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Foreword

One hundred years ago, there occurred a landmark in hymn singing with the pub-
lication of The English Hymnal, edited by Ralph Vaughan Williams. In his preface
Vaughan Williams wrote that “a tune has no more right to be dull than to be
demoralizing.” I am sure that all of us would say “Amen” to that and, in the mael-
strom of tunes composed in recent years, we would all do well to heed the vener-
able Vaughan Williams' words!

With the hymns of Ian Kellam, you have no worries about “dull and demoraliz-
ing.” Ian is a genius with tunes—making them feel wedded to their texts, and
writing them in a way that makes them both singable and memorable. I remem-
ber the Pulitzer Prize-winning composer Dominick Argento commenting to me
after singing Ian’s tune, Carelle, that “composing a good hymntune is the most
challenging of all music composition, and Ian has it just right.”

I have known of Ian’s choral and vocal music for more than 35 years, and have
performed many of his works both in Sunday services at Plymouth Church and in
concerts and recitals. In recent years he has taken up hymntunes, and now we can
celebrate with this first edition in the USA. Singing an Ian Kellam hymn on a
Sunday morning is something the congregation delights in, for he is certainly one
of Plymouth’s “hymn composers of choice”! I know you will enjoy this rich assort-
ment of wonderful music, and so will your choir and congregation.

Philip Brunelle
Organist-Choirmaster

Plymouth Congregational Church, Minneapolis, Minnesota
Artistic Director and Founder

VocalEssence, Minneapolis

4



Preface

As a chorister in Sheffield Cathedral for much of my boyhood, I became steeped
in all the familiar hymns and anthems, and that has, I suppose, automatically
influenced my own writings within the field of church music. I have been asked,
“How much of an inspiration does the text play in the creation of a hymn
melody”? and “How would I characterise my harmonic language”?

In the days when I was a student at the Royal Academy in London, we were sup-
posed to follow the strictures of harmony as laid down in a book by a certain fel-
low called Kitson. I was not alone in finding such “laws” very restrictive in those
days and, of course, already tossed to one side by most of the great composers of
the time. I couldn’t see why consecutive fifths and/or octaves shouldn’t be used if
they were a logical and expressive part of the structure of the harmony I was hear-
ing, and often demanding to be part of such expression. Much that in those archa-
ic pages was regarded as sinful dissonance, to be avoided at all costs, now passes
unnoticed as an agreeable ingredient of harmony. 

For me, colour plays a vital role. There are lovely shades of colour to be found in
judicious use of some “dissonances” (7ths, 9ths, and so on), and further colour
(and exploration) in moving away from the home key before returning. So much
of this occurs in my hymn writing. I also enjoy the challenge of trying to write a
complete shape within the limits of a few bars. So melody, colour, and shape are
vital in the writing of my hymn tunes, but all must try to reflect and compliment
the influence and paramount importance of the text.

I suppose I cannot get away from the fact that I’m an English composer, but I
would like to think of my music as having a universal appeal, not simply one con-
fined to the shores of this small island. So I suppose all I’m trying to do is to fol-
low in what I like to think of as the long, “real” tradition of music for worship,
and give choirs and congregations—and not forgetting all those wonderful, dedi-
cated choir directors and organists—some enjoyable and uplifting tunes in cele-
bration.

Ian Kellam
Chandlers Cottage, Moreton-in-Marsh

June 2005
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Ian KellamJoseph Addison, 1672-1719

15 The Spacious Firmament on High
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