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Jack Kerouac & David Amram
Pull My Daisy...and Other Jazz Classics
David Amram Quartet

Pllll My Daisy

Pull My Daisy (6:37)
(Music: Amram; Words: Ginsberg & Kerouac, BMI)

"Lover Man (8:29)

(Dawvis, Ramirez, Sherman, MCA Music, ASCAP)

Take the “A” Train (8:12)
(Strayhorn, Tempo Music, Inc., ASCAP)

Saint Thomas (6:05)
(Rollins, Prestige Music, ASCAP)

Summertime (6:08)
(G. & L Gershwin, Heyward, Chappeil (5 Co., ASCAP)

Gracias, Amigos (7:57)
(Amram, New Chamber Music, BMI)

Tennessee Waltz (6:05)
(King, Stewart, Acuff Rose Music, BMI)

Red River Valley (5:12)

(traditionai, arr. Amram, New Chamber Music, BMI

El Blue Monk (8:41)
(Thelonious Monk, Thelonious Music, BMI)

David Amram: piano, vocals, congas, flutes, french horn,
cowbell, pennywhistles, claves & percussion

Victor Venegas: bass
Akira Tana: drums
Vic Juris: guitar (1988)
Paquito de Rivera: alto saxophone,
clarinet, bells and congas (1989)

Music arranged by David Amram

Total Time: 63:57
® and © 1995, Premier Recordings, Inc., ® and © 2007, Bridge Records, Inc.
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less others. Jack loved and respected jazz as a growing, clas-
sic art form. He was a true friend who shared his success and
gave encouragement to the army of scuffing artists during his
hey-day, after On The Road made him a world-renowned author.
He would be happy to know that his books, and the music he
championed are now part of the world culture.

LOVER MAN is a standard that gives Paquito a showcase for
his extraordinary imagination and daring. All of us in the band
and in the audience were happy it was recorded, so we can hear
it again.

TAKE THE “A” TRAIN, Billy Strayhorn’s theme song for
the Duke Ellington Orchestra, was an anthem for many of us
who played in New York City during the early 50's. The Subway
known as the A" train was a link of spiritual and musical com-
munication as well as physical transportation between uptown
Harlem, where the creation of modern jazz took place, and the
downtown Greenwich Village, where the music was further ex-
panded.All of us wha lived uptown or downtown used the Train
as our way of sharing ideas and experiences.

SAINT THOMAS is one of Sonny Rollins’s most popular
compositions. | met Senny in 1955 when | played french horn
with Charlie Mingus's first jazz workshop at the Café Bohemia,
with Mal Waldron, George Barrow, Jackie McLean and Willie
Jones (I recorded my first session as a sideman in New York
with Mingus, Max Roach and Jackie). Senny had just come back
from Chicago, and we played a concert at Sarah Lawrence Col-
lege; he has been a friend and inspiration ever since. Paquito’s
clarinet and my pennywhistle, congas and bells celebrate the
flavor of the West Indies in this performance.

SUMMERTIME is Gershwin's timeless music from his opera
Porgy and Bess.This version features Vic Juris in the art of ballad
improvising.

GRACIAS, AMIGOS was written as a musical “thank you"
to Machito, Marie Bauza, Candido, Tito Puente, Paquito de Ri-
vera, and the literally hundreds of other musicians who have
shared the treasures of their Latin-American culture with me.

. THE TENNESSEE WALTZ was a popular song in the
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T he Boston Globe has described DAVID AMRAM as “the Re-
naissance man of American music.” He has composed over one
hundred orchestral and chamber works, and written two op-
eras. Early in his career he wrote numerous scores for the the-
ater and for films such as the Manchurian Candidate, Splendor
in the Grass and Jack Kerouac’s film Pull My Daisy in which the
composer has also appeared. Most recently he has composed
the music for the Broadway production of On the Waterfront,
Budd Schulberg’s adaptation of his |954 Academy Award-win-
ning film.

Since being chosen as the New York Philharmonic is first
composer-in residence, Amram has become on of the most
acclaimed composers of his generation. His works appear on
numerous record labels, and he is guest conductor each year
of seventeen symphony orchestras, combining folk, jazz, Latin
and native American musics with the European classics.

~-Bob Stern

Recorded at Musikfest, Bethlehem, Pennsylvania,
August 22,1988 and August 21, 1989.

‘The producer offers special thanks to all the staff and volunteers of
Musikfest who were so helpful in making the original recording
possible.

Producer: David Amram

Associate Producer: Roland Kushner

Engineer: Bruce Siekman (Amocba Recording Services)
Assistant Engineer: Marty Ludwin

Mastering Engineer: Tatiana Liberman (LRP Productions)

Art Director: Charles Sands

Photograph of Jack Kerouac by John Cohen, (1959}

Graphic Design: Douglas 1. Holly

Executive Producer: Robert W. Stern, Becky Starobin,
and David Starobin

For Bridge Records: Barbara Bersito, Natalie Bersito,
Douglas H. Holly, Charlie Post, Robert Starobin, Doron Schichter

Bridge Records, Inc.
200 Clinton Ave. New Rochelle, NY 10801
For information about Bridge releases and to join our mailing list:
Email Bridgerec@bridgerecords.com www.Bridgerecords.com
Brad Napoliello, webmaster
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