking. The action has a 

detachable trigger assembly, which is designed 

for ease of maintenance, strength and security, 

and is available in 12, 16, 20 and 28-bore on 

dedicated actions with a full range of bespoke 

options and upgrades.

BOLT ACTION RIFLE: SAFARI MODEL

While the design of this rifle has been driven 

by innovation, it was also key to retain the 

tradition and elegance one would expect of a 

Purdey. The exhibition-grade walnut stock is 

traditionally shaped, and the magazine floor-

plate is engraved with a classic, fine Rose & 

Scroll engraving pattern as standard. The Safari 

model is available in calibres from .375 - .500 

Jeffrey, and comes with traditional open sights 

as standard. It can also be fully customised by 

the client, with a range of options and upgrades.
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7 STAGES 
of GUNMAKING

Many hands make light work
B Y  S I M O N  D E  BU RTO N
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T

he world today is a very different place from 

the one in which James Purdey established 

his  eponymous business back in 1814. But, one 

thing that has remained constant is Purdey’s 

approach to craftsmanship, which demands a 

combination of only the finest materials, the most 

skilled artisans – and the saintly levels of patience 

required to produce the best British guns.

“From the moment someone decides to 

order a Purdey, they embark on a journey with 

our craftspeople that’s full of anticipation and 

excitement,” says Operations Director, Stephen 

Hill. “For me, one of the most satisfying parts is 

seeing the expression of surprise and delight on 

the new owner’s face as they unbox their Purdey 

gun.”

Those craftspeople are at the heart of the whole 

process. Each serves a five-year apprenticeship, 

specialising in a specific area – from actioning to 

stockmaking and engraving. It’s a niche craft, one 

that requires exceptional hand skills, a meticulous 

approach and a keen eye for detail. Only the best 

qualify. 

Fast forward 20 years, and those young 

apprentices have gained a few more grey hairs, 

plus the title of ‘Master Craftsperson’. Many 

go on to stay for double that amount of time – 

one dedicated Purdey craftsman has just retired 

after an impressive 49 years in the trade. “It 

doesn’t go hand-in-hand that because you’re into 

guns, you’re a good gunsmith,” notes Purdey’s 

Aftersales Service Manager, Jim Bryan, who’s 

been with the company for 30 years and started 

out as an apprentice barrel maker. “People might 

be interested, and be a really good shot, but they 

might struggle with mechanics, for example. You 

have to have a certain mindset to do what we do.” 

To create a Purdey from scratch takes between 

six to 18 months, depending on whether it is a 

‘welcome-level’ Sporter, a mid-range Purdey 

Trigger Plate (PTP) or a range-topping Sidelock. 

Regardless of model, each gun is a bespoke build 

carried-out at the factory in Hammersmith, west 

London, where the best of traditional methods 

are combined with state-of-the-art precision 

machinery to ensure that every gun fits, feels and 

fires as well as it looks. 

As you might expect, Purdey’s process is quite 

unlike any other – here’s how it usually goes.

I.   OVER A BARREL
Look down the barrel of every Purdey gun and 

you’ll see the hand of its craftspeople. The tubes 

that form the barrels are machined at the factory, 

to ensure the highest level of quality from the start. 

The barrels are then assembled by hand over a 

two week period by the same craftsperson, using 

the same techniques that have been in Purdey’s 

arsenal for over 150 years. If it ain’t broke…

II.   ACTION STATIONS
Once the barrels are complete, they are handed 

to the actioner, who will now undertake the most 

labour intensive part of the process. Fitting the 

barrels to the action calls for a careful balance of 

craft and precision engineering to ensure absolute 

reliability. As Goldilocks is our witness, we’re 

confident we’ve got it just right. 

III.   THE HEART OF THE GUN 
The next stage is the ejector work, which takes 

place at the heart of the gun. This part of the 

process accounts for a significant number of the 

170-plus components that are hand-fitted into 

every Purdey. It’s also the first time the gun will 

operate, using snap caps (or dummy rounds, to 

you and me).

IV.  TAKING STOCK
Now for the all-important fourth stage: the 

stocking. This is when the walnut is hewn and 

carved by hand in order to perfectly fit each 

person. The honing of the stock involves hand-

applied chequering, before finishing with multiple 

layers of oil, which are repeatedly polished-off 

until the grain takes on a rich and lustrous glow 

– don’t hold us to it, but you could probably see 

your face reflected. 

I III

IV

II
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AT YOUR SERVICE

SO, YOU’VE SELECTED YOUR GUN, 

SIGNED ON THE DOTTED LINE AND 

ARE NOW THE PROUD OWNER 

OF A PURDEY – WHAT’S NEXT? 

Well, that’s just the beginning. “The Purdey 

experience doesn’t end when you buy the 

gun,” says Aftersales Service Manager Jim 

Bryan, who has been with Purdey for 30 

years. “In this day and age everyone should 

be supported when buying a product of the 

quality and prestige of Purdey. It’s a show of 

our confidence in everything we do. We sell 

investment pieces, so ongoing engagement 

and aftercare is key.”

After you receive your gun, we’ll check 

in to offer servicing – which is imperative to 

maintain each gun’s standard of excellence. 

We have outlets in America, so there’s no 

need to export your gun if you’re based 

there. And, for those in the UK, you can 

also book a visit to our factory or Audley 

House, to see how our guns are made and 

learn about Purdey’s history – it brings the 

whole process to life. 

Innovation is one of our driving forces. 

“Take our Side-by-Side, for example. It’s 

a 200-year-old design, and while we’re 

still making it the same way, there have 

been tweaks here and there to refine the 

process and enhance quality, consistency 

and durability,” notes Bryan. “Alongside the 

introduction of specific new technologies 

and ways of working, we’re conscious that 

the foundation of Purdey is, and will always 

be, craft.” 

Thanks to this considered evolution, 

the last 50 years have seen significant 

improvements across the board – today’s 

guns are of the best standard they could 

possibly be (hence why it’s so important to 

get them serviced, to keep them that way). 

With certain models, we also encourage 

you to get hands-on with your gun. The New 

Sporter, for example, is designed with more 

accessible components, so you can engage 

with the gun yourself. We have servicing 

videos on YouTube, and we’re looking to 

develop a digital manual to accompany 

each model. Of course, we’ll always be 

available on a 1-1 basis, but we’re aiming for 

an experience that supports you at every 

level.

V.  ARTISTIC LICENCE
A favourite part of the process for many, engraving 

is where things get personal. Purdey works with 

artisans who all have their own specialities: from 

game scene inscriptions to gold work. Since the 

1870s, the rose-and-scroll motif has been a regular 

feature, designed by engraver James Lucas. It’s 

the most frequently requested engraving and is 

included in the price of a Purdey – though, there’s 

also potential for a bespoke twist on models from 

the PTP upwards.

VI.  FINISHING TOUCHES
At around eight weeks until the finish line, 

all Purdey guns are – and have always been – 

proofed for safety at the Worshipful Company 

of Gunmakers’ Proof House, which has been in 

its current home, just outside the old walls of the 

City of London since 1675. All parts are polished to 

perfection, before final assembly and regulation. 

Then, the gun is fired for the first time at Purdey’s 

Royal Berkshire Shooting School, and the first 

two cartridges discharged are saved as a memento. 

VII.  SIGNED, SEALED, DELIVERED
Final inspections are carried out by a Master 

Craftsperson – and all the craftspeople who 

worked on the gun sign the official certificate 

of completion. All that then remains is for the 

finished gun to be wrapped in greaseproof paper, 

enclosed in a soft cotton cover and slotted into its 

perfectly fitted flight case for delivery to its lucky 

owner. 

If you haven’t yet walked down the seven-

stage path to becoming a Purdey owner, we’d 

highly recommend it. Not only do you get an 

exquisite piece of craftsmanship at the end, but 

you experience a process like no other, becoming 

part of Purdey history with a gun that’s made to 

last for generations to come.

V

VI

VII
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At Purdey, a bespoke experience is central to what we do. 

We don’t just want to kit you out in the best tweeds and wave 

goodbye at the Audley House store. We don’t want to see 

you once at our Shooting School and never again. We don’t 

want you to invest in a Purdey gun or rifle without getting 

any insight into how that piece of craftsmanship is made, and 

the legacy behind it. Instead, we want to invite you into the 

Purdey fold.

Whether you’re partial to a Mayfair dinner in the historical 

surrounds of our Long Room, interested in the inner workings 

of our gun factory in Hammersmith, or like the sound of a full 

weekend’s escapism, shooting on country estates around the 

UK – or indeed, the world – we very much cater to all. 

Here are a few of our favourite destinations, where the 

experience has been designed to completely immerse you 

within the world of Purdey. 

I.   ANYWHERE IN THE WORLD 
Rather than save the best to last, we’re leading with it. 

The ‘Gate to Gate’ is the highest level of Purdey experience: 

a unique shoot, with a bespoke schedule, created exclusively 

for you – and whoever is lucky enough to make your guestlist. 

We’ll plan the agenda for each day meticulously, taking 

you across terrains with the best drivers and hospitality along 

the way. In theory, this experience can take place anywhere in 

the world – from Spain to America to Argentina and beyond. 

Share your dream shoot and we’ll make it happen. 

II.   MAYFAIR
James Purdey & Sons moved to Audley House in the heart of 

Mayfair in 1883 and it’s still our HQ today. A tour is the perfect 

way to bring this history to life, followed by dinner in the Long 

Room – the last surviving Victorian gunroom of its kind. 

The Long Room has a unique place in our history, and 

that of British gunmaking and shooting in general; it’s 

never been out of use since we moved in. A portrait of the 

founder himself oversees the dining table, bought from the 

Worshipful Company of Gunmakers in the 1920s. That very 

table has played host to elite sportspeople, royalty and seven 

generations of Purdey family and friends – add yourself to 

that list.

III.   HAMMERSMITH
Each Purdey gun is built bespoke at our factory in 

Hammersmith, where skilled gunmakers combine traditional 

craft with state-of-the-art engineering across various 

disciplines: from barrel making to the actions, locks, triggers, 

ejectors, stocks, engraving and finishing.

This is the place to see the inner workings of Purdey; it’s 

where the real magic happens. Hence, we’d love to give you 

a behind-the-scenes tour to show you exactly what goes into 

creating a Purdey gun. Bring your licence and you can also 

try them out at the indoor range.

IV.  BERKSHIRE
Nestled in 65 acres of beautiful countryside, our Purdey 

Shooting School in Royal Berkshire prides itself on innovation 

and forward-thinking. Here, you’ll find a team of instructors 

with combined experience of over 125 years, expertly leading 

all skill levels from novice to seasoned shot. 

We host full- or half-day simulated clay shoots, combined 

with locally sourced lunches at the lodge, or BBQs if the 

weather holds. Whether you’re a small group or a 35-strong 

team, highly experienced or looking to establish your 

technique, this is the best setting to get hands-on with Purdey.

V.  THE REST OF THE UK
We partner with some of the finest shooting estates in south 

east England: Highclere Castle in Hampshire; West Woodhay 

Estate in Berkshire; Conholt Park on the Wiltshire borders; 

Kirby Estate on the Berkshire Downs; Englefield Estate in 

the heart of Berkshire; and Well Barn Estate in Oxfordshire.  

Each location has its own highlights, from the challenge 

of high birds to mixed-bag drives of pheasant, partridge and 

grouse, and lunches in some of the most beautiful shoot lodges 

in the country – first-class sport in magnificent surroundings 

is guaranteed. Select your party of eight, stay overnight in a 

local hotel, and enjoy some of the most exhilarating shooting 

the UK has to offer.  

Several of the above experiences can be combined as 

a package, please get in touch for more details.

DESTINATION 
PURDEY

Bespoke experiences, tailored to suit
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A 
SUSTAINABLE 
LEGACY
From walnut trees to bio-based fabrics, we’re flying the flag for sustainability

A

s we might have mentioned once or twice before, we’re over 

200 years old – and while time in the game doesn’t necessarily 

translate to “sustainability” for every heritage brand, for us, it’s 

ingrained in our ethos. 

We have always made products that are built to last, we value 

small-scale production within the UK where possible, locally 

sourced materials, craftsmanship and specialised skills. Put all of 

that together, and the end result sees Purdey’s pieces handed down 

and treasured for generations.  

BACK TO OUR ROOTS
In 2022, we launched one of our most exciting initiatives – if, like 

us, you find tree planting exciting.  For every Purdey gun sold, we 

now plant a new tree, celebrating the walnut wood used in our 

gunmaking. 

To begin the project, we planted an array of 100 trees within 

the grounds at our Royal Berkshire estate in Pangbourne. We’ve 

chosen primarily Juglans Regia varieties of walnut; a wood known 

for being hard and durable, but also for its beautifully unique 

character, grain and colour. For biodiversity and cross pollination, 

we also selected varieties of fruit-bearing walnut trees, such as 

Broadview, Fernor, Franquette and Lara, as well as throwing some 

Cobnut, Almond, Quince and Plum into the mix. 

While we appreciate it will be a very, very long time before we 

can harvest our own trees for stock making, each year the canopy 

of the valley will continue to evolve. Our new plantings have also 

been added to the register of the late Queen’s Green Canopy.

COMMITMENT TO CONSERVATION
The Purdey Awards for Game and Conservation are another feather 

in our sustainable cap (made from naturally dyed tweed, of course). 

The Awards were established in 1999 to promote a wider 

appreciation of the outstanding game and habitat conservation 

work carried out by shoots in the UK, and to give well-deserved 

recognition and reward to the best. To date, entries have ranged 

from grouse moor restorations to grey partridge projects, fenland 

wild pheasant shoots to wildfowling clubs, and a superbly restored 

one-acre wild duck flighting pond.

Judges comprise a 15-strong panel of experts, chaired by the 

Duke of Wellington. Applicants must complete an extensive 

questionnaire devised by Dr Nick Sotherton of the Game & Wildlife 

Conservation Trust (GWCT), and pass a careful assessment by Dr 

Mike Swan of the GWCT Advisory Service – not much gets past 

these gentleman. 

“We are proud to champion the extraordinary conservation 

work that goes on to support shoots across the UK,” says Dan Jago, 

chairman and CEO of Purdey. “The Purdey Awards celebrate the 

individuals and groups who embody the values and responsibilities 

of environmental stewardship, community sustainability, as well 

as a fundamental respect for the quarry species, and care for the 

environment.”

A sustainable legacy

“ We are proud 
to champion the 
extraordinary 
conservation work 
that goes on to 
support shoots 
across the UK ”
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SUSTAINABLE 
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From walnut trees to bio-based fabrics, we’re flying the flag for sustainability

A sustainable legacy

THE SUSTAINABILITY STATS
While numbers might not make for the most riveting read, the 

statistics that quantify our efforts in sustainability are key. “Working 

closely with our parent company, Richemont, we’re tracking our 

carbon footprint as part of the wider reduction plan, which has been 

developed using greenhouse gas (GHG) emissions Scope 1, 2 and 

3 protocol,” explains Dee Kennedy-Merrett, Purdey’s sustainability 

manager and holder of the all-important stats. “Our top focus is 

indirect emissions within our supply chain, and we’re now starting 

to engage with suppliers on this.” 

The materials and artisans we work with don’t escape our 

sustainability criteria, either. Take our recent collections, for 

example. Tweeds made in Scotland make the most of the natural 

palette of the Shetland herd, undyed for minimal intervention 

from sheep to finished piece. While our latest technical kit is the 

most durable yet, featuring new innovative fabrics that are 100% 

waterproof, windproof and breathable, with 25% recyclable, bio-

based content.

Beyond product, we’re also ensuring our own house is in 

order, from the use of 100% renewable electricity for all sites by 

2025 (surely, the best stat yet); to more FSC-certified, recycled 

and sustainable materials used throughout our packaging; plus an 

extensive recycling programme. 

All in all, it’s a sustainable legacy we’re proud of and one that 

we’re committed to continuing for another 200 years, and counting. 
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A

s Purdey’s in-house historian, I’d argue that the most 

important for our history is the first of these 12 – No. 86. At 

204 years old, it is not only the oldest gun in our collection, but 

also the oldest surviving double gun bearing the Purdey name. Its 

story is particularly intriguing – with 200+ years to choose from, 

there’s a reason this one made the cut. 

When No. 86 was completed in 1818, the original James Purdey 

was in business at his first premises on Princes Street (now Wardour 

Street). He had already built a reputation for the highest-quality 

workmanship – after completing his apprenticeship as a stocker 

under his brother-in-law, he worked for Joseph Manton and the 

Reverend Alexander Forsyth, two of the finest and most innovative 

gunmakers of that age. James Purdey went on to employ others, 

who became recognisable names in their own right. One to note is 

Thomas Boss, who was an outworker for Purdey between 1817 and 

1830, and could well have been involved in the making of this gun.

A SERIES OF HISTORICAL CLUES
In terms of its early history, much about the gun remains a mystery. 

With no surviving original record, we don’t know who No. 86 was 

built for. The first surviving reference in the Purdey records comes 

from the Second-Hand Stock Book in 1893, when a total of 19 guns 

were entered (not all by Purdey), including No. 86. 

In the book, it was simply described as a “Flint Gun…purchased 

some years ago”. Sadly for us history lovers, the source is not 

recorded, so all we can say is that the gun has been at Audley 

House for at least the last 130 years. 

In many of the early records there was also a small confusion as 

to the numbering, leading to it being recorded as ‘86 or 98’ until 

1900, when the lower number was settled on. Dig into the archives 

and you’ll find that these things are always fascinating but rarely 

straightforward.

THE FINER DETAILS OF NO. 86
As a gun, No. 86 is everything you’d hope for from the pinnacle of 

early 19th-century gunmaking. It is a double flintlock, with all of 

the refinements that had been developed by James Purdey’s first 

employer, Manton, including a rainproof pan to keep the black 

powder dry, and mechanisms to make the detonation as fast as 

possible. 

It also incorporated the latest safety refinement at the time – a 

grip-safety, patented in 1818, which operates in a very similar manner 

to the intercepting safety we still fit today. This feature means that, 

although the original record for No. 86 does not survive, it has 

always been dated to the year the patent was confirmed. 

In terms of engraving, the lock features a finely executed design, 

where coiled sea serpents snake around a vase with ‘Purdey’ in a 

rectangular banner. The rib is gold-inlaid with ‘Purdey’ in gothic 

script, and the breeches also have gold-lined rectangles stamped 

with the Purdey name. Opulence was clearly the name of the game 

back in the 1800s. 

One final point of interest is the shape of the escutcheon, fitted 

behind the top tang. The unusual configuration was particularly 

difficult to fit – and family legend (our favourite type of history) 

has it that they were only fitted by James Purdey himself.

A SNAPSHOT IN TIME
This gun is also the focal point of a photograph that has come to be 

known as ‘Long Room, 1928’, taken to mark Athol Purdey’s 70th 

birthday. Yes, even family photo albums hold clues. 

In it, Athol is sitting on the club fender in front of the Long 

Room’s fireplace, looking down at No. 86. He is flanked by his two 

sons, Jim and Tom, with photographs of his father and grandfather 

on the mantelpiece behind him. 

Today, No. 86 remains one of our most treasured possessions, 

and is our most eloquent demonstration of Purdey’s long history 

of best-quality gunmaking. Get down to Audley House to see it 

yourself – and, if you find out who No. 86 was built for, please do 

get in touch.

 The LIFE  
STORY of 

a Gun

“ At 204 years old, 
it is the oldest gun 
in our collection”

If  guns could talk, the stories this one would tell…

B Y  N I C K  H A R L OW

Photographed in the Long Room in 1928 

for Athol Purdey’s 70th birthday, he sits 

looking down at No. 86, flanked by his 

two sons, Jim and Tom
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MISSION IMPOSSIBLE

COULD YOU CHOOSE BETWEEN THE OVER-AND-UNDER AND SIDE-BY-SIDE?

For us, choosing between the Over-and-

Under and Side-by-Side is like choosing 

our favourite child. In an official capacity, 

we’ll sit comfortably on the fence on 

this one. Because ultimately, why not 

both? We’re here for a full-commitment 

approach to shooting, and obviously these 

are two excellent pieces of engineering 

that get our wholehearted approval. 

However, when pushed – which is of 

course what we did when we got our 

experts in a room together – there’s 

always room for debate. So, before you 

declare your weapon of choice, here are 

the arguments.  

THE CASE FOR 
OVER-AND-UNDER 
We’ll start with the statistics. If you look 

out in the field today, you’ll find at least 

75% of shooters using an Over-and-Under. 

At Purdey, 80% of the guns we produce are 

Over-and-Unders. We could rest our case 

there – but, for the sake of argument, let’s 

add a little more colour.

One of the greatest misconceptions 

is that the Over-and-Under was created 

after the Side-by-Side – in actual fact, 

the first one was created in 1561. However, 

back then, it was found to be unsafe and 

not so easy to shoot. Obviously, a lot has 

changed, otherwise we’d be in danger of 

undoing this argument entirely.

Now, there is no debate that the Over-

and-Under is technically superior to the 

Side-by-Side. After those initial stumbling 

blocks, the Over-and-Under was further 

developed as the next generation to the 

Side-by-Side, using a single trigger and 

offering the shooter a natural line of sight. 

There’s a reason that today’s Olympic 

shooting sports demonstrate the skill of 

the shooter with an Over-and-Under. 

Meanwhile, the Side-by-Side has 

become the domain of the old-school 

shooters – the shooting world’s equivalent 

of Luddites. When you go to a shooting 

school for the first time, the Over-and-

Under is the gun you’ll start with. In fact, 

we can’t name a school that uses a Side-

by-Side as a standard weapon. 

The only reason the Side-by-Side 

maintains some semblance of authority 

is due to historical significance and, to an 

extent, that ‘old money’ vs. ‘new money’ 

charade. Side-by-Sides are more often the 

guns passed down through generations – 

it’s a showpiece in the field.

In short, the gun unquestionably 

superior in technology, accuracy, 

effectiveness, inclusivity and ease of use 

is the Over-and-Under. Over and out.  

THE CASE FOR SIDE-BY-SIDE
Let’s start by getting one thing straight. 

An Over-and-Under is not more accurate 

than a Side-by-Side. The person using it is 

what makes the difference. 

While beauty is in the eye of the 

beholder, the lines of the Side-by-tSide at 

every angle are so much more elegant and 

refined than the Over-and-Under. Think 

of a Jaguar E-Type compared to an XJS – 

there's something much more desirable 

and aspirational about the E-Type. These 

are some of the great classics in life.

The Side-by-Side also possesses a 

very different balance and weight to the 

Over-and-Under, which means it handles 

differently and – dare we say it – possibly 

requires a bit more skill. That’s why so 

many people have gravitated towards the 

Over-and-Under. We are in a ‘quick-fix’ 

society, where people are not prepared to 

spend the time to master the craft. They 

want immediate gratification. 

If you do take the time to learn the 

true craft, the Side-by-Side comes into 

its own. The skill required is part of what 

makes it so special. It’s quick to load. It’s 

more reliable. And, if you are someone 

who needs the heft and weight of a Over-

and-Under, put a pistol grip on it, add a 

raised rib, build a pigeon gun – which all 

the greats shooters did, Ripon, Percy, 

Northumberland… Pelé, Maradona – be 

one of those. 

There’s a global accessibility to the 

Side-by-Side, it’s not limited to the 

aristocracy in any way. It’s classic, elegant, 

traditional – and tradition is what we 

thrive on. The Side-by-Side is still the 

ultimate aspirational gun, and the fact that 

Purdey’s is 140 years old and unchanged 

is truly unique. The robust self-opening 

mechanism is one of our cleverest pieces 

of engineering – it’s inherently remarkable, 

no one else makes anything like it. 

If you gave us one last day shooting, it 

would be driven grouse. And, on driven 

grouse, hand to hand, we’d take you on 

with a Side-by-Side over and Over-and-

Under any day. 

DISCLAIMER: PURDEY APPROVES OF 

FREEDOM OF CHOICE IN GUNS; ALL 

OPINIONS EXPRESSED HERE ARE PURELY FOR 

GOOD SPORT. WE’LL LEAVE IT FOR YOU TO 

DECIDE THE WINNER OF THIS PARTICULAR 

DEBATE. AND, OUR TRUE FEELINGS WILL NO 

DOUBT BE REVEALED AT THE NEXT SHOOT 

DAY – OVER-AND-UNDER OR SIDE-BY-SIDE, 

WE’LL SEE YOU IN THE FIELD. 

Double Barrelled Flintlock Gun

Sidelock Over-and-Under
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orn in the Scottish countryside in the early 18th century, tweed 

is completely intrinsic to its surroundings, with a history that 

speaks as much to British farm workers as it does to game wardens 

and Royals alike. It’s one of the most naturally hard-working, all-

weather fabrics, crafted from the wool of equally hardy local sheep 

since the early 18th century. 

As a long-term admirer, I’m of the belief that tweed has always 

been the most exciting fabric to wear – only a dullard considers 

it stuffy and restricted to country pursuits. Yes, the romance of its 

heritage is a potent draw, but the passion and technical skill that 

goes into making tweed, not to mention how beautiful it is to wear, 

is what truly makes it the king of fabrics.

An excellent fact to kick off proceedings is that tweed is not 

actually its real name, we have all been duped into this fake 

terminology by a misread. The story goes – as told to me by Alan 

Cumming the Creative Director of Lovat Mill, Purdey’s partner 

in tweed on the borders of Scotland – that: “In 1826, there was a 

gentleman named William Watson who supplied bales of tweel [the 

technical term for the weave of the fabric] to a merchant in London. 

For whatever reason, it could have been a misread or a smudge of 

ink, the word ‘tweel’ was mistaken for the word ‘tweed’. Fishing on 

the River Tweed was very popular, so the mistake wasn’t completely 

unforgivable, and suddenly Mr Watson saw he had a name for his 

product, and carried on ever since.”

So, the fabric became a brand and while its name might’ve been 

catchy, it was the practicality that made it such a popular choice 

–  it really does keep you warm and dry in inclement weather. The 

development of synthetic clothing dyes in the mid-19th century 

meant that various estates began to create their own tweeds that 

were both distinct and stylish, and could also blend into the 

landscape. Imagine, for example, the granite pastures of Cawdor, 

which call for a black-and-white pattern; whereas the Glen Dye and 

Fasque Estates require a much richer, Pine-tree green. 

At the same time, there was always the intent that that tweed 

should be marketable to the urban set. Victorian designers wanted 

to create clothing for the metropolitan well-heeled that would 

be deemed fashionable, and at the time, it was not considered 

stylish to wear country clothing in town. “If you look at some of 

the old books we have from the 1870s, some of the designs are 

pretty out there. You’d be surprised at the richness of colour,” 

notes Cumming.

One issue that was inevitably going to need resolving was the 

weightiness of tweed. To be truly practical it would need to improve 

on comfort levels, and be adaptable to modern life in the city – 

where a 20oz tweed would be stifling. Lovat were the vanguard 

of this change, bringing the weight down and creating technical 

tweeds to cater for wearers on all fronts.

Lovat has been producing tweed in the river town of Hawick 

since 1882. It’s now the town’s last working mill, where state-of-

the-art Dornier looms allow for versatility and flexibility, resulting 

in tweeds that previous generations could have only dreamed of. 

Before the weaving itself begins, the wool is washed, dyed, blended, 

spun and warped onto the looms. It’s the unique twisting of Lovat’s 

yarns that helps to define the character of each tweed. 

Some are driven by aesthetics, with bespoke colourful patterns, 

while others are designed for performance, including materials such 

as Kevlar, Lycra or Teflon to maximise durability. Once woven, 

the tweed is darned by hand to remove any flaws – a process that 

requires the finely tuned skill of a restoration artist. From start to 

finish, modern technology enhances the core traditional processes. 

“We have brought the weights down for Purdey, so you have 

high-performance, comfortable and lightweight tweeds, and you 

look bang on in the field,” says Lovat’s Chairman Steve Rendle. 

Both Cumming and Rendle have been working with Purdey for 

around 30 years, and though traditionally they would collaborate 

on field tweeds, they are now working much more on hybrid and 

luxury tweeds that don’t necessarily have to go anywhere near the 

world of field sports.

The fact that Lovat works with country shooting brands, estates 

and regiments is not altogether revealing in understanding the 

relevance of tweed today. What does give us an indication of the 

future of this fabric is the evolution of technical tweeds and the 

focus on adaptability for the needs of today’s wearer. It’s interesting 

that Lovat is working with the likes of Dries van Noten, Thom 

Browne and Ralph Lauren, a testament to how the fashion world 

is embracing tweed for its own, too. The reasons why all become 

clear once you’ve tried it – once a wearer of tweed, always a wearer 

of tweed, no convincing needed.

Weaving its magic through our wardrobes for centuries

B Y  TO M  C H A M B E R L I N

 The LIFE  
STORY of 
aTweed

Our partner in tweed is Lovat Mill, whose 

state-of-the-art Dornier looms allow for 

versatility and flexibility, resulting in 

tweeds that previous generations could 

have only dreamed of
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MIX AND MATCH

WHO KNEW TWEED COULD BE THIS CONTROVERSIAL?

When we gathered some of the most 

experienced – and opinionated – Purdey 

people together in a room to debate the 

topics that really matter, no subject was more 

enthusiastically argued than this: matching vs. 

mismatching tweed. 

Yes, Purdey proudly designs bespoke 

tweed sets – the aesthetic appeal is hard to 

resist. But, in terms of how this tweed is worn 

out in the field, perhaps it’s a different story. 

Your wardrobe no doubt already reflects 

your view. But, before you declare yourself 

to be a head-to-toe stalwart or a mix-and-

match advocate, we invite you to consider 

the arguments.

THE CASE FOR MATCHING
Rewind to the origins of tweed and you’ll find 

a matching set. There is no debating the fact 

that this is how it was first designed and as it 

was always intended. 

Bespoke tweeds represent a family, a 

house, an estate – you’ll notice that the Royal 

Family are always in matching sets; and our 

more famous clients tend to order bespoke 

matching, too. Take a look at a Purdey cap, 

coat, vest and breeks, all cut from the same 

cloth, and tell us they don’t look great 

together. These common threads signify 

quality. 

On the other hand, some might say that 

mismatching tweed is a style created by those 

looking to maintain an ‘inherited’ look. The 

hallmarks of this look are worn threads, faded 

colours, perhaps a few holes or patches here 

and there and, in this case, tweed casually 

thrown on. Back in the day, this distinguished 

‘old money’ from ‘new money’ – a concept 

we can all agree is now completely outdated. 

Yet, the sentiment lingers on in mismatched 

tweed. Friends, the game is up. 

Piecing together faux-thrifty mismatched 

sets takes time and consideration, which is 

the antithesis of the desired effortless look. 

Meanwhile, the matching tweed fans are 

already out in the field. No prior planning 

needed, their matching tweed is good to go. 

Our parting shot: Buying into matching 

tweed supports an industry that we all love. 

Get a suit for every landscape, every occasion, 

every different type of shoot. Let’s celebrate 

matching tweed for the iconic, inclusive and 

as-design-intended creation that it is. 

THE CASE FOR MISMATCHING
While the above case is very well put 

together, its presentation is historical. 

Shooting today is modern and democratic  

– allow us to lay down the current state of 

play. You don’t see matching tweeds out in 

the field much any more, and the main reason 

for that is that we have moved on. We have 

evolved, both in terms of shooting and what 

we wear. 

This evolution towards mismatching 

reflects best practice and best use. Tweed is 

a material designed to adapt. The word ‘suit’ 

implies formal office wear, whereas tweed 

is the opposite – it is supremely functional 

country wear. 

Having the flexibility to mix and match 

depending on the shoot, place and time of 

year is one of the joys of tweed. We’re not 

here to prescribe; maybe your cap and vest 

match, but your breeks and jacket don’t, that’s 

fine. Tweed is ultimately an expression of 

personal style. The most refined and elegant 

approach is to find your own way.

While bespoke estate tweed is a lovely 

thing, designed according to the flora and 

fauna of each environment, it’s intended as 

a uniform. Dress head-to-toe in the same 

tweed and you risk standing out for all the 

wrong reasons. People may assume you work 

on the shoot, or that you own the estate. It 

might also mark you out as someone who’s 

never been shooting before.

In short, this way of dressing celebrates 

difference. It’s about blending, mixing and 

matching materials, weights, uses and 

colours, according to what you actually need 

rather than what someone – or tradition – 

tells you to wear. 

Our parting shot: The only thing 

Purdey sells that should remain matching 

throughout its life are its guns. Of course, 

buy our matching tweed sets – in fact, buy 

several. Then, revel in the freedom to mix 

them up as you so wish, for the love of field 

craft.

DISCLAIMER: PURDEY APPROVES OF FREEDOM OF 

CHOICE IN TWEED; ALL OPINIONS EXPRESSED HERE 

ARE PURELY FOR GOOD SPORT. WE’LL LEAVE IT FOR YOU 

TO DECIDE THE WINNER OF THIS PARTICULAR DEBATE. 

AND, OUR TRUE TWEED COLOURS WILL NO DOUBT BE 

REVEALED AT THE NEXT SHOOT DAY – MATCHING OR 

MISMATCHING, WE’LL SEE YOU IN THE FIELD. 
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H

eritage and innovation are words not 

often associated with each other – but, 

they couldn’t be better suited to Purdey’s 

technical-wear. The design brief for this 

functional kit is quite simple: to provide 

resolute protection from the foul British 

weather and complement traditional shooting 

attire. Needless to say, it goes down a storm. 

First launched for the Autumn/Winter 2022 

season, the impressive and environmentally 

conscious collection of wet weather shooting 

apparel melds resilient technical fabrics with 

shooting-specific design details and state-

of-the-art software, such as RECCO® GPS 

tracking devices. 

The hero ingredient here is Sympatex®, a 

durable and lightweight fabric that’s arguably 

one of the most innovative materials used in 

technical outerwear today. In many ways, it’s 

similar to Gore-Tex; it has an impenetrable 

three-layer membrane that provides 100% 

water and wind repellency and breathability. 

However, Sympatex® is considerably more 

environmentally friendly, as it’s composed of 

25% bio-based and recycled polyester fibres. 

Given the above accolades, Sympatex® is 

now used to fabricate all of Purdey’s technical 

outerwear, including the standout unisex 

Vatersay Shooting Cape II. Named after the 

southernmost inhabited island in the Outer 

Hebrides – known to be the windiest place 

in the UK – the cape is the ultimate shooting 

garment for severe weather conditions. As 

well as covering your entire body, it features 

a drawstring waist, a large hood with a 

removable mosquito net, two-way side zips to 

access trousers, and large bellowed cartridge 

pockets on the outside with drainage holes. 

So, whether you’re stationary on your peg, 

manoeuvring up a fell or stalking amidst 

a swarm of midges, the Vatersay has you 

(literally) covered from every angle. As a 

bonus, when it’s not needed, you can pack it 

away into its internal pocket. 

The Northumberland 2-in-1 Lightweight 

Coat is another highlight. It has everything 

you need for a demanding day’s shooting: a 

raglan sleeve, adjustable waist, peaked hood, 

and fleece-lined hand warmer pockets. Plus, 

you can just as easily wear it when walking the 

dogs. Part of its beauty is that it comes with 

a detachable gilet, made using HD Wool®, an 

environmentally friendly and highly insulating 

material. It’s also made in England and is 

entirely traceable, which further underlines 

Purdey’s efforts in creating garments with 

minimal environmental impact. 

Not forgetting the technicalities of trousers, 

of course. Purdey’s are complete with an 

internal webbing belt, reinforced details, and 

Kevlar® panels on the seat and knee areas. 

As a result, they are impressively durable, 

as Sympatex® can withstand 150,000 rubs (a 

metric used to measure durability), whilst 

the Kevlar® areas top that with 200,000 rubs. 

So, do your worst against sharp, jagged rocks 

or walking through thick shrubbery whilst 

stalking, these trousers can handle it.

Perhaps the most unique element across 

Purdey’s technical wear – or at least a personal 

favourite – is the redesign and improvement of 

the action-back, a feature that’s been around 

forever and a day in shooting apparel. Instead 

of two underarm gussets, which often collect 

water in heavy conditions, Purdey has instead 

installed a single inverted pleat in the centre 

of the back. Not only does this alleviate that 

annoying water-collecting issue, but it also 

further increases the range of motion and 

improves the swing of your shotgun or rifle. 

Simple, clever and effective – the holy trinity 

of great technical kit.

L E T ’ S  G E T 
T EC H N I C A L

Because, there’s no such thing as bad weather

B Y  B E N E D I C T  B ROW N E
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PeoplePURDEY

Abi Little

 Junior Designer 

Sporting & Technical

—
Abi grew up in the countryside, 

immersed in the world of  shooting. 
She loves seeing her collections come 
to life, from the early research stages, 
through to sketches and samples, and 
finally the shop floor and beyond. “It 
is very exciting seeing my designs out 

in the field and performing well.”

Nigel Muir

Shooting Instructor 

—
Nigel has taught shooting for 
nearly 30 years, with 18 of  those 
at Purdey’s RBSS. He’s a game 
shooter at heart, and his favourite 
part of  the job is converting novices 
to the sport. His top tip: “Watch 
the bird die”, ie. don’t take your 
eyes off the target until it breaks.

Gordon Robinson

Sporting Agent

—
Gordon runs Purdey’s Sporting 
Agency, organising live game shoots 
in amazing locations throughout 
the UK and globally. Gamekeeping 
runs in the family, he grew up in the 
forests of  Scotland, shooting from 
the age of  seven – “No rabbit was 
safe!” Now, he’s happiest grouse 
shooting, or salmon fishing. 

Myles de Marco

Financial Controller

—
Myles keeps Purdey’s finance 

department – “a small but mighty 
team” – running smoothly and 

efficiently. He’s driven by the 
complexity of  working across 

the whole business, and the 
diversity of  the workforce: 

“Everyone brings their true selves 
to work, a rarity and a mirror 
of  the great London society.”

Steve Hill

Operations Director

—
Steve is responsible for the 
manufacture of  new guns. For him, 
it’s the people that make the job. 
“Our clients are brilliant, this is a 
discretionary purchase, so they are 
buying it as they love the brand. And 
we have some great, talented people 
in the team, craftspeople, creative 
and commercially focussed.” 

Stella Osei-amponsah

Sales Executive

—
While Stella has only been with 
Purdey for a relatively short stint so 
far (compared to the old-timers), 
she’s already made an impact, 
selecting capsule wardrobes of  
clothing and accessories in the 
shop. “I love that I can be part of  
the wonderful Purdey shopping 
experience, which helps us to build 
stronger relationships with clients.”

Finnian Dinham-Price

Stockmaker

—
Finnian works completely by hand 

with metal and wood, using only 
chisels, files and gauges to craft 

bespoke stocks. It’s what makes the 
job special, he says. “Using these old 

skills that have been passed down 
through generations is a real gift. 

Producing something from its raw 
form to the finished product brings 

a strong sense of  achievement.” 

Alastair Bowles

Gunroom Sales

—
Alastair has worked in the Gunroom 

for nearly two decades, which 
has flown by – “a reflection of  

how engaging, challenging and 
ultimately rewarding working 

for Purdey is.” He’s most proud 
of  recent collaborations across 
teams, to create an altogether 

more holistic experience for clients 
throughout their sporting journeys.
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