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FREDERIC CHOPIN ( 18l0- 1849)
Faûtaisie, Op. 49

ELLIOTT CARTER (b. 1908)
Night Fantasies

ROBERT SCHUMANN ( 1 8 l0-1856)
Carnaval, Op. 9

Notcs by Aleck Karis
Frederic Chopin (1E10-1849)
Fantaisie, Opus 19

By lhc ye!! 1840. Chopin s fame as a com-
poser hâd spreld throùghout Eumpci his
tiano pl.yin8 sa\ rlÊ ly lceend,ry Aftùr
lro ycâr\. his liiir *ilh c.orle SJnd had
setrled inbriàblù. rlmo\r dom.sri. aûange,
nrent which bc rli|ud his wûrk. sunûes
$ùre \pnt r Nùlrnri, hur country ch.tcau.
wh.rù ùc cnj()ycl r\tirc lrom the noisc rd

Th. /,nrbr (r8.10 r84t) is Chopi. s only
w.rl in rhir ù,r'. 

^rch 
romanric in ùe

brcndrh rnd itrtctrsn! or n\ cxpressivc rane€.
n hr\ r (rucnrc .i .lJ\\ical clariry aod ctc,
g.ncc Thc piùce bcgins with a $lenn a.d
lyricâl z,,,rr {/i rfd,.aû nr^ kads lo r rransi-
tion.lbroken chord\.lrue rempo. and ù'edi
rn' nodularions. lùl icmin$ceni ol lhc t3lh
ccnrùry hntasia k.dnôn h rhe second sec
tion..ùrkcd aAtrlr. consrrntly shitriD! hd-
moniù\ rnd bng rchinS line\ Ènecr sùbllc
chrtrlcs ùinxrod It culûrinares in. scri.s ot
clinùxc\ cltp€d by anodrermrrch, rcrydif
tcrcnt in.hlracterliom nre o!.ning A.orher
.qr!gired rrunsition lcd\ lolhe nriddlcscc
liûn. r lôùr prrt cùoral.. The descending
lounh which bè8m thc ii6l rwo secrions ol
ùe piccc i\ here transformed inb a descend-
ing nrinor rhird. Fragme.rs of rhe preceding
nr!rch ec delily woven i.ro rhe rexrure, and

lhc dynanic surging of rh€ pævious secdon
gives way to sus|ained caln. lte bizaæly
chronatic hrmonies, hop€ver. creâF the
imprcssion oi dislrrbing undercune s be-
nealn a placid surface. The cborale ends on
a hùshed doninant chord A slunningevaded
cadence johs lhe li.tenerbacktolùcrecapitù
lation of lhe a8tan, The material is abbrevi
lted and nodùlaled, rn,j ùe mæd, pa$ionare
as il was bcfoie, is one of heiShtened ioten-
sity. The final march, no* /,r. and riun
phanl, leads to . çild cà$ading diminished
chord. A refercncc io the middl€ sætion and
a briefÊcilativc bn.g ùe vork to,.lose.

Mæh!ô\'Drvid\bùndrli'
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Elliott Carter (born 1908)
Night Fa tasies (DaOl

Clner. like Chopin, ha succeùled in rc-
.onciling seem inel y .onradiclory influences.
If Cbopin danages to blcnd rhc lervor of
Potish narionùlÀm wnh the rctncnEnt ol ùe
Igrh century PÂrisi.n salon, Cdnerronrbines
thc Euiopean tndition wnhauniqùelt AmeF
ican spin of darins and i'r.o!ârion. He hr\
dbsoùed elenrenlsof lnc nrjorand somerines
opposi"e ûusical devetopmcnB or rhc 20rh
ce.rury .nd synùesiz€d rhein imo I krdrly
ori8i.al srrle of his own

Crncrs nst ùort fd solo piano is lhe
Sd,.rr, trcd 1945-46, âmarurc. turryrelrted
work. During that timehis nrusi. wa\ rupidly
evolving iû new dtecrions Thc 1950s
broushl $c fiAr ,rl \econd sl.nrg quuncrs.
seminalNorks, lnd in 196l camerlrc D.ùblù
Conceno for piùno- harpsichord and rwô
chambe. orchc{rxs, *hi.h Slr.rnrsky rcco!
nizedlobcân^nEdcanmaslerpiec. ln l96J
61he wrore a pianôcônceno. rnd in rhc iol-
lowing years prodrccd â nuûber oichrmber
worts with brilliâ.r pi,no paas. Horelcr, ir
sùsnotunlil 1980,3ti€irhint liveyeab.ûàr
hi\ \econd wort for solo piano rppeared ,
lhe singlc molcneni N,Slr ldldrr... ln hN
tÈflce b fic score. Clner *rnes

fr'islr li,tarid is r lno piece of
cônlrnùousl) chdAn'g mnds.
suglenins the flccrinÊ rhoulhh rnd

icclin!\ thlr Èss rhnnrsh drù nind
during | Ériod ol wâkcfulnr\s !t
niêh rncqùrct, nùlumal eloc.rion
qilh which n b.eln\ rnd relumsocc!-
sionally, n suddenly brokcn by â
flighry *rie\ of shon phrascs rh,r
cincrtc $d disappear 'fhis episodc
is tullowed by nany orhcrs olcon
hning chdrùcteÉ and len-qths rhar
$nerimc\ bicât in abruptly and, ar
othcr lnncs. delelop smoothly oùtof
Bhal h$ lonc bùroÈ. The ùo cul
min.lcs i. x loud- enrphatic chord
rhât. r\ i die\ !wny, brirgs drc soik

In thn scorc, I wdnrèd lo capnrc
the iancif ù1. ch,ngeùble qualily oiout
innerliti datnn. when it i\notdomi.
nated by nrotrg. dir.cri!e intentions
or desires -- ro câprùÊ lhù poeric
moqlinc$ rhar. in rncailirrnnnantic
conr.xr. I enjoy in Nûrks olRôhen
Scùunrann lite rr.ir/.rild- Ca d
\ul , rnd Darùlsbinnll.ùiin:( .
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Robert Schumann (1E10-1E56)

Unlike Chopin s fd,,as) and Cdcas 1v,frr
Fdrrarks. Caâ,rzl is a youthful wôrk. It caÈ
li!!re\ lhe li(enerlhrou8h ils shær exub..ance
and inspned inlenrivcncss.

I. I33,1 Schudùn wâ\ frôe a.rive as ! ùriter
lnd èdilù th a\ a compo\er. The lirsl issuc
of thc pLoercssilc N1!. z.r!I.,l fr. Mh,t
was rtcds.d in Mrrh. This*rs robc ùe nrin
fùun for Schûmrn\ rtacks on nrusical Philis
rines - Ihù conseFarive ped.nrs a.d cnprt
vitùosos .s wcll ,s hi\ prie lor thè nùN
ûùsic of \ù.h côhtolcA a\ Mcndel\$hn lnd
Chopin ln April Schunrantr ùcr Enrc inc vo.
Friclcn, who had conr to L.ip2ig b nùdt w h
Friùdrich Wie.k, hi\ itrmcrl.!chcr. By July hù
hadwritlentohisnroûerdecl inghisinrention
ol manyins lhn baron s dnushtùr. wnon hù
loùnd as b.iùritll as sh. wâs ralcntèd Hôcon
ceiveda selolpianopiecesfialpouldconraina
lriddcn rllusion to his sccict cnga8cncnr.
Emc{inr. nrrll herorher admction\. po\\esêd
tùea'ldc!advanrageoicurinafDm ùerownol
Asch. Bhichcouldbe spcllcd in nor onc bur two
nusical wâys. FùnhemoÈ. rhù lcûc6 ÂSCH
*eÉ th€ onlt letles in Schunann s last nane
rhat could b. rranslared into musical noktion.
(In Gcman, Ea is E nat. H n B nduiâj,
lDd As isAfiat.)Thùs there appears itrlhe
score. betùeen Replique and Papillonl.a
mov€mcnt mcanr nor b bc playcd bur pon-

Sphinres

2- *. - I f ;-:; I ?='F.:'l
rE!gE4 AtEII À$q{r
All tlrc picccs rn CdlraLdl ù\.ùpr rhù

''Preùbule lnd Chopin conlainoneolthcsc
mollor. the fnsr €isht nrovcmcn$. lroni
''Pieîroa ro PrpillotrJ . ùsc No. 3 F ùù rh.
.inth (_A S C.H. S.C H A ) (l thc Finalc.
No 2 is u\ed Usùally the motto appc.h rl
the b.ginnins ol.nch mini.nrr. somtnncs n
is \lighrly dngùn.d. r\ in Eu\ebiui'
(Schùmlnn \ D.udonynr forhisdFam) s c):
nuconcn ir irirrieh osrd..sin Florc!ù'
(slrlch rcprcscn6 rhc ùri!c. imprtuoùs srdù
ofhÀ chrrr.ter). Othùi eleÈn.e\ inrludc rhc
l?lh century Crundrrlhef\ dûnc. vùich
sy.rboliæs rhc Phitisrincs inrhclinrl Mârchr
des Dârid\bundlci côntÊ les Phili\rins . Jnd
a iBgmentfrcmlheopcninswdtof ScùuDr n s

Op 2, PuDilloûs, nrysrÙiouslv ilscncd into
''Fl.rêsrdn . Nor sùtlftin8ly, rwo ôf Ihù IilF
ricipan$ or thn maskùd bail, nrircd in *ith
Corr./i, &/i//t, fiÊùrcs.nd âdmircd.on-
rcnrxrrry oônposcÂ. æ Ene\rine !on Friclicn
( E\treUa ) and Claru wieck ( Chilrina ). Of
coune it *a CIârû rhai he findlly ûrdi.d.
Emesinê rumèd out ro be illegirinâre, fd hc
jih€d her shonly arier finishins Cradvr/. in
t3:15.
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Ef BalôcE

ALECK KARIS
Ilriledr! rhrillirnr vcrrtil.rnd nnaicirn-

ly youna Diani\t (Nus Yrk Viltu!. v,i,.),

^lccl 
Kù\ i\ rno.! rhù sclù.t lcw who cutr

perlnrn thù nrùsic ofhis own timc s pcsuu
\ivcly $ rhe mu\icolthc pa\t Achlmpk)nol

^tr,cricM 
nr\ic. hc hds pÙcnrcd *or[s ol

Crgù. Crner. Babbitl,Crumb- Dlvidovsky Md
Subrnni(k. amone othe6 Hc nade ! hrÊhlt
\ucccstul Ècnal debùt in Sno Paùlo. BrJlil
( l98l). p.rlomins all Chopin pro8nm- rnd
hur since lpn lFd lbrou8houl EùoÈ. :.Jonb

!.d Sourh 
^ncnc! 

Hc wns âwardcd rhc Sp!c'

'!l Prir. f.on rbc ftsr Kcnncdy Cùnrct
R$lclcller Foundltion Inredariôn,l A*ncln
M!\ic Conpeiniûn. a Sp.cial Gra by rhc
I'rumm Foundarion ar llaryard Unilc^irt. lnd
r Solo RecùalnG FelkN\h,p rom rhù Nrronrl
Eûioumnr fùùe Ans À\ r ûonh,r of Sp.cu.
I'nn Mù{.r hc n ân A*ocirlc in Mu\ic Pcr
lnrmlncc àr c(,lùnbir Unrvesny.

^lcck 
Kâr( holds â Bæhcktr s degrcu in

compornion from the Manhartln Sch(xn ol
Music rnd a Mlsleit dcgree in piano li.nl rhc

Juillird S.hdôl His rerhcA includc 
^nur3ùl\m, BÈlcridee Websler. md. sincc 1976,

PrhBln']]illgnLs^byBnd!.x(Ùd''ln!


