1 Rising (2010) (16:09)
(For flute and string quartet)

Two Pieces (1918) (13:47)

(for flute and string quartet)
2 A Night Piece (8:47)
3 Scherzo (5:00)

Theme and Variations, Op. 80 (22:10)

{for flute and string quartet)

Joan Tower

(b.1938)

4 Theme - Lento di molto, sempre espressivo (2:44)

Variation 1 - L'istesso tempo (2:39)
Variation 2 - Allegro giusto (1:33)

Variation 3 - Andantino con morbidezza (quasi Valzer lento) (1:48)
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g Variation 4 - Presto leggiero {1:00)
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10 Variation 6 - Allegro giocoso (2:18)
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Joan Tower

Rising (2010)

Grammy—winning composer, teacher,

concert pianist, and conductor, Joan
Tower was lauded by the New Yorker as “one
of the most successful woman composers
of all dme,” though she is not fond of the
qualifying desipnation ‘woman.! Her bold
and energetic compositions have won many
honors, including induction into the
American Academy of Arts and Letters
and the Academy of Arts and Sciences
at Harvard University, As pianist and
founding member of the Da Cape
Chamber Players, Tower often takes her
composing energy from fellow musicians.
She has said: “In the 19th century, more
often than not the composers and the
performers were one and the same people,

and that made for a very intercsting

creative relationship on both sides. We've
got to get these two back together again.”
The mutual admiration between Wincenc
and Tower has produced numerous
works, including an award-winning flute
concerto in 1989, Tower's tremendously
popular five Fanfares for the Uncommon
Woman have been played by over 300
different ensernbles. Since 1972, Tower
has taught at Bard College. At Carnegie
Hall she has led a fascinating series of
interviews with “new music” composers
and recently concluded her ten-year
tenure as composer-in-residence with
the Orchestra of §t. Luke’s. Joan Tower
has been the subject of television
documentaries on PBS and CBS Sunday
Morning.



Concerning her latest piece for Ms. Wincenc, Joan Tower wrote:

his is my fourth piece written for Carol Wincenc, an extraordinary flutist with
Ta deep musicality. (I think she could make "Three Blind Mice” sound like it came
Jrom Heavenl!). I have always been interested in how music can “go up.” It is a simple
action but one that can bave so many variables: slow or fast tempos, accelerating,
slawing down, getting louder or softer—awith thick or thin surrounding fextures going
in the same or opposite divections. For me, it is the context and the feel of the action
that matters. A long climb, for example, might signal something important to come
{and often bard to deliver onl). A short climb, on the other band, might be just a hop to
another phrase. One can't, howeuver, just g0 up. There should be a counteracting action
which is either going down or staying the same to provide a tension within the piece,
ﬂ' think some nf(m'r gﬂ’ﬂf rom)ba,wr,\'_, e.s‘,befim’{v Reetbaweﬂ, LOEFE dIETE qftbe_'bawcr
of the inferaction of these “actions.”) The main theme in Rising is an ascent motion
using different kinds of scales—wmostly octatonic or chrematic—and occasionally
arpeggios. These upward motions are then put through different filters, packages of time
and varying degrees of heat environments which intevact with competing static and

downward motions.

Arthur Foote

Tawo Pieces for Flute & String Quartet
A Night Piece: Andantino languido * Scherzo: Vivace

Born in Salem, llassachusetts to a non-
musical family with the requisite piano
in the parlor—the 19th-century equivalent
of a guitar, a barbecue, or a play station—
Arthur Foote dabbled at home with piano
lessons and became intrigued with harmonic
theory before venturing off to Boston to
prepare for a more practical career in law:.
While waiting for this career to begin, he
took some music courses with John Knowles
Paine at Harvard and wound up earning a
music degree instead—significantly the first
M.A. in music awarded in America. After
a brief trip to Europe, where he absorbed
the music of Mendelssohn, Schumann and
Brahms, and admired but rejected for his
own work the bombast of Wagner, Foote

settled back in Boston. For the rest of his life

he managed to be famously just himself as a
local organist, a pedagogue writing books on
musical theory, an influential teacher at the
New England Conservatory of Music, and
a straightforward authentically American
composer. He developed a special affinity
for intimate string writing, bur still supplied
the Boston Symphony repularly with larger

works.

Rich in melody and inventive in harmony,
his undramatic style is difficult to describe.
Olin Downes caught his character ina 1929
review: “Nothing is rarer or pleasanter...
than to encounter in art or on the street
4 gentleman who is quietly himself, who
never alters his manner for an oceasion,

and whose simplicity and self-possession



are indexes to his character. Mr Footes
music apes no other composer; it does not
affect a modernity to which its author is
not sympathetic; it does not rest upon
platitudes or academic devices to command

the respect of the listener,”

The Nigh# Piece and Scherzo, published in
1918, deservedly proved to be among one
of Footes most popular chamber works,
the nocturne even being orchestrated for
larger string enserble in 1922, Brooding
and melancholy, but reserved and withour
drama, the Nipht Piece explorcs a long
arching fragment of meclody with close-
knit and ever-shifting harmonies. The
music flows in a leisurely, natural, almost
organic way apparently free of any dictates
of forn, allowing occasional flights of fancy
to individual instruments while adhering
to the inevitable simplicity and unity of

sound and character which lies at the heart

of Foote's style and nature. The Scherzo is
quintessential Foote as well, acknowledging
the past though a traditional ABA form
and beginning with a foot-stomping sort
of gypsy dance Haydn or Dwvorak might
have written, with added skittering strings.
The central section then offers a disarming,
almost bucolic conversation which no one
from the past could have possibly imagined,
a characteristically introspective Foote dialogue
of instruments finally brushed aside by the

return of the more traditional dance,

Amy Marcy Cheney Beach

Theme & Variations for Flute & String Quartet, Op. 80

By any standards Amy Beach was a
remarkable woman, managing to
balance with confidence and persistence
her life as America’s first female
composer of art songs and larpge-scale
symphonic works with the obligations
of being an obedient child and later a
mere wife. Born Amy Marcy Cheney
to an indulgent but controlling New
Hampshire family, she proved herself
a child prodigy, memorizing melodies
from the age of one, improvising at two,
composing at five, and concertizing
at seven, after studying piano with
her mother. Moving to the cultural
intensity of Boston, her family rejected
suggestions of European training but

allowed a year of counterpoint and

harmony study with Junius Hill at
Wellesley, her only formal training. In
essence Amy Beach was completely
self-tanght, taking apart Bach's Wel/-
Tempered Klavier and absorbing the

Romanticism of Chopin on her own.

Ar sixteen her brilliant playing sccured
a solo concerto appearance with the
Boston Symphony, but at eighteen she
was married off to Dr. H.H.A. Beach,
a Boston surgeon 25 years older than
she. He allowed her the name Beach for
composing, with the condition that she
not traipse about performing in public, as
Clara Schumann had notoriously done. In
a way this prohibition was fortuitous, as

her restriction to one recital a year meant

Lh



she poured her energy into assuring
herself a legacy with over three hundred
works large and small. She knew from
childhood that “No other life than that of
a musician could ever have been possible
for me,” and when her husband died in
1910, she snatched back her first name,
toured Europe as a performer again, and
assiduously promoted the life of women
in music, serving as first president of the

Society of American Women Composers,

The Theme and Variations, Op. 80, is
based on one of her own melodies, An
Indian Lullafy, a four-part song for
women’s voices imploring the forest
breeze to lull a child ro sleep with the
soothing scent of pine needles. The
string quartet is assigned the subdued
four-part song, while the flute enters
brilliantly with a dramatic cadenza and a

theme of its own. In a central variation

the cello appropriates the flute theme,
incorporating the rhythm but taming the
exuberance before handing it up to the
other instruments in turn. The genius of
the piece is the way the six variations lead
to the final amalgamation of flute and
quartet, bringing the propulsive rhythmic
independence of the flute to breathe
peacefully together with the serenity
of the quartet melody, ending with a
recapitulation of both the song and the

original flute cadenza,

Arthur Foote and Amy Beach both enjoyed
considerable careers and even international
reputations in their own time before being
trampled into obscurity by the rowdy

generation which followed them. The

appealing, boistcrous, completely made-
up “American” sound of Copland, Harris,
Hanson, and Bernstein with their cowboys,
Shakers, gangs, and wide movie screens
cclipsed the well-crafted Romantic genius of
the earlier composers and made them seem
European and derivative, when in fact they

were anything but.

For historical convenience Beach and
Foote are often lumped topether with
other American home-grown composers of
their time—John Knowles Paine, George
Chadwick, FEdward MacDowell, and
Horatio Parker—and filed away under the
deceptive title of the Besfon Six. Unlike
France’s famous Ler Six, however, they
were not a group, mainly a Contemporary
coincidence. Boston at the time was a
glowing cultural center, but MacDowell
had his career essentially in New York and

Beach wound up there; Paine was really

a contemporary of Brahms, while Beach
lived well into the disaster of the Second
World War, They are all sometimes better
called The Second New England School,
overlooking the quibble that New York
is not New England, not to mention the
vague mystery of why the earlier composers
constituted the “first school.” But they did
share a sensibility, a rigorous American
education (with the exception of Beach who
was entirely self-taught), a freedom from
European form, a rejection of the dictates
of Wagner, and a delight in the moods of
subtly twisting and inventive harmonies.
And now a century later these important
composers, like Bach being rescued from
obscurity by Mendelssohn, are reclaiming
their place in history through seriously
informed artists and recordings such as this

ane.

Notes by Frederick Noonan



Carol Wincenc
Fhite

Thc recipient of the National
= : Flute Association’s 2011 Lifetime

. Achievement Award, Carol Wincene

is known not only as an ‘impeccable
fute soloist™ {The New York Times), but

also for advancing the repertoire for

flute. Her 40th anniversary season as a

p_érfo-rmer included premieres 'of_‘ 5i% new

works written for her by a wide-range

of composers: Jonathan Berger, Andfea.

Clearfield, Shih-Hui €

Thea Mu«;grave and joan Tower. In the

“'héri .]1kc Heggie,

review “Carol Wincenc’s Sparkling Ruby

Anniversary: New Works to Celebrate a
The New York Times

reported on the premiere of Towers

Pl.ilti_'st’s Influence,

quintet Rising: “Just over 15 minutes

 long, that handsomely made wbﬂg posed

a central opposition: Ms. Yﬂffnécn'c, now
4 songbird ﬁghtiﬁg gravity. and pusty
Crosscurrents, played  short ascending
motifs that the string .p]a)-'éré s.eii'éd stretched

or compressed and reoriented duwnward

.Mou.m.ﬁﬂ combatwe and f.quemeﬁ.ll bv'

turns, the plece ended not ina. tnumphant-

 Aourish but with an uneasy accord.”

Miss Wincenc has given the world pre-
mieres of several important contemporary:

works: Pulitzer-Prize winner Christopher

Rouses Pl Corim‘x‘o, Henryk Goreclds.

(“mcerto (.anram, Lukas Foss' Renaissance
Carxre? to for Flute and Orchestra 'Emd..
Toblas, Pu:ken doublc concerto, Fhe
Rain In f)fre'Tmes, which was pci’fo_rméd

with soprano Barbara Hendricks.
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Miss Wincenc has appeared with or-
chestras from Los Angeles to New York,
and in Europe with the London Symphony
Orchestra, the English Chamber Orchestra, and at
the Aldeburgh, Budapest, T'voli, and Frankfurt
international music festivals. Equally sought after
as a chamber musician, Ms. Wincene has col-
laborated with the Guarneri, Emerson, and
Tokyo string quartets and appears frequently
with the Chamber Music Society of Lincoln
Center. Carol Wincenc is the flutist with the
New York Woodwind Quintet and a found-
ing member of the Trio Les Amies with
harpist Nancy Allen and violist Cynthia
Phelps.

Carol Wincene is a prolific recording artist.
She was nominated for a Grammy Award for
the 2005 Naxos recording of works by Yehudi
Wyner. Her Telarc recording of Christopher
Rouse’s Flute Concerts with  Christoph
Eschenbach

conducting the Houston

Symphony won the highly coveted Diapasen
d'Or. The Pleasure Dome of Kubla Kban, a
recording of the music of Chatles Tomlinson
Griffes, with Jo Ann Falletta conducting
the Buffalo

Gramaphone magazine’s “Pick of the Month.”

Philharmonic was named
Carol Wincenc was given a debut recording
as the First Prize Winner of the Walter W.
Naumburg Solo Flute Competition, The all-
Trench disc with pianist Andrds Schiff was
named the “Recarding of Special Merit” by
Stereo Review, and provided an auspicious

launch to her recording career.

Ms. Wincenc is a professor of flute at both
The Juilliard School of Music and Stomy
Brook University. The flutist is committed to
the advancement of young instrumentalists
and has served on the jury of the Naumburg
Chamber Music Competition, Young Concert
Artists, and Concert Artist Guild competitions,

among others.

Kevin Lawrence

Europe hc ha' perforn c.d in the major cit-

ies of St. Pcterbbu Rome, Prague, London, |
ankfurt and Amsterdam, whx:;e'the Dutch
Smplymiracous”

press describe h.I
(Fet V&a’m’imaﬁ



An advocate for the works of American
composers, Mr. Lawrence’s first recording
for New World Records, The Fielin Music of
Arthur Foofe with pianist Eric Larsen, was
reviewed as “beautifully played” and was
“highly recommended” by The Hashing-
ton Post. He followed with a recording
of Frederick Shepherd Converse’s Violin
Sonata in A Major, Op. 1 and both Dan-
icl Gregory Mason’s Violin Sonata in G
minor, Op. 5 and Sonata in C minor, Op.
14 with pianist Phillip Bush. Classics To-
day.com praised his “viral playing” on the
disc. Kevin Lawrence has also premiered
sonatas by contemporary American com-
positional voices, Laura Kaminsky and
Judith Shatin, and chamber works by
Lawrence Dutton and Michael Rothkopf.
As part of the Sixth Annual American Mu-
sic Week in Sofia, Bulgaria, he participated
in the world premicre of Mihail Pekov's
String Quartet No. 13.
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A graduate of The Juilliard School, Kevin
Lawrence studied violin with Ivan Gala-
mian and Margaret Pardee and chamber
music with Felix Galimir and Josef Gingold.
He served as faculty ar the Meadowmount
School in Westport, NY and as the Artistic
Director of the Killington Music Festival,
VT, prier to founding Green Mountain
Chamber Music Festival in 2004. The
violinist has given master classes through-
out the United States, Europe and South
America. He currently serves as chair of
the string department at the University
of North Carolina School of the Arts,

where he has taught since 1990.

Carolyn Stuart

mem

Carol_',,n Stuart has becn'_

acdm.med asa pcrformer of “astomahmgf B

f_ﬁ"ectlvem,ss, mdmnt msplranon, dccp_

S ess‘tl tcmpcrament S
(M;mmx’ HG?!ZO s .
havc 1nr_h1ded

and Gromngen (rhe erlap : Vll.el’lz,a.
[lta.ly},Alrhus (Dcﬂmark) Dubhn, Lcmdon, :

Paris, \]chork :md Tomnto' =

In additi‘q’h to '.hc. regula.i'-' ap'pearan"ceé'
at the chcn Mouritain Chamber Musie

!'Csrwal Carolyn Stuart has been 2

Frt,qucnt pcrformer at such festivals as

C,hautauqua Infcrlor;hr:n Kllhngton Garth
Newel, Hor Sprmgs P "c Mountam, and




Fox River in the United Statcs. She has
also performed in The Netherlands at the
Festival Peter de Gréte, Paris’ Salle Gaveau
for Association Philomuses, and in Sofia,
Bulgaria for Salon des Artes and Sofia Music
Weels.

Committed to the music of our time, Carolyn

Stuart has performed as resident artist of

the Robert Helps Festival and puest artist
for The Cleveland Composers’ Guild, the
American New Arts Music Festival, and
the International Alliance of Women in
Music. As a member of the celebrated new
music ensemble Quorum she recorded the
chamber music of Evan K. Chambers, and
for the past thirteen years the violinist has
also toured as 2 member of the Stuart-Ivanov
Due. Their most recent Gega New release is
dedicated to the rarely performed music of
Nikolai Roslavets. As reviewed in Fanfeare,

“Stuart and ITvanov explore the shifting,

14

gauzy textures of an intensely cxpressive
salon style, with Stuart deploying the tonal
resources of her instrument in stratospheric

; ; "
soaring climaxes,

Ms. Stuart has performed on national radio
in Europe and on National Public Radio
stations throughout the United States. In
addition to her Gega New recording, she may
also be heard on the Albany, Blue Griftin,
and Capstone labels. This marks her debut
recording for Bridge Records.

Carolyn Swmart curently serves as Associate
Professor of Violin at the University of South
Florida, She is a graduate of The Juilliard
School, the University of Michigan, and
holds a2 DMA from SUNY Stonybrook.
Her principal teachers have included
Mitchell Stern, Paul Kantor, and Kevin

Lawrence.

Sheila Browne

Viola

11e11 Brmme enjoys a dmnncmre'
carecr_. _ rha:t__.mc]ud_es_ so_Io, chamber

collaborations and orchestral appearances.

In 2003 the ;fio]iéf formedthc d\&lal.ni.c: FHire -
Pink Tho, .Jom.mg w1th ﬂuust Debra Reuter- - -
Pivetta and harpmt]aoquclm Bartfctt In Eldd.ltlﬂl‘l._
o tourmg with thc Fn'c I’karm, Sheﬁa Browne

has been a mm]bo_r of the mt‘cmauomﬂy pn’m- -

winning A_rlannu btrmg Q_L‘a.rtct, and was
featured 1 m a C!vzméer Mwsrnmgmmc cover story
title "Quamt of the }'utum asga mcmbcn' of the
Gotham Smng Quartet. She hasalso collaborated
with Gilbert Kall_h, Pa.ul Km:z, Ant(m Kuerd,
Drvid Krakaver, Rsth Laredo, Atidia Macdonald,
Armold Stemhardt and Rld‘La.rd btulzrmn, and
rmermbers of the ant:tno, Guamed and Vermeer
string quartets, among othem '. :



The New York Times described her as a “styl-
ish soloist” in her concerto debut appearance
at Carnegie Hall's Stern Auditorium with
the New York Women's Ensemble. As the
principal violist of the New World
Sympheny, Ms. Browne was selected by
Artistic Director Michael Tilson-Thomas
to be featured in the documentary
“Beethoven Alive!” for PBS. She has also
performed as soloist with the German cham-
ber orchestras of Mainz and Freiburg and
Madrid’s Queen Sofia Chamber Orchestra,

as well as the Juilliard Orchestra.

She has performed in venues on five
continents, including appearances at
Berlin's  Schauspielhaus, Amsterdam’s
Concertpebouw, London’s Royal Festival
Hall, Teatro Colon in Buenos Aires and for
Radio France.

A regular guest artist at the Green Mountain
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Chamber Music Festival, Miss Browne has
also appeared at Tanglewood, and the
California Summer Music, Montecito
International Charnber and Music Academy
of the West festivals in Californin. She has
performed at the Donaueschingen and
Jeunesses Musicales festivals in Germany,
the International Music Festival in Evian,
France, and the Banff Summer Arts
Festival in Canada.

A graduate and teaching assistant of

famed pedagogue Karen Tuttle at The
Juilliard School, Ms. Browne also
attended the Hochschule fiir Musik
Freiburg and The Shepherd School
of Music at Rice University. Sheila
Browne is the Artist-Professor of Viola
at University of North Carolina School
of the Arts. She has recorded for the
Sony, Nonesuch, ERM, Centaur and
the Albany labels.

Brooks Whitehouse

umquc musm/mcdmme rcs1dcncy at SUNY .
\‘Iechcal Schoo] 'The trio has
ational Publ;c Rachos.
' and- has a.lso appeared

‘7mm Broo s

been fc'lturcd on:
“P rtomlanc 'Toda :

on Umvcrs1

1 fhs&oun public teIcvlbmn

pr{;gmm md KET(, TV9 n St. Louis. The




Guild Trio performed and held master classes
throughout the United States, Canada,
Europe and Australia. Writing of their Tan-
glewood engagement, The Boston Globe

praised the cellist’s “richness of detail

and immediacy of impulse”.

Today, Brooks Whitehouse and Paul Sharpe
tour throughout North America as the duo
“Low and Lower.” 'Their programming
combines music and humeor in an effort to
create a more approachable concert format
for new audiences. He has also appeared as
a guest artist with the Secacliffe Chamber
Players, the New Millennium Ensemble,
The Apple Hill Chamber Players, the
Atelier Ensemble and the New Zealand

String Quartet, among others.

A New England native, Brooks W hite-
house is in demand as a soloist by orchestras

throughout the region including the New

England Charmber Orchestra and the Nashua
Symphony. The cellist has also appeared with
the New Brunswick Symphony (NJ), the
Billings Symphony (MT), Owensboro
Symphony (KY)} and the Winston-Salem
Symphony (NC). His solo performances have
been broadcast throughout the United States,
as well as on the Australian and Cuanadian
Broadeasting Corporation networks. In
addition to his five-year tenure with Green
Ivlountain Chamber Music Festival, the cellist
has held fellowships at the Blossom and Bach
Avria festivals, and was winner of the Cabot prize
as a fellow at the Tanglewood Music Center,

A graduate of Harvard College, Brooks
Whitehouse received his Master of Music and
Doctorate of Musical Arts degrees from the
State University of New York at Stony Brook.

He was appointed to the faculty of the

University of North Carolina School of

the Arts in 2006.

Green Mountain

' '. Chamber Music Festival

Smce 2005 the Groen Mountain Chamber
'\/Iusn: chuval has oﬁered a chambcr_-

music WEI‘ICS .'Lnd i n

Iong summtr school

'mg ph)m in Burhngron, ';

for se_rlc_)us\_ j&':u

Venues: Gree:n I\f[ountam hz. mn ‘two substantial
prant awa:ds from \Ianonal Endtmment of
the A_l'tb insupy ort
and oumj:éc}i-_eff

its _cm_’_i.tme programming
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