AMERICANS IN ROME

MUSIC BY FELLOWS OF THE AMERICAN ACADEMY IN ROME
DISCS A-D



DISC A

VOCAL MUSIC

The American Academy in Rome has long played an essential but semiseeret role in our nation's concert
music, These recardings, re-culled Frana serics of events ar Weill Recital Flallar Carnegie 1all. collecred
here in g seraf CDs expertly curated by Donald Berman, promises to make that role less secret. The resules are
vearming Well-known carly Fellows confirm their anthority, less known surprise with their eloquence. Recent
stening o these strong performances af vocal
articulateness of Beaser, thar haggage-carrying

denizens keep the standard high and the aesthetic broad [

music. fram the rough bark and bice of Sessions to the sus

CUIK’L"IJE. .-'\'CI'[L{L‘I])}'. L{ l?\‘iLl]\" 'II.| l!|'|'IL'l' L'OI'IL'L‘PYS I.'IJ'(:RC[[[' 1 I'I\"L']]l']ltll'l. [}]CJ'ISLII'L'.

John Harbison, RAAR'EL, Trustee Emeritus

ROBERT BEASER, FARR'TE FOUR DISAINSOM SOMGE,

1. A word is dead {1:28)}

2. It was not death {3:30)
3. | dwell in possibility {2:21}
4. We never know how high we are (6:06)

Total Time: (13:25)
HiLA FLITMANN, SOPRAND
OONALD BERMAN, PLAND

SAMUEL BARBER, FAAR'3T, RAAR'AT SCHGE COMPOSED AND PREMIERED AT VIL_& AURELIA, SAR

5. In the Dark Pinewood, 1937 {1:27)
6. Beggar's Song, 1938 (2:02})
7. Of That So Sweet Imprisonmeant, 1935 (1:57}
B. Sleep Mow op. 10, no. 7, 1935 {2:43)

Total Time: {B:09)
SUSAN NARLICKS, SOPRANG
CHAIS FEDRO TRAKAS, BARITONE
CONALD BEFAN, PiANG

AN AMERICAN AGADEMY IN ROME SONGBOOK

9, RANDALL THOMPSON, FAAR'ZS, RAAR'SZ 5ICILIANG, 1578

10. EzRA LADERMAN, FAAR'G4, RAAR'BS S0MGS TA0W MICHILARGILO NOLL,

11. DEREK BERMEL, FAAR'02 5PIDEZ LOVE, 1599

12, 16cK BEESON, FARR'SD, RAAR'BE PRESCRIPTION FOR LIVING, ©

13. CHARLES NAGINSKL, FAAR'SD LOOK I0WK, FalR KOGN. 1540

14. LE0 SOWERBY, FARR'24 TI-E FOREST GF THE DEAD TREES, 1920

15, oAvID RAKOWSKI, FAAR'EE FOR WITTGEMSTEIN, 1998

16. VITTORIO GIANNINI, FARR'3E THESE WERE Two SWANS, 1923

17. SCOTT LINDROTH, FAAR'86 THE CO_PHINE, 1
SUSAN NARUCKS, SOPRANG; CHRIS PEORD TRAKAS, BARITONE
DANALD BERMAN, PIAND

18. ROGER SESSIONS, FAAR'31 ~WC TAHLEAUX AND
MAIRCHE'S A3 A& FROM WONTEZUMA. 1954
ARR. BY RICHARD ALDAG
SUSAN NARUCR!, SOPRAND; CURTIE MACCMBER, WaLIN
FREG SHERAY, CELLO; TARA HELEN 0'CONNDR, FLUTE
CHARLES WEINHCH, CLARINET; DANIEL DRUCKMAN, PERCUSSIGN
JAMES BAKER, PERCUSSION; DONALD BERMAN, PLAND
JEFFREY MILARSKY, CONDUCTDR

ELLIDTT CARTER, FARR'54, RAAR'E3,"69,"B0 SOKGS QROHESTRATED AT 447
19. Warble for Lilac Time, 1342/ 1970
20. Voyage, 1943 7 1373
TONY ARNOLD, SOPRANG
COLGRALDD COLLEGE FESTIVAL JACHESTRA,
SCOTT YO0, CONDUCTOR

TOTAL TIME: (74:56)

madR - Fellow of the American Academy in Rome
RAAR -~ Resident of the American Academy in Rome

967

(2:38)
(3:05)
(2:29)
(3:53)
(2:46)
{2:10}
{4:20})
{2:39)
(5:08)

(10:28)

{6:51)
(5:17)



DISC B

MUSIC FOR STRINGS AND PIAND ALEXANDER LANG STEINERT, FAAR'3D ¥IOLIN 5 i
5. Andante con moto (6:45)
| 6. Andante moto ‘ (6:46)
| 7. Vivace (3:45)
Compasers interested in discovering what's American in America's music liave olten experienced that epipha- Total Time:  (17:25)
iy in the Erernal City, as ane can hear in this sensuous and stirring callectian of chamber music compased by SUNGHAE ANNA LIM, VIOLIN

and features

rings and piano spans some eighty years
performances bath passionate and eleganr by some of aur counery's finest chamber musicians, [nfluences

abaund, from early et rnasters, 19308 pap music (can you find the quote from “As Time Goes By” actually
s before the famaus song?). French neoclassicism. and Eastern European avant-garde- -buir the

Academy Fellows, This authoritative C17 of music fo DONALD BERIAN, FIING

Written two

final muix is uniquely and cheekily American. Anyone interested in discavering seven captivating works that MARTIN BRESNICK, FAAR'7E. RAAR'DD THREE INI25MEZZ, 1971
are thapsedic, |w.rmn:1|. and .\L';lringl}- communicative will be |'1'|:]1|y rewarded b_\' these prri"m'lnunccs. 8. 1 (2:21)
Robert Beaser, FAAR'TE, Trustee 9. 1l (2:49)
10. 111 {4:52)
f _— Total Tme:  (10:02)
; i e, J
. AARON JAY KERNIS, FAAR'ES Mo7am1 £y RouTE, 1991 (3:30) LB G
I0A KAVAFIAN, WOLIN
En TENENBOS, WOLA -
PETER WILEY, CELLD
11. STEPHEN HARTKE, FARR'S2 HEYOME (12:52)

| OPUS ONE PIAND QUARTET (104 HAVAFIAN, VIOLIN; STEVEN TENENGON, ¥VIOLA

7 'B5 PASSACAG.IA, 2 3 |
2. PAUL MORAVEL, FARR'BS PASSACAG 1A, 2003 (10:21} PETER AILEY, CELLD, ANNE-MARIE MCDERIAOTT, Plang)
TRIG 50057 (MAPM BACHAANN, WOLIN, ALEXTE P14 GERLACR, CELLR; JON KLIBONDFF, PMJ\'U) |
TOTAL TIME: (73:40}
3. KATHUR LEVERING, FARR'DT TESSERAE, 2000 (7:32)
JONATHAN BAGG, VIOLA
DONALD BERIMAN, FIANG
4. IDHN ANTHONY LENNON, FAAR'BT SIRENS, 1992 (10:48)

TRIG SOLIST




DISC C

MUSIC FOR PIAND SOLD: DOMALD BERMAM, PIAND

T'his assemblage of plana music by winners of the Rome Prize spans a perind of almast seventy years,
cxl‘uudiug fram 1927 o 1995, The collection illuminates the prevailing musical impu].-u:.\' af all the compas-
f the piane’s sonority, and the scriking varicty of

ers, their high rechnical standards. their sympatheric n
their aesthetic inclinations, Much of the music is neoclassic, often wich blues or American ballad inflections

and ju

ey momentum. The texture and harmonies of same have heen nourished by remantic models exploring
expressionism, freely interpreted. There are examples af transparent twelve -tane music and compasitions of

expressionistic exploration.
All e been brought rogether by the eloquent, utterly convincing piano playing of Donald Berman.
Yehudi Wyner FAAR'SG, RAAR'S]
1. LUKAS FOSS, FAAR'SZ, RARR'TE FANTASY ROKDO, 1244 (9:30)

THREE AMERICANS IN ROME
2. KAMRAN INCE, FAAR'BB 11y TRICKD WOZART, 1987 (3:07)

GEORGE ROCHBERG, FARR'S1 BAGATZLLES, 1252

3. Bagatelle No. IV (0:49)
4. Bagatelle No. ¥ (1:52)
5. WALTER HELFER, FRAR'28 MICTURME, 1927 (4:39)

Tedal Time:  (10:27}

B. TAMAR DIESENDRUCK, FARR'BS SOUND REASIMING M THE TOWZR OF BAZEL, 1990 (B:12)

HUNTER JOHNSON, FAAR'35 =140 SONATS, 1936
7. Allegra molta e dinamica
8. Andante cantabile
9. Allegro giusto
Tatal Time:  {19:27)

MARK WINGATE, FRAR'SD SOMIRAS 1995
10. Sombra Mec. 1
11. Sombra Me. 2
12. Sambra Ne. 3
Tatal Tima: (7:38)

BILLY JIM LAYTON, FARR'ST THREZ STULIES FOR 21AND, O, 5, 1957
13. |
14. 11
15, 111
Total Tima: {B:59)

16. LOREN RUSH, FRAR'TT G-1, SUSANRA. 1970

TOTAL TIME: (74:15)

(7:12)
(6:40)
{5:35)

(2:03)
(3:20)
(2:15)

(3:27)
(1:57})
(3:35)

(10:02)



DISC D ]

MUSIC FOR WINDS AND PIAND
4. ANDREW IMBRIE, FAAR'AS, RAAR'GS LAMDELICH WINE, 1967 (4:23)
COLLAGE MUSIC ENSEMBLE (LAURA AMLBECK, GEQE; ROBERT ANNIS, CLARINET;
HONAN LEFNOWITZ, WOLIN! JENNIFER ELAWITOH, VISUIN; ANNE BLACK, VIDLA;
JOEL WROERSCHEL, CELLO; CHRISTOPHER OLOFATHER, PIANG; DAKID HOOSE, CONGUCTOR)
This is a deeply American disc in ways that go beyond mere citizenship. For one thing, in modern rimes the
United States has been home to the world's grearest wind players and the teachers mast avidly sought oue by LEE HYLA, FARR'S1, RAAR'DS

young musicians around che world. Much of that American wind virtuosity is on handsome display in the 5. Pre-Amnesia, 1573 (1:43)
playing heard here. 6. Mythic Birds of Saugerties, 19as (2:56)

Far ancther, the compasitions gathered here reflect aspects of our native character. especially the sense of S AT S e AR T
fun, whether che bat-out-of-hell exuberance with which Yehudi Wyner launches his Commedis or the outright o ' T
Seeand. ac che other end of the spectrum, the sense of
space and loneliness that marks composers wha, like Howard Hanson, came out of the prairie.

hifarity with which Harold Shapero closes his
4 BUN-CHING LAM, FAAR'DZ2

7. —{salo) (2:52)
8. = {duo}, 1977 {2:57)
Total Time: (5:49}

FATTI MONSON, FLUTE

s heard here is truly democratic, even populist, Democratic music isu't

Mostimportantly, che range of 5
dumb, it's diverse. 16's rich with ideas highbrow and lowbrow, plain and fancy. Is mongrel music like the
“Mongrel Airs” in the Chamber Symphony of John Adams, RAAREE. Whacits natis pure. 1o's gloriously
impure and what music can speak more elaquently ta and for our conditivn as citizens of this big. troubled,

wonde I'j"Lll]}-‘ impure country?
Sreven Stucky, RAAR'CS, Trustee 9. JAMES MOBBERLEY, FARR'S0 BEANS! 1536 (8:31}
JORN LEISENRING, TROMBONE PLUS TAPE

YEHUDI WYNER, FABR'SE, RARR'DT COMMEDIS, 20 10
. HO ' AETORALE o i0 FlAT 4% :
1. Part 1 (4:20) HOWARD HANSON, FRAR'24 PASTORALE FOR CEOE AND FIAND, 1943 (5:43)

2. Part 7 (11:46) LAURA AHLBECK, OBOE; DONALD BERWAN, FIANG
Total Time:  (16:06)

", P11 51K FOR FINE W o 1995
RICHARD STOLTZMAN, CLARINET HAROLD SHAPERD, FAAR'S1, RAAR'TT 51X FOR FIVZ WIND GUINTET, 155

YEHLID! WYNER, PIANO :12 é g;irgture Efgg))
13.6 Finale (2:22)

3. ] 81 YERT, |580 (8:20) i
DAYID LANG, FARR'DT WERT Tolal Time:  (B:24)

THE CURIDUSLY STRONG WIND QUINTET (PATT! MONSON, FLUTE; JACQUELINE LECLAIR, ORQE;
MICHAEL LOWENSTERN, CLARINET; DANIEL GRABOIS, HORN; LAURA KOEOKE, 843 son)

FATT! MONSON, FLUTE
DONALD BERMAN, FiANG

TOTAL TIME: (61:25)




INTRODUCTION

AMERICAN ACADEMY IN ROME

The American Acadenyy in Rome is one of the

leading oversens centers for independent study

and advanced researeli o the ares and humanities.
Each year, 1'|1|'uug|1 anational juried competition,
the

Academy offers up ra thirty Rome I'rize Fel
lenwships in che following disciplines: architecrure,

1o,

L PI'L‘SCI'\"'\Iti(‘II a I'IL'] CONISC

design. b

landscape architecrure. literature. nu

oaches to

tion, visual ares, and in humanistic apy

ancient studies, medieval studies, Renaissance and
carly modern studics. and modern lealtan studies,
These Fellows are joined by a selecr group of
Residents, distinguished artists and schalars
invited by the directar.

The first three Rome Prizes in musical compa-
sition were awarded in 1921 Taday, the Academy

awards twa Fellowships in musical compasit

annually, and appoints one Resident
Founded in 1894, the American Academy i
d by

af Congress in 1905,
nited St

ajoint resolution of Congress in recognition of the

[esme wis charrer
[ 1904, the President of the

"gm‘.d

Academy's contributions ro America’s intellectual
aned cnloural lite,

| composi-

I GRATITUDE
Adele Chatfield-Taylor, FAAR'84, Presicent
fican Academy In Rome

The A merican Academy in Rome is proud 1o
present "Americans in Rome: Music by Fellows
ince 921,

af the American Academy in Rome,
rhe American Academy has played a unique role m
murturing American composers. lsaac Stern used

tovsay that every important American composer

ssociared with the

inthe pwenticth contury was
Academy,

With this CD proje with the 2002 series
at Weill Recwal Hallar C

that preceded it, we celebrare the music Academy

of concer

rhegie Hall

Fellows have given to the world, and we express our
graritude for the contribution the Academy has
been able to make to their work. o the words of
one Academy Fellow  Elliort Carter, their time
at the ,-'\cadcn'ly has come at “a crucial stage in the
lives of many American arrists. U he Rome Prize is
na erdinary honor it gives the young compasera
period in which ta be reflective as well as produe
tive, a time jn which e conselidate strengths and

find new avenues of expleration ™

Years of effort have gone o rhe creation of
these CDs, amd 1waould like ro acknowledge the
Above all,
thianles muse g e Dronald Berman, pianist and
Acrtistic Director for both the concerts and the
CIs, Dan spent a rewarding research stay at the

many people wha made chem possible

Academy in Fall 1998, working in the music collec

tious. e returened to the Usited States convineed

of the fundamenral rruch of Tsaac Stern's conunent
and inspired to bring exciting but livtle heard

work by Academy Fellows ro the public's attention,

Shortly thereatrer he, Academy Trustee Roberr

Beaser, Trustee Bmeritus Joho Harkison, Kathryn ‘

Alexander and Paul Moraver, farmed a music
committee to curate the 2002 concert series and
this CD project. Their goul was to present the sig-
nificant coneribucions Academy

Howes had m:
continuing to make to the development of
- Together with the many

composition Fellows who responded ro the call far

A1 COTCLIT ML

ited a brilliane series of concerts and

seores they ¢
this extraordinary set of four CDs.

1 am deeply gratelul to the music commitree
and all composition Felloves for their enthusiastic
participation. 1 should alse like o chank Sreven
Stucky, who joined the Academy’s Baard of T'rust-
ees. Professor Marein Brody, who is now Andrew
eiskell Ares Director at the Academy, Stephen
lafTe. Harold Meltzer, and Yehudi Wyner, for their
involvement with the CI project and contributions
totl

O behalFof the music commirtee, arcistic
director Donald Berman and all of the Pellows and

e linet no

Urustees of the Academy, | am defighted ta thank
Trustees Mercedes T Bass and Barbara Goldsmirh,
Trustee Emerita Agnes Gund, and Daniel Shapira

el Tavnched
and supparted the creation of these CDs and as
always, theirlongstanding thought ful commitment

for f]ll_‘j I CTIITOLS C]Ii't‘Ll]".l{\_."L':l'lL'lll'. ,

to the American Academy in Rome. And [ thank
the Argosy Foundation Contemporary Music Fuad
and the Aaren Capland Fund far Music. Ine. for

their crucial support in the pruducr[un of the set

Emustagain express the Academy's gratitude to
ndsand special donars whose
support made the 2002 series of concerts possible:
the Lily Auchinclass Foundation, the Alice M,
Dirtsen Fund of Columbia University. the Goldberg
Foundation, the Horace W, Goldsmith Foundation,
the Richard Poand Claire W, Morse Foundation,
the Sociery of Fellows of the American Academy

in Rome, along with contributions from Constance
K. Bermanand John |. Langsdorf, Jamesand Peggy
Berman, Muriel Dolir John
Mroand Mrs. Donen Glewl, D S Jcole AL Joni,
Christopher Morgan, Neil M. and Karen 5. Moss.
Paula Sarnaft Orecl. Helen C. Powell. and Jessie

1d Hope Furth,

and Charles Price.

Finally. 1 want to thank the Academy Truscees
pastand present for cheirsupport af this project
and all Academy endeavors.

THE ROME FRIZE

3y Martin Brody, RAARTDZ,
Andrew Heiskall Arts Dirsctor
American Academy in Reme

“Elevation of American musical composition is
conremplated by the American Academy in Rome ™

Plws did e New York Times of July 9, 1921 a0

noumee the Acadeny's new "department of musical
composition providing three fellowships.
Times article included a s
em

The

rement from the Acad-
) liam Rutherford Mead,
wha held forth on rhe condition of American music

dent, ¥

cond pr

ix hundred

and the significance of the new prize. *S
millions of dollars are expended in America each
year for opera, high-class concerrs and rhe develop-
ment and satisfaction of the American craving

for good music.. America is preciminent in the
standard of s aperaric and necheseral and choral
performances, but there is ne provision for the
promising compaser to study abroad .

Haoweever buoyant Mead'
confident his rhetaric, the Academy’s of

atement and

ofa
Furopean junket to nurture the nation’s promising
vouth left some. notably Charles Tves, un-
maved " We hear that Mr. [David Stanley] Smich
[then dean of the Yale Scheal of Music] or M,

s




[ ) Morgan, etc., eral. design to establish a

caurse at Rome” to raise the standard of Amerean
music.” Ives sarcastically quipped in his Fssays Bejore
SIIE ey ’.LIHF ]'.‘[T[:DI'C EllTI'I[.ng tl'IE ACTow:

~passibly
the more sur composer accepts from his patrons
A 1t may be
wheat field " will da

‘eral’ the less he will accepr
possible thata dayina ' Kan

more for him than theee years in Rome”
Theappointment of Felix Lamaond as the
demy’s first professer of mus

ed

little solace to the unconvinced Tves, or any amony
the cohort af vounger American comp
.\'c.]F-causcimL\']yjdcm

s who

od themselves with the

rising tide ol musteal modernisi in the United
States Lamond, a British-barn music professor and
organistar Urinity Chureliin New York, hl'nught
an unremitting conservatism to the projece of
shaping the new program in Rome. Coce installed.
he inveighed at every oppartunity against “music
af the ultramodern tepe” or (as he more bluntly
described the new music heard by the firse group of
compasition Fellows ding the 1923 Salzburg

Festival) “music of the terrifving and unlovely
Bolshevist type,”
Hewever, even before they decamped for Sale-

bury, indeed. as soun as the ficst composition Tel:
levs set Foat in Rome- -conditions on the ground
proved to be mare nuanced, quirky, and crearively
alive than either the anxious lves or obdurate
Lamond might have predicted, Forexample, the
first Rome Prize winner, Howard Hanson, while
in many respects a paster boy for the new program
envisiged by Lamond. was hardly canstrained by

| amond's prejudices. Hanson, who cultivated a
neoromantic idiom while in Rome and c;lgcrl}-‘ a4

similated the archestral vt of his mentor, Qrrori-

na Respighi, returned home to a distingnished and
unprecedented forty-vear stint as director of the

|T "
and teacher as well as composer. As a music thea-

stman SL'IIUL!l lllld il PI‘Ll]ilTl{' Careerasa L‘OlldLlCtClr

rist, however. Hanson came ta praduce a prescient
formulation of the ser theoretical foundations of

atonal and rwelve -tone music, a development that
revealed his unbounded and uncommonly fertile

musieal imagination, but surely would have horri-
fied both Lamond and Respighi. s
Leo Sowerby, a more compliane prot

lassmate.”
than
Hanson and himself a church arganist, became a
close [riend and comrade in arms of Lamond, as did
the third Rome Prize winner, Randall Thompson.
[respite his loyalty to Lamond. however, Sowerby
also had an eatirely independent artisvic vision, OF
all the three Rome 'rize Fellows, he was the ane
mast explicitly precccupicd with che narbnafis issue
ol developing an American wiom and the sadoends
question of how to make it new. Only a vear before
accepting the Rome Prize. he proudly wrote to his
patraness. Elizabeth Sprague Coolidge, that the
phany’s pe rformance of his firse piang

a "bomb mest cortain l}' fired into the

pleased w
American HOL'II'IL{.

ranks ol the ‘old guard."which, he v
add, evoled a distinerly

Throughout the fiest decades of the Rome Prize
in musical camposition. the questions of madernity
and national idiom would play out poignantly
and incluctably for almost all of the Fellows, who
found themselves laboring to project a mature
compasitional voice, andible all che way across the
Atlantic, even while grappling with strong artistic
personae of the likes of Casella, Malapiero, and
Respighi close arhand, in Rome. Bur by the time

|]1:'Il' t]]L‘ ].l'll'l']L.‘J]I:l oraat 1'|]L' .-'\.C'.'IL{L‘I]\}' i.'{l'l_‘\\" tea I.']I.‘.\'L‘-

i the vears belore World War [1, camposers such
ssinns and Samuel Barber had appeared

as Roger !
rial

inthe £

Their compositional idioms

and cosmopolitan sensibilities were alveady

assured enough to mure in them the anxietics of
their immediate predecessors, musical creators who
we

often focused on but perplexed by the rerms

defining American arcistic maturicy. The heady
atmosphere of the pose-wa
an inrensive scheme of inte

cademy bolstered by
ativnal cultural diplo-
wacy. a new program of senior resident composers
{who brought powerful connections and [egitit

i

to the music pragram), and a robust relationship
with illusrrions lacal perfarming institutions,

most notably the RA T Orchestra, allowed the

confident cosmopolitanism of Sess
to quickly become the norn, Since then, the AAR's
Fellowship program in music has remained one af
rhe most compelling opportunities for emerging
American composers

T curating and producing this four-valume set of
recardings, Donald Berman along with the distin-
guished group af colleagues who perform with him,
not only brings to life one of the most fascinating sto-
rics of individual nowentierh cen-
tury music but also celebrates the wealth and dive
afcreativity nureured ac the American Academy in

{institution

Rame Indomg sa, Berman & Co. honoran ongeing
contribution o American and international culture
by fulilling the Academy's mission continually to
reinvent and surpass its original mandare.

siry

AMERICANS IN ROME: EXCAVATING AND CURATING THE MUSIC
By Donald Berman, Artistic Girector
Ameticans in Rome

I 1997 [ visited the American Academy in Rome
to perform Arthur Leveriug’s musi

1t the annual
spring concert and give a sola recital, Walking

through the Academy grounds, [ basked inarcamd
archacology. [imagined the musical pioncers who
had scarched for their American musical voice here,
atap the Janiculum, high above the ancient city,
Dwalked chrough the Cortile, sene by blooming
and ascended che library stais toa
dark rooan at the building's highest point. Inanac-

spring jasmines

tic laft. the musical archives drew me ta them with

musky fragrance. Three inconspicuous file cabinets

SlOLHI m t[lL‘ COTner.

The steel deawers vielded (with the use of some
hree thousand

works disseminated by the United

farce to reveal a trove o

Bres:

res Infarma-
rion Service (USIS} i the 19505 and 19605, Some-
how. ne one was exactly sure how, these files had
cuded up atthe Academy in Rome, Nearby, scores
sar patiently on shelves, waiting to be thumbed
again. | knew many of the names of the composers
alphabetically filed. but had heard lirtle of their
music,

Hereinlay a great opportuiry, It was nearly
the end of the twentieth century, and the time

wils ripe for ing the canons of twentierh

century American music Within these walls at
the Academy so many sevious arrists had forged
theirindividual crafes Was there fresh repertoire
to unearth? Could there be more to the American
musteal landscape than the few most celebrated

composers® Were there great pieces to be found

amang 1'|'I(.‘ e ﬂb\'\'t—ll re ].JL'['FO[[H] es? ¥ t]]L‘I'L‘

another way to assess our musical culoure, digging



theough a highly varied colleeton of warks froma
century of music? Would a cathalic appreach reveal
a broader palette, and yer define a shape?

It became clear that the American Academy in
[tome had been a locus o compositional activity
Fram the inception of its music program in 1921 0
the present. | could search here for the body of work
between the cpochs 1 knew best (Charles Tves at
one end. new music from the late 19805 to the pr

catat the other ) T felt there was an under-examined
American musical core to be unearched. 1 focused
my search on the archives of past Rome I'rize Fel-
lowes, T hese held the letrers. seores, and derritus
ulth wh had annually
distinetion of Fellow af the American Academy in
Rome thraughaut che history of a music program

cived the

COITPOSCT

that has been arguably the single most significant

incubator fur the ceeation of American music

1 made my way downseairs several Flighrs to
another neglected rovin afl the Cryproporticus.
a basement cunnel sitvated above an ancient
aqueduct of Trajan’s. Behind reo consecutive

diorways was an unassuming electranic music
studia. initiated by Orio Luening and others in the
carly (96os Surrounding the aging equipment -
wive generators, audio mixers, a film strip projector
were walls of reel-to-reel tapes and out-of- print
salacriviry
1d been premiered

LUs. Here were l'h(‘ A0 I'L‘.Cl’r]'t‘].\' U.: IMLLE

by composers whose works
and documented ar the Academy. and sometimes
quickly lorgotten, Many of the reel-ta-reels could
be played enly once before tape chat held the splices
together would fall off. They contained notanly

a record of music performed at the Villa Aucelia,
but alsa occasional commentary by compasers and
performers. Uhe everpresent sound of an audicnce
buzz on these tapes reminded me that none of these
camposers had worked in pure isolation. They had

practiced theirartin s community. T
Thus 0 project was designed to caprure this

community of composers, reclaim their music.

1l context, Within these

and put it ina histort

Four discs is a colle

one shaped abroad [ hear compo
E

COImpo:

s cmbracing
ropean models and shatcering them Fhear
5 farming new conuections rothe rexe.

imagery, and memories of their homes in America,
I hear the rubbimg ogether of notes of compasers
of disparate generations. converging acsthetics,
celectic language, and vocabularies that forma
whole, giving global meaning to the sum el their
parts. Finally. 1 hear two essential qualities thatall

af these compaosers shared intensely: the desire to

b heard and the desive to be ident
Ihrough the generosicy of Acadeimy President
Adele Chatfield-'1a
and support of Vice President
Elizabeth Gray Kogen, | was given the opportunicy
o pursue this project. In fall tou# and summer
ance of Academy Librarian

vlor and the Herculean effore

r Drevelopment

199, wich the assis
Christina Huemer and Music Liaison Richand
Trythall, 1 dug through archives and began collaba-

eating with past and present Fellows, shaking the
dust off underplayed scores, and creating a braader
repettaire for my concerts

The American Academy in Rome proved the

ideal point of relerence for the past cighty -plus
sars i American compasition s

¥ BTEALs,
side by side with compazers of impending ebscurity,
[ strave to meer each

had passed theough ies gate
compaser on the terms of his or er own unique

merits, with this goal: te discaver music chat cauld
excite the unindtiared listener

culture, and remind us of the fresh surprises that

dvance aur vich

A nerican works and re

can be found in new,

discovered maunt-af-print anes

“archives in diaspor

d '

The clues oy quest for information about the
Academy and cheir music l;
mpa

COmpe.

The archives and current Andrew

Heiskell Ares Dip

ar Martin Brody. put it ro me,
T Upanmy return to the States
reh with the musical haldings
at che Harvard, Yale and New York Performing
Avres Libraries to Find additienal scores alluded to
i the ¢

1 continued my res

cademy’s literarure

The iden of a New Yark City concert series

ro bring a sampling of this inusic to light was
comceived r[lmugh these pursuits. The Acad-

ey championed the idea and the project was
mlvanized by visionary leadership and support:

ers. | found it gratifving ro work with a music
committee comprised of great compasers: Robere
Beaser. Treustee: John lacbison, Trustee Dmeritus:
and ol Moravee with Karheyn Alexander of the
Sociery of Fellows Together we considered worls
rharhad been compased at the Academy in Rome,
works that were receiving their premier

s, newly
tablished works like

discovered work
Samuel Barbers Steing Quarter, one of the seminal
American masterpicces composed in Rome

The project to praduce four CDs grew out af

alongside

the success of those concerts. Cach dise features the
same compasers s that 2002 Weill Reeal 1all
at Carnegic Hall series, with premicre |'(~cm'{|[11gs
arre-re

rded works largely out of print. The four
e divided by genre: Dhse A: Vocal Music
Music for Strings and Mano: Dise C- Piana
solar Dise I Musie For Winds and liane.

e finde upon listening to them that the
benefit of exile from A merica created a uniquely

[

American voice. With cach CI, ane hears the

intergenerational and cormunal connecrions chat
create an American voice melded throngh immer-

siontin the Furopean past. Taken as a sum of irs

parts. the canen of masterworks comprised by the
celectic selecrions on these G reflects the bouney
ol twenticth-ccntury American music in all its
unexpected glory.



DISC A

VDCAL MUSIC

PROGRAM NOTES BY DONALD BERIGAN

Berween 1921 and 2008, 124 composers were
honared with the title Fellow of the American
Academy in Rome. Their ranks include some of
America's most lamows music makers. Among them
are composers whe were celebrated during their
time but are notas well known roday. The archives
of scares include those seill being per formed belore
the public today and these awaiting rediscovery.
Dise A explores the American Academy com-
posers’ historical dedication to the composition of

vocal music Lo this rradition, the shortness of the

art song f}il'lﬂ :'lﬂ"()l'

15 the oppor Py e hear
s representing eighty years of

thirteen campose
American music. Songs gl
of hearing the parring of inusic and text - com-

us the added benelic

poser partnered with poer - illuminating chought
threugh musical visicn. [n these songs the music
colores the text, amd the rexe isa canvas for the mu-
sic, Tegether, the words and music delineare trends
that define an American compasitional canon and
widen aur appreciation of its bounty
The C1ropens with Emily Dicki
vion. A word is dead when iris sai
ivjust begins to live that day ™ Launched by this tex-
tual credo, we embark on the Academy reperaire

SO1S AE8CT-

thraugh the music of Robert Beaser. His parsing

of Dickinson’s hypnotic meter uncavers cadences
beyvand the intnitive, self-reflective hymnody of the
pocms. His intensification and extensions of the
Dickinsonan patrer carry che despair, triumph, and
hope of her words squarely inte our time

From Beaser we turn back in time to a set of
Samuel Barber songs compaosed ar the Academy
when the composer snties. (Bar-
ber spremiered in the Academy’s Villa
one of the seminal American

n his mid-tv

ougs we
Aurelin} Barbe
compasers who forged his American identity by

leaving America, He slaked his desire to be abroad,
aned found his voice amony the antiquities in Rome,
His songs are sct to poetry of the young wrirer who
cxcited the Furies of many artists of his day: James
loyee. Is it iromic or L'cl]irlg that Barber, free from

the canstraints of plying his craft on American
soil, would sera song to the words *Of theun so

sonflict, along with the

sweet imprisonment”f
re-evaluarion ne forartistic growth, threads
through the sangs that follew. This is the burning
need of the arrist thrown inro selfexile. With his
or her freedom comes a degree ol uncertainey. as

the "unquict heare”™ in Sleep Now snggests.
The collecrion thar follows, an Americas Acadony
it Rome Ko

ook, was collated from a generous trove
of songs by AA R composers, Some of these songs

were ]Jll]l.L\.d from their original cyclical or operatic

context. Orthers stand alone as solitary
Stitched together, the

rrings.
bounce off cach other.

parsing images of American landscapes, fanca
pastoral visions. and de sangboak covers
musical epachs ranging from the first ¢l the
Academy (Thompson, Sewerby) to thar of the late
millennium {Rakowski. Bermel}. Flines of popular
song, as well as classical and modern styles. and
imagery by turns sophisticated and provincial.

sire. The

appear and dissipate scamlessly. Ezea Laderman’s

shy serting ol Michelangelo's poetic pomposity
is a fovely counterpoine to Jack Beeson's wistful

denovement in Preseeiprion for Liviie, The opening
valley of Beaser’s music serting to Dickinsen's call

“tolive” gradually becomes transmuted, landing

i Richard Harteis” penultimate stanza of Ve Dol
pliing, ser over asustained chordal fermara by Scote
Lindroth *

extinction is the unaatural ace.” 1o is

my hope that whoever listens wo this CD will agree
an acalroral evel Wre this wonder ful body of

American musical canon
ity
omngs ane disee

'.\"0]'1( o |JL' IIL'glL'El'L‘d. tl

wauld suffer fram a deficit of div

N ; it .
Running througheut tl
anothe

ns

Fcontmon thread, o relling one: the compaos-
ers approach unfamiliar circumstances in music as

in life with grace and awe. The texts and the turns
of musical phrase they engender call our artenvion
repeacedly te the unseen, the lietle-noticed, and
the dormant, Outef the compounding evalua-
Look. listen.

Lians cmeryes a moral imperative:
and wonder Such poetic sensitiviey says a great
deal about the complexion of the Academy and the
canen of music composed there, Our own apprecia-
tion of the repertaire can, in rurn, be guided by this
nueturing appraach, where cxperimentation and
risk-taking is embraced and rewarded.

By the time wearvive ac ' Track 18, rwo excerprs
Fram Aonie

w2, the apera that consumed Roger
Scssions for chirty vears, our cars have been filled
weith lyrical precedents from the Academy reper
toire ‘L he preceding art sangs have also prepared
us for the thicket of melodic marerials in Sessions’
dense work, Collecrively. they bring the multi-sonic
force of the musical drama into searing focus The

demy in Rome was For

15 to go abroad o find theirunique Ameri-

canvoice, and Sessions” multi-sonic polyphony

gives compelling voice ta chat call, T Moness

Sessions has come home to America ro look bL‘\mid

his cultural border again, thus time to the Aztecs.
Dise A closes with a reruen to the American

Landscape: two magnificent carly songs by Elliot
rter. Though he compased them far piano and

vorce in the 1ggos upon his retuen o the AA R in

the 19708 Carter was inspired ro revive the songs

with anoechesteal treatment. Warls '¢ for Ly
and Vi
light of the innoevative compositional technigues

praject a nostalaia that is surprising in

Carver hod created by that time. Seill, the metric
and textural explorarions thar mark Carter's ma-
rre
cernlean sk

din the musie
the

frhe tewn is oxp
by rhapsodic and I

-t tonalities that ele

songs it infinite perimanancy.
The progression of the sengs is per
described by the lines that elose Carter's

ps best
tring
I'hat
st arrest all distance otherwise, pase whirling
pillars and lithe pediments,” The congregations of
multiple song designs define this annular shape

of Hare Crane's Vogagr, telling of a journey

The juxtapasitions reveal the depth of voice that
cmerges from this distinctively American adyssey

tyle danat go on haliday in Reme, Racher, the



NOTES ON
THE MUSIC

Disc A

ROBERT BEASER
FOUR DICKINSON 50065

oy Dcks
Trap Opera T

s was commissioned by the Wo
al for the soprano Me
Miller, and r d its first performance in April
o0z, [t was perfarmed again by Ms Millerand

Kim Witman during the Marilyn Horne Founda-

Ui

gan

1%

tian concert serics in New York in May. | had
ariginally composed Eiwell S possidifing in 1995 on
a commission from Juilliard ro honor its reriving
Chairman of Trustees [une Noble Larkin, When

Meagan Miller asked me write 2 new cycle for
her. I decided toadd te the existing Dickinson
paem and create a shore collection around it. The
four poems are bound by thematic univy as well as
showing variery in tone and subject. and rhe music
responds in kind.

Robert Beaser

SAMUEL EARBER

1 THE DARK PINEWOOD
REGGAR'S SONG

aF THAT 50 &
SLEER NOW

SO BN

T

lames In}'cc'.ﬁ firsc p\lb]ishcd work was a 1907 cam-
pilation of 36 untitled poems collectively named
Chawber My

These eatly poems are shore, direct,
*F

and highly lerical. They were parterned after songs,

particularly the simple aies of the Elizabethan pe-

1'[{..‘\1. <'\]]L'| YOUNE COMPasers Were eager o Set 1'|'IL'l'I'I

to music, Samuel Barber shared his gravitation o

cchi

Jovee's pactry wich his Tralian friends Dario O
and Suso Cecchi d’Amico, Dario's sister. Barbara
Heyman, in her biography of Barber, quotes Cecchi
d'Amico, who stresses how much Jovee meant to
them as the "discovery of the moment.” She contin-

ues, “We were all very voung.we didn't discuss the
pocins together, they were a shared love ™ Barber
composed the songs in sharrarder in November

and December of 19335, His unfu tonal appraach

l'I'I'.l[(.L‘S {(]r CL‘['J]PC”ilIS LSS l'||<'1t I.?lll]?; dih -
v and organically against poetry thar is full of

g
struggle.

Ber’s Song was adapred From poerey by the
vagabond bard William Henry Davies (1871- 19.4.0).
It cantains the seeds of socialise Pl)|.1Ll|iRI1] that al-
lured many politically conscious arusts of the day

AN AMERIGAN ACADEMY IN ROME SONGEOOK

RANDALL THOMPSON

SIILIANG

Randall T hempson is distinguishable from the
American compoeser Virgil Thomson by mare than
added "p" in the spelling of his last name

B
Both Thomson and Thompson were Tarvard men,
rom home was Paris, and

but Wirgil's home away
Randall's was Rome, where he was |'c‘r0g|1i7cd as

a Cavalivre Uffictaleal
ra5g. His sereing of Siiliaio, o ]."L‘(. il I_;\, 1 h||l|.‘ H.
hinelander, ate work, compased in 1978, It

floveing melodic character that has
tvocal and charal aurput
denced by che ritle, the sang

retains the e

miarked Thompson
since the 1g20s

s
is inthe tarm af a sicilicone. a pnpu];u‘ |.i|1'iug danee

af the Bareque period.

EZRA LADERMAN
SONGE FROM MICHELANGELD NG, 1

I his poems Michelangelo plunged into themes of
death and desire. Quire a few composers during the
last decade have ser Michelangelo: almost inevira-
bly. these composers are drawwn a livtle oueside their
ssthetic in doing so. Sherrill Milnes premicred

a Laderman’s seven settings of Michelangelo,

acyele compased in the mid 1960s Though ar che
time Laderman was steeped in welve rone
thet

5

here he layers the music with tonal Forms
and harmanies in erder (e comment irenically on
the speaker's paradoxically sel " -involved Joss of
limselfin love

Harold Melzer

DEREK BERMEL
SPIDER LAVE

spider Love is the first of a three song group titled
swinge Calls, commissioned LW
Music Festival in 3an Antonio for baritone Timo-
thy Jones and pianist Jeffrey Svkes and published
by Fabermusic (LK), T'he scr represeats three
generations of American poets, Wendy 5. Walters
{“Spider Love"), Sylvia Plach (" Mushrooms™) and
MNaoini Shihab Nye ("Dog™). Walrers and [ have
written four song cyeles together and are currencly
working on a full-length opera commissioned by
the Cary Trust,

Derek Bermel

Cactus Pear

JACK BEESON
FRESCRIPTION FOR LIVING

Jack Beeson and Sheldon Harnick collaborated an
De Heidegger's Fawitain of Yok, based on the sharr
story by Nathaniel Hawthorne, and produced

by the National Arts Club in New York in 1978

Beesan atd hrnick also collaborated on the

opera Sy, produced in ltJL)_{. b\ l heater [lag{.n
n i3 'm-m:. The cone E
of Y
MIGYes Ty

b is r[mt |r|3<_:_|n\
cu|111[11;11'in§:-| song ' “Living bL‘g| ns \\-lll]
yeariung suspensions and resolves ona stable and
canclusive cadence,

Jack Beesan

CHARLES NAGINSKI
LK DOWN, FANR MGON

This secting ol a Creil War pocm by Walt Whir-
man was one of four songs by Maginski published
by G Schirmer in 1940, The others included
Fichard Cory (Roh]n\an} and two inspired by Ital-
tarlotta (Sava Daly) and Niy
{Teasdale). T'he Civil War poerry of ¢

ian rex
il A
dvi

[ty

o is cerily prescient. 1t was set by the
mmpmm a few months before he drowned afer a
perfarmance of his music ar the Berkshire Festival

LED SOWERBY
THE FOREST OF DEAD TREES

The 1920 set ol'souz-‘.ﬁ The Fdve of Dreams sets the
poctry of Mark Turbyfill, a writer. poet. and mod-

crindancer. [twas published originally asa 6oth

birthday present to Svwerby from his principal
publisher, The H W, Grav Co. of New York. and
then luter in a memorial edition b}-‘ the Lea Sow-
erby Foundation in 1997 T1W, Gray was primarils
a publisher of organ and choral warks, Most af

I;U\-\'L‘]'L"\ s secular music remais

in manuscripr,
Sower I_‘\ completed fourteen major works during

his residency in Rome, including one of his best

li]'lU\v\' I, h]h C(_”G sonata.
Sowerby Foundation



DAVID RAKOWSKI
FO WITTGENSTEIN

The song ser silentle. A Wind Goes Orver was com-

pased in g9, for sopranc Susan Narucki and
primicred at the Festoval of New American Music
in Sacramente: The pacm For Witgensivin by Jaseph
Dhuemer, was written expressly for this ser. The

sang bears an additional dedicarion ro compaser
Marrin Boyvkan on the oo

-asion of his sixty-third
hirchday. T'he musical clements thar open the sang,
st

slow erills accompanying a cicenl:
lyrical serting, are indicarive of Iﬁu}-‘kuu‘s >1‘}-‘|L‘.
Dravid Rakowski

WYITTORID GIANNINI
£ THD SWANS

WE

o W T veaas s an example of Giannini's
light song repertory composed sparadically be-
tween the deamatic and comic operas thar defined

his career. The music nods toward papular songs of

the 1910 and 4o an [ealian- American, Gian-
nini had a special relationship (and anceseral ties)
o Rome He was especially actuned ro che popalar

readitions of Neapelitan. Lrish. and Mediter-
ranean song. One can imagine [alin MeCarmack,
the Trish venar celebrivy of the day
Giannimi numbers as [ Culy Kmow (“the stars will

singing such

shine again”) and Sug re My Hearsa Song. Glannind
plaintively sets Karl Flasters brooding paem,

embedding it in Straussian Jushness.
SCOTT LINDROTH
THE DRLPHING

the Drdphin: vy composed in 1995 as a contribu-
Leenn i the ATES Qi
ar ke

Sengheok 1owas premicred

e

iversity by soprano Joan Heller. The
pocm, by Richard [arteis. speaks of the endan-

gered dalphin ("Nothing avails their animal inna-

i s the unnatural act,

cence, exti

3 and draws

ATDS,

aparallel wich tha

ring from 1Y

scort Lindroth

ROGER SESSI0NS
THE TABLEAUS AND M.
FROM MONTEZLNA, A

INCHE'S ARIA
it

I'he opera Montezyma, which Roger Sessions
described as s magnum opus. was begun in the
mid 19308 and complered berween 1959 and 1963,
Based on the story of Cortés’ conguest of the
Aztecs and the celonization of Mexico, the opera
caplares themes of cultural conflicr and assimila-
ae,
and religious pawer. The music begins program-
matically, wirhout w

tiow and the ¢

cal ambrguities of milicary

ds. evoking an Axtec ritual
proc ria follows, trar
us through the wilderness ra the hall of the Mexi-
can rider Maontezma,

i, Malinche

sporting

and insteumental
atrern
sAlans ironic inter-

Th l'c\ng_l‘luLll‘ the BPpCr, v

lines often overlap i a complex phrasing
that consistently reinfarces 5
pretation of virtually all of the ethical and polivical

positions represented by the opera’s characrers The
libretro, written by Ginseppe Antonio Borgese.

afriend of Sessions’, and at times

is comples
ungraceful Burthe music ranks among Sessions”
richest compositions; den:

sand colarful. gesturally
focused, dramatically motivated. and formally

inl‘cg:';ll‘ul Mamtezmna is, perhaps, as challenging ta

performers and demanding ofan apera company's

ERTRES NI

resc ally rewa
Aldag idesa glimpse of 2
twentieth-century masterwork,

Martin Brody

ding. Richard

I']'Ll]]ét‘:llt‘lll PG

or Lilae

ELLIOTT CARTER
WARGLE FOR LILAC TIME
VOPAGE

Elliotr Carter first visited Rome in 1924 when he
rraveled with his mother at age fifteen. Thus began

alifelong faseination with fealian music. liverarure,

and visual ares. Carrer orchestrated two of his o
liest A0ngs written in the 19408, ¥

sand Warble

i, while in residence at the American
Academy in 1979,

I his preface to the published orehestral score of
Warhle for Lilae Time, Career wrote;

W ..Jl'b.l' Litac Time was CU[]'IPLH:CL[ 143 dure
ing a period when [ was particalacly cancerned
with giving my campositions an American
flaver and consequently set poems by American
poets like Robert Frost, Hart Crane. Mark

van Daoren, and Walt Whitman, Whirman's

“Warble for Lilac Time”™ {from the sequence
Antign Riealets) 154 return in reminiscence
o impressions of spring in America and a

rranscendental vision of its meaning. 1o the

song, I rried to catch Whitman's visionary
rapture, using smooth-tlowing diaronic lines in
the accompaniment and a lyric vocal line that
beeomes inceeasingly rhapsodic as the song
progress

Vg
“Infini

orchestraved in 1979, is based on the poem.
> Consanguinity”, by Harr Crane. O
wrate of itin 1od3:

There are three protagonises: the Sea which is
the medinm through which everything in the

poe

moeves and changes and 1o which every
idea is referred, Love (to whom the poem is ad-

I.'| re

cd), and the Poer. The argument (stripped
wlyymbols and conditions) runs something like
this: Since Love is never far from his thoughts
and represents the most desirable of conditions,
the Poct entreats Love o allow him to go salely
thraugh an ordeal which will hring him under
Love's pawer, The Sea is thought of under
several aspects Lo the Grst secuion, the relation
of sea 1o sk

suggests the unifying, harmoniz-
cond, the

ing power of love: while in the s
Sea forms an obstacle to be vayuged thraugh
h Lowve. At the end of each part, the

forming power of the Sca {with the peril of

ol identivy

Ivams up as a danger which, by
implication. is like thar af love



SONG TEXT

pIsC A

ROBERT BEASER

FOUR DICKINSON SONGS
Texts by Emily ickinsan
A FORD IS DEAD

Aoword is dead

Whenir
Some

Tsay it just
Beging o live
That day,

A WA NG DEATH

I was not death. for 1 stood up.
And all the dead lie down:
Towas nar night, Toeall the bells
Pur cut their tangues, for noon,

11 was nor frost, for an my Nesh
g o]

Serorderly, for burial.
Rennded me ol nune.
Al iy ik were shaven
And Arted woa Frame,
And conld not breathe
withour ik

And ‘teas Ll midnight, some,

When ever
d has stopped,

ing that

” ;ll'{)l":lll.
first aucumn moras,
Repeal the beating ground.

But most like chaes,
stopless, conl,

Without a chance or spar,

Orevera report of land

T justify despair,

{DWELL SN FOSSIBILTY

1 dwell v Possilsilivy

A fadrer Llouse than Prosc

More numerons of Windows

superior — lur Doors

O Chambers as the Cedars
Ipregnable of Eye

Aad Foran Everlasting Roof
The Gambrels of the 8ky —

O Wisitors the
Lar Occupation — This —
The spreading wide oy
v | Lands

|J

T gather sdise

WE MEVER KNOK HOW HIGH WE ARE
W mever koo hosw igh we are
Till we are called to rise:

And then, iFwe are true woplan,
Ot statuees ouch rhe skies,

The heroism we recite
Would bea daily thing,
Did nec curselves che cubits warp

T Fear 1o b kg

SAMUEL BARBER
1 THE DARK PINEWOOS
Fosm by James Joyca
4]

In the datk pinewood
| would we Loy,

I n \'.i{'l'l'} l:()()l k1
Arnoon ol d

I Leswe sawcet i i ko lic there
Sweet to kiss.

W here the great pine-forest

Eraisled is!

SWCCTET WITD

With the soft tumult
O rhy hair
O3, unee the pinewood

At oon of day

Come with me now,

Sweer love, away,

BEGGAR'S SCNG
Foem by Wiliam Henry Davies

Good peaple

cp their ||cJ]:_,' \lnj.'.t;.
They rest from fabour

Ui a Sunday;

Bt we keep haly every day,
Ao rese from Monday vl
Monday.

And et the noblest waork on carth
Es done when beggars do cheie par:
Thew work, dear ladics.

3 che saft and tender feeling

vonr heare

£y WL B LY

ALC:

OF THAT 50 SKEET IMERISONMENT
Foem by James loyee

(Fram Casmber Music Xx11}

U that sa

sweel imprisonment
My soul, dearest. is fain

Soft arms that woo me o relent
And woo me te detain,
Al could they ever hold me there

Gladly were [ prisoner!

Drearvest, throngh interwaven arms

By lovee made trendons,

Thar night allures me where alarms
Nowise may trouhle ns:

P sheep o dreamicr sleep be wed

Whoere sonl with soul Lics prisoned.

et
Poem oy James loyee
tAndante Trangui o; Fram
Chamber Mus ¢ ¥ ]

Sleep now, O3 sleep now,
3 von ungquict heare!

A vodee erying “Slecp now”

Is heard inomy hea

The voice of the winter
Ls eard in che door

Orsleep, for the winter

lserying “Sleep no mor

My leiss will gve vou peace now
And quict to your heart
Sleep onin peace now,

O vou unguier hearr!

RANDALL THOMPSON
SICiLiAnNg
Form by Pailip H. Rhinelander

Lowe is like a wind upon the water,
i sumuner blue and gold.
Fnowineer black and cold.

Love is like a storm over the sea,

Love is like a shadow in the forest.

I summer a dancog mpdness,

i snrnmn s

ring sadness,
When leaves ure dead and Fallen
ram the tree.

Love is ke a cloud aver the eeean,
T summer silver bright

Inwinter dark as night,

Laove is like awave winder che meen.

Lave 35 like che snow wpon che

A,

e, and pone

DEREK BERMEL

SPIGER LOVE

From NaTURE CALLS

Text oy Werdy 5, Walters (1399}

Yo kuow aspider lover
[ 1ike no arher

She shows you her fangs and briseles
Bt it o tightly she hugs

Those squirning bugs

That secs off vour bells sl whisthes
Shesa liere bit jumpy

Real sensitive at first

Rutning off to dark places
Tohide

She'llw

LT 560601
p oLl
Lovsill, Feed

Yau sweet spider milk
captivate vou with tales
CHwalking o thin line
That someday vou'll eross

Withour thinking

Then there's tha shrinking feeling
Something is wrong

Wish she'd warned you-—
Huowe she bic
When she fglirs

Alrer the battle
o'l be Lleeding
And torn, bur
Moty

furlern

You know she didn't mean
T be e o you

shie was fust giving youa hug
Trying tospread
Acdittle bit of spider love




EZRA LADERMAN
SONGS FROM MICHELANGELD NG, !
Translaled by Josepn Tusiani

W o is the one thar draws me to
vouf Whe is the one that draws me

e vou ever® Alas, alis, ave

in bondage while seill free and loose
IFwith no chains vonare indeed so

no

Clever as o enchadn all men, ic iy
AV T T ey, 1o ru
ur beautifid |‘1|.c_ How

USC T FUL AW
aweay From y
carcdr be [am no longer 12 Oh my.
by, ol my. Who robbed me of
msel and thus could be closer o
e than L meself might be?

Advme, ahme, abome How can ane
oW ho does not toned
e in the

ce iy hed

yskin? [tscems o
then it st d burns che blood
Flow canit be 1 am ne lenger 12
an it be?

JACK BEESON

ERESCAIFTION FOR Living fram Lhe
opera. OR, HEIDEGGER'S FOUNTAIN
oF youTH Libretto by Sheidon
Harnick after a shaol story oy

hanial Hawthorne

1 toes, buee squandered many
precions hours in
galden da

arning hor thie
Now, thank
ST I Precions

ol [ ve

afy ro

VUL 1 shall noc

marnent moreleagly
seen tenewed my own disordercd

CH.

vouth, the heetic blood. the blind
mercurial mind. Lihank the

Lard | have lefr chat fierce delirivm
behind. Were 1 o find that just be-
yond ¢
rer bubbled up. [would norstirner

dunea fountain af chis wa-

stap o sip one vouth restaring cop,
Eachanted water fram enchanted

springs would seen to be desivable at
firse. Bur,in the end. an hanest g
arisly
'||l{\ ||!\' rI.'I.‘I | ll.l'-
s listle ha

ol port will mare than amp
my chirst, My
annd L il
taught you so livtle |
o, iF the vast and varied richness
ol life can ne longer il your glass
why then in truth. [ peay vou find it
1 pray you nay find your Fountain
of Youth. [ pray vou may Gnd your
Fevmrain of Yourh.

UL YCars
ave brought

CHARLES NAGINSKI
LOOK DAWN, FAIR PA00ON
Foem by Walt Whitman

Look down, Fair moon
and barle s scene,
Pour softly down ni
nimbus flavds on fa
ghastly, swollen, purple.
Onche dead an cheir backs
: rims toss'd wide,
Pour do our unstinted
nimbus sacred maon.

Litak,

LED SOWERBY

THE ADYENTURER
FROM THE EDGE OF OR
Fozm by Yark Turby

ME
]

Gatherer of shel
Flowr hunter lin
uf

ther

slight wnds
There s much o surprise me
] |."|'].'_'|g}"0l| ‘il‘llg.\ ]’f]l' ﬂlll'l.‘.".
And odd-shapd leaves
And pointed vagaries
These trinkels vou may toy
And rwine into your
I]ICJ(J\']S \_'gll'ﬂ'll.‘.\.\

B [ eannor rell you of
what they ane made
O where | liound them

DAVID RAKDWSKI
FOR PITTGENSTEN
Wiords by Jeseph Duemer

Drays are like g
wind moves over:
firse the wind & then the silence
what cannor be sai

WL NLLST pa

in silenee,

i o Dieadd
awind goes over

(e ko rm-., the morion
ol the gr
Days are ||kl. grass: the
\v\'!‘lll E;(Jl ERAAT I

firse the wind & rhen the silence

VITTORID GIANNINI
THERE WERE WO S¥ANS
FPoem by Karl Flaster

['here were twa Swans,
Lo the poal of the Trises,
In the garden of iy dre
30 ] had seen them foating
majesticallyv rogerher
Shimmering whire.

ms.

Linder the brazen glanee of the Sun!

Always rogether.
Alwy

5 lubkﬂul
s |ILI1 only ane, alone

[ |0J1111§,.wn]1 L‘ll(‘&!PIHé’ neck.
Onse dusk,a harsh e

heartbreal. af age
Sowould [ were you gone,

Fluat alone,

Dreoping. unril che harsh

cry ol nay heartbreak should eche
Crver the empry

PMonl of my life.

SCOTT LINDROTH

THE DOLPHING

Poem by Richard Hartzis
Wha hasn't

A sone ]'.‘(Jil“'

succumbed.

Their sleek
intelligence
their wit.

of a bov
mvadelphin,

Since men frst oried
the dark oreans

these silver mammals
have burse into blue a

unexpected as friendship

And lonely

sailer boys
|]} ARTISH

s

might s

the sport these brochers toalk

i cach othe
i dark caves
behind the bars
precry beys
beautiful men
still s
therr pleasure

like dolphing

at deatl in the seas

shining bodies.

Mothing avails
theivanimal innocence,
extinction s

the unnatural ace,

The dalphin's sang
Fades like veean noise
trapped ina conch

the last shy smile

af a boy drowned ar sea.

ROGER SESSIONS
T TABLEALS AND MALNCHE'S

ARIA FROI MONTEZUMA, ACT N
Text by G4, Borgess

Tableau | [Montesung wileomes

Cortes Gifes are exchanged. Then,

Montezwm is carried oot an his
litrer. Corres and his soldiers
warch behind, A ceremanial drum

is heard. che stage darkens |

Tableaw L The Crear PMaga s

revealed, a large crowd of [ndians,
and eleven saerificial vietims wait.,
The pricsts perform the sacrifice ]

seene V1 [Maliche is alone in
Mantezuma’s I\_;‘ux[m LT

.

Aviaries! OFwhich [ heard

Fram sweer-named mother Cimarl
in the low lands wheo we were elul-
drens How many! Most enchanting
is the livcle god s bisd. And onits
ing headlet che Xihniczolli,

I xnew! Tt is the god's birdler Tihu-
thochin who kee :
soothsaying, "Tihuil” (rying to
converse with the bird)

[The bird Aies of & Malinche sits on
astone, davd reaming, |

.
Ul stame 15 carve

Cseeiris
ChaeNel. wich apen navel 1o
receive the offerings. But naughe
i there o give, we are poor and |
lenewr, trchin, you are ueging, wi
yeurr tiny st this weary ma to go,
Then, let o

[She walks again. coming

ugon Tamingos,|
Al vasy. sralling on impor
teonp-shuttling from pond to
bank. | thial this sl w
|She passes chrough wild l\o,uh and
snarkes | But now the howl is

il stilts,

frightening and the shadows wax in

frernoon
hl.' 31'{:{"1' 1 |‘{' \’\';”l'l\:nn‘l.l
Gaood tower man! Where is the hall




seos Light .md \\.]\-

[ The |1“|<'ch af Mantezuma looms
d1|l1|} b
despoiled vines ]

O blessed Mather of Faradise!
[Tndian guards rush e
capture her |

Wy gooven abonr o vaplure med

aee her, belidnd laces of

1o slave, o Fugrive: :
Mantezuma's threshold. hallewed,
ave (1l Forbidden o the free, free
ta the slave. Fer that's the law that
makes che Jast be Arse, the Low vl
makes Anahuac children Free
[The Indian guards vanish. as
th
S0 guards recede from path decreed

1 |)|w;;n'd ]

1. beat et

with winged speed. 1
sovstrong. There is ne fear when
there is no wrong,
| Menteauma is revealed in
splendar on hus throne. in
medication. Malinche revereatly

ssoes lris foer ]

ELLIOTT CARTER
WARBLE FOR LILAC TIME
Walt Whitrman from Lezves of Gress

Warble me now for jov ol
FERUFIIBE i1 reminiscency,

Sorrime O tongue and |i}\'§ or
Narnre's
s

ke, sovvenits af carlivst

ther the weleome signs,
children with pebbles or stringing
shells, Putin April and May,

las crvaling v the ponds, rhe elasic
air. Bees, borterfies. the sparrow

EE

he

with its simple netes, Blueboed and
dartng swallow. nor forger the high-
hele flashing his golden wings,

The tranguil sunuy haee, the
clinging smake. the vapor, Shimmer
of waters with A=l in e, e ce-
abave, All that is jocund and
ling, the brooks running,

The maple woods, e crisp Felro-
and the sugar-making. The
cre he hops, brigh
brown-breasted, Warh musical clear
call at sunrize. and agatn at sunser,
i ﬂil‘l‘ing‘ Ao the rrees of the
apple archard, building the nese

aof his mate,

The meled suowe al’ b

rule:

el

1

Lo sending Foreh ies -y
sprouts, Forspring time is harel the
swmmer s e wd what is this in it
and from it*

Ihon, sond, wnfoosen’d-the rescless-

ness after | lenow not whart;

Came. let us Tag here no lnnger, let
s beup il awayl O ifone could
but Ay like a bird!

CHoese
T glide wich thee O soul, ober
all, inall
he
thie blue sky, the grass, the morming

L‘|ILH\ af dew,

The llae-seent, the bushes with dark
areen heart-sl
violers, the licle delicate pale blos-

pe, tosail forelas ina ship!

ashipoer the

ring these hines. the prefudes,

aaped leaves, Wood -

soms called innecence, Samples and
sorts nat for themsels
fur l'|:('i|':|l|||n_\'p|1|_'l'1‘
1 lowve to sing v

bl far joy of il

&3 .|]\J||('. ljl”
Tograce the
th the bin
=it

VOYAGE
Foem by Hart Crans trom
YWoyages [l

Infinite consanguinity it bears
Uhis teodered theme of

you that lighe

Retrivves From sep plaing
where the sky
Resigns a breast chat

wowave entlirones:
W hile ribboned warer lanes 1 wind
A laved ¢
with ne scrake
Wide from your side, where

o

1w seartered

10 |]||N |E(J|l|I
The sea lifes, also, reliquary hands,

A s
black s
That muast acresy all
distance otherwise,

1 whirling pillars and
lithe |:\Jnm:.n:..

Light wrestling there
santtly with light.
Star kessig star through

vied theough
weollen gates

Hnea's

AN O WAV Yk

Yo beady rocling!

and where deach. i shed,
Presume Fnage bt

this single change.

Upen the steep Aoor lung

From daven o dawn

The silken skilled cransmember
ment ol song.

5 N4 il

Permic e ro vavage, love, into your

hands ..

DISC B

MUSIC FOR STRINGS AND PIAND

Lo the ey of Rome. one experiences contemparars

lite planted in the middle of history, Foran Ameri-
can, this

3 I"1||1d:1meu1'al|‘lr' [nstructive, as Roman
Instery is so lang, so lavered, and so complicated.
Stephen Jafle, FAAR8)

Cristina ]’ug|i:~'i. Assistant Direcror for Properties,
American Academy in Rome, describes the milicu
the Academy’s Fellows and Residents

cuden
buildings and eleven acr

The American

it Reame occupies ten
gardens atop the
Janiculum, the highest hill within the walls of
Rome Among the buildings are the MeKim, Mead
& W hite building known as the Academy Build-

a Rustica The
boundaries of the property are marked by several
narable manuments. To the west s Porta San

sof

iy the Villa Avrelia. and the ¢

fancrazie, ance a gare in the city wall buile between
1642 and 1644 by Pope Urban V1L and to the
cast (s the majestic founcain of the Acqua Pacla,
buile in 1612 by Pope Paul ¥ The Villa Aurelia
wselCway built on top of walls erecred between 171
280 by the Roman emperor Aucelian The Acad-
cmy Building w

anstructed above an agueduct
Bule by Trajan. whicl can still be aceessed through
the building’s basement, The northern pare of the
Academy’s property was ariginally owned by the

Furncs ily. The southern end once belonged to
the Barberini and Colonna di Sciarra families
Thev
sarden of nearly four acres, was originally buile
lor Cardinal Giralamo Farnese

aAurelia

surrounded by a beauriful

around 1650, The

property was baught in 1841 by Count Alessandro
Savorelli. who undertook an extensive program

of restoration and new canstruction. Much af the
decorative work visible tod ay dates from this time
T 18ge Giuseppe Garibaldn selecred che ¥illa
Aurel
Roman Republic against the French
within a meonth, the French artillery had caused
extensive damage ta the villa, Counr 5

his headquarrers for the defense of the

Arimy, and

corelli was

able to restore it before his death, and it was then
sald to the Monte di Pieti. Tn 1881, 1w
agrin, to Mrs. Clara Jes

sald
up Heyvland. an American

hwiress from Philadelphia. Tn 1909 Mrs. Heyland
died. bequeathung the ¥Villa and s grownds 1o
the American Academy in Rome. Today the Villa
is the serring for conferences, p.ub]ic receptions,

and other programs,
Casa Rustica, siroared in the Academy’s Mer-

Colcerts

cedes Toand Sid B Bass Garden, stands on the sire
ol o small villa. or casine, constructed ar the end

of the sixteenth century by Cardinal Innocenzo
Malvasia. On April 14, 1611, the Acca dri
Lincei held a banguet ar the Casine Mal
honor of Galilea Galilei and his recently developed
nente. the telescope. Like the Villa Aurelia,

emis

the Casine Malvasia was destroyed by the French
Ay in 1840, Rebuiltas a much more rustic strue-
ture, it was used as 2 tavernuntil 1921, when che
Academy purchas
several studios and studies used by members of the
Academy communiry.”

-d it Today, Casa Rustica houses

Lt s amany these seratifed grounds that music
Fellows af the American Academy in Rame
construct the foundations of their idiographic
compasitional styles. On Dhse B "Americans in

Rame:

for Piana and Strings”, one can hear

a musical expression of these links berween moder-

nity and antiquity. Fach composer (all of them




here represented by a premiere recording) exhibits
araunding in classical foundations and. from there,
construers visionary works.

As toold forms. Paul Moravec's Passacaglia and
Stephen Hartke's elegiac Heyond Words employ
Renaissance counterpeint and modalitics as

springboards for music that refraces the past and
laoks toward the future. Aaran Jay Kernis's clever
borrowing of three gestures in Mozart's String
I'rioy, e 563 in Mozart en Roiie also showeases the
eelectic complexian of n madern American master
delving into the classical past.

Arthur Leverings |
s takee inspiration fram medieval

arae and John Anthony

Lennan's 51

visual art. Lew

Kl ng L":'lPl'lI s 1'|'IC URSCIICC L?"- e

the small tiles assembled it mosaics - by build-
ing chains of notes and forming resounding clarion
structures. Lennon's quice carillons iv

riiE Are st

as variations of chiarascura, dark and light shades
af instrumental variation,

Twa works of inscrumental viTELOsity add
historical depth to Dise B, Marcin Bresnick's Three
Trasern
of the violincello in the coneext of the twentieth
cant-garde. Like an archacologist af

contury’s
the cello’s
CONSrructions tap inqui

cmplate, his imaginarive and righe

"I!’lUL{L"I']]

ally) toward a p
Lang Steinert’s 1930 Vialin S
Furapean harmonic languag
At the
plive and rhapsody. his work lithely rocks toward a
bravura furuee

watit is steeped in the
s of the early twenti-
cth century,

ame time. through rhythmic

{ [rom o700, brilliandy explore the palerre

NOTES ON
THE MUSIC

DISC B

AARON JAY KERNIS
WOZART EN ROUTE

Lnour time, means of transportation becone
speedicr and more comiorrable every

- Lmagine

Ll[ld

if Mozart were brm:ghr to visit America toda
sped fram place to place, concert hall to Grand
Ole Orprv, smoky bar to chamber music festival. In
each blink of an eye. Walfgang would be brought

face to Face with the diverse forms and sounds of
musie found here, lrom seriaus ta popular with
much on the fringes and in between. He would
probably be amazed at the number of musical styles
i simulanecus cireulacion. bue also surprised ac
the often great gulf herween ‘serious’ and "papular’
music, which during his time commingled freely

in forms such as opera and Singspicl, serenade and
divertimento.

Rt (01', ALintle Ty M
> botrowed four elements from Mozarts

Divertimento for String Trie. K. 563 a melody
from movement |

rhythm from movement ¥ 1
along curlicue fram movement [ and a taen of
phrase from movement V. 1 have freely combined,

varied and thrown them into many stylistic guises,

making what could be called aser of micro-ming

wariations Mazarr En Reane was commissioned by the

Brava! Colorada Feastival in 1991 to commemaorate

the zooth anniversary of the composer’s death.
Aaron Jay Kernis

FAUL MORAVEC
PASSACAGLIA

1 wrote Passanglia (2005) especially for this com-
pact disc callection of music by AAR composers,
The principal passacaglia theme is first heard at
the eutset of the piece, played extremely rapidly

and repetitively in the |1|gl|c5t register of the piano,
After about one minute, this is interrupted by the
BACT] motive: B-flas-A-C-B-natural, The
principal theme returs ei[uwing and descend-

ing until it is picked up by the cello in its lowest

register, From there the music cvcles through
several variations and accumulations of subsidiary
muotives. The bulk of the piece may be regarded asa
gradual acceleration, intensificarion. and eventual
evanescence of these various themes and motives
as the piece rerurns ra ivs original extreme rapidiey
amd etherealivy.

aul Moraves

ARTHUR LEYERING
TESSERAE

Tesserar ds a briefwark Ffor viola and piane, aserof
qariations on a 32-note theme. [t was written in

Rome for an old friend, the very fine violist of the
Ciompi String Quarrtet. Janathan Bag
the individual picces of a mosaic. The title alludes

1 Tesserue 08

o the notes of the theme as thcy are pl':‘.so.ﬂrcd.
two at a time, by the piano ar the beginning of the
piece. I an otherwise thin texrure, the liberal
use of the damper pedal on the piano allows for a
complex harmony that, rather than being plainly
stated, “accumulates.”

Archur Levering

JOHN ANTHONY LENNON
SIRENE

Sérens was commissioned by the Mannes Trio and
premicred at the Kosciusko Foundation in New
York in November of 1993, T he work is 2 one
maovement piana trio of short duration and has
a quuet. introverted nacure. Trs primary theme is
developed metamorphically with color variarion.
implying a sense af form that is at once ternary and
through composed.

Tohn Anthony Lennon

ALEXANDER LANG STEINERT
WAL SONATA

Leo Sowerby, one of the three original Rome
dith Howard Hanson and Randall
Thompsen). wrote a “conlidential report” in 1928

[rize winners

to Felix Lemond, then professar-in - cha rge. about
that year's music pancl: *'T'he close runner--up was
Alew. Sreinert, who is married and lives in Maris. .

He submirted a vialin sonata which is excellent  1f
lis orcheseral work had been

ine as the Sonata,
we should have had to reconsider him for appoint-
ment. in spite of the fact that he is ma
continues, " The Sonata is reminiscent of Ravel,
though the workmanship is splendid” ( T'he Rome
Prize winner that year would be Robert Sanders)
Steinert would get his due, marital statrus nae

ed " 1e

withstanding. the following vear, and the Sonani for
i Plamo would be chosen for publication by
Universal Tdition. 1 found a copy of the long out--

Vinlin ar

of--print work in the American Academy in Rame
archives, leading to this performance,
Stemert's cxpa

wsive sonaca indeed suggests a
French influence, particularly the rhythmic and
harmonic ingeniousness of Gabriel Fauré. whose
musie would figure greacly in che teaching of Nadia




Boulanger. the pedagopue whoe schoaoled a gener:
2 pedagog 8
rion of American composers. [rom Aaron Cepland
o hilip Glass,

MARTIN BRESNICK

THIFEE INTERWEZZT FOR WOLONCELLS 5000
The virtuosa movements of 3 fareemessd, though
similar in thematic materials, are contra

in character, Fach movement reveals a d

aspect of the ‘cella’s personali dark intensity,

tnally brilliance, ina

a freer jaze-like spirvit, and
mavement that progresses from a near parady of
aconvenrional f\-srringm]o toa true technical

tour-de- Force, Theve Tiers

f fore Vel Sele is
dedicated ta the 'cellist Richard Bocl, who gave
the first Eurapean performance at the Villa Aure-
-L976).

lia during che vear of my Rome Mrize (19
Martin Bresnick

STEFHEN HARTKE
BEYOND FORDS

J'h'}-w.'.-f\‘.-".n'd.f Wik cnmpmcd between Ocraber 22
and December 4, 2000, 1t was commissioned by
the Opus Crne Piane Quartet, the irtsburgh

Chamber Music Society, and the Cleveland
Chamber Music Soctery, Rarely have [ found it so

difficult ta work on a piece; rarely has it seemed so
absolurely imperative that 1 doso

As the opening
marerial began ta tuke shape, 1 fnund chac certain
turis of phrase echoed the beginning of Thoemas

s serting of the first verses of the Lomentations
which, ol course, are concerned with

raphe befalling a great city. Therefore. [
od to go a step further and o patrern the

entire single movement picee on the Tallis. Each of

1.

ix sections corresponds in general texture and
effect ta a section of the model, and some of Tal-

lis’s motives have been absorbed inra my melodic
lines, One impartant aspect of the picee does not
nd thut is the role
of the piano. which appears at first as high, cryseal-

stem From the Tallis, however, :

line chords interrupting the flow of the strings’
polyphany. 1eis as if the piane was in shock and

unable to participate with the others, but graduoally

it is deawen fnto the discourse and becomes a full
partner in the concluding pages of the work,
-Stephen Hartke

DISC C

MUSIC FOR PIAND SOLO

rl\l'l.‘..ﬁl_‘l'll' a J])L'Ill']PlIIL']

caf epochs and compasi-
wmal trends in American music. Disparity in fame
g

aut of the shared experience

Trosin one COMPOser 1o F])L‘ next I'IL?l'\’r']ll']I!\l'éiI]Ll

Al afrhe music
v i1 Rane,

The sele pinna works on Dise O span the
twentieth century. with representative pieces
rom cach decade al the to20s ro che 19908, '|']1cy
Al remarkably depicr distinet moments in tiime,

I nddependently

the works all glimpse the cultural
Asacollective bady, the pieces

seenery of s e

magnify ane anocher's unique historical snapshor
ul their frees

e o opening a window inta an
nimitable musical vision of our history,

Tamar Dicsendruck's and Loren Rus
compasitions are overtly programmatic. Rush’s Oy
i is a mse en scene of performance-theater

1's

pringing From the avant-garde movement of the
s, Dicsendruck's 1l Roeasinif "

i e T

is one of o collection of picces she describes as
heater of the ear” [t develops the biblical parable
s an lhestracion of the panaramie multicufueal-
i that mvigorated Western music in the 19805,
Ilunter Johnson's senata and Mark Wingate's
|

are intentionally |'<_'g_iun'.|| u tene, Jahnson's

work, written durimg the tarbulent 1930%. giv
vaner to g fervent wistfuln

for home. The Wing-

roacoustic works celebrate southwestern
thvthms and dane

lukas F

eatle

Rerdo and Kamrean [nee'’s

it talee classteal materials and reset

them with a medern. highly persanal rhetorie. The
music af Foss glissades through the 19405 neo-

classic revival of Baraque and Renaissance form. In
the ta8os Kamran [nce teansliterares Mozarrean
tropes with the intimare freedom af that era.

illy [im Laytem. Gearge Rochberg, and Walrer
Helter distill their idioms inta music that is dar-
ing for its time, The Layran érudes are rigorous

it their twelve-tone modernism. What propels

this bold music, hawever. is the impulse of jazz
syncopation, hard bop, and rugged proclamatury
Americana. Likewise, the Rochberg bagarelles,
also From the 19505 are dodecophanic. They make
wse of Buropean madels for

re-tone form with
charming Fluency, Walter Helfer bows to popular
ful nocrrne.

5 the liste

songs with his wis

Lach piece

r to particular
places. evenrs, and aesthetics, They are singular
moments representitg epochs, yet one is struck
by their cohesion as a group. Each worl springs
from traditional and other vernacular musical
mainsprings. Each compasers’ skill of musical ab-
sorpion and portrayal s individually compelling,
together, these personal salvos creare a collective
musical portrair



NOTES ON
THE MUSIC

DISCC

LUKAS FO5S
FANTASY FONDO

Jerry Max in his book, Celebratinga Centary of
Auerican Academny in Rome (1995), quotes Leo Smit's
refreshing account {originally published in Keyboard
cl
cal life at the Academy so glamorous:

sics magazine) of what made mideentury musi-

Five o'clock was tea time, which (Harald)
Shaperv and 1 often exrended with four-lund
readings of classical symphonies. One day we
reckl
the battered old Bechstein grand we had come
to lave, After we had finished the exhavst-
ingly beautiful slow movement Shapero conked

ly plunged into Beethoven's Ninth on

our. falling to the floor in a state of emotional
callapse, At that very moment, T caught sightaf
Lukas Foss hurrying to his studio {he hardly ever
took a breather) and called him to come finish
the symphony with me. Without breaking stride,
he abour-faced and catapulted himself through
the open window. Rushing aver to the piana, he
hurled himselfat the terrifving diminished chord
thar heralds the great finale, and we were off 11e
played like an inspired madman, singing the solo

and choral pares, whistling the piccolo pare, and
stamping out the percussion beats simultane-
ously! The teacups ractled in joytul ecstasy as

the Fellows and the guests roared their approval.
Shapero. still flac on the [loor, managed a weale
smile of appreciation. After the final blast, Lukas

grabbed a cup of tea and raced off v his studio to
make up for lost time.

Smit's garrulous and periparetic depiction applies
maost aptly o Fass’s youthful note-spinning Fantsy
Rando. The work spenly bows to the swing tradition
af its time and is saturated with toe-tapping tunes,
It swicls in parterns that traverse diverse pianistic
styles in the manner of an effusive chapsody. Lus

free-wheeling character abounds wich great cr

manship, Fo, illfully blends his melodic lines
and dance rhyehms. He cleverly uses the Renais-
sance Fantasy farmat ro weave vernacular music
into a tight classical ronde structure. He invents
articulations, veicings, and repetitive note patterns
thart speak to classical traditions and point toward
new ones o come,

THREE AMERICANS IN ROME
KAMRAN INGE 'Y FRIEND MOZART
GEORGE ROCHBERG EBAGATELLES
WALTER HELFER NOCTURNE

This triptvch of pieces by three different com-
pasers expeditiously telescopes sixty years of
compasition at the academy, beginning with the
mast recent (written in 1987) and working back
through the 19508 to the 19208 The selections are
linked by the common source of their ariginality:

cach a caprice of invention inspired by a mement of

solitary reflection in the Lrernal Ciry.

Kamran lnce, a Turkish-American composer, is

“u'l'IOSE' ]'IL‘["il".'lgL‘ }]ils bl‘OU_L"hr an
¢ oy the American musi-

one ufman}-‘ arti
“East maets West

richne
cal palerte. My Friond Mogart, composed “in Rome
on a rainy day in mid- October,” was a praduct of
his frnmersion in books about Mozare, He wrate,

“This picce is an expression of my emotions for

Mazart’s lile-long fight for existence.”

Giearge Rochberg's shorr Ragatelles are typical of
the penetrari '.lgl‘l.- pil‘ch- speci fic worl that became
e norm For mideentury serialists [is s
imong theny can be heard in his wictily defrand
nieladicus handling o se vocabulary. The

ature

Hitefles (twelve inally are dedicated to his Tralian
colleague Toigi Dallapicola,

When Walter Helfer arcived in Rome in 1926,
I looked forward to the publication of one of hus
seores by Studio Musicale Romanao. a benelit for
e American Rome Prize winners of that time.
I lis Wocrne is cast as a berceuse, or cr-.1d|c.'iong.
I he work's appeal may owe something w the
popularity of sheet music, pop and cla
ez, but lelfers

ical, in the

inkering with timing and
tonality evince a fresh and imagiative approach.

TAMAR DIESENDRUCK
D REASONING TN THE TOWER OF BABEL

i

Lamar Diesendruck's Sound Reasening fu the Tower of
|"-||I'I'.Il L5, a8 l'l'IL‘ 1'itlL' HnggC.‘il'.‘i a 'PiCCL' fll.'}i"LI]' l'l'lLlSinl!
Linguage and coherence. Wiritten in the lare 1980s.
when musical styles were multiplying and pracei-

winers of diverging styles jostling for prominence.

Ier wonk strives to find cansonance in jarring
difte
Vabsel is for me a nu:tup]mr for the current musical

Ces

s she pur i, " The stary of the Tower of

+haes composers work in. [ wished ro resolve the
dinoFremembered patterns of generic and personal
minsical style ina unified flow in which, within an
vl fdiom. various stvles coexist and interace ™
She imbues che piece with musical characteristics
inspired by pianist-composers of the past, particu-
Ll Chopin, Brahms, Debussy, Bartok, Fars Waller,
il Cecil Taylor, The piece is tightly strucrured,
thangh one is struck initially by a prismatic effect.
I he hervie chord of a Chopin pelonaise collides
witha Fats Waller-inspired blues vifFinterrupred

by a Debussyan trearment of the same notes. At
discourse’s

cnd. one is left with :

singular voice, thar
of Diesendruck herself

HUNTER IOHNSON
PRAND SONATA

While in Rome in 1925, Hunter Jehnson wrate
this about the Mo Semara he composed du ring his
residency:

an af the South.. the
nostalgia, dark broading, frenzied gaiety. high
rhetaric and brutal vealism i wasn'twritten so
much cut of a feeling of homesickness as our of
half rebellious determination to set down a licele

Tt is an inrense expr

bit of a vounger, mare virile, emotionally not very

well bred or curbed society, in the midst of so
much decay..

v...there may bea lietle decadence, of a
different arder, in the sonata in question.

Johnson's reflections are a window into the self-
aware soul of an arrist wnrkiug during the social
upheaval af the 19308 in America and Europe:
The mare 1 hear this sonata the more obvious it
seems to me to have the same types of virtues and
Faules that so much of aur most impartant Aner-

icanart has -- Whirman, Walfe, lves, Crane,
cte

veeping, powerful. a somewhat inchoate
the faules inherent somehow i the viroues.
Crare they faults, excepr possibly fram the
:-r;uu‘]puinr af cultures with too rigid aconcept of
structure and valid emotional substances?

“T'he senata may sound less daring and inscrutable ra
aur modern cars, but [ohnsan was invested in no less
amission than heralding an invigorated American

musical voice.



MARK WINGATE
SOMBRAS FOR FIAND WITH
DIGITAL FROCESSING

Mark Wingate specializes in extending insteu

mental timbre theongh electronic enhancement.
Tecre
execution. Rather than succumbing to the empra-

s works that are beautifully pure in

tion of using every complex gadger available to
trips

amplify and manipulate live sound, Wing

Tis mu

c of complication, warking with a chaice
arganic palerte.

i is comprised ul thre
exploit real -time {live) d

art pieces that

igital processing of sound.
Microphones placed inside the piano provide audio
signals roan elecrronic effects unic w hose mnpui

-ed on either side of

is routed o loudspes i
the instenment. All three picces use digital delay
combined with pitch shifting to alter the nares as

originally played. The lengrh of defuy time (mea-
sured in milliseconds) and the interval of pitch
shuft (rransposition) determine the thythmic and
liarmonic structure of each piece. The pianist must

maintain g scrict rempo, a8 cach new note or chard

he plaved. “piles up” on the previous one
The word Sombra is Spanish for “shadew
describes the effect of the digital delay processing
as it shadows whart the pianist plays. The title also
1, reflective

]'JL‘-

and

comnotes the thythmic flavor of th

8z

of the compaser's native El Paso.

BILLY Jim LAYTON
THREE STURIES FOR PIAND, OF. 5

Behind the athlerti
Stnd
Jim Layton wrate:

< for Pias op. 5 1s a precise draltsman, Billy

1 think of the 11 o v s my

¢ picees, although the twelve-tone

“neacl

ism and unbridled vigor of Thew

Lile most érudes, Layton's sct out 1o explore one

falad §

are u'l;u‘gin:]]]}-' detectable, particularly the grand first

CLu

and " The Black Key Crude” throughout No. 2

LOREN RUSH

OH, SUSANNA

(Rl 1senrnless set of beguiling variations
on the wedding march from Mozare's The Aar
riage of Figarn, 10 was weritten in Rome in 1970 and

pre micred by American Acader

tia

language used may kead some listeners to gues-
tion that label. Uhe First study emphasizes a play
of contrasting metric groupings, The second
Flings a series of jazz-derived fragments ona
grid of continuous fast notes. The neoclassic
character is mast obvious in the third study,
where a kind of sarabande in 778 time Frames

a quite formal three-pare fugue. [They| are
formidably difficult ta play, especially the
kaleidoscopic second one, and 1 would like o
sy that Tam deeply graceful 1o my old and close
friend (and American Academy in Rome Fellow

and colleague) Yehudi Wyner for taking the
rronble to learn them.

itral idea ina nrind of physical and composition-

Shades of the consummate Chopin etudes J

whe (op. 10) in the climax of Layrons own No. 1,

in Rome music

isom Richard Trythall. Rush wrote of it

O, Sasasne was written as an exploration of
rechnigues that would later be used inan

orchestral work, Drea
thewse by Mogart {1973), 1t isa stuay inthe careful
balancing of phra
ramality through highly chramatic textures.
begining somewhat abstractly and g gradually
uncovering more of the theme nneil, at the end.

HRLCE 0

ind the maintenance af

the theme is presented unadorned- -the bride

stripped bare. Ok, Susania is o theater piece

of resteained means (theater of the mind)

[l CONCerns a \‘n]n F‘I:l'l"ul'!'l'lcr 1'|'JL' l'\'\'l.‘lll'llL'Lh'
cencury pianist Figaro, who begins, appropri-
ately Lnuugh playing a modern wark af

Ao

clegance and finesse. only to find in it images of

s bridle, and af their
Iheir wedding march, not particu-
larly evocative on irs own. becomes increasingly

his own past. of Susanna. b

woedding,

internalized and sensuous due to Figara's
inability to dissociate Susanna fr
af his memory. Eventually, Fig:

m the music

ro loses contact

with his audience and withdraws inte his past,

DISC D

MUSIC FOR WINDS AND PIAND

Perhaps the most convers

tional of genres, wind

music evakes the far reaches of the spalken vaice

Clarinets bellow with laughter, trombones growl
exuberantly, and flutes whisper in birdlike tones.
Ame
disti anaf musical language 1'|'||.'uug|1 amalga-
mations of jaze. Furopean classicism, and

or 1']'JL‘

an wind musie undquely allow

cxperimental imstrumental rechnique.

For American composers nurtured in Rome,
the medinm of winds has proved a constant in
the maturation of the American compaositional
vle. Qe of the three ariginal AAR composers,

al
Howard Hanson. made the connection berween
midwestern marchig bands and emerging classical

compositions for high school bands and choruses
are \Hli 11110|1i_|1ht ms |,1er011110‘| in r[ 'mnnrn,

Unurcd Nations warld conh:rcncc i 19.;9. Jn the
19505 the American Academy in Rome fostered
the development of such noted wind players ax
William O, Smith, who studied compasition with
Roger Sessions and Darius Milhaud by day. and
performed on clarinet with Dave Brubeck at night.
1 the 19904, Lee Hyla, raised in Tndiana, was cul-
rivaring his invererate inclination for winds with
the sabulous urbanity of avant-garde contempaorary
mprovisation,

Dance Alighieri, the iconoclastic poer with 1|1‘
Tralian medicval world view, called his epic poem a
cemmmeilias because it was written in the lralian ver-
nacular {racher than in Tigh Latin} The oratorical
mode] wa

salient for composers studying in



Rome in the carly twenticth century. Direct speech
that cues through cultural hierarchy proved o be
an essential catalvzing force in the emergence af
Ametican music.

Tn the late nineteenth cenrury, the American
humerist Mark Twain set the irreverant American
rone;

When you want genuine music - music that

will come right heme to you like a bad quarter,

20
right through you ke Brandreth's pills, ramify

sl fFllS\’ your ﬁ}".\'[’{_‘]l‘l |lk

vout whole canstitution like the measles, and
break out o vour hide like the pin-feather
pimples on a picked goose, when you want all
this, just smash your piano. and invoke the
glory-beaming banjo!

“LInthusiastic Eleguence.” San Francisco

Dramatic Chronicle, 6:23/ 1863

o music, raw elements of camedy as we know

it through the American wic thac Mark Twain

personified would break through the patina of Fu-
repean symphonic shimmer in the early rwenticth
century. Lts most flambayant exemplars were band
compaosers, John Philip Sou
[irst roured Eurape in 1900

s rollicking marches
and |.:}-' the 19205 his
music was world renowned, Twain and Sousa laid

the foundatim for American charisma that energes
L CILemparary expressions of the classical cradi-
rion. W hat better mediom for defining chis qualicy
than exuberantly canversational wind music?

Each camposer on this fourth disc exercises his
or her dynamism in music that could be described
as comedic in the Dantean sense. Each picee ven-

il passagework while maintaining
anifo. or spaken, significance. By

tures intoe s
a subsrantial pe
olling
the twin pleasures of charm and seduction. Taken

rurns, the music s playful and compelling.

§ TSI
ard the

as awhole, these individual works cohere

that speaks, geowls, twitters, and sighs tow
sublime,

Harold Shapero’s and Andrew Imbric's chamber
works, rooted 10 a mideentury neoclassic aesthetic.
play on tradicional divertimento and rhapsodic

torms. Lnbric's Dasdelion Wine brings a bacchana-
Lian esprit to an advanced tonal vacabulary The
abundantly charming and witty movements of
Shapero’s Wind Quintet Divertimente (the perfct
celebratory pleces ta close this collection) putan
exclamartion point on the substance and quirkiness
thar distinguishes American musical sryle.

Lee Hyla David Lang, and Yehudi Wyner use

the itreverent and fervently virtuasic vocabulary of
jazz ta create music of high spirit. mirth. and mysti
cism. 'L hough cach piece is rooted inwell-defined

s [rom the far

structures, cach opens with matils

reaches of instrumental rechnigque. fames Mab-
berley extends the trombene's breadch af expression
through clever technological manipulation o
achieve alanguage sophisticated in timbre yer as
clear as a veveille.

Bun-Ching Lam and Howard Hanson, sepa-

rated by decades and widely distant cultural vanrage
points, both reach fora kind of divine nature in
their works. allowing simple American and Asian
tropes to speak across generations and form a
cultural nexus.

in the notes

Reading the words of the compos

that fallow and listening to their music, one hasa

afindividual talents mingling ro prodigious

t. Micce by piece, they express currents of

i musical composition as nurtueed by

discovery abroad

| NOTES ON

THE MUSIC

DISC D

TEHUDI WYNER
CONHEDIA

Cupimedia was written during the summer ol 2002,
Forgely i Tuseany and Leipzig, The impulse for its
creaton cane from che incomparable clarinenst
[tichard Stoltzman. As [ began working on the

privee | had ne idea what s form or shape would
[ Tiue 1 fele that it must begin on a note of high,
veen frantic, energy and that the organizing so-
pority would be a major seventh enclosing a minor
third, (1 recognition of the cascading onslaught
sl the apening attack, the tempo direction is
CLABOOH. a mysterious word of obscure origin,

jssibly dereved from the expression. "like a bat
ait of hell.”)

Eventually, the thrust rusns our ol steam and
nndergoes a transformacion inta something more
s followed L)}' il
[engehny stretch of music that is lyrical and flexible,

wispended and expressive. This

with the clariner and piana engaging each other in

imelodic and figurative exchanges. The harmony

ively inflected, but the music

iorich and progr
iv never just ane thing: it is in constant flux, now
P, now insistent, now cimid and hesitant,
e dies

iring. There 1s a briel chorale with com-
imentary, and 4 semi-improvised scherzanda duet.
|l music maves towards a passionate climax.
tlien recedes into privace sadncss, as il in reminis
cenee. Abmest as an afterthaught, che quick music

ol 1 he apening is brnug[lr back as if to sy, "pu|'||ap:i

it was only ajoke!™

According to the Oxford Engligh Dicrionary.
Macaulay called Ixante’s D
narrative. Dante himsell called his poem La Com-

Tomedy 4 personal

ta because

il i the conclusion, it is prosperous.

irable,” and inits suyle “lax and

pleasant, and ¢

unpretending. written in the vulgar tongue in
'

whi

vwomnen and children speak ™
I tfer from this chat not all of La Cam

sweetness and |fgl1l', E\I'JI.{ l'tll'll 1hL\ Sl'}-']l.‘_ "l:]! and un-

prel‘cuding...in the \-'Lllg'.li' ongue in which women
and children speak.” aveids learned pedantry and
embraces the vernacular, the direct and unpreren-

rrous language of everyday need.
Yehudi Wyner

DAYID LANG
VENT

VENT was written for the victuoso muolui-instru-

mentalist Andrew Sterman, who was commis-

sioned o encourage himself to practice on a newly

purchased flute. Because the instruments he plays

are mostly wind instruments and mestly made in

France 1 thaught 1 would call ic VENT.
Dravid Lang

ANDREW IMBRIE
DANDELION WINE

Dandelion Wine i3 the tile of o novel by Ray Brad-
bury about his memories of a boyhood spentina
small rown. Lt describes the botling of dandelion
wine, with cach bottle dated. These become sym-
bals of memory
simmer d,}}-‘ and its activiti

.

My picce attempts to implant certain musical
ideas and then, ar the end. recall them in new
cantexts in order to give, if pussible, the effeces of

ince each C]flL'C ]'L‘C:'I”\‘i i '|."I'II'TiCL|]€l]'



puignant reminiscences all “bottled” in a very brief

cortainer, 1t was written in Princeton, New Jors

"

[where the composer spent his youch in the 19204

and t930s]. at a time and in a place quite conducive

oo moad similar to that eveked in the novel.
-Andrew Imbric

LEE HYLA
FRE-AMNESIA
MYTHIC BIRDS OF SAUGERTIES

Pre Asnesia was written for Tim Smith, and was
r.nmph:tcd i January of 1979 when we were

both invalved in a project funded by a Narional
Endowment for the [umanities Youth Grant. The

project was designed to encourage the appreciation
of new music in high schools and senior citizen

centers in the Boston arca. and PreAmuesio was
intended to serve as 2 brief bur versatile example of
the kind of enhanced virtuosity found in much of
solo repertoire.

the twentieth eentury
The compuositional emphasis of the picce is an

moment fe momene exrreme contris \\"iTl'I tl'IL‘

rhythmic partern in a state of continual nonme-
tered change, and with abrupt shifts in regiscer and
L'])"l'll'lln]lL‘S 'll.\'('d [0 Create a Serse O{C\’Jllllft‘.r])niﬂr
mnesia reaches ies climax

within the solo line. Pre
in two ascending lines wward the end of the piece,
that rise an octave above the traditional range of
the instrument, bringing to mind the grand sax
rradition of screamers and honkers,

Myifsic Bérds of Sangr
Sinith's 1985 debut re
is a tribute ta the binds of upstate New York and

ies was written for Tim
al in Mew York Ciry 1t

contains references to the pileared woodpecker,

mourning dove. and ocher, more imaginary species.
[ was also thinking abour the nearly extinet and
very beautiful ivory-billed woadpecker.

--Lee Hyla

BUN-CHING LAM
-(sot0); ={ova)

feolnd: v 15 un example of musical multiplica-
tian. establishing a melodic foundation and adding
alaver ro it Bun-Ching Lam writes af her rwo-
flute process.

At the Music Department of the University of
her Bernard

Califarnia ar San Dhiego. my te

Rands assigned the writing of a salo piece based

ona harmonic progression of aur own inven-

tion. T'he outeome was

- meantng ane. or
solo, in Chinese, With the encouragement and
kind guidance of Professor Rands 1 composed

7" [rwo, or due). by adding another voice 1o
= in the manner of Luciana Beria’s Chewing. 1
1F that if 1 kepe going like this

1']1011;_},[11‘ TO MYS
[adding one vuice alter anether], I would be
composing symphonies in a matter of decades.
which evenrually became a veality

Far this 1'.'_‘|:Lu'diug Galagy {dwa) Parei Monson
taped the solo part and rhen added the second
part to her oven inicial recording, performing
aver the playback.

JAMES MOBBERLEY
BEAMS!
HEAM
Leisenring, uses the selo instrument as the only

L composed for trombonist | ahn

source far the taped sections which include sounds

that arc mote tradivional and some that are very
much less so. The completed work is thus a kind

of concerta, with the live performer apparently
accompanicd by a mulritude of other trambones. 1t
is the result of a four- month collaboration between
composer and performer; hence much of the
compaser’s perception of the perfurmers personal-
ity and playing style has found its way into the

pivee, represented especially in the elements of
cand i foreefully cheavrical approach o the
perfarmance environment. The work is primarily

. |>I'II.'L‘I'I'JL"C] \’r'j[]\ LW L'[\I]EL‘I.'H'S th W 0["['1’_‘]] bl'LlEﬂl

mature of this exceptionally pewerful mstrument,
ind the saphisticated nnances of pirch, rone, and
inflection that emerges when this beast is tamed by
theartseey of a sensitive performer.

Fames Mobborley

HOWARD HANSON
TORALE

o191, Howard [anson was named ene of the
lirst three recipients of the Rome T'rize, back when
ihe rerm of residency

n Kome w:

4 genernns
iliree years, The sojourn in Rome had a profound
et on the Wahea, Nebraska-born Hanson,

w o never lase his sense of himself as an American

ampaser withina global context From 1946 to
i Hanson was active in the United Mations

I ducational. Scieatific and Coltural Grganizacion
[LINLESCO). It was fora 1949 laris conference
i UNESCO that Flansen composed his Pastorle
foie e abag and Py

wearching accompaniment in the piano, The music

v lyric poem for the abae witha

irches through passages both contemplative and
[ieare-gquickening before coming o a peaceful close,

ILAROLD SHAPERO

ik DGR EIFE WIND QUINTET

VOVERTURE: 2 SONG & FINALE

I Laraled Shapera's Six for Fire Wind Quifivier grew out

ol an earlier duo 1"::\rur[ng the cambination of

trarbone and flute. Working with the challenge
dereating vibrant two-voice counterpoint, Shap-
rscompleted dance and variation movements far

thie dua, i the mid-1990s. Shapero fleshed out

the music, expanding the work for wind quintet.

Like his witey vitle, Shapere’s music plays with
the classical genre in movements abundanr wich

ibrant rhythms and memorable tunes. This

ording inchides three movements from

e e nT worrle




COMPOSER
BIOS

DISCS A-D

SAMUEL BARBER, FAAR'3Y,
RAAR'AT ranks among
the most popular af
American concert
compasers. His melodic

gift, assured harmanic
contrel, and beautiful
sonorities secured the

advocacy of many of the leading conductors and
PCE’FOl'l'l]L'T\‘; UF]“‘.S l'ilnL‘ '.'ll'ld continue toarrract

adherents to the present day. He earned every major
honar in the field, including rwo Pulitzer Prizes, for

1 (1958) and Prano Concerta (1962).
As with many great compaosers, his catalogue does
nat Fie mm any |J‘11t1LLlLJI CalegoTy. Each pn_cn_ is

the apera Vi

ani gen s it responds toa Luuc[Lu_ compositional
challenge, and several of hus works embrace striking

acstheric polarites.

s burn in Baston and
Beas
commisaions from the New York Philharmonic,
Chicago Symphany, American Cemposers Or

ROBERT BEASER, FAAR™7E w
educated ar Yale Universit

ar has received

chesten and Baltimore Symphony. He has recerved

a Grammy
Fulbright Fellowships, and the Academy Award
in music From the American Academy of Arts
and et His ey nominated opera The
Foed of Love. cammi ssioned by the New York City
Cipera, Glimmerglass Opera and WNET with

Award namination. Guggenheum and

alibretto by the playwright Terrence McNally,
was |.1]'L]i’|l{_1(‘\| as part of the Central Tark
inzoo0 Beaser's music been recorded for
ARGO. New World, Musicmasters, Koch and
EMI Clectrala labels, and is published by Enro-
pean American Music (Schaut/ Universal). He s

OEY

Chairman of the Composition Department at The

fuilliard School and serves as Artistic Drector o
the American Composers Orchestra at Carnegic
Hall, He has served as a Trustee of the American
Academy in Rome since 1994,

JACK BEESON, FAAR'SD, RAAR'GE was born in Mun-
cie, Indiana, later to become famous as " Middle-
rown. USA,” He compleced bachelor and master’s
degrees at the Eastman Schoal of Music, in 19.43
leaving the doctoral program for New Yark where
udied bricfly with Bela Bartok. From 1948
through 1930, B Jdin Roeme where he
complered his first opera, Jowal, bs

he
son li

sed o a play by
Paul Goodman, Since Jonah, he has compased nine
operas, [ive of them to his own librerri. The New

Yark Ciry Opera, which premiered his Lizsic Bovdei

i 1965, must recently revived and relevised irin
1999, Beeson is MacDowell Professor Emeritus of
Music at Columbia University. A former Trustee
and farmer Mresident of the Sacicty of Fellows

he was elected Trustee Emeritus of the Ame
Academy in Rame.

DEREK BERMEL, FAAR'CZ has received commissions
From the National. Saint Louis. Albany, and New
[ers vmphoees, Chamber Music Society of
Lincoln Center, e Ereprijs {Metherlands). and
Jazz Xchange (LK), His awareds include the
Guggenheim and Fulbright Fellowships, and
awards from che American Academy of Arts and

Letters and Fabermusic. The Golden Mators musical

thearre collaboration wich likrerrise We

W leers is being produced by
Ay
el Bermel s divector of the Durch-American
siterdisciplinary ensemble TONK and a founder
o usic fram Capland House,

[RTREI= aninternationally renown elariner

MARTIN BRESNICK, FAAR'TS, RAAR'DD has written
Spositions ranging frem chamber and

wierhs to film scores and computer music. Bresnick
[ilights in reconciling the se

mingly irreconcilable,
[ together repetitive gestures derived from
simalism with g harmonic palerte that encom-

prrsaes bach highly chramartic sounds and mare

ipen consenant harmonies, and a raw power remi-
nscent ol rock, Bresnick received the liest Charles
s Living Award fram the A merican Academy of

Soes i Leteers, the Beelin Prize, a Guggenheim

I ethaship and o Kousseviczky comoussion. He
worves on the faculey of the Yale School of Music
il is published by Carl Fischer Music. Bote &
Powk, Berlin, and CommenMuse Musie, Flis music
canhe heard an Cantaloupe, New Warld, Albany,
Fdpe, CRIL Centaur, and Artifact Music

ELLIOTT CARTER, FAAR' 5L,
RAAREZ, '69,'8BC, a
mitive of New York
Ciry, developed a lasr-
ing relationship with
Europe, training in
Paris with Nadia Bou-
langer 1932 335, Twice
winner af the Puliteer
I'vie and First composer to receive the United
wates National Medal of Arts. he was awarded
Ciermasys Eenst Voo Siemens Musie Prize and
e

ymphanic

the Government of France, He received the Prince
Aveard of Monaco and
thie Classical Music Tall of Fame.
Carter’s Cofle Converin (2000) was premicred by
Yoo Yo Ma with the Chicago Symphony Orchestra
and Bosion Cencerte (2003) with the Boston Sym-
phony Crechesteas Carter's firse opera, What Moo
with libretto by Maul Griffiths. debuted in 1999 at
the Staarsoper Uneer den Linden o Berlin nider
Daniel Barenboim, Carter served as Trustee of the
American Acadenmy in Rome fram 1968 84 befare

Merre Foundation Music

Wil Cl(.'l_' l'L'd Lo

being elecred Trustee Emerius.
v & Hlawkes

by kind permission of Boose

TAMAR DIESENDRUCK, FAAR 84 was bornin [sracl
and eaised i Mew England, Chesendruck studied
ar Brandeis University and the L,'niwrsir}-‘nF
California at Berkeley, Ter music s noted for is

expression, color, and for Free experimentation

IHer compositions have been performed by the I'ro
Arte Cruarter. Boston Modern Orchestra Project.
Piresburgh Youth Symphony Orehestra, Lions Gate
Tric and Speculum Musicae, Her work has heen
suppoerted by Guggenheim, Bunting, Goddard
Lieberson, [ves, and Mellon Fellowships. She has
received Koussevirzk

nd Fromm comm ans and

has taught at the University of Southern California.
LUKAS FOSS, FAAR'SZ,
RAAR7E is renowned as
A CeIMpaser, conducrar,
pianist, and educaror.

His early teachers were
Juls Herterd in Berdin
and Lazare Levy, Noel
el (e i Gallon, Felix Walfes,
and Louis Movse in Paris. [n w37 he came to
Ammerica to study ar the Curtis Instirute with




Fritz Reiner (conducting) and lsabelle Vengerova
{piana} and, later, conducting with Serge Kous-
sevirzky at Tanglewood and composition with Iaul
Hindemith at Yale University. In 1953, Foss was
named ta succeed Arneld Schocnberg ar UCLAL
He has tanght at Tanglewood, the Manhattan
School of Mu
Yale, and Boston Loniy
as a guest conductor with the Boston and Chicago

and Harvard. Carnegre Mellon,
sities, Fle has appe:

Symphanies. Cleveland Ovrchestr
Angeles Philharmonic. Ohvers
the Berlin Philharmonic. and archestras of Lenin-
grad, London. Reme. and Tokyo.

he has canducred

VITTORID GIANNINI,
FAAR' 35 was born in
Philadelphiain 1903
He had a distinguished
carcer as an educator,
maost notably as the
founder of the Narth

Caraling School for the
Arts in 1964 He taught ar The Juilliard Schoel
ol Music {1939 64), Manhattan School af Music
(1941--56) and the Curtis Tostitute of Music. An
early orchestral work was tn Memoriaa, Theodare

dt, a Syaplony (1935). Eis major works
included the operas Lucicds {1934). Tl Scarlert
Letter ([9;8} Bty and the Beast (1938 for CBS);
Rlewsierkazset (1930 for CBS), The Tamdng of “the Shrew
(1953). 'the Harvest (1961}, Rek |rs.1|{,.:.|] (1(}(13). and
The Servant of Twa Masters (1966).

R

HOWARD HANSON, FAAR' 24 was born in Wahoo,
Nebraska, to Swedish parents. He studied at the
Tustitute of Musical Arcin New York with Percy
1d attended Morthwestern. Upon
returning from Rome, Hanson conducted his

Gaoerschiug o

Syiphony Mo, 1 in Roche

This brought Hansan
ta the atrention of the iventor of the Kodak
seman, who chose Hanson w be

School of Music, Hanson
held that pasition for forty years, He founded the
L
hitmns
apera .\-Jc'rr]= Mourhwas ].11'Cl]|it‘]'CL'| it 1934 at the
Metropalitan Opera Hewas awarded the Pulivzer
ong Mo 4N 1944

[and other American compasers, Hanson's

Irize for §

STEPHEN HARTHE, FA AR 92 was born in Crrange. New
Jersey. in 1952 He studied at Yale, the University
of Pennsylvania, and UC Santa Barbara. He is
Disringuished Mrofessor of Composition at the
‘['hornton School of Music at the University of
Seuthern California. Hartke's
from a medicval-inspired piana quartet. The King
ol the Seiand Wlfzran at the Milleandii an abstracr

autpur is varied.

ar ten instruments, to a blues-inflecred
vielin due, e fais Is Mo i Ay Kitchen: and
a surreal trio, The Harse with the Laverder Eye. He has
composed concerti For clarinetist Richard Srolre-
man, vialinist Michele Makarski, and his collabo-

liturg

ration with the Hilliard Ensemble has praduced
substancial works, including his Spmphory No. s,
commissioned by the New York Mhilharmonie.
Hartke is also winner of the Berlin I'rize and the
L"]nr]c-a Ives Livi -d. His music is recorded
ssics, CR1, ECM New
assics, and New World Recards,

WALTER HELFER, FAAR'28 was born in Lawrence.
Massachusetts. A graduare of Harvard and Co-
lumbia Universities, Helfer stayed in Europe afrer
winning the Rome 'rize. studying with Resphigi
in Rome and Caussade in Paris. He won

stman-Rochester Orchestra, recording works by

e l'ldLlL\\\LJ P'rize for his Prelude o o Midsoaoer
Gelts Devanr oy 1938, From 1929--1950 he ranght at
Hunrer College. His 0[\!1{.“-[[.1[ warles fnclude Hew

‘J.e\u]' o
Pianp of

oy 1y

IFE HYLA, FALRTE], RAAR'QS was boru in Niagara
alls, New York, and grew up in Greencastle,

lidiana, He currently halds the Wyacr Chairin

Music Composition at Northwestern Univer-

- He has weitten for the Orpheas Chamber

Uirchestea, Kronos Cuarret, speculum Music

ston Modern Qrchestra roject, and Lydian
sring Quaarter, He has received commissions from
i

Konssevitzky, Fromm. Barlow. and Nnumhur},‘,
and Meet
1o Camposer He has recerved the Stoeger Mrize
[ the Chamber Music Sociery of Lincaln Cen-

enndations, Chamber Music America

v Guggenheim Fellowship, and the Goddard
wherson Award from the American Academy of
Srtsand Lecters. His music has been recorded on
eadile, and CRI
1] Fis

“hmesuch, New Waorld, Avane,”

]'JL‘I'.

s published exclusively by

ARDREW IMBRIE. FASR'A9, FAAR'EE was born in New
Yok amd rsed vn Princeron. New Jersey. He
tudied prana with Ann Abajian and Paulie and

[ Crrnstein, He studied composition with Roger
Sessioms at Princeton University and, afrer serving
i Warkd War 11 ar the Universicy of California a
lherkeley, where he subsequently joined rhe faculry,

I held vistting profe 5L|r.\'|1l|.'!. the Universicy
ol Alabama, Mew Yorl University, Unive
i hicago, Nerthwe
s

SEring quart

Ilis compuositions include fiv
ssvmphonies, choral worl
dovworks For instrument and vaice, and the

Augle of Repose, pmlomw by the San Fras
crain (976 |

isco Uhp-
oW ritten in me maory Dl ]II\ S0

Jushn, \:\-]10 died in 1981, was recorded by the Riv-
erside Symphony of New Yark (Bridge Records),
and nominated in 2000 for a Grammy Award

KAMRAN INCE, FAAR'EE was born in Montana in
1960 o American and Turkish parents. He stud

st and serve rat the Uni-
al Memphis and Co-Director of M1AM
in Lstanbul. His awards include the Guggenheim
Fellowship and the Lili Boulanger Prize. His

of Talya was named by Chasder Musie Magezfie
as a signature rwenticth-century work, Concerts

ied

devored o his music have been hosted in Holland,
ned London. Recent

I Whistlers, 0 work for
two cheirs and orchestra. the premiere of his Fifth
Spmphony (Galawasaray, Lstanbul. Turkey. zo03),
and Reguivem Withest Words {2004), commissioned

Toronte, lstanbul, Lisbon,

projeces include TTanmers

anbul Tuternarional Music Festival in

by the Ls

memory of the victuns of the November 2003
terrorist bombings in stanbul, His music can be
heard on ! and is published by

Schott Ma

and Arga.

sie [nternatio

anative North C

HUNTER JOHNSON, FAAR '3’5 wi -
linian and named that state’s first composer laureate
intoan A lacal newspaper described his musical
legacy as one that " harmonized the urban sophisti-

cation af jazz and baller with the fmaginative rich-
ness of greac literacure and the rural simplicity of
lite onra Johnston ('Zount'y Farm.” Afrer winning the
Rome Prize in 1933, Johnson seadied and traveled
throughout Europe. He held posts
of Manitoba, Michigan, and Cornell, befi

it the universities

e rerurn

ing hame o Benson, Norrh Caroling where he

retired in 1971 For Martha Graham, he compaosed




Letver 1o the Warld music for the ballet based on the

poerry af Timily Dickinson.

ARRON IAY KERNIS, FAARBE has been commissioned

by the New York Philharmonie

o Francisco
Symphony, the Minncsota. Philadelphia. Los

Angeles.and St Fan] Chamber Orchestras, the
Chamber Mus
the Amerrean Museam of Natural Histary in New

Saciery of Lincoln Center, and

York. Recent commissions include s Newly Dy
sky for the Ravint Festival and a vocal symphony

Foor Seattle Symphony. A Grammy nomines and i
apazoitd O Palinures winner far Best Contemporary

Music Dise of the Year (Second Sypaphony). K
has been awarded the Muliteer Prize, the E
Stocger Prize from the Chamber Music Sociery afl
Lincaln Center, and the 2002 Grawe o Award
for Music Composition. He currently

new music advisor to the Minneseta Orchestr
lie Yale School of Music, His record-
ings are available on Kach. R Nanesnch, New
Albion, Argo, and TM L Vicgin.

profe

EZRA LADERMAN, FAAR'GA, RAAR'E3 wasbornin
Brooklvn. New York. [e studied compositivg wich

Stefan Walpe and Otie Luening at Brooklyn College

and Columbia University, and has received three

-u&‘ﬁ_nhclm ﬂ‘]]mﬂhlph I 1e has taught at Sarah
Lawrence College, SUNY Binghamton. and Yale
Schoal of

Universicy, where he served as Dean al s
Music from 1989 to 195, Laderman's compositions

range From salo instrumenta 1nd vocal works 10
large scale charal and orchest 1l s

Yward--winning [ilms

. Hecom-

]"O‘sLd music to thl Academ

The Elenor Roese 'md Black Fax, and an opera
based on the Life of Marilyn Monrse. Laderman has
been commissioned by the Philadelphia Orchesira,
the National, Lowisville and Chicage Symphanies.

and New York and Las Angeles Phitharmonics. Mr.
Laderman has served as president of the Natioral
Music Council. chair of the American Composers
Orcheseea, director of the N EA Musk Program. and
president of the American Music Center. He was
clected ro the American Academy of Arts and Ter-
rers in 1989, aud became its president in 2006,

G, Schirmer, Ine

Courtesy

BUN—CHING LAM, FAAR 92 was born in Macao, China,

and educated au the Chine

University of Heong
Kony and the University of California ar San Diego
with Bernard Rands, Roberr Ericksan, Roger

Reynalds, and Pavline Cliveros. She has received
fellowships from the American Academy of Arts
and Letrers, Mew York Foundation for the Avesand

the Guggenheim Foundation. and won first pr
at the Aspen Music - al. Norchwest

ompi
Symposium. and Shanghai Music Competitian. She
has recefved granes from the National Education
Alliance, Meer the Composer: eader's Digest

e Arts Commis-

Commissioning ['rogram,
sion, and the Asian Colrueal Couneil, Current
projects include the chamber apera Wenii. Her music
ltas been recorded o R, Tradik Nimbus, Koch

Tnternational Classics, Sound Aspece and Tellus.

DAVID LANG. FAAR 91 received the 2008 Pulizer
Prize for hus choral wark The Linde Aol G

His music has been performed by the Sanea Fe Op-
era, Mew Yark Phillarmonic, Munich Chamber
Orrchestra, San Francisco Symphony, Cleveland
Circhestra, London Sinfometta, and Kronos Cuar-
ret; at Tanglewood and the BBC Proms. M unich
Bicanale, Sertembre Musics
Qlympic Ares Festival, the Almeida. Holland. Ber-
lin and Strasbourg Festivals, and 1 he Next Wave
Festival at the Brooklvn Academy of Music. Lang

ival, Siduey

Ceolounder and caarristic direcror of New York'y
siia Conii Pestival.

HILLY 1M LAYTON, FAAR'S? was born in Corsicana,
lvwas He received his musical educacion at the
wow England Conservatory, Yaleand Harvard
Vhowersities, studying composicion with Francis
Im Il Coake, Quiney Porrer, and Walter Pistan.
VO

ars teaching at Harvard, he

e :l]L‘

i st chairman of the Department
cl Musie at the Srate Universicy of New York at
Sy Broal.

IIHM ANTHONY LENNDN, FAAR'E] was raised in Mill
Valley, Califarnia. He scudied with William Bol-

cinand Lestie Bassete at the University of Michi-
pancand serves onthe Taculey ar Emory University,

ived commissions from rhe John F.

Theatre Chamber Mayers, the Library

o Uongress. the Boston Symphony Chamber Play
o EAL the Krenos Cuarrer. and the Fromm

I onndation. Lennon has received Guggenheim,

I iedheim. and Charles Tves 7
piblished by COF. Tere

Columbia Univ

Ulniversity Press

b lias re

| I‘IIII(le:f

wards. 1lis music

wchirmer, Do,
ity Pressand Oxford
Recordings are on CRL Bridge
Fecands, Capstone, and Open Loop

ARTHUR LEYERING, FAAR'ST7 studied at Colby College,
ile and Boston Llniversity

ards for his worl
inclide the Heckscher Foundation Composition
e

a Barlow Endowment Commission, the

| or Frrelson Composer’s Awared [rom Compos-

i+ Ine, and fellowships from the Guggenheim

I onndation and the NLA. His compositions have
len perfarmed by the Chamber Music Society ol
| neala Center, the New [uilliard Ensemble. the

| asanr Annex Music Consemble, the Cleveland

Chamber Svmphony, Baston Musica Viva, Musica

d'Olggi (lraly), and the Raschér Saxophone Quar-

tet (Germany). CDs of his music are available from
CRIand New World Records,

SCOTT LINDROTH, FAAR'BE was cducated ar Faseman
and Yale, He has composed music for chamber

ensembles, orchestra and electranic media, and has
been the recipicut L)Fi"cl[m’r'ships

rom the National
Endowrment for the Aves, New Yark Philharmen-
ic-Revson Foundation, New York Foundation far
the Ares, Guggenheim, Mellon Foundation and
[ike University Lilly Endowment. Since 2004 he
has collaborated with visual artise Anya Belkina,
most recently in the praduction of Awal

for Jive

I'ITLISlCi.TI].\. L']L‘frl'{_\])]ll.'. '.'ll'ld \"idL‘U. PC]'ELJI']'I'IC{.{ l"l\'
soprane Susan Narucki. the Ciompd Quarter, aid
I:l'll'_' cnnl‘t‘mpnmr}' music l.‘l13<€_‘]]1[3i(_' chlgl_'[‘-l

JAMES MOBBERLEY, FAAR'A0 1s Curators” Mrofes-
soraf Music ar the Conservarory of Musicar
the University of Missouri Kansas ity Overa
doeen elecrro
freguently p
a

austic works are mmong his most

rmed compaositions. He has been

arded a Guggenheim Felloweship. a composer
fellowship from the NE-
ers Invitational and Lee Frrelsan Compaosers
s,and the Mrs. Ewing M. Kauffman Excel-
lence in Teaching. He has received commissions
froum the Fromm and Kousseviczky Foundanions,
Barlow Endowme

,Wan Cliburn Compos-

£, Meet the Compaser. St. Louis
Symphony Chamber Series, and the Kansas Ciey
Symphony, Mabberlev's music has been recorded
on Albany, Capstone, Gathic, and the Cenraur
labels, and by the Music from SEAMLUS series.




PAUL MORAVEE, FAAR'ES received the 2004 Tuliteer
Mrize Far Music, His honors include fellowships
from the NEA, the Rackefeller and Camargo Foun-
dations, and the American .-'\c-.1d|:|11}-' of Arts and
Letrers. A graduare of Tlarvard and Columbia, he s
University Pratessor of Music ar Adelphi Uniy

in-residence at

[n 1007, |'JL R "llJ}"UI'I]ELd artis
the Dnstivute for Advanced Study in Princeron,
NI, Available on Naxos American O
are the Palitzer rize winning Temp:

ccorded by
Trio Solisti and clarinetist David Kreakaver; and

Ve Tige Gallery. recorded by eigheh blackbird, His
music appears on the Lark Cruartet’s Klap Ur Hunds
Crand Bachmann: Klibonalf Dua’s Red Visliz C0,
Both avaifable on Allegra Eadeavour, He canalso be
heard an RCA Red Seal and CR1

CHARLES NAGINSKI, FAAR'A0 a narive of Cairo, E v,

came to America at the age of 27 and became

matvealized citizen. e studied at The Juilliard
Scheol under Rubin Geldmark and also wich

Rager Sessions. His compaositions include
i siidte, and a ballee
The wlrm.'.mr Yaf..mak! rragically drowned in 1940
at the age of 31 at the Berkshi

Sin-

val

symphonic F
{later Tanglewood). Four of his songs, including
the eowboy- inspired Richard Cory were published
by G Schirmer, Inc, in 1940,

DAYID RAKOWSKI, FAAR 96 has received panrds and
tellowships from the American Academy of Arts
and Letters, the Elise L. Stocger I'rize from the
Chamber Music Society of Lincoln Center, the
Cuggenheim Foundatian, the Narional Endow-
ment for the Ares. Rockefeller Foundation, and
others. e has received commissions those Trom
the Ba

ron Maodern Orchestea Project, Kous-
yand Fromm Foundations. Bosten Musica
a, Speculum Musicac, and Riverside Symphony,

His works Persisrent Mewory {1999 commission of
Orepheus,) and Ten el Kind (2002 commission
of the U5 Marine Band y were Finalists for the
Pulitzer Prize. His music is published by C.F.
New World, Tnnova,
Bridge, Albany, Capstone, and Americus, Rako

Peters, recorded on CR

iscu |'J'L‘ur|y the Walter W, .mmburg I'rofessor af

anat Branders Ling

Compasi S0y,

BEORGE ROGHBERE, FAAR'E1 was bara in Marerson.

Noew Jersew. He bcgn:! his studies in composition at
Muannes and after serving as an infantrey lieutenant in
WO he continued at rhe Curris [nsticute, where
he taught from 1948 t0 1954 [n 1960 he joined the
Faculty af the University of Mennsylvama, where he
built 2 new Department of Music Rochberg is the
recipient af Cruggenheim and Fulbright Fellow-
ships.and has been presented with the Gald Medal

ab Achievement of the Brandeis University Creative
Arts Awards. Rochberg produced

(.\I'C]'JL'HE[TI! '.'llll.{ chamber MUSEC, s \’r'L'.” &

emerged first fram his invalvement with atonal and
I music and then frama gradual rea
af. and ultimately a return to. tonal musie. 1 dhind
string quartet s considered a milestone in reestablish-
ment tanalicy as part of the composer vacabulary

ssment

LOREN RUSH, FAAR'Z1 i+ a composer, |.‘.]".l||l‘=' i
acoustical systems designer 7l See Yo in 2
for amplified archestra and audio tape (1973) and
Soug il Daser (1975). commissions by Seifi Ozawa
and the San Francisco Symphony, were among the
f

st archestral compositions to employ computer
ated digital synthesis in performance. s
for baritone,

Imast recent composition is i

vialin, cello, and enhanced piana in jusc intona
Rush was founding direeror of the Stanford Univer-
sity Center [or Computer Research in Music

Woonstics. and serves as the director of Good
wand Foundation. dedicated to the application of
imawative technologies ta the acaustical prablems
il |I‘|'(.' I.'|L‘l'ﬁ_|r'|]’lﬂ'|'|CL‘.

NOGER SESSIONS, FAAR 3] was born in Brooklvn in
it e received o BA degree ar Harvard and
e anather at Yale Universicy. where he studied
with Heratio Tarker. Begomning in 1919, he worked
with Ernse Bloch in New York, later assisting

Rome

[l at the Cleveland [nstitute. Both

e reciplent and a Guggenheim Fellow, Sessions
wasithle ro live in Florence, Rame, and Berlin
frmuch of 1926 33, He was one of America's
st cosmopolitan young composers in the 1930s,
eamnng into clase association with numerous
pranninent European musicians. 1o along reaching
r, primarily at Princeton and Berkeley. he
I |L||1 astriking

st hhm, students

iy them Babbict, Cone. Del Tredici. Kirchner,

and Martino. A mueh honored
coanposer he received twe Pulitzer Prizes, the Gold
Sledal of the Ameri s and Let-
tevs and a MacDaowell Medal,

WARDLD SHAPERD, FAAR'S], RAAR'TL has lived most of

I fife in the Boston area, where he graduated fram
ILarvard University in 1941 and served as a longrime
ember of the faculey at Brandeis Universivy. He

tdied compaosition with Nichalas Slonimsky.
st Krenek, Walter Piston. Paul Tidemith, and
adia Boulanger He is the recipicnt of the Bearns

Frice. Nawmburg, Guggenheim and Fulbright

wahips, wod commissions from the Keussev-
Fonndation, Hauston Symphony, American
ish Tercentenary, Louisville Symphony, Ford

I---|n||.1

tian, and George Balonchime and the \Lw
ry Baller A recent revival of his spmph

assiral Orechescea, condueted by Andreé Previn, has
led to furcher performances of this work, by the Les
Angeles, Boston, Chicago, Cleveland, and Londan
Symphony Crecheseras,

LED SOWERBY, FAAR'24 along with Howard Hanson
and Randall Thompson, was the first recipient of
the Rome Prize in music comyposition, originally
a three-year fellowship from 1921t 1924, Upon
lyis return o the U8

e '.1L'L'C|.'!1'Ci.‘| a position at
Chicage’s American Conservatory amd argist:
choirmaster af St [ames Episcopal Church, serving
in both capacities until his retirement in 1962, He
served as a reustee of the American Academy in
Rome from 1935 -49. He is perhaps best known

for his ergan and choral works, most notably the
Pulitzer Prize-winning Cantd St (19044,
Well crafred and seasuous, his music successfully

integrates idiom
in the context aft

merican popular influences
itanal European saceed and

concert Fl)l']'I'IH.

ALEXANDER LANG STEINERT, FAAR 30 was born into
a New England Bamily acriv

i mwsical alTadres

since the nineteenth century. Thetr company. M
Steinert & Sons (piane merchane, established in
LR60). maintaing its headquarcers in Baston to this
day. Itis said that in his family's Paris aparrment

Arthur Rubinstein Frst met ¥ladimir Horowite,

Srednert was trained by Charles Loeller i Boston

and Yincent I [ndy in Paris, and studied ar the

Canservatoire N.Hlullak in Paris for two vears. He
porfarmed his Con

vivo with Sergei Kous
hL\’Il.\k}- and the Baston .‘\_\_'mphon\l.- Crrchestra in

1935, Mo stranger to popular music. he wrare 4
ward Ha! for the Hasty Pudding Club at Harvard
Unive

ty,and his Noctare v
Do -Are 1

+d as a piana

roll ar




ineluded stints as conductor of the Russian Ovpera
Ca, in Mew York City and as music direcror far
LLs Army Mation Pictures His worl
Plage Trio {Universal, 1931} Zarsi for pians {(1918),
Rinpsaity, For clarinet and orchestra (5, Schirmer,
15 LG) and The ? T s, Fore:pn:aku‘l'
and vrehesiea (I(J\O)

]]E]lelf

rismile and

RANDALL THOMPSON, FAAR™ZE, RAAR'SZ was amonyg
the first recipients of the Rome Urize in musical
compasition fram 1922 to 1025, [le subsequently
returned ta the Acudemy as a Resident in 1952

ars 14954 -G9
inguished

and served as atrustee in the y
Thompsen enjoyed an extensive and di

academic career as a teacher and admintstrator
ar \\"clh‘.\lt‘:,' il legc, University of Ca
. University

and finally his
alma mater Harvard University, wehere he tatight

Froin 1948 until retirement.

iforniaat

WARK WINGATE, F4AR'9D studied ar the University of
Texas under Russell Pinkston, Stephen Mantague.
andd Morten Subetnick. [le serves an the faculty of
the Callege of Music at Flarida Stare Univer-

e 11e has been honored with the Stockhalm
Electronic Arts Award. the Prizde
senstique Caraciire, Bourges. Franc

Elicir
Fulbright Commission. NEA, and Guggenheim
Foundation. His works have been presented at
the festivals Internatio acicty for Contempa-
raey Music, World Music Days. [nternational de
and Warsaw Aurumn. His mmuosic

Musicay Dan

appears on Centaur, empreintes DIGITALES

Fylkingen, and Mnémosyne Musique Média
Records UNESCOCIME.

suica i Avstria. as well as fellowships f10|11 the

YEHUDI WYNER, FAAR'S6, RAAR'DL, recipient of the
2006 Mulivzer Prize for his piane concerto, Chiavi
i seino, was trained at Juilliard. Yaleand Harvard
and studied compuosition with Richard Donovan,
Walter Tiston. and Paul Flindemith, 1le has taught
at Yabe, Harvard, Corell, SUNY Purchase,
Tanglewaod, and Brandeis, where he is now profes-
sor emeritus, A camposer, pianist, and conductar.
he has received commissions from Carnegie H all.
the BBC Philharmonie. Boston Symphony, Santa
Fe Chamber Musi - Librare of Congress,
and the Foerd, Kous and Fromm Founda-

tions. He has reeeived hanars from the Guggen-
heim, and Fulbright Foundations, [nstitute of

Acrts and Lerters, and the Chamber Music Sociery
af Lincaln Cenrer's 1uod Elise Staeger Prize. He
vice president of the American

currently serves
Acadeny of Ares and Letrers. 1 lis Maxos recording
The Mirrorwon a 2005 Grammy Aveard. and his
Horaree was a finalist for the 1997 Pulitzer Mrize,

1 s music is published by G. Schirmer and can be
heard on New Warld. Naxas, Bridge. Albany, Pro
Arte, CRIL and Columbia Records.
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OORALD BERMAN, ARTISTIC DIRECTOR AND PIANIST 14 2
ampion of new works by living composers, aver
ed music by twentieth century masrers, and

Is that link ¢l

sal and modern repertoires.
] a2 The
! - {with Susan
ki) on New World Records have been inter
pionally acclaimed. Hewasa prizewinner i the
1o Schubert competition, a member of Dinosaur

cu Music Ensemble, and is divecter of che new
ninsic ensemble ac Tufes Universicy, He has re-
cutly premiered Christopher Theofanidis's Piano
certo with Pro Musica, and works by Donald
Sharvine. Martin Boykaun, David Rakowski, Su

an Tan, and Mark Wingate, He has presented
ovitals Jectures. and mas

et clusses in Lsracl, Lraly,
and the LEs AL Berman studied with Leanard
Sleare [MNew England Conservatory), [ohn Kirk-
jrrick, Gearge Barch {Wesleyan University),

el Mildred Victor,

LauRA AHLBEGK, SECE attended Ohio State Univer-
iy and the Munhattan School of Music. She
rember of the Metropolitan Crpera Orches
vight years. Currently, she is principal oboe of the
o Paps Esplanade Orchestra. The Bard Fes-
tealoand Bostan Lyric Opera. She teaches oboe
it Bard College. Boston University, New Englamd
1 onservatory of Music, and Boston Conservarory
vl Busic

a for

OLE AKAHOSHL. CELLD, has appeared as soloist with the
Orchestraof St Luke's under the direcrion of Ye-
hudi Menuhin, Symphonisches Orehester Berlin,

and the Ceechoslovakian Radio Orechestra, Winner

of competitions including Concertino Praga and
Jugend Musiziert. Akahashi received a fellowship
awand from Charlotte Whire's Salon de Virtuosi
and is the principal cellist of the Sejong Saloists
in New Yorlk. He has made recordings for Albany,
New World Recards, CR1, Calliope, Bridge, and
Nuzxos, Akahashi studied with Pieree Fournier,
Janos Starker and Aldo Parisor. He is a Faculr
member of the Yale Universivy Schae] of My

1.

TONY ARNOLD, S0€RANG, is tecognized internationally
tor her incer
vocalism to che new complexiey

retation of styles ranging from new

She was awarded
first prize in the 2001 Gaudeamus [nternational
Interpreters Competition and soon alter won fir
prize in the Louise I McMahon Tarernational

Music Competition, Ms, Arnold has performed
with Music NOW, New York New Music
Ensemble. eighth blackbird, Basten Madern Or-
chestra Project. and [nternational Contemparary
Ensemble, 1ler recardings include Luci
Segiienza .'IJ o1 Naxc

1 Beria’s
.md a 100{3 (vlamm‘,-' Nomi-

o tii 0L lirldg{‘ llé‘uﬁrd
on the faculey of the L.mu_h'

JONATHAN BAGE. WiOLA, ©s associate professor at Duke
University and a member of the Ciompi String
Quartet, with whom he has performed in Europe,
China. Tsracl and Sourh America. As a solaist
M. Bagg has performed at the Phillips Gallery
Washington DO, Boston'’s Jordan Hall and the
Currier Galle

cof New Hampshire, where he is




Arti
Festival, M. Bagg studied with Walter Trampler.

JAMES BAKER, PERCLSSION, is principal percussionist
of the New York Civy Ballet Orehestraand been
amember of the American Composers Orchestra,
the Orpheus Chamber Crrchestra, and the Coneert
Roval Baroque Orchestea. He has conducted The
New York New Music Ensemble, Speculum Musi-
cae, [¥a Capo Chamber Players. and Conrinuum.

COLLAGE NEW MUSIC ENSEMBLE, founded 11972 by
Franl F_pe:tcil], |.>c.rform.\' musLEe |_3y' the great com-
posLrs of the twenticth and l‘wcnr}'-l"i st centuries.
Cryer the past three decades, Collage has given
Bostan premieres of over 200 works. inclnding
cighty world premicres. Under the direction af Dha-
vid Haose since tyor. Collage has comimissioned
new works by such luminaries as Andrew Imbric
and Jolin Harbison, Many of the finesr American
singers of cantemporary mnsic have appach

A% FUCALS with (_Ju”’tg(‘ as have conductors § 0:|l
Ozawa, Guather Schuller, and Milton Babbit.

COLORADD COLLEGE MUSIC FESTIVAL (5!)'5-4!\' GRACE,

DIRECTOR: SCOTT ¥00, CONDUCTOR) Since 1984, the
Colarado College Summer Music Festi
braught together prafessional artists of rare abilivy

:'II'IL'] il'lrL‘l']]lllllOI'Iﬂ] reputations \\"ill1 l'i]ll‘[“td ﬂl]d

mativared students Fram the best conservatorics

and music schioals in the United States and abroad
for intensive study and performance, The festival s
coneert series of chamber music and orchestea has
become one of the jewels of the Colorado Caollege
and Colorado Springs communities, The concerts
lave been broadeast on American Public Medins
national radio program, ferfiemance Today,

1e Director of the Monadnock Summer Music

THE CURIOUSLY STRONG WIND QUINTET is an ensemble of
some of New York City's most adventurous wind
players. led by flurise Parei Monsen Jacqueline
sur of abae ar

Leclair was recently appointed profe
Bowling Green University, Chio, Michael Lowen-

stern is a camposer as well as a clarinetist, and his
CDs include Spassr (New Warld), rass {Capsrone],
Tew Childreiand Fade (Earpasm). Daniel Grabois
is a member of Sequitur and the Meridian Ares
csembles Laura Koepke is principal bassoanist
af the New Philharmanic of New Jersey and has
performed with Orpheus, American Compuosers
Orchestra, American Symphany Orcl cand
New York Ciey Opera

DANIEL DRUCKMAN, FERCUSSIAN Tas been a member
af the New York Philharmonie since 1991, where
ceiate pring 1] percussionist,

d as soloist with the Los Angeles
American Composer’s Qrchestra,

|'IL' SUTVES A%

e has appe
Phitharmen
the New York Philharmonic’s Hoefzons concerts,

the s
York. Las Angeles, San Francisca. and Tokya, Mr.

Drnckman is chairman of the percussion depare-
ment and direccor of the percussion cnsemble ar
The Juilliard Schoal,

10MN LEISENRING. TROMBONE, is prafessor emeritus
al trambone and jazz studies ar the Universicy
of Missouri ar Kansas City. He has appeared in
Australia, New Zealand, Germany,
and Denmark as well as chraughout the Unired

Switzerland.,

States, including ar che Newport Jazz Festival
[e s also 3 writer, and has been published i the
Jisz A mhgssador .\-'lcrgulsflsu'. and

. He has recorded wich
pl.lror Kansas t_.mr Orchestra and the Mis-
sourt Trass Cainret,

ncisco Symphony, and in recital in New

CUNGHAE ANWA LM, wacn has pertormed through-
it the Unired States, Central America, Europe,
[ ipan, and is a founding member of the Laurel
o, winner ol the 1995 Concert Arrists Guild
il ProPiana competitions. As a member of the

Fewe Millennium Ensemble she has premiered and
coorded more than 50 new works. $he has partici-
sred in music festivals ar Marboro, Tanglewood,
Cavinia, Prussia Cove. the Portland Chamber

Slhusie Festival, and the Laurel Festival of the Arrs,

She teaches vielin ac Princeron University.

GURTIS MACOMBER. VioLiv. a versatile saloist and
lrimber musician, was o member of the New
World Sering Qruartet from 1982 93and isa
|-:I.|||dil|g member of the Apollo Trio. His recent
cardings include sonatas of Amy Beach and
safinnde, Macomber is
preesently wmember of the chamber music faculey
I The Iuilliard Schaol, of the vialin faculty of the

loslin mlé‘hmo and Songs i

klanhattan Schoel of Music. and has taughe

1 Lavs and Yellow Barn Music Festivals,

JEFFREY MILRRSKY, CONDUCTOR, has led the Ameri.
s Ctechesten, the Chamber M
swtety of Lincoln Center, Speculum Musi
ruen {Norveay) Philharmonic Orchestra and the
120 Cosemble. As a pereussionist he serves as

Can Compaos 30y

2 Tl'IL‘

preipal timpanist for the Sanca Fe Operaand has
performed and recorded with the New York Phil-
[armonic. e is arnstic director of the Percussion
I nsemble at the Manhatran School of Music and

Conductor of the Columbia Ulniversity Clrchestra

vid Columbia Sinfonictra.

PATTI MONSON. FLUTE, isa member of the new music

isemble Sequitur as well as on the faculties of

i g o a Cas Summer Tnstituee, the Norfolk

Chamber Music Feseival, and the Perlman Tnsutuee,
She directed T

CTUS, the contemporary music
ensemble at the Manharran School of Music and
has cammissioned several Fluee works, Her record-
ings include Hn‘ -t (Albany). Con
e (ORI Takemirsu's
cwith Flucist Laura Gilbert {Koch): Randolph
e Wil Things Ave (CRD): [oe

tiphony N (Sony Classical), and Sreve
Reich's Cight Lines (Nonesuch).

wire chaiher
flure ducts an

i

]d._LbL‘I

SUSAN NARUCKI, SOPRANC has appeared with Uieree
Bauler and the Cleveland Qrchestra, Michael
Tilson Thomas and the San Francisco Semphony,
John Adams and the Loy Angeles Philharmonic, the
Schoenberg and Asko Ensembles on Grear Mo
ar Lincoln Center, at the Netherlands Opera.and
the Met Chamber Ensembles at Carnegie's Zankel
Hall Ms, Marucki has been a recent guest with
rhe Orion String Quartet, the Chamber Music
_incoln Center, the Norfall Chamber
tival and at the Santa Fe Chamber Music
al, Wominared in the Best 1

furaers

Socicty of

ical Vaeal
Performance categery fora 2002 Grammy (in
Elliare Carter's Tempee Tenpd). My, Narucki has had
a remarkable eleven CDs released in the past twe
Award-winning
tdwith the Warsaw

vears. Inaddition to her Gramuy
dise of George Crumb’s Star €

Philharmanic {Bridge), her recordings include per-
formances on Nonesuch, Philips, SONY (]
Chandes. Angel, and New Warld.

ssical,

CHARLES NEIDICH, CLARMWET. has collaborated with the St
Louis

anphany, Concertgebonw, Royal Philhar-
manie, Halle Staarsorcheste
Crechestra, Tafelmusik, the Crephens Chamber

Players, | Musici de Monceéal, and the Juilliard,
Guarnes

 Leipeig Gewandliaus

. Brentano, American, and Mendelssohn




String Qruartets, He performs at summer festivals of
Santa Fe. Ojat in California, Oeford in Canada. and
England. France, Finland, and Japan

TARA HELEN 0'CONNOR. FLUTE, 15 a founding member of
the 1995 Maumburg Award- winning New Millen-
nium Frsemble and is the flute soloist of the Bach
Atia Group. 1 2001 she was awarded an Avery
Fisher Career Grant. She performs regularly with
the Chamber Music Society of Lincoln Center.
Crephens, Bargemusic, Spoleta USA. Music from
Angel Fire, Chamber Music Northwest, and in
European festivals.

OPUS ONE {PIANIST ANNE-MARIE HEDERMOTT, VIGLINIST
104 KAVAF VIOLIST STEVEN TENENBOM, CELLIST PETER
HiLEY) brings mgcthcr members of some of’today's
maost prestigious chamber graups, The quarter
made its recital debut at the Library of Congress

in 1998 and orchestral debut with the Chatta-
nooga Symphony, The group has performed on
series and at festivals across the Linited States and

commissioned works by Stephen Harcke, George
Tsontalkis, and Mare Neikrug, Opus One recorded
the two piano quarters of Dvorak in 2007

HILA PLITMANN, 50PRANG. has appeared as soloist with
the New York and Los Angeles Philharmanics, and
the Chicago Symphony. She has been featured an
Grammy-nomunated recordings, inchwding Dravid
Dvel Tredici's Panl Revere’s Ride with the Arlanta

Symphaony Crrchestra and the sounderack to The
Da¥inei Goide, She premiered Jahn Corigliana’s
archestrated version of My, Tambourine Man and Esa-
Pekka Salonen’s Wingon Wing. Pliemann studiced ar
The Juilliard Schaol of Music,

FRED SHERRY, CELLE, has pcrlfnrmed widel}f works by
compasers such as Elliott Carter. Oliver Knussen,
Lukas Foss, Torw Takemitsu and Charles Wuorinen,
He was a founding member of Tashi and Speculum

a

Musicae and is an Artist Member of the Chamber
Music Sociery of Lincoln Center where he created
and direcred the Grear Dray dn News Yurk concert series.

Mr. Sherey teaches at The Juilliard School.

TIM SMITH, ALTC SAX AND BASS CLARINET was born and
raised in Lawrence. Kansas, and studied saxephone
with Joseph Allard at the Mew England Conserva-
tory and clarinet with David Glazer ar SUNY
Stonybrook and Kalmen Qpperman in New York.
11e has perfarmed as a soloist in the United States
and Eurape, and appeared with the Vermont Sym-
phony. Speculum Musicae, the Berkshire Music
Center at Tanglewood. and the Fairlield Chamber
Orchestra. He has recorded far the Avant and
Opus One record labels.

RICHARD STOLTZMAN, CLARINET

Richard Stoltzman’s virruosicy, musicianship. and
sheer personal magnetism have catapulted him o
the highest ranks of international acclaim, Asa solo-
ist with more than a hundred archestras, recitalist
and chamber music performer, and an innovative
jazz artist. Stoltzman has defied categorization. In
1967 he began what was ro be a ten-year association
with the Marlbore Music Festival in Vermont. and
he became a founding member of the chamber group
TASHI in 1973 Berween June 1994 and September
1993, he recorded twelve new concertos including
premieres with the Warsaw Philharmenic under
conductor George Manahan and Gerard Schwars
and the Scattle Symphony. Other warks written for
Stoltzman include Steve Reich’s New York Counter-
proine, and Toru Takemir,

s Fanrasma Canlos.

LHRIS PEORD TRAKAS. BAR!ITONE, 15 a Naumburg Award
wonner. His career highlights include Strauss's Ar-
\ i s { James Leving) at the Metropolitan
Crperas Ravel's Leafane ef les surnileges (Seiji Ozawa)
with rhe Bostan Symphony Qrehestra. the title role
y sl (Hans Vonk) with the St
s Symphony and recitals with Lorraine Hune
Ficberson and Amy Burton on the Great Performers
“eries at Lincoln Center. Trakas has given first

i Ry

peorltmances of waorks by David del Tredici, wil-
[ Bolcom. John Mustoe, Eacl Kim. and Peter
Ficherson. He teaches at SUNY Stonybrook

[HID SOLISTE {WIOLINIST MARIA BACRIMANN, CELLIST ALEXIS
1 GERLACH AND PIANIST 10w kLisonaFr) has made
concally acelaimed debues in New York City on

Fincoln Center’s Great Perforaers! Series and ar
Lawn Hall's Peoples” Symphony Concerts. at The
FLoemnedy Center. and The Waolf Trap Center for
thie Perfarming Arts
v lude Péetures aran I

Tria Selisti’s recardings
hikditien for Endeavour Clas-
s an all-Brahms C1D for Marquis Classi

and
c I af music by Paul Moravee for Naxos. Tria
Solisriis Resident Ensemnble at Adelphi Universicy
i New York.
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