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Disc A (T0s06)
Freface
June 11, 1935 - Santa Rosa, California
June 15 - Harrington Ranch, San Joaguin Delta
June 24 - Today 18 my birthday.--
London, Qctober 1934
"By The Rivers of Babylon”
I draw ny last bow, and there is silence...

Wimbledon, London, March 1335

Disc B {61:55)

Harrington Ranch, June 24, 1935

July 20 - Heading north, between Sacranente and Redding
July 25 ~ Blue Ox Lodge, Seattle, Washington

Auguet 5 -~ Toledo

Auguet 11 -~ SERA Camp, Ingot

September 1 - Cisco

(7:27)
{l4:41)
(9:486)
(6:06)
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Dige € (64335}
Gctober 22 - Hearing Monterey
“Lecter from Hobo Pablo”
Wear Lodi I cut the huge Tokays..
October 24 - Leaving Blg Sur
Gctober i - Big Craeek
Hovember 15 -~ Leaving Santa Barbara
December ?, 1935 - Night. Four black walls -

February 1, 1936 -~ San Bernadino

Poetlude - Harry Fartch on Bitter Nuslec - Encinitas, 1969

R

John Schneider
Garry Eister
Richard Valitutte
FPaul Weat
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Bitter Music
Notes

Il‘ is an astonishing gift of fate when a creative artist, known to the world for a particular
achievernent, is suddenly shown in a quite different light thanks to the existence of a
single document that has somehow escaped the ruthless culling mechanisms of time. Harry
Partch’s Bitter Music is such a document, a “diary of eight menths spent in transient shelters
and camps, hobo jungles, basernent rooms, and on the open road”. The light it casts exposes
its author’s vulnerabilicy: he talks to us in the first person, jokes with us, tells us stories,
gets drunk, boasts, complains, confesses, all the while showing us as intimate 4 side of his
personality as we will ever experience. Parteh’s more public achievement was, of course,
the creation of forty years' worth of astonishing music as well as the construction of some
rwenty-five new musical instruments to play that music: almost none of his compositions
can be satisfactorily performed without them. All the various facets of his legacy — the
compositions, instruments, and his theoretical writings — powerfully question the whole
operating basis of western classical music and suggest vigorous new ways of redirecting and
refreshing that tradition. Bitger Music shows us, as no other Partch work does, the human
cost of that achievement: the struggles (both inner and outer}, the small joys and triumphs,
and above all the desolate aloneness of the pioneer artist, misunderstood and ridiculed both
by the powers-that-be and by the wider “sea of chaotic humanity”.

That we have Bizter Music at all is little short of a miracle. The diary was written in 1935-
36, and chronicles eight months of hobo existence at the beginning of what would be,
for Partch, a very long “personal Great Depression”. In the autumn of 1940, still living a
vagabond existence and roaming the western states, he put up temporarily at Anderson
Creek, near Big Sur, and readied the manuscript for publication. However, because of
the United States’s subsequent entry into the war and attendant paper shortages, the

publication contract was cancelled. Partch thereafier began to lose belief in the diary, which
seerns to have outlived its usefulness to him — especially after the creation in the early 1940s
of his great “Americana” compositions, Barstow, US Highball, The Letter, San Franciico and
others, works that fully exemplified his artistic ideals. He destroyed the manuscript of
Bitter Music around 1950, saving only the two-dozen pages of elegant, characterful ink
drawings he had made in the hobo camps and on the road. It is not clear if he realised
that his friend Lauriston Marshall had, a short time previously, made a microfilm copy of
the journal along with a collection of music manuscripts Partch had loaned him for the
purpose. Thanks to Marshall's microfilm, the text of the journal, minus the drawings but
with all its passages of music notation, was finally published in 1991 by the University of
Tllinois Press. (The present release is the first time the book and the drawings have been
brought together again since their divorce.) In any case, for the last quarter-century of his
life Partch himself never again set eyes on the journal, and struck it from the list of his
works — while occasionally speaking highly of it, as is made clear by remarks in interviews
with Jean Cutler from 1969, included here.

Bitter Music in fact forms a bridge between the first two periods of Partch’s output, the
works for intoning voice and Adapted Viola of 1930-33 (settings of Li Po, the Psalms, and
Shakespeare) and the Americana works of 1941-44 mentioned above. Chronologically it is
closer to the former, but in terms of subject-matter closer to the latter. As befits the diary
medium it is loose in form, with vivid depictions of the present laced with recellections
of earlier (and not always happier) times. Begun in Santa Rosa on Tuesday June 11 1935,
and with its final entry dated San Bernardine, February 1 1936, the diary comprises some
seventy-seven separate entries. But it is not quite continuous: there are two long gaps, a five-
week period from September 18th to October 22nd, and the whole month of January 1936,
with no new centries. The former period is covered by a series of detailed flashbacks written
down near Monterey on October 22nd, so we are able to reconstruct Partch’s irinerary .



during those weeks; but the latter period remains blank. In the Preface Partch tells us that
during January 1936 he stayed with various friends in Los Angeles County (in Glendale,
La Crescenta, and Covina), using their “homes and pianos” to notate the most idiosyncratic
feature of the diary: the frequent passages of music notation in which he records the spoken
inflections of voices — his own, those of his fellow hobos and various people he met on
the road. These notations = an attempt to create an aural documentation of American
vernacular speech in an era before the advent of easily portable recording equipment —
transform the nature of Bitter Music: it becomes no longer a diary to be read, but to a
story to be listened to, with the intoned speech passages and their piano accompaniments
“designed to heighten and to reconstruct the original impression or emotion”.

In the Preface to the journal Partch casually sugpests that if the reader happens to the play the
piano, s’he might like to prop the book up on the music rack and read it there, intoning aloud
the musical passages as they occur and deftly performing the piano accompaniments at the
same time. I do wonder how often, in the twenty years since publication, this rather utopian
suggestion has been attempted — not least because several of the passages require a pianist of
considerable ability. But it does point up the rather unusual status of Bizfer Misséc, part literary
work and part performance piece. One viable solution is to realise it as John Schneider has done
here, as a kind of audio book or radio broadeast. In this recording Schneider has also drawn
upon his detailed knowledge of Partch’s later work; for the past fifteen years he has built up his
own collection of copies of the Partch instruments, and given regular performances on them.
Several of the instruments make a guest appearance here — admittedly anachronistically, as most
of the originals had not yet been built, but this was simply too good a chance to resist. We hear
the voices of the Kithara, the Chromelodeon (*You call this a musical instrument™™) as well as
strummed chords on Adapted Guitar T when Partch recalls playing for the Italian sailors he
met en route to Malta, There is also an actual performance of By #ke Rivers of Babylon as Partch
would have performed it for W.B. Yeats (in the passage where he recalls his visit to Ireland in

1934) and a new recording of Letter From Habo Pablo, Partchs 1943 setting of the letrer he
reproduces in the entry for October 22nd. Anather innovation is Schneider’s use of “Objective”
and “Subjective” voices, similarly to Partchk practice in the revised version of his US Highball
(Partchs monologue, the “Subjective Voice”, was recorded in mono on a 1935-style ribbon
microphene, very close miked and intimate, whilst the “Objective Voices"with piano were done
in modern steren using condenser microphones.} All of the innovations in this performance
have the aim of bringing Bitfer Music off the page and into the sphere of live performance,
Partch himself may well have approved of this atternpt, which increases the “Corporeality”
of the work. Indeed, had the composer already lived through his 1950s experiences with the
musical stage and with film at the time he conceived Bitter Musiz, the diary might well have
assumed a quite different form,

Part of the richness of Partch’s hobo journal is that it is strong enough to withstand
different interpretations, different readings. For some it is a classic American road movie,
well ahead of its time. For others, it is a kind of precursor to Bear literature ~ indeed, a
comparison with the unedited version of Jack Kerovacs On the Road (written in 1951)
throws up all manner of intriguing parallels and differences. Thomas McGeary, editor of
the University of Illinois publication of Bitter Musiz, made a useful connection to other
contemporary autobiographical accounts of hobo lives, such as those by Tom Kromer
(Waiting for Nothing) or Nelson Algren (Somedody in Boots), both from 1935, For his
biographer, Partch'’s journal is both a God-send and an enigma; perhaps a deliberately
stylized enigma. The self-portrait that emerges is not an especially attractive one: he is
much of the time aloof and disdainful of his fellow hobos (“my company is barely tolerable”,
he writes in disgust on Junc 14, and a weck later “the ignorance hereabouts is of two
kinds—hopeless and irremediable”); and we are left wondering why, after a fruicful year
spent on a grant in Europe pursuing his musical work, did the thirty-four-year-old Partch
succumb so rapidly to the bitterness of which the title speaks, antagonizing most of his



former supporters and patrons in California, and adopting the life of a vagrant, a decision
which, once taken, is hard to escape from — as he surely knew. While acknowledging the
reasons for his “descent into hobo jungles” were “psychologically confused”, the diary offers
at best partial explanations but no clear answers.

Despite the sometimes exasperating attitudes and bursts of inflated self-importance of its
protagonist, despite his occasional descents into ranting and his moments of near-madness,
twao qualities above all lift Bitter Music well above the level of much self-revelatory writing
by artists whose inner lives we might finally have preferred not to know about, The first
is the beauty of Partch’s music and his prose, with its heart-stopping moments {“When a
friend who has lived with me has suddenly gone, he is still present in my mind — he is in the
feeling of the rug underfoot and between the leaves of my manuscripts, and [ cannot shake
him out overnight”). The second is the relentless honesty of his account of himself — an
honesty that may not win him many friends, but that shines a laser beam into his innermost
self, confronting the darkness as well as the light. The diary ends memorably in the pouring
rain as Partch stands by the roadside attempting to hitch a lift towards Los Angeles, saying
to the anonymous drivers who flash past him, Do you passers-by know what is in my soul?
Rain, rain, rain — my swift darlings — and bitter music”. Bizrer Music chronicles a slice of
a life lived with utmost intensity, in the conviction that even the unbearable things of life
— the rain, the bitterness — may eventually pass, and the pursuit of artistic truth sustain us
again in its brilliance and vigour.

Bob Gilmore, Amsterdam, Decernber 2000
Author - Harry Partch: A Biography (Yale University Press, 1998)
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Is a unique ensemble that specializes in the music & instruments
of the iconoclastic American Maverick composer Harry Partch
who, between 1930 and 1972, created one of the most amazing
bodies of sensually alluring and emotionally powerful music of the
20th century. Partch wrote music drama, dance thearer, multi-media
extravaganzas, vocal music and chamber music—all to be performed on
the extraordinary orchestra of instruments that he designed and built
himself.

Since their formation as Just Strings in 1991 to perform the music of
Lou Harrison and Harry Partch, the group has gone on to comrmission
and premicre works by James Tenney, Larry Polansky, Mamoru Fujieda,
John Luther Adams and others. In 1995 they toured Japan under the
auspices of the American Embassy’s prestigious Interlink Festival,
giving three weeks of concerts and lectures on new music. In 2005, with
the completion of their twelfth Partch instrument, the group began
performing under the name Partch (they now have sixteen). They first
performed excerpts of Bitter Music in 2001 for Partch Centennial
Celebrations at UCLA, Claremont, San Jose & Mills College, and in
2002 for a 6-city tour of Holland. In 2004, Partch made their Disney
Hall/redeat debut with the multi-media premiere of the complete Bitter
Music, and have returned every year since.



John Schneider (Subjective Voice, Adapted Viola & Adapred Guitar)

is a twice Latin Grammy™ nominated guitarist, composer, author &

broadcaster whose weekly television and radio programs have brought the
sound of the guitar into millions of homes for the past four decades. Ile
holds a Ph.ID. in Physics & Music from the University of Wales, music
degrees from the University of California and the Royal College of Music
[London], and is past President of the Guitar Foundation of America. A
——, Specialist in contemporary music, Schneider's The Conternporary Guitar
3 {(University of California Press) has become the standard text in the field.
John Schneider is music Professor at Pierce College in Los Angeles,
guitarist for Grammy winning Southwest Chamber Music, music
director for Just Strings, Partch, and is the founding artistic director of MicroFest, an annual festival
of microtonal music [www.MicroFest.org]. He can be heard on over a dozen recordings, while his
radio show Global Village is heard weekly on Pacifica Radio's KPFK ar 90.7-fim in Los Angeles 8¢
worldwide at www kpfk org.

Garry Eister (Objective Voice & piano) has concertized with Daniel
Lentz, Steve Reich and PARTCH. Eister also composes, and his
music has been performed and/or recorded by Kent Nagano, the
Emerson String Quartet, the Cleveland Chamber Symphony, and
many others. Eister's compositions have been heard in numerous
venues around the world, including Carnegie Hall, the Kennedy
Center and London’s Wigmore Hall. His work has been broadcast
on NPR, PRI, many European national radies, German TV and CBS
television. His recorded works, both as a performer and as a composer,
are available on Sony Classical, Archer Records, Cold Blue, Soliton,
Eister Music, and the San Francisce Guitar Quartet label.

Richard Valitutto (piano) is active as a piano soloist, chamber musician,
accompanist, improviser, experimental musician, teacher, and performance
artist. He holds degrees in piano performance from the California Instinte
of the Arts and the University of Cincinnari College-Conservatory of
Music. He has performed in the Bang on a Can, Brevard, and Eastern
Music Festivals, and premiered numerous works for solo piano and
ensemble, most recently Chinary Ung's "After Rising Light”, which was
dedicated o Richard Valimurto and the composer's dauphter, soprano
Kalean Ung, He pedormed in the West Coast premiere of Jannis
Kenalis's only opera Oresteia and was soloist in Sofia Gubaidulina’s piano
concerto, Introitus, at Disney Hall/redcat with the composer present. More
informartion at www.richardvalitutto.com.

Paul West (kithara) Paul West began his journey into the world of Harry
Partch ar Montclair State University. While studying microtonal theory
under Dean Drummond, West had the unique opportunity to tune, repair
and perform on Partch original instruments housed in MSUs Harry
Partch Institute. West then completed his MFA in composition from the
California Institute of the Arts, studving under composers Michael Pisaro,
Wolfpang von Schweinitz and composer/performer Amy Knoles, He has

| performed natonally and internationally with Newband, Partch and the

Dog Star Orchestra. As a composer, Wests music focuses on combining
traditional ¥Western instrumentation with microtonal instruments such as
re-fretted guitars and various glass and metal pereussion, His music has been
premiered in the Lnited States and Furope.
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main streey af Eorcamouch,
England. It was Saturday, and the
many people overflowed the pidewalk
onto the bicycle-ridden pavenent. A thick,
cold Channel fog szemed determined to ateal
under my uplLurned windoreaker and into my

marrow, From a puk came a clear paritone - -



JUNE

My days as a proofresder made the following

inseriptlon on a toilet wall highly amusing -




I am thirty~-four.some of the days

of this y2ar gone for good I zee as

alearly as I pee this moznaing.

I never had time to ralk about them
Pablo talks to me from his mandolin face mopt of the afterncon. 3

. : 3 or write about them, ever in letters, before.
How many women nave played upon those tooth-fretted lips?

I was £OD busy with my work.

Today I have all the time chere is in the world.



af abe L.inco_‘_:l.

|I,l ',I{ Kain-tuck, the fellows
call him. He is =ix feer
plus, abgular, and

uncontrokllably playful.

Mandolin face of the tooth-fretted lips left boday.

Last night he was sick drunk. One of the directors happened to ses

him lying in a stupor on the levee, Foxtails decked his denims and wildly

him hair. Had the dirsctor gone farther, he would have zeen mare.
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Kaintuck and

another young stifl
inveigle some catiish
azt e the slough, stab,
and clean them.

T builda

and help to spit
and broil them

over the cdals.

We joke unceasingly.
Wearexripald.

We lack aboar.

We lackwomen .,

And we laugh coarsely

overeach facerof suggestion.

The nighs is still dark.
Ja they know what is

inmy 2oul?

“Don't ¥you worzy honey,
I'11 fix youup tonighe!” He
follows theworde with a well-

directed pat. Horseplay and wild

repartee follow. They are a safety valve.
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Eand me down

my boztle of corn.

Oh, hand me dawn

my bottle of corn.

Oh hand me down

my bottle of corn,

I'ma goin’ togetdrank as

BUrE 85 YOu‘Te DOIn,

I am taking the broad highway running
along the east levee of the Sacramenta
River, bLeading <oward the capital
city. Behind iz Mouns Diszkle, the lone
sentinel of these perzeption, ainking

beneath the horizon.

degding north, between
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\ RAINIER

Sacramento an Redding

On my way. But whers am I going?

To what end?

I :ly from twelve years’

>
) frussration of my dreams.

I fly from the humiliation of begging.

o
._4'? i
K2
6:?% I £1ly from the present-day inseourity
oINGOT {i‘ of a true bum existencs.

I fly from the functionism of aimless securlty when I do find it.

And naw I am £lying to what?

arcther revolution of the cycle?

SToCKTON
LO
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ul/ IL - Camp Milan, Cascade Mountains

Iwalk out among the huge blackened stumps all azound us. Rainier rises <o

the south akove the greed-reekead kills. Would chis splendor, too, have

been demolished, had there been a money galn £o man in doing sai

e

UG Y - e

Ido not £y to check the £lood of tears

inmy ey2s as I walk away from the house

of a woman who has fed me,




several men ask me if I like the camp.
That shows that they want me to like it.
Erga, I like it.
The personnel has charm, the spot has
beauty, and the cook

‘magination.
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This evening I walk

past Tobacoo Garden ioto the narrow

tree~-gorgaed canvon.

Thoughts,
thoughta.
Thoughts recharging, tormenting,
3

consuning.

-

Time passes.

How much .

I have no vague idea.
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Cisco juet previous

1o my great
throws

zealouay in the

. pregervation
nimself ouc

of spoken

af his husky inflections in

aong. Still, this

throat with
all the farvar w

of a Hegro Baptlat
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From g warm sleeping bag, in the willowed sands of the american River,

I gaze up at the enthillion atarse, and they seemn to say -

And even while they are speaking, a cold wind stabs

=1 the open bayg and whines -




Mow I am wandering in Madera County in the Great Valley. At night I

trudge along until I find a row of £ig trees and then lay my bag nearby

in clumps of wild ocat straw.

The trees are aching heavy, for it is late September. I put my hands into
cthe black tresses of the boughs, feeling for the figs. Sweet oozing

drops drip from them.
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4
Hear Lodi I cut huge Tokays one day at thirty cents an hour for ten haurs. I suppose CAHMEL/ %
it is a necessary performance, but I detest the manner.l stumble away and cleansze /// \:“\S‘
e These nmountains drop suddenly into the
the progtitution from my soul in the jungle of the the gentle Mokelumne. 'BIG .SU A ‘::' =
C ”VICT \ \R\\ ‘-‘;’ 1 s@a. Conseguently, there are many sheer

% - cliffs, and wide horizons everywhere..
SLATE'D HO‘I‘SPRIN%\S 2
CREENE 2 0
B M EQ

| vg\ - Naw, the bleak unbroken Pacific ig on
NV B
G}‘ ,‘? LY ore gide, and on the other are these
]

A £ 8

L?' 5 * dowWn-coning mountains. They end, and

they do =0 simply, direcctly, utterly.

.“*4,/#“

The life that is earth comes to death that

iz =ea ~ suddenly, violeatly, completely.
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Near $late’s Hot Springs

Twin kathtubs stand on a 1xttle platform

fully exposed to the great sun and Pacific.

0CTOBER 2b

These San and Santed hills - these

swerving piles of earth, rack,

and redwosd pehind me,

they are called

Saint Luoyl
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This Chopin hems my brain all day - It pounds. I acoent it savagely. I care not

how Chopin felt ir. It is mire now. I explede it like the last act of my life.
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A hobo may be on the saucer edge of 1ife, but a £ire brings him back to the center.

It parries eternicy as these mountaine parry the sea, and I, knowang well the

mertalicy of everything I love, amdelfiant.
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Tonight I amcamping under a live oak tree with

a heavy roof of leaves...I amvery happy this Hovember

night looking up into the inky O-high oak.

Banana Center, Central Park, El-Lay
-
.\, Some have been heard +a say that nao

3

respectable person would allow himeselfl to be

2r dark. Huhl I walk about

zeen in the park af

o

under the thousand shadows of the bamboo and banana
trees with utter unconcern. Here, Saint Francises tempt

birds by day. Eere, Saint Fauls tempt God by night.
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Wight. Four black walls ~ I don’'t like them after all the lacy heavens that I have
alept nnder 80 much before this. Pour black walls surround a month that is marked by
turmedl. When a friend who has lived with me has suddenly gone, he ia atill present

in my mind - he ig in the feeling of the rug under foot and between the leaves of my

manuecripta, and I cannot ahake him out overnight. And so with this Pecember.
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