Program Note

| was delighted and honored when the director of Det Norske Blaseensemble
invited me to write a one-act opera based on the final days of the famous
Norwegian composer Edvard Grieg, although | was initially a litfle hesitant.
The director had seen Andrew Boyle's play on the subject and asked him
lo make an adaptation for a libretto. 2007 commemorated the 100-year
! anniversary of Grieg's death, and there was great focus on his work with
many performances of his music in Norway and throughout the world.

. My hesitation about this project had to do with writing an opera about the most
revered composer in Norway, for a Norwegian audience, to be premiered in
the prestigious Grieg cenfennial year. As an American, (of Italian and Polish
descent), | wondered if there were anything of inferest | could bring to this
subject, that a Norwegian could not express better. | was also concerned with
the challenge of creating an opera with an orchestra only of winds and brass.
| quickly came to terms with this as | realized that with a few small additions
io the ensemble, (harp, piano, celesta, solo violin and solo bass) | could find
ways fo create varied timbres that might capture the different emotions and
sensations | hoped to express.

What is important to me in many great operas | know and love, beyond the
actual music itself, are the elements that transcend the specifics of the characters
and plots. The wide range of broader themes underlying the surface of a work,
often addressing universal subjects, are what | find valuable. | found many
elements in Blue Moutain that spoke to me in o personal and meaningful way:

the theme of an artist, close to his death, the struggle to create even
in adversity; the artist overcoming his doubts and fears, and the
inspiration, the sheer joy in music for its own sake.



| first found my way into Blue Mountain with the idea that | would base
the beginning of the opera on a fear of silence: Grieg’s fear of his own
death, and that his music would die with him. This fear of leaving no
trace of his exisitence, coupled with his hallucination about his daughter
who had died when she was a year old, provided an entry into the world

| hoped might both embrace and transcend the specifics of Grieg himself.

Blue Mountain was the place where a person might travel, even within
his own mind, where one is filled with joy and inspiration, and the inner

freedom and strength that comes from courage, resolve, and confidence.

The meeting of Grieg and the young Percy Grainger in the opera is based on
fact. Grieg felt that Grainger played his music as no other musician had.

Whenever Grieg or Grainger mention Grieg’s music, | wove info my music,J
references to a number of Grieg’s works, including his Violin Sonata in C
minor, one of his Lyric Pieces for Piano, (Evening in the Mountains) a brief
snatch of Peer Gynt, and references to his Piano Concerto. Most of these are
subtle and buried within the contrapuntal texture. However, the use of Grieg’s

Piano Concerto was a plot point. Grieg discovers Grainger has come to visit, ||
when he hears a recording of his Piano Concerto coming from his studio. In

the performance of Blue Mountain an actual recording of Percy Grainger’s
performance of the Grieg Piano Concerto is played through speakers in the
theater, overlapping with the same music, but in another key.

— Justin Dello Joio

Synopsis

The opera takes place in September of 1907 in Troldhaugen, Norway, ot
the foot of the fjords, during the last days of Edvard Grieg’s life. Grieg was
afflicted with a lifelong case of emphysema and in a morphine-induced
state, he is suffering from severe angst, fear and mental anguish. The
opera begins with Grieg alone, afraid of silence, and remembering his
only child, a daughter who died at one year old. He has a hallucination
and imagines he sees her and hears her voice. He becomes increasingly
agitated and afraid. As he calls out, Rossing, his doctor, followed by Nina,
his wife, enter.

Grieg demands to know where the child is, and the docter explains that
there is no child. He wishes to give Grieg more merphine, but Grieg
refuses. Grieg believes it is both silence and morphine that are draining
away his life. Grieg wanis fo be ready for the long-awaited visit of the
young famous virtuoso pianist, Percy Grainger, who is expected the next
day. Grieg, fearing that his music will die with him, is excited and inspired
by the upcoming visit. The thought of the Australian picnist who expressed
such love and understanding for Grieg’s music when the two met a year
before, has consoled and filled him with hope. In an aside, Nina tells
Dr. Rossing he had best warn Grieg that Rossing has sent a telegram to
Grainger, postponing the visit.

Grieg is furious with the Doctor, demanding to know when Grainger will
come. Rossing tries to console Grieg, fearing his health would not stand
the excitement such of a visit.



Nina wants Edvard to sign his will and festament, the document they
have worked on for two years. The will stotes that Grieg’s estate will
be donated to a fund for young musicians in Bergen. Grieg refuses to
sign the document until Grainger has visited. The scene culminates in a
trio with Greig’s demanding to know when Grainger will arrive, Nina's
expressions of loving concern, and the Doctor insisting on giving him
more morphine.

After a short musical interlude, Grainger arrives ot Grieg's home at |

the appointed time. He had left London early and did not receive the
message postponing his visit. At first, Dr. Rossing refuses o let Grainger
see Grieg, but Nina intercedes and lets him stay. Grainger goes into the
house, and Nina confesses her fears for her husband to Dr. Rossing.
Rossing confirms that Grieg is about to die, having only a week or two left
to live. He explains that he can care for Grieg and make his final days
more restful.

Ancther short musical interlude follows, and Grieg, outside his studio,
hears his piano concerto. He is not sure what it is, and thinks he may
be going mad. He enters and sees Grainger af an early old fashioned
record player. They embrace and Grainger explains that he never got
the telegram postponing his visit. Grieg confesses his doubts that his
music will live beyond him, and tells Grainger of his great sorrow, his lost
child. Grainger declares his love of Grieg’s music. This friendship inspires
Grieg, and gives him renewed strength and optimism. Grieg expresses his
wish to go one last time to the blue peak, which has been his inspiration

so many times. He imagines going with Grainger. As Grieg becomes
more animated and excited at the idea, the Doctor comes in and angrily
asks Grainger what he thinks he is doing by exciting Grieg. The scene
concludes as Rossing goes 1o fefch medicine.

Later that afterncon Nina is preparing fer a boat trip and Grieg asks if
he might come. She refuses saying he must rest. Grieg then suggests to
Nina that they adopt Grainger as their own son, as he does not want to
die childless. Initially Nina is angry at the idea, but then she sadly explains
that she too has lived without a child. She points out that Edvard has been
able to live with the sadness of their loss of their daughter for he had the
comfort of his music. Grainger enters. Nina asks him tc read the will, and
she leaves. Grainger congratulates Grieg on his generosity, and the scene
ends as Grieg spontoneously exclaims, ‘Bring brandy and a telescope! I'll
show you the blue peak!”

After a brief musical interlude, Grieg and Grainger are at the fop of the
Blue Mountain. Grieg is filled with hope cbout the tour of England he
and Grainger will depart on the next day. From the peak and filled with
confidence, Grieg laughs at his fears and his doubts. The music climaxes
as he exclaims that from this place, he feels reborn. The scene dissolves to
Nina singing that they were on the way to the boat, for the tour to London,
but it was not to be. She sings of how on his decthbed, Grieg suddenly sat
up, and bowed, as if to his audience, and “then, still” The opera ends with
Grieg’s voice heard from offstage, singing the opening words, “Silence,
Oh Silence”.




Libretto
Grieg, alone.

GRIEG

O silence, | fear you

O silence, you deafen ma.

Silence behind scares me fo death.
Silence ahead . . .

Deanth, that scares me,

| am on an island of madness and music,
Ahead is only darkness.

One wrong step and |l drown

in o vast sea of silence.

Silence, the Silence thet washes away my life,
rrry struggle, my life.

O, this darkress.

My child, so far behind me,
ty child's death . . .

the hush of her absent years..
My child’s death...

Mo, no. Stopl Shh . . .

listen .. .Skh ...

There again . . . her tiny voice . . .
my baby's cry.

Come closer, | can hear you.

Come closer, let me hold you.

Every hour of each doy | hove listen'd
for her voica.

Ower my music there hangs a spell,
a hollow echo fo every note | write,
and only your voice could break the spell.

She's gone again.

My God, this awful night will finish me.
Skh . . . there you are.

| hear you,

I'm fright'ned . . .l know you're fright'ned..

I'm fright'red too,

Come closer, closer,

let me hold you my child,

Let e held you ‘il night is over,

Tomorrow Grainger will be my guest.

the young maon | met in Londen last year,
who was kind to my music,

When | heard Grainger ploy, it was as

if he hod known my music all his life.

Tormorrow Grainger will be my guast.
Tomorrow.
He mode my music sing.

Silence.

Her voice ogain . . . 1 theught | heard i,
| fear you.

I"m fright' ned.

There, no, no, there.
| can hold you, I'm fright'ned . . .
Ch silence . . .

Rossing enters.

ROSSING
Breathe slowly!

GRIEG [ogitated)
Where is she?

ROSSING
Mina's coming.
{cefling) Ninal

GRIEG
fy child!

ROSSING
There's no child here.

GRIEG

Rossing, this morphine of yours . . .

if it gets any worse,

| will lose vy mind.

I'rm terse because of Grainger's visit . . .
but | was sure it wos day by now,

Mina enters during the previous lines

MINA
Mo, it's not midnight yetl

ROSSING
A little more morphine
will help you over the worst

MINA {to Grieg)
|5 it her ogain®

ROSSING
[t*s just the side effects.

GRIEG
My child . ..

MINA [concerned)

Mo mere merphine tonight.
Each time he wakes,

he sees this dreadful apparition.
I'll stery with him.

ROSSING (darkly)
fou needlsome rest.,

MNINA
[ractar, then yoau must tell him obout Grainger.

ROSSING
He'll net take it well,

[ingratictingly}

Grieg . . . my dear Grieg . . .

| sent Grainger o telegram semea tima ogo.
Yes, | put his visit off...

GRIEG (interrupting angrily)
What? How dare youl
Without consulting ma?

ROSSING

I'm sormy.

GRIEG

5o, how long until he comes . . .
How long?22

ROSSING

Slowly, slowly . . . breathe slowly . . .
Ill give you something to sleep on.
We can talk again . . . fomarrow,
NINA [dreamily)

There's another storm blowing in
tonight.

You'll see . . . tomarrow . . .

The weather will be fine.
[focused, resolute)

There are things we must see to,
The legacy is ready to sign.

ROSSING (pompous)

Te give your estote to young musicians.
It is a noble thaught.

Yes, yes . . . the Edvard Grieg legagy . . .

GRIEG [defiantly)
| car't put my name to o testament!




Mot urtil Groinger has been and left,

NI [angrily)
Grainger?
Why should Grainger change a thing?

We have worked two years on that festamant,

GRIEG

taybe | would like to choose

who inherits me,

A legocy throws my ossets to the wind.

NIMA (to Grieg)
Echvard . . .

GRIEG {to no one)
Groinger.

fto Nina}

How long before he comes?

MNINA

Oh, how many times have | lived
through the night | thought would be
your lasté

ROSSING

Morphine, a litle more morphine.
You need more morphine.

It will help vou get over the night.

GRIEG
My pain . . .

MNIMNA
My love . ..

GRIEG [to Rossing)

Your medicine. ..

NIMNA

... my Edvard . ..

GRIEG
. . is killing me.

ROSSING
Grieg, you must rest,

GRIEG
It's killing me, not the pain.

ROSSING
He needs more morphine.

GRIEG
If there's any peace for me,
Grainger will bring it.

NINA
| want you to find some peace.
Oh, my Edvard

TRIC

ROSSING

You must rest . ..

GRIEG
Whean will he come?

ROSSING
Mot nowl

GREIG
But | have a tour with Grainger, o tour to England,

ROSSING [to Nina)
He must net suffer.

GRIEG

Rossing, | must go...

ROSSING

He needs ...

GRIEG
-with Grainger

ROSSING
...not suffer

GRIEG
S0 when?
Yes, when, when will he come?

NINA
My Edvard, My Edvard, my dear love.

ROSSING
He must not suffer

GRIEG
Groinger, when will he come?

INTERLUDE
stoge visuol — map frocking Groinger’s boat trip
from England to Bergen, Norway

ROSSING
Who are you, and what do you think
you're doing?

GRAINGER [nonchalont)
Hod o swim in the fiord, quite nice.

ROSSING {irrifafed)
Do you know whare you ore?
The privote home of Edvord Grieq.

GRAINGER

Ch really?

To be quite honest, heard that rumor,
and to stay quite honast,

I'm expacted here,

ROSSING

You can trust me to know who comas
and goes here.

Please leave.

GRAINGER
You seem the sort who'd be good ot that,

keeping an eve on other people’s business.

I'm expected . . . but not just yet,

got a lift o few days early on o steamer
out of London,

it | worked (loughs)

in the boiler room.

ROSSING
You seem the sort who'd be good ot that,
shoveling coal for vour betters.

GRAINGER

You'll be Rossing . . . | guessed it right.
Grieg wrote to me ‘bout o 'Doc’ with a
pompous bedside manner,

Groinger! Parcy.

Play the piano.

Got to practice the Concerto with the
old man himself,

then off to Englond

on a whirbwind tour.

ROSIING

Things here ore not os they were,
Grieg's emphysema is much worse,
he won't live more than o week,

A week or two,




GRAINGER

If that were true, he hardly would have invited me.

MINA
Perey? Are you here?

ROSSIMNG (ironic)
Nina, he left early . .
before the telegram arrived.

M A,
Oh, whaot a surprisel

Edvard will be delighted.

ROSSING (to Grainger)

If you can be quiet and not disturb

Grieg, then you're welcome to stay overnight.

If he wakes refresh’'d tomerrow,

you can meet him.

Then, you con leavel (turns his back fo Grainger}

MRA,

That's sefiled, then,
Goin, go in.

I'll follow in @ moment.

(te Rossing)
Is it true? only o week . . .
Is it true, he just hos o week or two?

ROSSING
I'm sarry, | didn't see you there,

It's time for us to think ahead,

the whole nation will ask of me
[false, as an afterthought)

and you!

How this man's ended,

All the “Dark Time" lies behind us.
Mo one has to suffer,

every pain can be stilled,

NINA
You must help me be strong

ROSSING
All poin con be stilled

MIMA
Grieg wants to fight on ond on,
with every lost breath.

ROSSING

Mina, Grieg’s fading,
He can't live for long.
Mot long . . .

INTERLUDE—Grainger ot an old foshioned
phonograph, hat pulled low on his heod, ploying
his new recording of the Piano Concerfo — the
actual Grainger recording as Grieg enters and
sees him, but does not recognize him.

GRIEG [to no one}

| hear it|

Silence,

the silence is drowing me to modness.
My musie, is it strang enough?

Strong enough to stand the fest of time?
But wheo is playing?

Is it Death himself who's playing?

(Grieg approaches. Grainger removes his hat}

GRIEG
I'll be demned if you're o phontom.

GRAINGER
I'll be damned if that's o welcome!
{laughter, they embrace)

—

GRIEG
‘Whot are you doing here?
Ressing sent you o telegram . . .

GRAINGER (brecking in)
. came ahead of schedule.
Are you well2
Can we practice for the England tour?

GRIEG
Con you ploy my music like last year in Londen?
| drearn't | heard it.

Ihey said of me,

lw's an artist of the people, this man,
this man is our greatness.
lquestioning)

"My greatness?’

Bul what,

hul what do | hear?

What do | hear?

A music that will die

and soon disoppear?

#n alpine rose thot clings to o slope,

i0 soon gone?

Music that withers in the Octobar wind®

CiRAINGER
IHow can you say that?

GRIEG

Ihe weaker my health,

the stronger my doubt,

1" so ofraid,

| toar my music will die with me.

Ihore are ghosts whe say this every deoy.

GRAINGER

Chosts?

GRIEG

My own private phantoms.

Don't worry, it's only the moerphine.
It brings on visions.

GRAINGER
What visions?

GRIEG

Do you know that Ming and |,
we lost our child, she died . ..
only one year old, my child.

GRAINGER

I'm sorry.

You have lived a lifetime of iliness,
but your music is like on olpine rose;
it blooms against oll odds,

its beauly in defionce,

YOUr music sings.

It sings for all who hear.

GRIEG

You play my music like no one alse.
Before, it felt cold and dead,

but you meke it sound so bold, so fresh,
If anly | had the strangth.

GRAINGER
The strength#
The strength for what?

GRIEG

I'd like to see the mountains.
I'd like to see the mourntains
ane more time.

GRAINGER
Why not?
You con monoge that with



help from me.
How far is it?

GRIEG
The nearest mountain is the Blue Peal.
Fram thera you can see all of Bergen.

GRAINGER

Wa'd moke it, not o doubt.

To the mountains

Wa climb and climb,

from every blade of grass there comes
a melody by Grieg.

Heow splendid, whot o view!

What do you see there?

GRIEG

Fram this place

| can laugh ot my doubis,
from here my fears disoppear,
Here, I'm o pilgrim.

and from here . . .

ROSSING (enfers, inferrupts angrily)
What in God's name have you done 1o
him?

GRAINGER
lust training for o trip fo the Blue Peak.

GRIEG (loud coughs, weakly)
Meo, I'm alright.

ROSSING
There, see what you've done,
I'll feteh some medicine,

INTERLUDE

GRIEG
Where are you going?

MNIMNA
A boat trip, and on such a day.
I'm nearly ready to go.

GRIEG
Yes, it's o fine dey
| would like to come with you,

NINA

No, Rossing would never agree,

You're too tired.

Let him arrange for & reom in his clinic.
There you can rest in his care.

GRIEG

Yes, but Grainger has given me
{searching for if)

new hope.

Mina, I've been thinking,

let's adopt him.

Let's adopt him as a sen . . .

M A
What, what do you mean?

GRAINGER

... adopt him,

Lite without our child was se hard,
but to foce death without o child . . .

NIMA {interrupting angrity)

Eroughl What are you thinking?

If this is difficult for vou,

think of me,

how hard it is, for we . . . hoth of us, are
childless now.

You hod the joy of your music.

Your strugales hove alwoys bean mine.
How many times |'ve lived through the night
that | thought might be your last.

You are my life, my joy.

But many times | hove lived through a night

A night | thought would be your last,

find everything you need from him
you already have,

o plense, pleose,

dan't ask me this,

I hard it is for me,

wir hath are childless,

[l you hod the joy of your music,
FOLT TWSIE, YOur joy.

|1 Grainger}
I'"ucy, read this document.
l ool after him,

(Mina exits)

LRIEG
Iy, let me hear this document.

URAINGER [reading from document)
“Ihe Edvard Grieg Foundatian will
vnly be vsed in development and
jnoduction of music in Bergen.”
thiave Grieg!

GRIEG
ling o telescope and brandy!
I'll show you the Blue Peak!

[MTERLUDE—errival at summit of the Blue Peak

Ihis is the place where my fears seem foolish,
l1om here, I'm a pilgrim,

| lough at my doubt,

i gove me the strength | need to

ilimib this mountain.

lelore | heard you play,

I'1el cold and dead.

fonn pley my music like no one else.

CHAINGER

Yes, and in London soan they will hear
your music played again,

GRIEG

Fram this place | laugh at my doubt,

from here, my feors disoppear.

Here, I'm o pilgrim,

and from here | feel reborn.

With the word “rebarn,” Grieg ond Grainger
disappear from view

NINA,

‘We were all on the way to the bogt

for the concert tour in London. That hope is
what kept him alive.

ROSSING
He almost boarded o steamer,
but it was not to be.

MNIMA

That night . . .

| knew his life was at an end,
He fell asleep,

but suddenly, he sat up.

He made a bow.

There wos no doubt.

He bowed an artist

to his audience.

And then . .. and then . . . and then . . |
Still.

From offstage

GRIEG
Silence, Oh silence.
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series of seventh concerts in Bergen in canjunction with Grieg's 100" year commemoration.

Amang his performances abroad are Mahler's Lieder eines fahrendes Gesellen with the Academy of St,
Martin in the Fields in London, Bach's Christmas Oratorio with the Drotningholm's Baroque Orchestra
in Uppsala, Rossini‘s Petite Messe Sollenelle in Kéln Philharmonie, Kverno's St. Matthew passion ing
New York and Handel's Esther, Somson and Sofomon with Londen Handel Orchestra at the Londoni
Handel Fastival.

in The Bat, Apollo in L Orfeo and the tenar role in the world premiere of Et |

Marianne Andersen, born in Oslo, studied in London ot the Royal Academy
of Music where she graduated with highest honors, and ot the National
Opero Studio. She has since studied with lleana Cotrubas in France ond
Vera Rozsa in London.

tarianne made her debut in the Osle University Hall in 1995 and quickly
established herself as one of the leading mezzes in Norway. She has o large
repertoire, alsa within the contemporary music, and has performed in many
warld-premiere performances. She is alse a sought-after barogue singer.

She has appeared with the notional orchestras of Norway and sings
frequently abroad, most recently in Berlin and Slovenia. Last year she sang
in Mohfer Das Lied von der Erde with Gothenburg Sympheny Orchestra.
Her recordings include the occlaimed 5t Mafthew Passien by Trond Kverno;
he: newly released Requiem of lver Kleive and in Grieg®s Foran Sydens Kloster which will be released on
[Moxos later this year.

Marianne Andersen has visited the Edinburgh International Festival, the Israel Festival in Jerusalem, the
['estival in Bergen, the Ultima festival for contemporary music in Oslo as well as most of the other festivals
i1 Norway, Also in England she has performed ot numerous festivals, Last summer she sang the role of
Anilra in Grieg’ s Peer Gynt in The Bridgewater Hall in Manchester and at the Litchfield Festival. She also
wang the song cycle Hougtussa in o Grieg’s Birthdey Gala concert in Manchester.

i operatie roles includes Suzuki (Modama Butterfly] and Grimgerde {die Walkdre) for the Norwegian
Siole Opero; Penglope (Monteverdi®s Uisse) conducted by Alan Curtis for the Oslo Chamber Music
I estival; Wellgunde (das Rheingeld and Géterdémmerung) in the acclaimed Ring cycle preduction by Tim
Mbury performed at the Edinburgh Festival, and 2" Lady {the Magic Flute) for Scottish Opera; Mercedes
[Cermen), Hansel {(Honsel and Gretel) and Bradomante {Alcina} in Darmstadt and Wiesbaden. She has
porformed, in world premiere performances, the roles of Hulda (Glenn Haugland's Garborg), Hedda
Cubler { Eivind Buene' s September} and Nina Grieg in lustin Dello loio’s opera Blue Mountain.

Iir future engagements includes Beethoven 9" symphony with the Osle Philharmonic orchestra and
| lorence Pike in Benjamin Britten' s opera Albert Herring.



The Norwegian Wind Ensemble

Torbin Grue has sung leod roles ot several major epera houses
in Marway including The Norwegian Opera in Oslo, Opera West
in Bergen, The Music Theater in Trondheim and Opera South in
Kristionsand, He has sung several lead roles in opera houses
in Norway, including the high baritione rale Alfie, in Cavalleria
Rusticana, and the baoss role of Daland in Wagner's The Flying
Dutchman. Mr. Grue studied with Marit Storaekre, Mirjono Donou
and Jan Sedal in Norway, and Peter Berne in Vienna. He groduated
from the Oslo National Academy of Arts in 2000, with o 'best
student’ scholarship.

The Neorwegian Wind Ensemble is the premier nordic wind ensemble of today, os well as one of the
world s oldest orchesiral institutions of any kind. Dating back to 1734 as a professional military music
corps at Fredriksten Foriress in Halden, Norway, this orchestra has gone through more transformations
than most. Today this civic frust cultivates a dualistic profile where historically informed perfermance
practice on various period instruments, goes hand in hand with leading edge contemporary performance,
[he Norwegion Wind Ensemble regularly commissions new original music for its instrumentation, and
luslin Dello Joio“s commission for Blue Mountain, in context of the 2007 Edvard Grieg centennial
nbservation, is o vivid example of just that. www.dnbe.no
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