
The Masks We Wear 

December 9, 2022 – January 22, 2023 

We were poised to sign our new gallery lease in NYC in March 2020, the week the pandemic lockdown began, and by then had 
already been seeking a space already for about a year.  Instead, B Dry Goods is opening in a different location in December of 
2022 with a show which acknowledges some of we have all been through during these intervening two and half years. 
 
During this period, we have grown accustomed to wearing masks, transforming our faces and, in meaningful ways, transforming 
ourselves. Indeed, in these times of great vulnerability, we have often been alienated from one another, unable to see what is 
written on each other’s faces in the ways which might bring us closer, even while being sometimes forced to live apart. And yet 
we have found ways of seeing through and around our masks, and despite the limitations of expression they can impose, our 
wearing of masks has also become a symbolic gesture of dignity and care, compassion and solidarity. This show explores the 
masked face and the transformed face, asking what a mask can mean and what is behind the mask. 
 
There is a deep history of wearing masks for reasons other than protection from dangers and threats. We cover or obscure our 
faces for rituals of various kinds, for religious reasons, for carnivals and performances, for beauty treatments, for anonymity in 
crime, in the context of sexual fetishes and in any number of other applications; we do so for shame and sadness and vanity but 
also in celebrations, games, flirtations, in jest and in play.  Women of the 16th century wore visards, oval masks usually made of 
velvet, to maintain their fashionably pale complexion and indeed the mask’s coquettish concealment of beauty was oft remarked 
upon in contemporary literature. In his 1598 “The Scourge of Villanie” John Marston writes that “Her maske so hinders mee / I 
cannot see her beauties deitie. / Now that is off, shee is so vizarded, / So steep'd in Lemons-iuyce, so surphuled / I cannot see 
her face, under one hood / Too faces, but I neuer understood / Or saw, one face under two hoods till now, Tis the right semblance 
of old Ianus brow.” 
 
At least since the Ancient Egyptians, people have made masks for contemplation of faces, in effigy, to remember the dead, to 
channel spirits, to consider or memorialize the revered and the dear. And artists of every stripe and in every culture and period 
have depicted us in masks or with faces obscured, seeking to communicate complexities and truths of our hidden natures in 
myriad ways. 
 
Even our unadorned faces may be, at times, themselves considered as masks, and artists - both visual and other - have explored 
ways in which the face may be transformed, altered, in ways that cover and uncover deeper meanings there inscribed.  In “We 
Wear the Mask” (1895), Paul Laurence Dunbar speaks to the ways in which African Americans have been only seen for their 
"mask", or through the mold that white society has forced them to fill (“We wear the mask that grins and lies, /  It hides our 
cheeks and shades our eyes,— / This debt we pay to human guile; / With torn and bleeding hearts we smile, / And mouth with 
myriad subtleties.”) And the French surrealist self-portraitist photographer Claude Cahun, who assumed a variety of performative 
masculine and feminine persona, questioned whether in fact there is such a thing an essential self, writing “Under this mask, 
another mask; I will never finish removing all these faces.” In Camera Lucida Roland Barthes writes, “Photography cannot signify 
(aim at generality) except by assuming a mask.” 
 
The Masks We Wear asks what is written on our faces and aims to interrogate from an artistic-aesthetic perspective the idea of 
the mask.  Contemporary works by a variety of artists including Doug Henders, Lavaughan Jenkins, Jeannie Weissglass, Ryan 
Wilde, Jayson Edward Carter, Lowell Boyers and others will be in dialogue with works in various media by René Magritte, Pierre 
Molinier, Mark McKnight, Fergus Greer, Christopher Makos, Kathe Kollwitz, Wayne Thiebaud, Marisol and others, as well as a 
selection of masks of various kinds, including small masks functioning as amulets from the African Dan peoples, two rare Nepalese 
Ritual Fungus masks, a 2nd Century Romano-Egyptian stucco mask, and a screen-used mask from the 1968 film Planet of the Apes. 

Gabe Boyers, owner and director 

 

 

 

 
 


