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Notes by Barry Wiener

Bridge 9361A/B  provides an  overview
of Ursula Mamlok’s compositional
development throughout her entire carecr,
Mamlolds rigorous, craditional training s
teflected in the elegant counterpoint that
has always been a central characteristic of
her style. In addition to her careful actention
to line, she has demonstrated a continuing
inrerest in instrumental color and virtuosicy,
repeatedly using percussion with panache
and sensitivicy.

The earliest work included on the set is the
Three Part Fugue in A minor, which Mamlok
composed during the historic 1944 summer
session at Black Mountain College, at which
Arnold Schoenberg’s music was performed in
honor of his seventieth birthday. Mamlok
presents the fugue subject in stretto, inversion
and augmentation, before concluding the
picce with a stretto in which the subject is
simultaneously presented together with its
inversion.
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After Mamlok concluded her studies at
the Mannes School of Music in 1944,
she studied composition privately  with
Roger Sessions, Jerzy Fitelberg and Erich
Iror Kahn during the late 19405 and eacly
1950s. She completed her M.M. degrec
in composition in 1957 at the Manhattan
School of Music, where she worked with the
neoclassicist Vittorie Gianninl, Grasshoppers
(1956) was written during Mamlok’s studies
at the Manhattan School. She balances a
variety of moods, textures and tempi i six brief
movements of a divertimento-like character that
are thematically unified by the use of melodic
fourths and scurrying chromatic figures. The
second movement, “Night Serenade,” is a
poignant siciliano, the fourth movement a
bitonal “Minuet,” while the fifth movement,
“In the Army,” is 2 humorous march, The third
moverent, “Tn the Rain,” is the most viruosic of
the ser. Grusshoppers concludes with “Hurrying
Home,” a rapid, often bitonal walez. Mamlok
orchestrated  Grasshoppers in 1957, Is 1958
orchestral premiere, by Carl Bamberger and the
Stiddeutsches Rundfunkorchester, was one of
the first important performances of her music,

Mamlok also composed Sorating for Two
Clarinets (1957), a three-movement work
in neoclassical style, during her studies
with Giannini. The Hlowing first movement is
followed by a brief, plaintive slow movemnent
with two alternating ideas, The playful last
movement, a sonata-rondo, ends with a presto
Aourish. Senating for Two Clarinets received its
first performance in New York in 1957,

Mamlok composed Four German Songs (1958)
during the transitional period between
her studies ar the Manhattan School in
1955-57 and her embrace of serialism in
1960, All of the songs are sertings of poems
by Hermann Hesse, “Uber die Felder” (Over
the Fields) is a setting of a poem dealing with
the theme of homesickness. Mamlols restless,
chromatic setting evokes the desolate images
of clouds, blowing wind and screaming birds
portrayed by the rext. In "September” the
heavy tread of Mamlok’s accompaniment
portrays the end of summer, evoking the dying
leaves and cool rain described by the poem.
“Schmereerling” (Butterfly) is a setting of
“Blauer Schmetterling” (Blue Butterfly).

‘The humorous poem compares luck to a
flutcering bureerfly. Mamlok paines the cexc
with delicare texrures, embellished with brief
trills. In “Nachegefiihl” (Night Feclings),
Mamlok portrays the ominous sentiments
of the poem by creating a rhythmically
irregular vocal line and paccerning the piano
accompaniment after Chopin’s E-flat Minor
Prelude. Soprano Lucy Shelton premiered
Four German Songs in New York in 1978,

Mamlok’s private studics with Ralph Shapey
berween 1962 and 1964 were decisive in
helping her to formulace her mature style.
Composition for Cello (1962) was the third
plece that she composed under Shapey's
tutelage, preceded by Designs for violin
and piano (1962) and the first version of
String Quarter No. 1 (1962, rev. 1963)
{both recorded on Bridge 9291). Mamlok
contrasts the grand, lyrical gestures of the
first and third movements with the extended
pizzicato passages of the scherzo-like second
movement, marked, “Capricious.” The last and
longest of the four movements incorporates

contrasting ideas from the rest of the work.




The music is characterized throughour by
rapid alternation between the high and low
registers of the cello and the use of contrasts
of articulation and dynamics for dramatic
effect, Joel Krosnick premicred Compasition
Jfor Cells at a concert of the Group for
Contemporary Music in New York in
January 1963,

During the 1960s and 19705, Mamlok
explored the tactile element of sound,
composing a series of works in which she used
percussion with. virtuosic exuberance: For 7
(1963), Concert Piece for Four for flute, oboe,
viola and percussion {1964), Movements for
Hute, contrabass and percussion (1966),
Diversimento for fute, cello and percussion
(1973), Variations and Interludes for Four
Percussionists {1971} and the Qboe Concerto
(1974-7G). Concert Piece for Four was the
last piece thar Mamlok wrorte while studying
with Shapey, who left New York in the
summer of 1964 to take up a professorship at

the University of Chicago. It was premiered
in March 1964 at Kaufmann Concere Hall
of the 92nd St. Y, New York, on a concert in

¢

the new music series, “Music in Our Time.”
Mamlok revised the piece in 2007, In the first
mevement, the flute, oboe and viola lines
swirl around a recurting morive introduced
at the ouwet of the work, with periodic
interjections of rapid percussion figures. The
second movement, marked, “Very calm,”
is in stark contrast to the first, producing a
feeling of stasis with its hushed dynamics
and restricted timbral palette. The rumble of
the low tom-toms, eccasionally puncruated
by the cymbals, alternates with suscained,
overlapping tones played by the pitched
instruments. This dialogue is succeeded by a
development of the sustained music in which
the music reaches a peak of intensity despite
the quiet dynamics. Mamlok breaks the
tension by returning to the swirling music of
the opening movement, which lcads wichout

pause to the energertic finale,

Movements for flutefalro flure, contrabass,
vibraphoneand percussion (1966) is astudy
in bright, delicate sonorities. The musical
material of the opening movement consists
primarily of repeated notes and oscillating

seconds, thirds and fourths. A tremelo
for the wood blocks leads directly to the
second movement, in which ominous bongo
interludes periodically interrupe the musical
narrative. These interludes are arranged in
palindromic fashion, contracting at the center
of the movement. The third movement exploirs
registral extremes and instrumental vircuosity,
with rapid passagework and dramatic leaps. The
ideas of the first movement recurn near the end,
transposed and compressed. A cadenza for the
contrabass leads to the conclusion. Aevements
was premiered in Seardle [Washington, USA] in
1966 by New Dimensions in Music, directed
by Joan Franks Williams.

Divertimento for flute/alo flute/piceolo, cello and
percussion was composed in 1969 and revised in
1975. The work has four movements: “Toccata,”
“Refrains,” “Varjations” and “Lpilogue” The
flute opens the “Toccar” with a musical pattern
later imitated by the xylophonc. Maovement II,
“Refrains,” alternares berween virtuosic flourishes
for piccolo and percussion and brief cello
incerludes of a more sustained character.

Maovement Il is a set of seven variations,

arranged in an arch shape. The alto Aute and
cello play slow-moving lines at the beginning
and end of the movement that contrast with
their more agitated gestures in variations
2-5. The flute and cello are periodically
interrupted by percussion interjections that
grow progressively shorter as the movement
progresses. The “Epilogue” begins with rapid
pitched percussion figures reminiscent of the
flute line chat begins the “Toccara.” These
figures are later restated in long nore values
by the cello. Anthony Korf conducted the
Parnassus Ensemble in the first performance
of Divertimento at the Graduate Center of the
City University of New York in February 1975,

Variations and Futerludes for Four Percussionists
(1971) is Mamloks only composition for
percussion ensemble. It has five movements,
separated by four brief interludes. The form of
the work is symmetrical. Movement V is the
retrograde of movement I, movement TV that
of movement 11, Similatly, interlude IV is the
retrograde of interlude 1, interlude TIT thae of
interlude T1. Ar the center of the structure lies
movement [T, the longest section of the piece.




Timpani and maller instruments alternate in
movements I and V, while bongos and tom-
toms take a leading role in the more rapid and
agitated movements [I and IV, In movement
I11, rapid bongo figures are passed back and
forth between the members of the ensemble,
The brief interludes, exclusively reserved
for the maller instruments, offer oases of
calm and a change of instrumental coler, in
contrast te the elegant violence of the writing
for drums. Mamlok dedicated Variazions and
Interludes to Paul Price and the Manhattan
School of Music Percussion Ensemble, which
premiered the work in 1972.

Mamlok compeosed her Oboe Conceria between
1974 and 1976. She made an arrangement of
the work for oboe solaist, two pianists and one
percussionist in 1980. This arrangement was
premiered in 1982 at the Manhattan School
of Music by oboist Henry Schuman and
an ensemble directed by Linda Bouchard,
The three movements of the Concerto are
played withour pause. The first movement
has a ternary structure, The vigorous opening

and closing sectons frame a slower, thinner-

textured middle secdon. The movement is
further subdivided by brief, rhythmically free
cadenzas in both the opening and closing
sections. The thematic material is inverted in
the tueti “recapitulation” and the final cadenza
of the first movement. The sccond movement,
entitled, “Dirge,” serves as a second slow section
within the continuous strucrure of the concerro.
Susmained chords color the sparse texture of the
music, which is periodically punctuated by
the oboe soloists multiphonics. Dramatic
flourishes for non-pitched percussion herald
the beginning of the rendo finale. Ies climax is
the lengchy oboe cadenza, in which Mamlok
employs multiphonics extensively. The reenuy
of the non-pitched percussion signals the
approaching end of the concerto. The work
ends quietly, with the solo oboe fading away.

Three  Bagatelles for Harpsicherd/Piano
(1987) is the first in a series of aphoristic
worls that Mamlok completed in the lare
1980s. Mamlok composed Three Bagatelles
for planist and harpsichordist Nancy Garniez,
whao requested a work that could be performed
together with Purcell's 4 minor Suite for

hatpsichord. Mamlok uses baroque musical
gestures and  keyboard techniques in the
Bagatelles. The arpeggiated chords of the
opening movement are reminiscent of the
prelude of a baroque keyboard suire. Movement
I1 begins with bright treble timbres and ends
with bass tremalandi, The motivic marterial of
the ficst movement returns, transformed, in
the third movement, which evokes a gigue.
Nancy Garniez premiered Three Bagatelles at
Weill Recital Hall in New York in 1987,

Mamlok wrote Rhapsody for Clariner, Viola
and Piano in 1989 for the chamber music
ensemble, Barplay, which premiered the work
in San Francisco later thac year. Rbapsody has
five contrasting sections. Episodes of rapid,
fluttering figures alternate with interludes of
slow, thin-texrured music that draw on the
fourth movement of Mamlok’s Five Bagarelfes
for Clarinet, Violin and Cello (1988) (Bridge
9360), which she also transcribed for piano
as Inward Journey (1989), the first of the Zues
Klavierstiicke (2004). The first slow cpisode is
palindromic with respect to pitch but not o
thythm or instrumentation. Rbapsody ends in

a manner similar to the way it begins, with a
mysterious quivering in the piano coupled with

sustained tones held by the clarinet and viela,

Zuwei  Klavierstiicke pairs two  contrasting
“occasional” pieces for piano, composed by
Mamlok fifteen years apart, The elegiac fnuard
Journey (1989} memorializes Prof. Frederic Ewen,
and is dedicated to his wife, composer Miriam
Gideon. Jn High Spirits (2004) is dedicated to
Mamlolds friends, Dierer and Isolde Backes.
The music alternates between short passages
of rapid sixteenth-note figures and slow; lyrical
counterpoint. After Mamlok completed fz High
Spirits, she coupled the two pieces together
under the title, Zivei Klavierstticke. The work
received its first performance in Frankfure,
Germany in 2004 in conjunction with the
twenty-fifth anniversary of the Archive for
Women and Music [Archiv Frau und Musik].
Mamlok wrote two pieces entitled Aphorisms
in 2009: Aphorisms I for vielin solo and
Apharisms I for two clariness. Apharisms I
begins with slow, lyrical music characterized
by long, widely spaced lines. After a rapid
outburst, the first moventent ends quictly.




Movement II is similarly slow and lyrical,
with a melodic line more closely spaced than
thar of the opening movement. The brief chird
movement consists of a series of juxraposed
contrasdng pestures, fast and slow, staccaro and
legato. The dancing two—part counterpoint of
movement 1V serves asan intethucle of lively music
within this predominandy reflective work, The
pensive fifth movernent is builc around a repeated
dyad thar evokes the second of Schoenberg’s
Sechs kleine Klaviestiicke, Op. 19, Aphorisms Tis
dedicared to violinist Kolja Lessing, who premiered
the work in Lucerne, Switzetland, in February 2010.

Aphorinns [ has six movements. After the
playful, restless two-part counterpoine of the
first threc movements, movement IV strikes a
new tone with its slow, legaro melodic lines. By
way of contrast, movement V begins with rapid,
widely spaced staccato figures. Mamlole then
presents a succession of short episodes in which
the opening music alternates with slow, legato
passages reminiscent of the previous movement.
A mournful, drooping theme is accompanied by
rocking figures in the lamentosa finale. Aphorions
I was premicred by its dedicatees, Charles

Y

Neidich and Ayako Oshima, on an all-Mamlok
concert presented by the CONTINUUM
Ensemble at Merkin Concert Hall in New York
in January 2010.

Rotations for cello and piano (2011) presents an
easily recognizable melody within a frameworle
of constant rhythmic and textural change in a
one-movement multi-scctional form. After a
prelude-like introduction, Mamlok introduces
the main theme, followed by a single variation.
The third secdon consists of an ostnato with
accompanimental Hourishes. In the final secdon,
Mamlok inveres the ostnato before adding three
additional variations on the main theme.
Rotations beging and ends with the almost
inaudible repetition of the pirch, B, linked
to a delicate, flurtering triplet motive. These
two conjoined gestures are also employed o
articulate formal juncrures within the work..
Mamlok dedicated Rotations to cellist Jakob
Spahn and pianist Helger Groschopp, who
gave the first performance in Berlin in October
2011.
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(1957), ein dreisitziges Work im neoklassischen
Seil, geschaffen. Dem MicBenden ersten Sarz
folgt cin kurzer elegischer langsamer Sacz mit
awed alwernicrenden  Ideen. Der spickerische
letme Saty, cin Sonmaren-Rondo, ender mit
einem Presto-Aufscheung, Die Sprusting flie
zwei Kladinetien erhiclt thre erste Auffithrung
1957 in New Yuork,

Mamlok kempenierte Four German Songs
(1958)  wihrend der Ubcrgangsperiode
zwischen ihrem Studium an der Manhattan
School  1955-57 und ihrer Annitherung an
die Rethenwechnik im Jahr 1960, Alle Lieder
sind  Vertonungen von Gedichren Hermann
Hesses. ,Uber dic Felder® ist die Veronung
eines Gedichts zum Thema Heinweh, Mamloks
rithelose chromarische Vertanung evoziert die

trostlosen Bilder von Wolken, blasendent Wind

Klavier (1962) und der ersten Fassung o
Streichquartesss | ) (bl

Das heiwre Gedicht vergleiche das Gliick mic
einem flavernden Schmeeterling.  Mamlok
unterstreichy den Texe mit zerbrechlichen
liguren, verziert mit kurzen liillern.  In
WNachrgefithl™ gibt Mamlok dic unheilvollen
Emphindungen des Gediches wicder, indem
sic cine thythmisch irregulire Vokallinie schaffe
und in der Klavierbegleitung auf Choping es-
Moll-Préluee anspicle.  Die Sopranistin Lucy
Shelton hat dic Four German Songs 1978 in
New York urautgetihre.

Mamloks Privanunterricht bel Ralph Shapey
zwischen 1962 und 1964 har ithr bei der
Ausformung ihres reifen Seils entscheidend
scholfen. Compasition for Cello (1962) war das
dritre Stiick, das sie unter Shapeys Anleirung
komponierte, nach Designrs flir Violine wnd

1963) (beide

ldeen aus dem dibrigen Wk, Kenngichnend
fiir dic Musik sind durchweg der schnelle
Wechsel awischen hoben und riefen Regisrern
des Cellos und die dramatische Verwendung
von Artikulacion und Dynamik. Joel Krosnicle
hat Compasition for Cells im Januar 1963 bei
einem Konzere der Group for Conemporary
Music in New York uraufgefithee.

Wihrend der secheiger und sicbriger  Jahre
hat Mamlok das greifbare Element des Klangs
crkunder, indem sie eine Reihe von Werken schuf,
in welchen sie Schiaginstumente in viruosem
Ubemjmmg verwendete: For 7 (1963), Concert Piare
o Fimer flir Fléite, Oboe, Viola und Schisginsmumente
(1964), Movemenss fir Flote, Kontrabass und
Schlaginsoumente  (1966),  Diversiments fir
Flote, Cello und Schlaginstrumente {1975),
Variations and Ineerfisces fiir Percussionsquartent:

des New Yorker Kulrurzencrums 92nd St
Y. bei einem Konzert der Reihe Music
in Qur Time" uraufgefithre. Mamlok hat
das Stick im  [ahr 2007 Gberarbeicet. Tm
ersten Satz umspiclen dic Linjen von Fléte,
Oboce und  Brarsche cin wicderkehrendes
Motiv, das am Anfang der Komposition
cingefihre wird, regelmiifig unterbrochen
durch schnelle Perkussions-Figuren.  Ler
aweite Satz, itberschrieben ,sehr ruhig®. steht
zum ersten in starkem Kontrast und erzeugt
mic seiner gedimpften Dynamik und der
zuwrlickgenommenen Klangpalete ¢in Gefihl
des Stillseands. Das Grollen von Tom-Toms,
gefegendich unterstrichen durch die Cymbals,
wechselt mit auggehaltenen, sich iiberlagernden
Tonen der Melodiginstrurmente, Diesem Dialog
folgr eine Enrwicklung der ununterbrochenen .




eine Studie ither helle, verbrechliche Kling.,
Das musikalische Material des Anfangssavees
bestehe vor allem aus Tonwiederholungen und
schwingenden Sckunden, Lerzen und Quarten.
Fin Tremalo der Holzblocke fihrt direkt zum
awciten Satze, in welchem unheilvolle Bongo-
Zavischeonspicle regelmifie die musikalische
Erziihlung unterbrechen. Diese Zwischenspiele
sind nach Arg eines Palindroms angeordnet und
zichen sich in der Miue des Satves rusammen.
Der dritee Sarz koster extreme Tonlagen und
instrumentale Virtuosigic aus, mic schocllem
Passagenwerk und  dramatischen  Spriingen.
Dic Ideen des ersten Sarzes kehren gepen
Ende transponiert und verdichrer wieder.
Fine Kadenz des Kontrabasses leiter zum
Schluss Giber. Moverments warde 1966 in Seattle
(Washington, USA) durch New Dimensions
in Music unter der Leitung von Joan Franks

Witliams uraufpefiihre.

cinem musikalischen Modell, das spiter vom
Kylophon nachgeahme wird. Saez 11, Refrains®,
wechsele wwischen virtuosen Aufschwiingen flir
Piceoln und  Schlaginscrumente und kurzen
Cello-Zwischenspiclun von mchr gehaltenem
Charakeer. Sats TIT st cine Tolee von sieben
Variationen, die bopeolirmig angeordner sind.
Alilte und Cello spiclen am Beginn und
Lnde des Sarzes langsame Linien, dic «u ihren
lcbhafteren Gesten in den  Variatonen 2-5
konerastieren. Flore und Cello werden regelmiifig
durch Perkussions-Linwiirfe unterbrochen, dic
im Verbwl des Sacas immer kitrzer werden.
Der Epilog” beginnt mit schnellen Fguren der
ronhdhenfixierten Schlagln,s‘trummte., die an die
Flétenlinic zu Beginn der |, Toccata®™ erinnern,
Diese Figuren werden spiter durch das Cello zu
langen Notenwerten umformuliere.  Anthony
Koxrf dirigierte im Februar 1975 das Parfiassus
Enserble bel der ersten “Aufflihrung des
Divertimento arn. Gradu r

Variations and faterfudes e vier Perkussionisten
(971} ist Mamloks eindge  Komposition
fir Perku

dic durch vier kurze Zwischenspiele getrenm

sionsensemble. Sie har Bind St

werden, Dic Lorm des Werks ise symmetrisch.
Satr ¥ ist der Krebs von Saez 1, Sacz 1V der von
Satz 11, Ahnlich isc Zwischenspiel 1V der Krebs
von Zwischenspicl 1, Zwischenspiel 1 der von
ZLwischenspiel 11, Das Zencrum der Form bildet

Satz [11, der lingste Teil des Seiickes.

Pauken und Mallec-Instrumente  wechseln
in den Sien ['und V einander aly, withrend
Bongos und Tomtoms eine fihrende Rolle in
den schnelleren und lebhafteren Saceen T und
TV itbernchmen. In Sarz 1IF werden schnelle
Bongo-Figuren zwischen den Mirgliedem des
Ensembles hin- und hergereicht. Die leurzen
Zwwischenspiele, die den Mallet-Inscrumenten
vorbehalten sind, bieren Oasen der Ruhe und

be, im Gegensatz

Schreibweise

Mamlok  komponierwe e Ooenbonzers
zwischen 1974 und 1976, 1980 shuf sie ¢in
Arrangement des Werkes fiir Soluoboisten,
swel Pianisten und  einen  Perkussionisten,
Dicses Arrangement wurde 1982 an der
Manhattan Schoel of Music durch den Oboisien
Henry Schuman und ein von Linda Bouchard
geleteres Fnsemble vraufpefithee. Die drel Sitze
des Konzers werden ohne Paose gespielr. Der
este Sarz hay eine dreiteilige Form, Die keaftvollen
Anfangs- und  Schlussabschnitte  umrahmen
einen langsameren, diinner pesetzten Miteelteil
Der Saw wird weiter untereile  durch
kurze. rhychmisch freie Kadenzen in den
Anfangs- und Schlussceilen, Das thematische
Material wird in der Tutti-,Reprise” und der
abschlieflenden Kadenz des ersten Satzes
umgekehrt. Der zweite Satz, betirelt wDirge”
(Totenklage}, dient als ein zweicer langsamer

‘Abschnitr innethalb der kontinuierlichen
Serukwur - des

de geben:




Finales an. Sein L [dhepunkt ist divausgedehnie
Ohoenkadenz, in welcher Mamlok ausgiebig
Mulriphonics verwendet, Dhe Wiederkehr der
geriugchhatten Schlaginstrumente signalisiert
das baldipe Fode des Konzerrs. Das Werk ende

ruhig, wobed die Solooboe unhérbar ausklingr.

Tinee Bagatelles fiie Cembalo oder Klavier
{1987) isc das erste einer Reihe aphuoristischer
Werke, welche Mamlolc in den spiiten achiziger
Jahren vollendete. Mamlok komponierie Three
Bagatelles fiir die Pianistin und Cembalistin
Naney Garniez, welche um ein Werk bar, das
zusammen it Purcells Cerbalo-Suite a-Moll
aufgefithrt werden kénnte, Mamlok verwendet
in den Bagatellen Gesten und Klaviertechniken
des musikalischen Barocks. Die arpeggierten

Akkorde des Anfangssatzes erinnern an das:

te, Satz

Prilludium ein'ér' _'ba_rpcken__'_[_(]a_v_iersu_i

Mamlok schrich dic Rhgpsoety Rie Klarinerte, Viola
und Klavier 1989 for dus Kammermusiken-
semble Earplay, welches das Werk noch im
gleichen Jahr in San Francisco arauffihree,
Rirapiody bhar linf gegensicliche Abschnitee,
Episoden von schnellen, flaremden Figuren
wechseln mit Zwischenspielen von langsamer,
diinnstimmiger Musile, welche sich auf den vierten
Satz von Mamloks e Bagarelles fir Klarineue,
Violine und Cello {1988) (Bridge 93600) berichen,
den sie auch als freaared forrsiey (1989, das erste
der Zwei Klvierstiicke {2004), fir Klavier
transkribierte,  Die erste langsame Ipisode
ist in Berug aul die Tonhéhe, nichr aber auf
Rhwthmus und Instrumentation, palindromisch,
Rbapiody ender dholich wie es beginnt, mic
cinem peheimnisvollen Beben im Klavier,
verbunden mit Haleetdnen von Klarinerte und
Viola. : 3

Komponistin Miriam  CGideon,  pewidmet.
I Higl  Spirits {Beschwingt, 2004) st
Mamloks Freunden Dieter und Tsolde Backes
gowidmet, Die Musik wechselr zwischen kuren
Abschnicten schneller Sechzehntelnoren-Figuren
und  langsamem,  lyrischem  Konerapunki,
Nachdem Mamlok i High Spivirs vollender
hatte, wvereinee  sie  dic  beiden  Sciicke
wer dem Titel Zreei Klavierstiicke.  Das
Werk wurde 2004 in Frankfure/Main
um  finfundzwanzigihrigen  Bestchen
des"Archiv  Frau und Musik" ersomals

aufgefithre.

In den lerzeen Jahren hat Mamlok sowohl
Solowerke wie auch Musik fir kleine Kam-
merensembles  komponicrr, darunter swei
Stiicke . mit dem Titel Apbariims (Apbaris-

meny, Aphorisms [ fir Solovioline und Apho-

7 fiir zwei Klarinerren. Beide Werke

Apbarisms I beginnt

des Kophsatzes. Der kurze drive Sarz bescehe
aus einer Reihe nebeneinandergesiellier Kon-
trastliguren, langsam und schoell, stecaw
und legara. Der wweistimmige Konteapunkt
des tinzerischen vierten Sarzes dient als gin
lcbhaftes  Zwischenspicl  innerhalb  dieses
tberwiegend nachdenklichen WWerks. Der
versonmenc fiinfte Satz ise rund um eine wie-
derholee Zweicrgruppe aufgebaut, dic an das
wweite der Seehs bleinen Klavienitiicke op. 19
von Arnold Schinberg erinnere. Aphorisms
[ ist dem Geiger Kolja Lessing gewidmer,
der das Werk im Tebruar 2010 im schwei-
zerischen Luzern zur Urauffithrung brachte,
Aphorisms I fiir Klarinettenduo hat sechs Sirze.
Nach dem spielerischen, ruhelosen zweistinmi-
gen Kontapunkr der etsten drei Sime schldgy
Saz IV einen neuen Ton an mit seinen langsamen
Legato-Melodien. Als Kontrast beginht Sarz V.
mit schnellen, ‘wei uren.
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fwurde von den Widmungstrigern, Charles
Neidich und Avako Oshima, im Januar 2010
in dor Merkin Concert Hall New York bei ei-
nem Konzert ucaufgefithre, welches das CON-
TINUUM  Ensemble  ausschlicBlich  Ursula

Mamlok widmete,

Ratations far Cello und Klavier (201 1) seellt cine
leicht verstiindliche Mclodic in einen Rahimen
von stindigen rhythmischen und klanglichen
Wechseln
einsitzigen Form. Nach einer priludicoartigen
Einleitung fiihit Mamlok das Hauptthema

ein, gefolgr von ciner einzelnen Variation. Der

innerhalb  einer  mehrieiligen

dritte Abschnitt bestehr aus einem Ostinaco mit
begleitenden  Aufschwiingen. Im Schlussteil
kehrt Mamlok das Ostinaww um, bevor sic

jarionen iiber das Hauptthema

drel weltere Ve
erpinzt. Rotarions beginm und endet mit ciner
fast unhérbaren Wicderholung des Tones H,
kombinjert mit ecinem  zarren, Hatternden
Triclenmotiv. Diese  beiden  vereinten
Gesten werden auch eingeserze, um formale
des  Werks

hervorzuheben, Mamlok widmete Rostions

Verbindungspunkte  innerhalb
dlem Cellisten Jakob Spahn und dem Pianisten
Holger Groschopp, welche im Okwber 2011
in Berlin dic erste AutFithrung spielten.

(dewtsche Ubersetzung: Albreche Diimiing)

composed for percussion during
Irs CD of N. A. Hubers

made its debut at the Witren 3 T al)

warded
Ne amber Music in 1989.
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Holger Groschopp was born in Berlin

and studied piano at the University of the
Arts in his hometown at Georg Sava. In
addition, he studicd composition with Isang
Yun and song interpretation with Aribert
Reimann and Dietrich Fischer-Dieskau, He
has performed in most European countries,
the Middle and Far East, as well as North
and Central America. He has had a close
collaboration with Sir Simon Rattle and dhe
Berlin Philharmonic members, and has four
CDs released on the Capriccio label.

¢
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Dirk Rothbrust was born in 1968 in
Saarland, studied in  Saarbriicken and
Karlsruhe with Isao Nakamura and Franz
Lang, He is member of Ensemble musikFabrik
since 2006 and a member of the Schlagquartetc
Cologne since 1995. From 2001 to 2008 he
played in the Kammerensemble Neue Musik
Berlin. His main concern is the redefining and

researching of new drum sounds,

Peter Veale was born in 1959 in Dunedin,
New Zealand, and studied oboe under Heinz

Hollinger and conducting under Francis
Travis at the Musikhochschule Freiburg.
Since 1994 he has been assistant professor
at the Summer Courses for New Music in
Darmstade, and since 2006, lecturer at the
Hochschule fiir Musik und Darstellende Kunst
in Frankfurt am Main. Since 2011 he has been
Artistic Director of “Studio musikFabrik” and a

member since 1994,

Benjamin Kobler was born in 1973 in

Munich. He started learning the piano ac
5, soon followed by cello, composition and
conducting lessons. His most influential
piano teachers were Carmen Piazzini and
Pierre-Laurent Aimard. He began to work
with Ensemble Modern in 1995, and became
a member of Ensemble musikFabrik in 2007,
He has taught at the Stockhausen courses in
Kiireen since 2003,
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Axel Porath was born in 1972 and studied
viola with Hermann Voss and Gunter Teuffel
at the Stuttgart Musikhochschule, with
Hubert Buchberger in Frankfure and in
Karlsruhe with Jorg-Wolfgang Jahn, as well
as studies in string quartet playing with the
Melos Quarter. He was leceurer at the 8th
— 10th Symphonischen Akademie Baden-
Wiirttemberg, and was principal viola in the
Heidelberg Symphony Orchestra, He joined
Ensemble musikFabrik in 2002,

¢

Ulrich Loffer scudied piano at the Folkwang

Hochschule, and was a prize-winner at the
Darmstade Ferlenkurse. He has appeared as
soloist with the symphony orchestras of the
Bavarian Rundfunk and the SWR, and in
international festivals including the Salzburg
Festival, the Huddersfield Contemporary
Music Festival and Ars Musica (Brussels), He
has made numerous recordings in the jazz, pop
and contemporary classical ficlds, He hasbeena
member of Ensemble musikFabrik since 1990

Helen Bledsoe is originally from the USA
and has lived in Europe since 1994. She
studied at the University of Pitsburgh,

Indiana University and the Conservatorium

van Amsterdam, and also studied classical
South Indian music in Bangalore, She
ook first prize in the 1996 Gaudeamus
Incerpreters'’ Competition, followed by an
international career as a soloist and chamber
musician. She teaches at the Conservatory of
Bremen and has been a member of Ensemble
musikFabril since 1997.

Dirk Wietheger was born 1972 in Miinster,
Germany, and studied cello with Klaus

Heitz in Hanover and Xenia Jankovic in
Wiirzburg, He had Master classes wich David
Geringas and Heinrich Schiff, He has held
teaching positions and has given numerous
solo performances, including at the Biennale
Neue Musik Hannover. He has been a
member of Ensemble musikFabrik since
2001,

@



Michael Tiepold was born 1952 in
Kaiserslautern, Germany. He had his fiest music
lessons at age 15 and chen began studying with
Giinter Klaus at the Wiirzburg University of
Music. He took postgraduate studies with
Michineri Bunya, and had master classes
with Franco DPemracchi. Engapements with
orchestras include Siidwestfunk Kaiserslaurern,
Saarlindischer Rundfunk and Hessischer
Rundfunk. He has been solo bassist with the
Granada Chamber Orchestra since 1989,

L % ‘

Charles Neidich was winner of the Munich
International Competition in 1982 and the
Naumburg Competition in 1985. He has made
recordings for SONY Classical and Vivarte,
DG, EMI, Bridge, and Hyperion. He has per-
formed throughout Europe, the U.S., and Asia.
He is on the faculty of the Juilliard School, the
IManhattan School of Music, Mannes College,
and CUNY Queens College.

Jesse Blumberg is equally at home on opera,
concert, and recital stages. Some of his re-
cent engagements include Niobe, Regina di
Tebe at Boston Early Music Festival, Bern-
stein’s Mass at London’s Royal Festival Hall,
and performances with the New York Fesrival
of Song. He has petformed roles ac Minne-
sota Opera, Pittsburgh Opera, Utah Opera,
and Boston Lyric Opera.

Stephen Gosling enjoys a varied career as
soloist and chamber musician with a par-
ticular focus on the music of our time. He
is currently a member of the New York New
Music Ensemble, Ensemble Sospeso, Manhat-
tan Sinfonicrea, American Modern Ensemble,
and Ne(x)tworks. He is additionally a frequent
guest of the New York Philharmonic, Orpheus,
Bang on a Can, and Absolute Ensemble,



Hsin-Yun Huang came to international
prominence in 1993 when she was winner of
the top prize of the ARD International Music
Competition in Munich and the Bunkamura
Orchard Hall Award. In 1988, Ms. Huang
was the youngest-ever Gold Medalist of the
Lionel Tertis International Viela Competi-
tion on the Isle of Man, Her recent record-
ing, Viola, Viola is on BRIDGE 9387,

$

Ayako Oshima is a graduate of Toho Music

School and Easernan School of Music. She is
a winner of 55ch Japan Music Competition,
2nd Japan Instruments and Percussion Com-
petition (Second Prize} and Beograd Interna-
tional Competition (Third Prize), including
Golden Harp Awatd, given by audience and
critics. She and her husband, Charles Nei-
dich, founded the period instrument wind

ensemble, Mozzafiato.

Kolja Lessing's acrivities as a violinist and
pianist include collaborations with leading
orchestras and conductors. He was awarded
the Johann Wenzel Stamitz Special Prize in
1999, and in 2008 the German Critics” Prize
for Music. He has premiered numerous works
composed specifically for him by composers
including Haim Alexander, Abel Ehelich,
Jacqueline Fontyn, Ursula Mamlok, Berthold
Goldschmidr and Hans Vogr. He is currently
Professor ac the Musikhochschule Stutrgart
after holding similar positions in Wiirzburg

and Leipzig,

Jakob Spahn began studying cello at the age
of seven, and is a graduate of the Academy
of Music “Hanns Eisler” in Berlin, where
he studied with Professors David Geringas
and Claudio Bohorquez. At the ARD
Competition in 2010, he was awarded a
special prize, and was a beneficiary of the
Deutscher  Musikwerthewerb  scholarship.
As a chamber musician, he has performed
with players including Wolfgang Meyer,
Leonidas Kavakos, Heinz Holliger, Mitsuko
Uchida, and Lang Lang. In 2011 Jakob
Spahn  was appointed principal cellist with
the Bayerische Staatsoper in Munich.
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