
String Ensembles – String Quartet 

Journeys in Style 
VOLUME 1 

 
Arranged by Pasquale Tassone 

 
                                                   

                                              

                 
 

     
GMSSE09 – Full Score - $19.99 
GMSSE10 – Violin 1 - $14.99 
GMSSE11 – Violin 2 - $14.99 
GMSSE12 – Violin 3 (Viola) - $14.99 
GMSSE13 – Viola - $14.99 
GMSSE14 – Cello - $14.99 

 
                                      

P.O. Box 2162 
La Crosse, WI 54602 

1-801-252-6304 
 

Purchase this music at www.grandmesastrings.com 
 
 

PREVIEW ONLY



 

Table of Contents – Full Score 

    
1) Two Partitas     Girolamo Frescobaldi    Page 5 

 

Girolamo Frescobaldi (1583-1643) was one of the most important composers of keyboard music 
in the late Renaissance and early Baroque periods. His music influenced, among others, Johann 

Sebastian Bach and Henry Purcell. During this era, the partita (a variation) was a piece for a 
single instrument. 
           

2) Dimmi Dove Sei   Barbara Strozzi    Page 13 

Dimmi Dove Sei (Tell Me Where You Are) was written by Barbara Strozzi, a renowned and  
Prolific composer in 1651, a time when women composers were not encouraged to exhibit 
their talents. The text speaks of a longing for a loved one and the pain that accompanies that 
absence. This arrangement captures the depth of feeling described in the text. 

          
3) Sarabande    Arcangelo Corelli     Page 17 

Arcangelo Corelli (1653-1713) was one of the most important composers of the Baroque period. 
His music was significant to the development of musical forms such as the sonata and concerto. 
As music moved away from modality, Corelli used the new major and minor tonal system. 
The Sarabande is from his Sonata for Violin in E minor, Op. 5 No. 8. 

 

4) Fantasia     Georg Philip Telemann    Page 22 

Georg Philip Telemann (1681-1767) wrote thirty-six Fantasias for solo keyboard that were 
published in 1723-33. His Fantasias are important because in them we see the beginning of 
sonata form. Telemann was one of the most important and prolific composers of his era, 
writing over 3,000 works, many of which were lost. 
 

5) March & Minuet   Johann Sebastian Bach    Page 31 

The March, (sometimes attributed to CPE Bach) and the Minuet are from a collection of 
compositions known as “Notebook for Anna Magdalena Bach” by Johann Sebastian  
Bach. (1685-1750). The March, in a major key, has a cheerful character with its recurring 
syncopation. Coupled with the March is the somber Minuet, in a minor key. The Minuet was a 
slow and courtly dance.  
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6) Andantino    Franz Joseph Haydn     Page 40 

Franz Joseph Haydn (1732-180) was one of the most prolific composers and was influential to 
the development of the Classical style during the 18th century. His music helped establish 
the forms and styles of string quartet and symphony. The “Andantino” is from his 
12 Easy Pieces for Piano. 

 
7) Adagio (from Divertimento, K439B) W.A. Mozart    Page 46 

Wolfgang Amadeus Mozart (1756-1791) was one of history’s greatest composers. Considered a  
child prodigy, he wrote many works during his short life. This Adagio, the slow  
movement from his Divertimento, K 429b No. 4, was originally written for three 
instruments. Divertimento means “entertainment” in Italian.  

  
8) Minuet & Trio    Franz Schubert     Page 50 

Written in 1813, Minuet and Trio (No.9) is part of thirty minuets and trios composed 
by Franz Schubert (1797-1828). Minuet and Trio form consists of two minuets, where the second 
minuet became known as the Trio because it was played by only three instruments 
after which, the first minuet was repeated. 

 
9) Two Beethoven Selections   Ludwig von Beethoven              Page 56 

Ludwig van Beethoven (1770-1827) is one of the most admired and influential composers 
in the history of music. He wrote the German Dances (1795) for a masked ball. Not 
included in this arrangement is the Trio, which was followed by a repetition of the dance. 
Written in 1824, Bagatelle is a short piece of light music and in this case, originally 
written for piano. Beethoven often expressed a mood or idea in his bagatelles. 

 

10) I Stood in my Dark Dreams   Clara Schumann    Page 67 

Clara Schumann (1819-1896) wrote I Stood in my Dark Dreams as part of a collection of six 
songs. A very Romantic work, the song was dedicated to her husband and was a reaction 
to being away from him. It should be played with great feeling and sensitivity.    
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About Journeys in Style (Volume 1 & 2): 

Playing chamber music is one of the most demanding yet rewarding activities for musicians. Young 
musicians should be encouraged to participate in playing chamber music as soon as they are able. 
Journeys in Style (Volume 1 & 2) is written for young players, and the anthology contains twenty 
arrangements of music both recognized and obscure.  
 
Organized chronologically, the anthology reflects the rich history of music spanning the seventeenth to 
the twentieth centuries. Journeys in Style represents a varied palette of music from early partitas of 
Frescobaldi (1583-1643) to miniatures of Bartok (1881-1945). It contains beloved pieces from well-
known composers as well as a Rag of Scott Joplin (1868-1917). It also provides music from women 
composers such as Barbara Strozzi (1619-1677), and Teresa Carreño (1853-1917) both highly esteemed 
musicians in their day, but pretty much unknown today. Florence Price (1887-1953), who has, in recent 
years become much more represented in concert programs, is also included. For historical context, each 
arrangement includes a short descriptor as well as the date of composition. It is hoped that Journeys in 
Style will help fill the gap of much-needed chamber music for young string players. 
 

About the Arranger: 

 
Pasquale Tassone studied at the Giuseppe Verdi Conservatory in Milan, has an honors diploma from the Chigiana 
Academy in Siena, Italy and a Ph D from Brandeis University. His teachers have included Franco Donatoni, Giacomo 
Manzoni and Sandro Gorli in Italy and John Clement Adams, Martin Boykan and Harold Shapero in the United States. 
He has written music for the University of Lowell recital series, the M.I.T. Band and ALEA III. In 1995 he was 
commissioned by the Massachusetts Instrumental Conductors Association (MICA) to write a chamber piece that was 
premiered at the Massachusetts All State Music Convention in March of 1996. Also in 1995, his Piccolo Preludio for 
solo piano was published in the League-ISCM Piano Book. His music is published by E.C. Schirmer, Kendor Music, 
Grand Mesa Strings Publications, Fenwick Parva Press and RCEditions. He was first a prize-winner, with his Laudate 
Dominum, in Catholic University's composition contest in celebration of the 50th Anniversary of the Benjamin T. 
Rome School of Music (1999). Laudate Dominum was premiered at the Kennedy Center for the Performing Arts in 
Washington DC in April 2000. In October 2003, he was a resident at the Atlantic Center for the Arts, where he worked 
with the composer, Olly Wilson. In June 2004, some of Tassone’s choral music was performed at the Artama Choral 
Festival in the Czech Republic. A CD featuring Ricardo Odriozola and Einar Røttingen performing his Trittico for Violin 
& Piano, among other works was released in March 2011. In January 2013, Tassone was named a Finalist, 2012 EAMA 
Prize. . His Dzon (Concerto for Marimba and Strings) was performed in November 2015 by the AGBU London 
Chamber Orchestra, and the dull orchestra version was premiered by the Reading Symphony Orchestra in December 
2018. He has recently finished work on his first opera, Seven Rabbits on a Pole. In January 2018, his Wings of Light for 
String Quartet was chosen by the Italian Center for Rare Diseases in Rome as an artistic contribution in the fight against 
rare diseases. More on Pasquale Tassone at migidamusica.org. 
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Wolfgang Amadeus Mozart (1756-1791)

Arr. by Pasquale Tassone
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8) Minuet & Trio
I. Minuet

Franz Schubert (1797-1828)
Arr. by Pasquale Tassone
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String Editor:  J. Cameron Law 

J. Cameron Law is an award-winning educator, cellist, composer, and conductor. He brings 30 years of public-school string 
teaching experience to Grand Mesa Strings, as well as significant work at the university level. He holds degrees in Cello 
Performance from Colorado State University and the University of Michigan and has had an extensive career as both a 
symphonic and chamber musician. In 2021 Mr. Law was inducted into the Colorado Music Educators Association Hall of Fame.    

Editor’s Note: 
Orchestral bowings and fingerings can be highly subjective and personal. The choices a string editor makes are designed 
to be pedagogically appropriate for specific grade levels while facilitating student musicality and honoring composer 
intent. The editorial additions in the following composition will provide guidance “right out of the box” for the non-string 
player and suggest some options for the advanced string specialist. Enjoy! 

Also	available	from	Grand	Mesa	Strings:	

	
Versatile	Duet	Books	for	any	combination	of	strings	

	 																					 	

														24	Celtic	Duets	 										Around	the	World		
												Arranged	by	Mekel	Rogers																							in	24	Duet	
																																																																																																		Arranged	by	Sarah	Siegler	
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Grand	Mesa	Strings	published	string	music	for	every	level!	
Check	out	these	best	sellers:	

	
	

							 					 	
	
	

DISCOUNTED	RATES	on	DIGITAL	PURCHASES	at	
www.grandmesastrings.com	
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