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THE BRIT PAK
Reedah El – Saie (curator)

Mica Gallery presents ‘The Brit Pak’ as part of the Alchemy Festival at Southbank Centre, London. The exhibition 
reflects the very best of emerging contemporary British Pakistani art and culture, an area that has largely evolved in 
response to, and as a result of, the key political and cultural moments in recent history. In the last few decades, the 
search for one of the most wanted figures in recent history being found in Pakistan has raised a whole host of issues 
challenging the Pakistani identity. The Brit Pak versus Native Pak narrative adds another layer of complexity to the 
creative and cultural output both in Pakistan and Britain, at once in harmony yet polarised by finer cultural nuances, 
with an ongoing frisson between culture, business and wider society. This exhibition attempts to capture and 
showcase the positive contributions that have emerged from the Pakistani diaspora, art / culture, politics, economics 
and juxtapose these with the polarization of a community caused by a media onslaught aligning ‘the Pakistani’ with 
negative stereotypes resulting in the simmering of a bold, confident and new art movement ‘The Brit Pak’.  
 
The show is an observation and dialogue between Eastern and Western perceptions of emerging British Pakistani art.  
Participating artists: Nurjan, Khaver Idrees, Shafaq Ahmad, Maaida Noor, Mansoora Hassan, M A Bukhari, Salman 
Farooqi, Javed Qamar, Rachel Wilberforce, Ayesha Amjad, Sofia Niazi, Nasreen Raja, Zahir Rafiq, Ammar Syed and 
Ahad Mustafa. 
 
Alchemy is the Southbank Centre’s annual festival, celebrating the best of art, music, debate, film, dance, literature, 
fashion and design influenced by or from India and South Asia.  
 
Reedah El–Saie (curator)
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KHAVER IDREES
The Chosen Nation
Mixed media on canvas
91 x 150.5cm, 2012

KHAVER IDREES was born in Murree, Pakistan, in 1967, yet has lived most of her life 
in England. Her wide – ranging practice: painting, installation, sculpture, photography and 
drawing – explores emotion at the core of human relationships. The work is at once solemn 
and humorous. For her the value of life is in the human experience of the ineffable – when the 
heart and mind turn harmoniously toward the Absolute. Khaver was a Finalist in the Aesthetica 
Creative Competition 2008. She has exhibited widely, including The Houses of Parliament, 
Chelsea Art Society, Birmingham Museums and Art Galleries, The Royal Society Of Birmingham 
Artists, The Beecroft Gallery, The Roundhouse, Alexandra Palace, Merrill |Lynch London HQ, 
Hylands House, Gallery 43, August Art Gallery, River House Barn Gallery and Interior Angle 
Gallery. As part of collaboration her work has been presented to the PM David Cameron at 
10 Downing Street. She has exhibited at Somerset House for HRH Crown Prince of Malaysia, 
at Battersea Power Station for HRH Prince Talal of Jordan and Princess Badia. Her latest 
commission was from Essex County Council as part of the 2012 Olympiad and after touring the 
region is now part of the permanent collection of Braintree District Museum. Khaver is currently 
attending the Cambridge School Of Art.
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KHAVER IDREES 
Kala Kanoon 
Mixed media on canvas
70 x 100cm, 2011

KHAVER IDREES
Dream Machine
Mixed media
12 x 21 x 8.5cm, 2011

A small model of The first British car, a Morris Minor, has been 
revamped in the style of a Pakistani truck to represent the artists 
attempt to produce a fusion of culturally different yet equally 
significant icons.

Pakistan,
A land of ancient memories
Mughal heritage
A collage
Of Rustic beauty 
Bloodshed
Bitter truths
And rampant hypocrisy. 
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KHAVER IDREES
No More Picking Holes
Mixed media on canvas
58.5 x 58.5cm, 2011

Khaver’s most recent work seeks to find answers to fundamental 
questions relating to trust, betrayal, social structures and faith.

KHAVER IDREES
A Warning from the Wicked Witch 
of the East (or was it the West?)
Sculptural installation
150 x 100x 50cm, 2011
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NURJAN
Alif Laam Meem
Swarovski crystals, plexiglass and granite
100 x 70 x 30cm, 2011

NURJAN  
Alif – Laam – Meem. (These letters are one of the miracles of the Quran, and none but Allah 
(Alone) knows their meanings). Allah. There is no god but He, the Living, the Self – Subsisting, 
Eternal.” [Al – Imran, 3:1 – 2]

The Qur’an enhances its expression by the use of sounds. The arrangement of words creates 
a unique poetic sound and rhythm. This sculpture visually plays with the idea of sound, which 
can be seen in its resemblance to a musical note. Although this sculpture does not connote the 
idea of music, it visually demonstrates the beautiful sound of the Qur’an being recited. 

The Qur’an employs various phonetic features that have an aesthetic and communicative 
effect. These features include the lengthening and modification of sounds so that words and 
letters become similar to an adjacent or nearby sound, and nasalization. This unique feature 
can be found throughout the whole of the Quranic discourse. The Qur’an is abundant with 
these phonetic devices, which construct an emotive and powerful image.

“I wanted to show that it’s not just music that can have a profound effect on oneself, but the 
recitation & listening of the Qur’an can, in many ways, have a positive and uplifting spiritual 
effect on a individual, due to it’s beautiful and serene sound, mainly why I explored this 
concept of sound and related it to the idea of a musical note. There is a unique rhythm of 
the Qur’an. Whenever I hear the Qur’an being recited, it is as though I am listening to music, 
underneath the flowing melody there is sounding, similar to an insistent beat of a drum but 
that drum is the beating of my heart. It is a spiritual and uplifting language of the heart. A gift 
from Allah to mankind where indeed the hearts find rest.”
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NURJAN
Incomplete
Assembled 1000 piece puzzle on black felt
72.5 x 50cm, 2011 I am British, I am Pakistani, I am Turkish – Do I fit? am I complete?

NURJAN
Mixed Britannia
Plaster of Paris, mouldings on canvas board 
75 x 60cm, 2011
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NURJAN
Geometric Smoke Screen
Acrylic and spray paint on canvas
122 x 122cm, 2011

NURJAN
With Hardship Comes Ease
Acrylic and plaster of Paris on canvas with Swarovski crystals
90 x 120cm, 2010
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NURJAN
Allah III
Swarovski crystals and natural stone on wood
64 x 42.5cm, 2011

NURJAN
Geometric
Swarovski crystals, wood on material 
194cm x 115cm, 2010



18 19

SHAFAQ AHMAD 
The message of multicultural awareness is central in Shafaq Ahmad’s work. In her work she 
is intrigued and inspired by mysticism, which is to believe in the all – encompassing unity of 
the Creator. This belief influences both the conceptual and formal aspects of her work. Her 
mystical thought manifests in the physical reality of the work as it relates to our existence 
in the Universe. It attempts to convey the realization and acceptance of people of diverse 
backgrounds and cultures and bridge the disparity to convey the message of sameness  
and equality. 

The universal aspect of being the threads of the same human fabric is expressed through 
the artistic process of layering, adding, subtracting and mark making. The process involves 
intuition, experimentation and decisions made at subconscious level. The process of repetitive 
calligraphic text applied in layers is deeply meditative. She uses the ancient Arabic text, which 
has been a source of inspiration for numerous artists from the Middle East, India and Pakistan 
and presents it in a contemporary context to make it an inclusive experience. It is an encounter 
between East and West with the intention of putting together of image that is capable of 
having a wide appeal. One does not need to know the Arabic text to derive pleasure from 
its lyrical calligraphic marks, but what the viewer is invited to do is to explore the different 
realities presented that could be defined as intercultural or multicultural.

SHAFAQ AHMAD 
Transparent Veils 
Wood, oil paint and plexiglass 
Plexiglass 86.5 x 76cm
Plinth 78.5 x 76 x76cm, 2010
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SHAFAQ AHMAD
Al Wali
Oil on canvas
122 x 122cm, 2010

SHAFAQ AHMAD
Ya Noor
Oil on canvas
122 x 122cm, 2010
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SHAFAQ AHMAD
Ya Noor
Oil on canvas
122 x 122cm, 2009

SHAFAQ AHMAD
Al Baqi
Oil on canvas
122 x 122cm, 2011
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MANSOORA HASSAN
Bound Project – Gestures
Digital print on banner
354 x 1137cm, 2011

MANSOORA HASSAN
The Lahore series 
Mixed media 
50.5 50.5cm, 1998 – 2006
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MAAIDA NOOR 
Truck Art 
Watercolour and carved metal paper
76 x 56cm, 2012

MAAIDA NOOR  
Men and women are free in this World. But this freedom offers a great challenge of rationale 
behaviour and is not meant to encourage them to lead a life of permissiveness. With having 
freedom we are still restrained to the highest moral order.

The one who restrained himself in a balanced and rationale manner is reckoned as Allah’s 
favourite servant, who acts according to the guideline laid down by Allah. If an individual 
remains calm in anger and content in abundance he passes this test and deserves the ever 
lasting blissfulness in the mortal world and in the Hereafter.

“The under–appreciated, indigenous Pakistani tradition of truck painting inspired me because 
of its fascinating quality and surrealistic details, whilst I travelled the roads of Pakistan 
I found an extraordinary history, starting in the days of the Raj. As early as the 1920’s, 
competing transportation companies would hire craftsmen to adorn their buses in the hopes 
that these moving canvases would attract more passengers. Whilst the Art doesn’t serve the 
same purpose anymore, it is still as prevalent as ever and has become more intricate and 
developed a deeper cultural significance over time”
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MAAIDA NOOR
Emptiness
Watercolour on paper
76 x 56cm, 2011

“I think about that ‘empty space’ a 
lot. That emptiness is what allows 
for something to actually evolve 
in a natural way. I’ve had to learn 
that over the years – because 
one of the traps of being an artist 
is to always want to be creating, 
always wanting to produce” by 
Meredith Monk, my inspiration for 
this work.

The painting is in watercolour 
symbolising the veils of 
transparency that we hide behind 
to protect the core of our existence 

– the emptiness of life.

MAAIDA NOOR
The All Knowing
Watercolour on paper
76 x 56cm, 2011
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The less preoccupied we are, the more time there is to obsess over anxious 
sensations, cultural dilemmas, life’s fate and fortunes. Quite simply, the more you 
engage with life the less stagnant and anxious you will be. We all have multi faceted 
dimensions to our existence.....some of us hide and some of us reveal.

MAAIDA NOOR
Distractions II
Watercolour on paper
56 x 76cm, 2011 and 2012

MAAIDA NOOR
Overpowered (left) and Restrained (right)
Watercolour on paper
76 x 56cm, 2012

"But as for him who feared standing before his Lord, and restrained himself from 
impure evil desires, and lusts. Verily, Paradise will be his abode" 
The Quran – Surah An–Naziat – 79:40–41
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AMMAR SYED was born in London, England, in 1978. He later moved to Pakistan and 
spent his formative years in Lahore. He did his BA in Communication Design from the National 
College of Arts in 2000 with honours. In 2001 he moved to London to pursue a Graphic Design 
portfolio course at Central Saint Martins College of art and design. He then progressed onto to 
do a PGCE in Graphic Communication from Kingston University and then finally finished with a 
PGdip in Communication Design from Central Saint Martins college of art and design.

He has worked closely with institutions such as Christopher Farr and The John Martin Gallery. 
He also worked closely with The Courtauld Gallery to re–produce and digitise finished and semi 
finished gouache drawings from the Omega workshops (1913–1919). Although, he was trained 
as a graphic designer, his passion for drawing, painting and photography finds him re–visiting 
it. These days he is experimenting with contemporary calligraphic works and illustrations, using 
different types of surfaces, mediums and rendering techniques. He also did a private view (by 
invitation only) of some of his Limited Edition Metallic and Giclee prints in Lahore, Pakistan.

In Nov 2011 his work was selected to be displayed at the MICA gallery in London for a group 
exhibition called The Brit Pak. His thesis work has been displayed at the Alhambra Art Centre 
in Lahore (Pakistan), his photograph was selected as a finalist at the London Photographic 
Awards and his logo design for the Dubai Art Fair was featured in the Art Review newspaper.

He recently studied mixed media painting with Caroline List on the short course program at 
Central Saint Martins and also attended a Digital Photography course at the London School of 
Photography. Ammar lives and works in London as a graphic artist.

AMMAR SYED
Finchley Road
From the photographic series Islamic Patterns
Digital C–type print, edition 1/6
42 x 55cm , 2012
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AMMAR SYED
Pakistan – My Heartland
Rotring ink on art card
55 x 19cm, 2011

AMMAR SYED
Personal Unconscious
Charcoal, pen and rub down on paper
64 x 84cm, 2011
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NASREEN RAJA
Where there is ruin, there is hope for treasure
Mixed media with oil and henna on canvas
60 x 60cm, 2011

I have used henna in an architectural form rather then in the usual floral 
imagery, to me henna is part of the fabric of my culture, my Pakistan.

NASREEN RAJA
There is a polish for everything that takes away rust,  
and the polish for the heart is the remembrance of Allah 
Mixed media on canvas
60 x 60cm, 2011
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AHAD MUSTAFA
A Prayer
Acrylic on canvas
55 x 40cm, 2011

AHAD MUSTAFA
The Sufi In Me
Acrylic on canvas
55 x 40cm, 2011

This painting was inspired by a work from 
Renowned Pakistani Artist Sadequain.
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AYESHA AMJAD
The Way We Were I (top) and The Way We Were II (below)
Collage on digital print
15 x 13cm, 2011

AYESHA AMJAD
Travellers I
Collage on digital print
28.5 x 20cm, 2010

AYESHA AMJAD
Journey
Collage on digital print
28.5 x 20cm, 2008
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ZAHIR RAFIQ
Bismillah 
Ceramic pieces with painted patterns on wood
61 x 86cm, 2012

ZAHIR RAFIQ
Salaam
Perspex rods, hand cut wood gilded with silver leaf and finished with painted patterns
102 x 54cm, 2012
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RACHEL WILBERFORCE
Rimla
Digital C–type print, diasec, aluminium
31.2 x 45cm, 2011

RACHEL WILBERFORCE
Salma
Digital C–type print, diasec, aluminium
31.2 x 45cm, 2011
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SOFIA NIAZI
Bus Pakistan
Digital print
42 x 60cm, 2011

MASHKOOR RAZA
Horses 
Oil on canvas
46 x 123cm, 2009
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MA BUKHARI
Allah – Mohamed
Oil on canvas
35 x 35cm, 2010

MA BUKHARI
Deep Sea Collection
Oil on canvas
91 x 76cm, 2010
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SALMAN FAROOQI
White Purple
Oil on canvas
77 x 53cm, 2011

SALMAN FAROOQI
Sunset 
Oil on canvas
70 x 60cm, 2011
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SALMAN FAROOQI
Melting Sun 
Oil on canvas
35 x 35cm, 2011

ARTIST BIOGRAPHIES

KHAVER IDREES was born in Murree, Pakistan, in 1967, yet has lived most of 
her life in England. Her wide ranging practice: painting, installation, sculpture, 
photography and drawing – explores emotion at the core of human relationships. 
The work is at once solemn and humorous. For her the value of life is in the human 
experience of the ineffable – when the heart and mind turn harmoniously toward 
the Absolute. Khaver was a Finalist in the Aesthetica Creative Competition 2008. 
She has exhibited widely, including The Houses of Parliament, Chelsea Art Society, 
Birmingham Museums and Art Galleries, The Royal Society Of Birmingham Artists, 
The Beecroft Gallery, The Roundhouse, Alexandra Palace, Merrill |Lynch London 
HQ, Hylands House, Gallery 43, August Art Gallery, River House Barn Gallery, Mica 
Gallery and Interior Angle Gallery. As part of a collaboration, her work has been 
presented to the Prime Minister, David Cameron at 10 Downing Street. She has 
exhibited at Somerset House for HRH Crown Prince of Malaysia, at Battersea 
Power Station for HRH Prince Talal of Jordan and Princess Badiya. Her latest 
commission was from Essex County Council as part of the 2012 Olympiad and 
after touring the region is now part of the permanent collection of Braintree 
District Museum. Khaver is currently attending the Cambridge School Of Art. 
 

 
 
NURJAN was born in London, England in 1987. Inspired by her British/Turkish/
Cypriot/Pakistani heritage, Nurjan has at a very young age, emerged as one of 
London’s freshest and brightest creative stars. Her exotic influences are captured 
in her work, which is a fusion of styles and influences. Specializing in Swarovski 
crystals, Nurjan trained at the University of the Arts and began to explore 
different ways of personal expression through art fusing Eastern and Western 
inspiration. Each piece is exclusive and never reproduced. She has previously  
worked on a special collection juxtaposing the sparkle and beauty of Swarovski 

crystal against more natural mediums like slate and copper – a collection that 
has sold out at Sotheby’s and Bonhams. She is now experimenting with urban art, 
multi – layered mixed media techniques and sculpture. As part of a collaboration, 
her work has been presented to the Prime Minister, David Cameron at 10 Downing 
Street. She has exhibited at Somerset House for HRH Crown Prince of Malaysia, at 
Battersea Power Station for HRH Prince Talal of Jordan and Princess Badiya.  
 

SHAFAQ AHMAD was born in Rawalpindi, Pakistan in 1954. She received her 
Bachelor of Science degree from Punjab University in 1973. Ahmad moved to 
London, United Kingdom in 1974 and then to the United States in 1979. She 
graduated Summa Cum Laude with a Bachelor of Fine Art degree from Virginia 
Commonwealth University in Richmond, Virginia and a Master of Fine Arts degree 
from Texas Christian University in Fort Worth, Texas. Ahmad worked as an art 
glass designer from 1995 to 2003 and collaborated with several art glass studios 
in Czech Republic and Sweden. Her art glass designs are in private collections in 
many countries. Shafaq was recently features in the Independent (UK) as part of 
Bonhams Pakistan Rising Charity Sale. 
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MANSOORA HASSAN was born in Peshwar Pakistan. She received her MFA from 
Pratt Institute, New York. She is a photographer, painter and video artist, working 
in mixed media. Hassan has exhibited and travelled extensively, with works in 
public and private collections worldwide, including Egypt, Pakistan, Jordan, Saudi 
Arabia, Turkey, Morocco, Tunisia, Malaysia, Bolivia, Uruguay, Senegal, the United 
Arab Emirates, the United Kingdom, and the USA. Hassan’s work has been included 
in books such as Unveiling the Visible: Lives & Works of Women Artists of Pakistan 
and reviewed in Art in America, art catalogues, newspapers and television 
programs. Her work was awarded the Biennale Prize at the 8th Cairo International 
Biennale. She is also an arts curator/administrator and an arts activist. 
 

 
 

 
 
MOHAMMAD ALI (MA) BUKHARI was born and Educated in Pakistan. He emerged 
as a powerful artist of Islamic calligraphy, landscapes and Semi – abstract 
composition. Bukhari has developed his own technique of using a scalpel like a 
pen, which makes his calligraphy vibrant and textured. 
 

 
 

 
SALMAN FAROOQI was born in Karachi in 1982. He graduated with distinction 
from the Karachi School of Art and has been an artist for over a decade. He has 
studied under the guidance of Eqbal Mehdi and also worked with Sam Abbas 
as an artist. He has participated in various group exhibitions and solo shows 
in various galleries around Karachi. Salman has worked on several murals for 
private collectors and has had work commissioned for clients in Pakistan and I

reland. Although he is known to experiment with realism and modernism, his 
current work of landscapes focuses on impressionism. 
 

exhibition, Singapore  
 
ASIF GHAYAZ begun to exhibit his pen & ink sketches in the early 90s. At 
that time he mainly produced sketches of men, women, and the design 
of architectural pre and colonial landmark of Pakistan. Since then he has 
broadened his horizons to oil on canvas as well, depicting realistic landscapes, 
cityscapes and semi abstract nature. His life size figures of women, which are 
produced using pen & ink exemplifies his capacity to capture such vivid details. 
As one of the best students of Iqbal Mehdi, he retains many techniques of his 
mentor and at times it is hard to discern the work of two. 
 
JAVED QAMAR Inspired by 16th century calligraphy art, he uses antique colours 
combined with silver leaf taking the viewer to the past, leaving them with a 
sense of excitement. His painting leads the viewer to the depths in a slower 
process, especially in the Islamic Dream Land series; the artist has succeeded 
in bringing in all the possible features of the overall idea and the ideology 
of the subject. Javed Qamar has exhibited alongside renowned  work was 
displayed along with artists like Ismail Gulgee, Rashid Ali, Mashkoor Raza, Rind, 
Farrukh Shahab, G.Farooqi and Riaz Rafi in an exhibition held at Pakistan High 
commission in the UK.  
 

 

RACHEL WILBERFORCE was born in Wales, United Kingdom in 1975, she lives 
and works in London and Norfolk. With a focus on the peripheral and evanescent, 
her practice explores societal and cultural constructs and the interplay between 
the private and public. Referencing issues of the residual, liminal and spectacle, 
the work is often presented to the viewer as partial or re – imagined narratives 
or phenomena. Wilberforce has presented work nationally including Matt Roberts 
Arts, UK, (2011), National Museums Liverpool, UK (2010), Stanley Picker Gallery, 
UK (2009), Open Eye Gallery, UK (2007), Tate Modern, UK (2007), The Freud 
Museum, UK (2007), Leeds City Art Gallery, UK (2006), Courtauld Institute of Art, 
UK (2006), Institute of Contemporary Arts (ICA), UK (2005), and internationally 
including Van Abbe Museum of Contemporary Art, The Netherlands (2009), 
Galerie Dana Charkasi, Vienna (2009), Ron Mandos Gallery, The Netherlands 
(2007), Chaos Gallery, Serbia (2005), Raid Projects Gallery, USA (2004). 
 

MAAIDA NOOR was born in Pakistan in 1985. She has a BFA from Punjab 
University College of Art and Design. Her studies include Calligraphy, 
Islamic Art, Graphic Design and Fine Arts. Maaida Noor has worked 
in many different art forms; such as oil, acrylic, water – colour, book 
illustrations, fine pencil work, portraits, glass paints and photography. 
Maaida has continued to focus her work on calligraphy, taking her 
inspiration from the aesthetics and deeper meanings within Islamic Art. 
Her more recent works explore abstract and conceptual art, while revealing 
her own personal navigation between her British and Pakistani identities. 
 

AYESHA AMJAD was born in Karachi in 1978. She has been drawing and painting 
from a very young age, but was unable to pursue art in college due to pressure to 
study something more ‘practical’. However, she continued to draw and paint and a 
few years after her college graduation she moved to London to further develop her 
skills. She enrolled in art classes and experimented with different media such as 
oil, acrylic, water colours, charcoal and pencil as well as photography and graphic 
design. She especially focused on figurative drawing and painting. Ayesha takes 
her inspiration from personal experiences and interests and everyday life. Much 
of her work is comprised of mixed media images where she combines drawing, 
painting and photography with graphic design. This is her first exhibition. 
 
SOFIA NIAZI was born in England in 1986. She graduated from the Wimbledon Art 
School in 2005 and pursued a degree in Arabic and Development studies at SOAS. 
Sofia explores a variety of mediums and process paintings, illustrations comic books 
and digital prints, and her books have sold at The ICA Foundation and Foyles. Her 
works demonstrate a fusion between the visual legacies of Britain and Pakistan. 
 

NASREEN RAJA was born in Doha, Qatar in 1989. She later moved to Pakistan and 
then England in the new millennium and is currently a student at Chelsea school 
of Art studying textile design, having already completed a foundation in art and 
design at the University of the Creative Arts Canterbury. Through her art, she 
explores the combined cultural experiences that she has gained from Pakistan 
with that of the culture that is portrayed in Britain. Nasreen’s art pieces are 
mainly inspired by her childhood memories from Pakistan as well as growing up 
as a British Muslim in England.  
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ZAHIR RAFIQ was born in Rotherham, England in 1973. He works with both 
traditional and new digital media on graphic design and mixed media. Zahir was 
commissioned to produce oil paintings by Terry Waite and HRH Prince Charles. 
Zahir is also director of ROAR (Rotherham Open Arts Renaissance) and has 
exhibited at Mica Gallery, London. 
 

AMMAR SYED was born in London, England, in 1978. He later moved to Pakistan 
and spent his formative years in Lahore. He did his BA in Communication Design 
from the National College of Arts in 2000 with honours. In 2011 he moved to 
London to pursue a Graphic Design portfolio course at Central Saint Martin’s 
College of art and design. He then progressed onto to do a PGCE in Graphic 
Communication from Kingston University and then finally finished with a PGdip 
in Communication Design from Central Saint Martin’s college of art and design. 
He has worked closely with institutions such a Christopher Farr and The John 
Martin Gallery. He also worked closely with The Courtauld Gallery to re – produce/
digitise finished and semi finished gouache drawings from the Omega workshops 
(1913 – 1919). He is currently experimenting with contemporary calligraphic 
works and illustrations, using different types of surfaces, mediums and rendering 
techniques. His thesis work has been displayed at the Alhmabra Art Centre in 
Lahore, his photograph was selected as a finalist at the London Photographic 
Awards and his logo design for the Dubai Art Fair was featured in the Art review 
Newspaper. He recently did a mixed media workshop with Caroline List at Central 
Saint Martin’s and lives and works in London as a graphic artist. 

AHAD MUSTAFA was born in Karachi, Pakistan and has lived with his family in 
Budapest, Hungary, Dubai, and London where he is now based. He is currently 
doing his AS levels at Merchant Taylors, reading English Literature, Latin, Politics 
and Psychology. Ahad’s work has been influenced by his mixed identity; living in 

London he feels disconnected from his Englishness, yet when he travels back to 
Pakistan he feels a stronger connection to British culture. 
 
MASHKOOR RAZA was born in Pakistan in 1950. He is a prolific abstract painter 
who paints in various mediums. Certain themes like horses keep appearing in 
his work. Working on conceptual ideas, using acrylic on canvas, he has played 
with various realistic and abstract images, specially the symbol interpretation of 
the stallion and mare in figures of horse and women. He has had numerous solo 
exhibitions in Pakistan and his paintings have been selected for the collection of 
the Victoria and Albert Museum in London, and sold at Sotheby’s and Bonhams 
auction houses. 
 

SAAED KHALIQUE was born in Pakistan in Rawal Tindi. He studied behavioural 
sciences at Aston University before moving to London where he started working in 
1983. He initially intended to study law but instead worked for a public company, 
a UK producer of textiles, where he became general manager. Khalique bought 
a business, Alma leather, in 1989 and is now managing director of Alma Home, 
who pioneered the current trend of leather floors and suede walls. Alma Home 
has been featured extensively in various media namely Elle Décor and World of 
Interiors Magazine. He is also an active philanthropist who takes part in Pakistani 
and UK education projects and has invested in samosa, a website which seeks to 
encourage human rights and equality. 

ZIAUDDIN SARDAR, writer, broadcaster and cultural critic, is Professor of Law 
and Society at Middlesex University. Considered a pioneering writer on Islam and 
contemporary cultural issues, he is the author of some fifty books, including his 
classic studies, The Future of Muslim Civilisation (1979) and Islamic Futures: 
The Shape of Ideas to Come (1985). His other books include Postmodernism and 
the Other (1998), Orientalism (1999), and the international bestseller Why Do 
People Hate America? (2002). A collection of his writings is available as Islam, 
Postmodernism and Other Futures: A Ziauddin Sardar Reader (2003) and How 
Do You Know? Reading Ziauddin Sardar on Islam, Science and Cultural Relations 
(2006). His two volumes of autobiography, Desperately Seeking Paradise: Journeys 
of a Sceptical Muslim and Balti Britain: A Provocative Journey Through Asian 
Britain, have received wide acclaim. His latest book is Reading the Qur’an. He is 
the Chair of the Muslim Institute and is widely known as a public intellectual and 
appears frequently on radio and television. 
 
AHLYA FATEH is Managing Director of luxury fashion brand Tata Naka, and was 
previously the Managing Editor of Tatler, the iconic British fashion magazine. 
She worked in publishing for Condé Nast Publications for fourteen years during 
which she was seconded to Moscow for the launch of VOGUE Russia as Editorial 

Business Director. In 2009 Ahlya was appointed by the ECB to shape the 
marketing for the England Women’s Cricket Team and is a founder member of The 
Sorority as well as a board member for the British Pakistan Foundation.

ROUMANA KHAMISA, of Pakistani origin, was born in India and moved to East 
Pakistan with her family, before settling in the UK where she has been for the last 
forty years. After initially training in finance she decided to pursue her passion for 
art and undertook a number of courses at Sotheby’s and has since been a patron 
of Outset Contemporary Art Fund for ten years. In 2009 she founded Bridges, an 
innovative and forward thinking art and culture appreciation group, of which she 
is now director. Roumana has extensive knowledge of both the Pakistani and the 
international contemporary art scene and market. In additiona to raising her 3 
children and running Bridges, Roumana has acted as a Magistrate for the last ten 
years and regularly fundraises for numerous charities.

SAAD QURESHI was born in 1986 in Bewal, Pakistan. He graduated with an MFA 
from Slade School of Fine Art in 2010 and since then has exhibited extensively 
at an international level. He has exhibited at Patrick Hiede Contemporary Art in 
Amsterdam (2011), at the Aicon Gallery in New York, Dubai and Delhi (2011). He 
has received a number of awards, namely the Red Mansion Award (2010), the Arts 
and Humanities Research Council Award (2010), the School of Saatchi (2010).

SAAED KHALIQUE was born in Pakistan in Rawal Tindi. He studied behavioural 
sciences at Aston University before moving to London where he started working in 
1983. He initially intended to study law but instead worked for a public company, 
a UK producer of textiles, where he became general manager. Khalique bought 
a business, Alma leather, in 1989 and is now managing director of Alma Home, 
who pioneered the current trend of leather floors and suede walls. Alma Home 
has been featured extensively in various media namely Elle Décor and World of 
Interiors Magazine. He is also an active philanthropist who takes part in Pakistani 
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and UK education projects and has invested in samosa, a website which seeks to 
encourage human rights and equality. 

ZIAUDDIN SARDAR, writer, broadcaster and cultural critic, is Professor of Law 
and Society at Middlesex University. Considered a pioneering writer on Islam and 
contemporary cultural issues, he is the author of some fifty books, including his 
classic studies, The Future of Muslim Civilisation (1979) and Islamic Futures: 
The Shape of Ideas to Come (1985). His other books include Postmodernism and 
the Other (1998), Orientalism (1999), and the international bestseller Why Do 
People Hate America? (2002). A collection of his writings is available as Islam, 
Postmodernism and Other Futures: A Ziauddin Sardar Reader (2003) and How 
Do You Know? Reading Ziauddin Sardar on Islam, Science and Cultural Relations 
(2006). His two volumes of autobiography, Desperately Seeking Paradise: 
Journeys of a Sceptical Muslim and Balti Britain: A Provocative Journey Through 
Asian Britain, have received wide acclaim. His latest book is Reading the 
Qur’an. He is the Chair of the Muslim Institute and is widely known as a public 
intellectual and appears frequently on radio and television.

AHLYA FATEH is Managing Director of luxury fashion brand Tata Naka, and was 
previously the Managing Editor of Tatler, the iconic British fashion magazine. 
She worked in publishing for Condé Nast Publications for fourteen years during 
which she was seconded to Moscow for the launch of VOGUE Russia as Editorial 
Business Director. In 2009 Ahlya was appointed by the ECB to shape the 
marketing for the England Women’s Cricket Team and is a founder member of 
The Sorority as well as a board member for the British Pakistan Foundation.

ROUMANA KHAMISA, of Pakistani origin, was born in India and moved to East 
Pakistan with her family, before settling in the UK where she has been for the 
last forty years. After initially training in finance she decided to pursue her 
passion for art and undertook a number of courses at Sotheby’s and has since 

been a patron of Outset Contemporary Art Fund for ten years. In 2009 she 
founded Bridges, an innovative and forward thinking art and culture appreciation 
group, of which she is now director. Roumana has extensive knowledge of both 
the Pakistani and the international contemporary art scene and market. In 
additiona to raising her 3 children and running Bridges, Roumana has acted as a 
Magistrate for the last ten years and regularly fundraises for numerous charities.

SAAD QURESHI was born in 1986 in Bewal, Pakistan. He graduated with an MFA 
from Slade School of Fine Art in 2010 and since then has exhibited extensively 
at an international level. He has exhibited at Patrick Hiede Contemporary Art in 
Amsterdam (2011), at the Aicon Gallery in New York, Dubai and Delhi (2011). He 
has received a number of awards, namely the Red Mansion Award (2010), the 
Arts and Humanities Research Council Award (2010), the School of Saatchi 
(2010).

SOUTHBANK CENTRE is one of the largest arts centres in the world, occupying a 
21–acre site in the midst of London’s most vibrant cultural quarter on the South 
Bank of the Thames. The site consists of the Royal Festival Hall (reopened in 
2007 after its two–year transformation), the Hayward Gallery, Queen Elizabeth 
Hall (containing the Purcell Room), and the Saison Poetry Library. Southbank 
Centre offers a wide–ranging artistic programme including classical & world 
music, rock & pop, jazz, dance, literature and the visual arts.  
 
FAIZA BUTT was born in Lahore in 1973. She studied at the Kinnaird girl’s high 
school from 1977 to 1987. Her further education was at the Queen Mary College 
and where she received the roll of honour in her final result. She completed her 
BFA from the National College of Arts in 1993 with honours and was awarded the 
Berger gold medal for outstanding student of the year. Faiza was awarded the 
UNESCO – ASCHBERG bursary award in 1995. She was artist in residence with 
the Bartle arts trust for three months. During this time she held workshops with 

women from shanty – towns and held talks at various museums and galleries, 
and produced a solo show at the BAT centre. She has exhibited in the U.S.A, 
Europe, the Middle East and south Asia extensively and her works are in private 
and public collections.

SUNIYA QURESHI has been the Executive Director of the British Pakistan 
Foundation since June 2011, to spearhead their effective institution and brand 
Pakistan in a positive and vibrant manner. Her aim is for BPF to represent all 
charitable concerns within the UK who wish to invest in philanthropy in Pakistan. 
Through collaboration Suniya aims to create a hub of development innovation for 
health, education and wealth creation.

Mica Gallery would like to Thank all of the artists; Khaver Idrees, Nurjan, Shafaq 
Ahmad, Mansoora Hassan, Aisha Caan, Faiza Shaikh, MA Bukhari, Salman 
Farooqi, Asif Ghayaz, Javed Qamar, Rachel Wilberforce, Yasmin Kathrada, Maaida 
Noor, Ayesha Amjad, Sofia Niazi, Nasreen Raja, Zahir Rafiq, Ammar Syed and 
Ahad Mustafa.

Asian Art in London is an annual event, which unites leading Asian art dealers, 
major auction houses and societies in a series of gallery selling exhibition, 
auctions, receptions, lectures and seminars, these are complemented by 
exhibitions at leading museums.
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