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INTRODUCTION 
 
The ArtisAnn Gallery is delighted to host this exhibition which invites 
viewers to draw a comparison between painting and drawing.  Often 
dismissed as merely the scaffolding of a painting, drawing actually calls 
for more ‘craft’ than oils or watercolours.  Without the use of colour to 
add accents and depth, the artist must rely on sheer talent to bring out 
the form and perspective.  It can, in fact, be argued that drawing, one 
of the oldest art forms, offers the widest possible scope for the 
expression of artistic intentions.  Bodies, space, depth, substantiality, 
and even motion, can be made visible through drawing.   
 
Furthermore, because of the immediacy of its statement, drawing 
expresses the artist’s personality spontaneously in the flow of the line.  
It is the most personal of all artistic statements, hence the value placed 
on individual artistic talent.  Ever since the Renaissance, drawing has 
gradually been gaining status in the eyes of artists and the public, and 
such artworks have been increasingly valued and collected. 
 
Each of the artists shown here is a master of the art of drawing: Frank 
Eyre taught for many years at the Belfast Metropolitan College: Joy 
Gerrard currently has work on display in the Ulster Museum, Belfast: 
Andrew Haslett won a bursary for the Tyrone Guthrie Centre: Terry 
McAllister was one of the founding members of The Emperor’s New 
Clothes Group, while Gail Ritchie is working towards obtaining a PhD. 
 
We hope you enjoy the show, and gain a deeper understanding of the 
ancient art of drawing and come to appreciate the complexity, 
intricacy and beauty of drawing compared to painting. 
 



 
FRANK EYRE 
 
 
Frank graduated from the University of 
Ulster with a degree in Fine Art in 1990.  
That same year he was appointed as a 
lecturer to the Belfast Metropolitan 
College, a post he held while studying 
for his masters in Fine Art, obtained in 
1994, and continued to hold until his 
recent retirement.   
 
Frank’s drawings are masterclasses in 
tonality and subtlety, evoking an 
emotion, rather than a tangible 
remembrance.  Lightness of touch is   

evident, yet he still manages to convey a sense of light and space.  His 
charcoal drawings are impressive studies of the human form, with all 
its weaknesses and strengths.  He manages to capture a moment, a 
thought, a feeling, in just a few well-placed strokes. 
 
According to Frank: ‘Life drawing lets you understand light and 
shadow, size, shape and proportion.  It is central to my practise as a 
painter and, while it is my intention to use the exercise to somehow 
represent the reality before me, it is very satisfying to sense a human 
presence emerging from the paper.’ 
 
Frank’s work is much sought after, and is held in numerous private and 
corporate collections, including British Telecom, NICS, and the Duetche 
Bank.  Exhibitions include venues in New York, London, Mexico, China 
and throughout the British Isles. 
 



 
 

 
 

Nude I, Charcoal on Paper, 62 x 45 cms 



 
 

 
 

Nude II, Charcoal on Paper, 62 x 45 cms 



 
JOY GERRARD, ARHA 
 
 
Joy Gerrard lives and works in Belfast. 
She graduated with a BA from NCAD, 
Dublin, and an MA and MPhil from the 
Royal College of Art, London.  She is 
known for work that investigates the 
relations between crowds, architecture 
and the built environment.  All the works 
are made with Japanese ink on canvas.  
 
The small scale works on show relate to  

climate change protest in London, Stockholm and Hamburg.  In her 
work, the crowds are often viewed from above, usually in built-up 
environments, indicating media surveillance.  Her subject matter is 
protest; either looking at crowds protesting in urban spaces, or else 
focusing on the artefacts used during a protest such as flags, posters 
and placards.   
 
Such is the detail and quality of Joy’s work, it is often mistaken for 
black and white photographs.  It is only on closer inspection that the 
exquisite detail and intricacy of the work is revealed. 
 
While Joy mainly exhibits in London and Dublin, where her large-scale 
works are much sought after, she has also taken part in shows in 
places as far apart as Sweden and China.  One of her large pieces is on 
display in the Ulster Museum, and recently she had a very successful 
solo show in the Golden Thread Gallery, Belfast. 
 
 

 



 
 

Extinction Rebellion, Embankment, London, October 2019, Ink on Paper, 30 x 43 cms 
 

 
 

Fridays for Future, Hamburg, October 2019, Version 1, Ink on Paper 30 x 43 cms 
 
 



 
 

Climate Change Protest, Stockholm, 2019, Dark Sky, Ink on Paper, 30 x 43 cms 
 

 
 

Climate Change Protest, Stockholm, 2019, Ink on Paper, 30 x 43 cms 
 



 

ANDREW HASLETT 
 
 
Andrew Haslett was born in 
Greenock, Scotland in 1981 but he 
grew up in the small town of 
Ballyblack, Newtownards, where he 
began drawing and sketching at a 
young age.  He graduated with a BA 
in Fine and Applied Art from the 
University of Ulster in 2004, 
specialising in oil paintings that 
explored the relationship between 
light and shadow. 

 
 
During this time Andrew became heavily influenced by the style, 
imagery and techniques of classical and renaissance painting, in 
particular the work of Caravaggio, Jusepe de Ribera, Zurbaran and 
other artists of the baroque movement who had a particular affinity 
for dramatic chiaroscuro and tenebrism (the use of light against 
darkness with subtle intermediate shading).  
 
Inspired by some of these ideas and techniques, Haslett sets out to 
underline the humanity of classical characters and figures from 
mythology, using a bold and naturalistic visual vocabulary that avails of 
tenebrist (or ‘shadowist’) techniques.  The stark tensions between 
illumination and darkness in these drawings hold the viewer rapt, each 
figure emerging from shadow to be held in intense spotlight and focus. 
 
Andrew has won numerous prizes including, in 2006, a bursary from 
Ards Arts for a residency at the Tyrone Guthrie Centre at 
Annaghmakerrig. 
 
 



 
 
The Boreal Pieta (Concept Study), Sepia Drawing Stone with Ink & Chalk, 39 x53 cms 

 

 
Ard Druid, Pen and Ink with Pencil and Chalk on Toned Paper, 36 x 40 cms 

 



 
TERRY MCALLISTER  
 
 
Terry McAllister was born in 
Portglenone, Co Antrim, in 1964 and 
now lives and works in Belfast.  He 
received his BA in Fine Art from the 
University of Ulster in 1990 and was a 
founder member of the Emperor’s 
New Clothes Group.  He is also one of 
the longest serving members of 
Queen Street Studios. 

 
 

His work is mainly landscape-based and normally carried out at a scale 
that reveals the inherent physical patterns underlying the apparently 
random nature of landscape composition.  This confers an abstract 
quality to the images.  At this level, it becomes evident that these 
minutiae are unique, complex, intriguing and worthy of closer 
attention. 
 
His works have been shown in both solo and group exhibitions in 
Ireland and abroad, including: EVA, Limerick: ‘Open Water’ – 
Belfast/Bay Area, California Exchange, San Francisco Museum of 
Modern Art: Archeus Fine Art, London: ‘West’ at The Royal Hibernian 
Academy, Dublin: ‘Heal’ at Queens University Belfast: the Naughton 
Gallery at Queens University Belfast: the Royal Ulster Academy and 
Royal Hibernian Academy Annual Exhibitions and the Royal Academy 
Summer Show.   
 
Terry’s work is part of the permanent collections of the Royal Victoria 
Hospital, Belfast: the South & East Belfast Trust, and the Arts Council of 
Northern Ireland, as well as in private collections in the UK and abroad. 



 
 

Study for White, Graphite on Canvas, 26 x 37cms  
 

 
 

Untitled (Clouds), Charcoal on Paper on Dibond, 26 x 37 cms 



 
GAIL RITCHIE 
 
Gail Richie is a Belfast-based artist who has 
travelled extensively as an artist, a lecturer 
and as a guest speaker.  She was one of the 
founders of the original Queen Street 
Studios and continues to work there to this 
day.  She is currently studying for a PhD in 
Fine Art and has a number of publications to 
her credit. 

 
Since 2009, Gail’s work has periodically returned to the idea of trees as 
a form of memorial; as silent witnesses to our shared/contested/ lived 
experiences and histories.  The drawings shown here depict two tree 
stumps, viewed from above, and they are part of an ongoing body of 
work which, when complete, will include one hundred tree ring 
drawings.   

The drawing plays with the notion of time and what is contained within 
a century, particularly the time period from 1914 – 2014.  Within this 
period of time, we move from the start of the First World War to the 
current decade of centenaries, and the importance of this within a 
local and national context.  The century of time which enfolds the two 
tree rings contains within it key dates such as 1916, or 1918, as well as 
1921 and 1922 – all foundational dates in the context of Northern 
Ireland and the Republic of Ireland.  It also contains the date 1998 – 
the Good Friday/Belfast Agreement.  The tree drawings mark this time 
of political turmoil and peace without comment.  We can only see the 
tree rings because the trees themselves have been cut – or felled.  
Their growing life has been stopped by a violent act. The drawing 
alludes to this through the interplay of the different meanings of Felled 
and Fallen.  



 

 

Tree Ring 67, Pencil and Engraving, 52 x 40 cms 
 



 
 

Tree Ring 69, Pencil and Engraving, 52 x 40 cms 
 



 

FORTHCOMING EXHIBITIONS 
 

CURRENT WORK  
 
BRIAN BALLARD, RUA 

 

6th July to 27th August  
 

A selection of current works on Brian’s 
favourite topics of ‘irises, books and 
stuff’, some of which was painting en 
plein air 
  
EMERGING ARTISTS 
 
GROUP SHOW  
 

7TH Sept – 1st Oct  
 

The cream of the crop of this years’ final 
year graduates from the Art College at 
Ulster University. 
  
 
JENNIFER TROUTON & GAIL RITCHIE  
 
5TH – 29TH Oct 
 
Two founding members of Queen Street 
Studios together for the first time in a 
joint show. 

 
 

Join our mailing list to keep up to date with other  
new shows and gallery events in the future: 
https://www.artisann.org/newsletter-1.html 

https://www.artisann.org/newsletter-1.html


 

 
Painting: 
 

Sophie Aghajanian, RUA  
Barbara Allen, RUA 
James Allen, RUA 
Neisha Allen, RUA 
Keith Ayton 
Brian Ballard, RUA 
Lisa Ballard, ARUA 
Magdalena Blazejewicz 
John Breakey, RUA 
Richard Croft, RUA 
Jackie Crooks 
Karen Daye-Hutchinson, ARUA, ARE 
Frank Eyre 
Dan Ferguson 
Valerie Giannandrea McKeag 
Cara Gordon, ARUA 
Carol Graham, RUA 
Ciarán Harper 
Andrew Haslett 
Trina Hobson 
Jolita Jarutiené  
Gail Kennedy 
Rachel Lawell 
James MacKeever, ARUA 
Sam McCready 
Colin McGookin, RUA 
Rosie McGurran, RUA 
Harry McMahon 
Connor Maguire 
Aimee Melaugh 
Amber Rossi 
Saffron Monks-Smith 
Gary Shaw 

Cont:: 
 

Stephen Shaw  
Neil Shawcross, RHA, RUA 
SMEaton 
Matthew Smyth 
Irene Sweeney 
Jennifer Trouton, RUA 
Raymond Watson 
Chris Wilson, RUA 
 

Pencil, Paper and Charcoal: 
 

Wilhelmina Peace  
Lenka Davidikova  
Terry McAllister 
 

Sculpture, Ceramics and Glass: 
 

Patrick Colhoun, MRSS 
Alison Lowry 
James McKeever, ARUA 
Alan Milligan 
Raymond Watson 
Chris Wilson, RUA 
 

Photography, Prints and Mixed Media: 
 

Margaret Arthur, RUA 
Ann and Ken Bartley 
Julie Corcoran 
Jackie Crooks 
Karen Daye-Hutchinson, ARUA, ARE 
Rosie Fisher 
Rory McVeigh 
Tracey Moberly 
Aimée Nelson 
Peter Richards 

 

ARTISTS SHOWING AT ARTISANN 

 

 



LOVE IT?  OWN IT! 
 

With an interest free loan from  
Own Art, you can take it home today! 

 
How do I apply? 

 
You need to be:  

• Over 18 
• UK Resident 
• Employed, self-employed, or in receipt of a pension. 

 
What do I need to apply? 

• Photographic ID (driving licence, passport, etc.) 
• Proof of address (utility bill, driving licence, etc.) 
• Bank Account Direct Debit details (usually on your bank card) 
• Employer/Pension details (name, address, phone no. or ref no.) 
 

 
How long does it take? 

Approximately 10 minutes to fill in the form either in the gallery 
or online at home – and, as you usually get approved straight 
away, you can bring your new artwork home immediately! 

 
 
Is there a limit? 

You can buy any original artwork from £100 to £10,000 from the 
ArtisAnn Gallery, including Prints and Sculptures. You pay over 
10 months, starting four weeks after you sign up.   You can 
even pay a deposit to make the monthly payments smaller! 

 
For more information, or to sign up, just ask! 

ArtisAnn – Art that works for you! 
 

 
Credit subject to status and affordability. Terms and Conditions Apply. Credit is provided by Novuna Capital Consumer Finance, a 

division of Novuna Capital (UK) PLC authorised and regulated by the Financial Conduct Authority. Representative 0% APR 

 



 
 
 
 

ArtisAnn 
 

70 Bloomfield Avenue, BT5 5AE 
www.artisann.org / www.artisann.co.uk 

mail@artisann.org 
077 263 263 90/079 053 395 69 

 
 

Opening Hours 
 

Tues – Friday 11am – 6pm 
Saturday 12pm – 5pm 

 

 

http://www.artisann.org/
http://www.artisann.co.uk/

