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There’s no way to sugar coat it: March was a shitty month. 
My friend of over forty years, the great Johnny Thompson, 
died on March 9, 2019, after a two-week hospitalization. 

Johnny collapsed and was rushed to the hospital on February 
25, the first full day of the first week of shooting for season 
six of Penn & Teller: Fool Us. Everyone on the production team 
was devastated, but they soldiered through. In two weeks we 
recorded sixty-two magicians and thirteen P&T routines for the 
regular season, plus material for the April Fool Us Day special 
and a Christmas special. A lot of people worked very hard to try 
to help Johnny pull through, and I am grateful for their efforts. I 
learned he had died the day after I flew home from Las Vegas.

LOST LEGEND
by michael close

APRIL 2019 / VOLUME 2 / ISSUE 4

This photo by Levent is my favorite of Johnny Thompson. 
It perfectly captures his warmth and his humanity. I was 
fortunate to have seen that smile in person many times.

Photo © Levent Cimkentli
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It is still difficult for me to imagine a world without the Great Tomsoni in it; his passing 
leaves a gaping hole in my heart, and in the hearts of the thousands of people whose lives 
were enriched by knowing him. In this newsletter you’ll find a brief retrospective, some 
photos from my personal collection, and a previously unpublished interview with Johnny 
and Pam. Aloha, John.

Speaking of previously unpublished stuff, in this issue you will also find a trick of Henry 
Christ’s, a variation on his famous routine Tally-Ho! Johnny Thompson recalled this routine 
and shared it with me way back in 1976.

Also this month: regular columns from Mick Ayres, Bruce Kalver, and Lee Asher. Plus 
news and cool stuff from around world. And that’s no joke. 

Hanging in the Monkey Room at the Penn & Teller Theater

JOHNNY REMEMBERED BY THE NEW YORK TIMES 

By Neil Genzlinger
March 18, 2019
Johnny Thompson, who was revered among magicians not only for his own 
deft performances but also as a teacher, advice-giver and historian of the 
field, died on March 9 in Las Vegas. He was 84.

Glenn S. Alai, manager of the magicians Penn & Teller, for whom Mr. Thomp-
son worked as a consultant, said the cause was complications of respiratory 
failure.

Mr. Thompson, whose colorful résumé also included stints playing bass har-
monica with Jerry Murad’s Harmonicats, was well known to casino, cruise 
ship and television audiences as the Great Tomsoni, a pompous caricature 
of a magician. His act, full of deadpan humor and often performed with his 
wife, Pamela Hayes, as his indifferent assistant, left spectators laughing so 
much that they might not have fully appreciated that they were also seeing 
expertly executed tricks. Read the full article.

Johnny Thompson in performance 
in 2011. “If you were putting together 
an important magic show,” Penn 
Jillette of Penn & Teller said, “you 
would bring Johnny in.”Credit David 
Linsell/via Magicana

https://www.nytimes.com/2019/03/18/obituaries/johnny-thompson-dead.html
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A LOST HENRY CHRIST EFFECT
 FROM THE MEMORY OF JOHNNY THOMPSON

In 1971, Harry Lorayne released Reputation Makers, a book filled with great routines, 
including The Card Sharp and the Four Gamblers, The Memory Magic Square, Derek 
Dingle’s Super Interchange, and Henry Christ’s Tally-Ho. I purchased the book when it 

came out, and I performed most of the routines from it. Tally-Ho was a particular favorite, 
because at the time I always used a Tally-Ho deck. The effect involves spelling the four 
words that appear on the card box: A. Dougherty, Tally-Ho, Playing, and Cards. A spectator 
decides the order in which the words should be spelled; the magician makes five piles 
of cards, dealing a card for each letter of the word requested. The piles are gathered and 
the words are spelled in the order they appear on the card box. The card that falls on the 
last letter of each word is placed aside. The magician points out that there is also a large 
number 9 on the card box. The four cards are turned over; they are the four Nines.

The trick is basically self-working – one of the factors that makes it appealing. However, 
it does demand that you deal cards twice as you spell out the words. In 1976, Johnny 
Thompson visited Indianapolis and this trick came up in the conversation. Johnny said 
that Henry Christ had a second method for accomplishing it, which he demonstrated for 
me. As far as I am aware, it has never been published; it is another example of the vast 
storehouse of knowledge that is now lost to us.

Preparation: You will need a Tally-Ho deck and its box. Remove the four Nines and 
place them in your lap.

Method: Hand the deck to a spectator to shuffle. As he does so, palm the four Nines in 
your right hand. Retrieve the deck from the spectator and in doing so add the four Nines 
to the top of the deck. (Alternatively, you can start with the four Nines on top and do the 
shuffling yourself, keeping the Nines on top.)
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a lost henry christ effect cont'd

Point out the four prominent words on the card box; also point out the number 9. The 
nine, you say, tells you how many cards to use. Count off nine cards from the top of the 
deck (not reversing their order) and place the remainder of the deck aside.

You now spell out each of the four words, starting with “A. Dougherty.” On each letter 
you transfer a single card from the top to the bottom of the packet. With “A. Dougherty,” 
this means you will transfer ten cards. Place the next card aside, face down.

Repeat this procedure with the next two words, “Tally-Ho” (seven cards) and “Playing” 
(seven cards). In each case, after you have spelled the word, the next card goes face down 
on the table.

There is a slight change of procedure on the final word “Cards.” You must transfer two 
cards as one to the bottom on the letter “C.” You can prepare for this by getting a little 
finger break under the top two cards as you place down the card from the spelling of 
“Playing.” After you have spelled “Cards” (actually transferring six cards), place the next 
card face down with the previous three.

You now say that what you have just done is a test to make sure the cards are unprepared. 
Point out the 9 on the card box. “If the cards are normal,” you say, “then these four cards 
will be the four Nines.” Turn over the four cards to end. 

http://www.nnmagic.com
https://www.michaelclose.com/collections/products-by-michael-close/products/the-paradigm-shift-ebook-volume-one-instant-download?variant=1310887936046
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PALMING
EBOOKS

Instant Downloads available at 
www.MichaelClose.com

http://canadasmagic.blogspot.ca
http://www.facebook.com/michaelclosemagic
http://www.closecreative.com
http://www.browsersden.com
https://www.michaelclose.com/collections/products-by-michael-close
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by  Lee asher

The Hochman Encyclopedia acknowledges 
that Bostonian printers Albert Mudge & Son 
produced a fortune telling deck aptly named 
the Cabalistic Playing Cards. However, it was 
Hammat Billings who should get the credit.

Billings, also from Boston, was a professional 
artist & architect by trade. History reveals that 
he designed houses, commercial spaces and 
was the illustrator for Harriet Beecher Stowe’s 
famed novel Uncle Tom’s Cabin (1852).

In the beginning of 1873, Billings applied to 
secure a patent for a deck with a dual  pur-
pose: use them to play common games as 
well as indulge in the game of fortune-telling. 

Unfortunately, we will never know if Billings 
ever used his cards to learn of his own fate. 
Sadly, about a year after his deck was granted 
a patent, Billings mysteriously died at age 56.

HAMMATT BILLINGS' CABALISTIC PLAYING CARDS

ABOVE: Hammatt Billings’ Cabalistic playing cards Ace of Spades 
and back design (circa 1873). Images provided by Phil Bollhagen.

APPLICATION ORIGINALLY 
FILED ON JAN. 22ND, 1873

PATENT NO. US 142075
BOSTON, MASSACHUSETTS

 (USA)

WITNESSES: F. H. MOORE
& J. E. MAYNADIER

FROM THE PATENT FILES
- - - - - - - - - - - - - - - - - -- - - - - - - - -

https://patents.google.com/patent/US142075
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CONVERSATIONS WITH CLOSE
DOWN MEMORY LANE WITH 
JOHN AND PAM THOMPSON

In March 2013, I ran a cover story on Pam 
Thompson in M-U-M. While there had been 
many stories about Johnny Thompson in 
magic magazines, there had not been one on 
Pam, who was an integral part of the Tomsoni 
& Company act.

In preparation for that article, I recorded 
several phone conversations with Pam. There were a few things she could not recall, 
so I scheduled another phone call that would include Johnny, who had amazing recall 
of dates, people, and events. We talked about how Johnny and Pam discussed what 
motivated their characters, their move to Los Angeles and their favorite houseguests, 
traveling with dogs, and a few other topics.

This recording was done as a reference for preparing my article, not as a podcast, so 
there are some flaws in the audio quality. I hope you’ll ignore those glitches and will enjoy 
spending a few minutes with two of the best people in the world of magic. 

Click here to listen to the interview.   —Michael Close

https://cdn.shopify.com/s/files/1/0573/9649/files/Johnny-Pam-Interview0419.mp3?99
https://www.michaelclose.com/collections/new-from-michaelclose-com/products/the-real-deal-a-magician-prepares-ebook-download?variant=8013790642222
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FUN TO FOLLOW

Click on the links below to check details for tickets and performers.

THE MAGIC CASTLE - HOLLYWOOD, CALIFORNIA

THE NAKED MAGICIANS - TOURING SCHEDULE

CHRISTNER'S PRIME STEAK & LOBSTER - ORLANDO, FLORIDA

CHICAGO MAGIC LOUNGE - CHICAGO, ILLINOIS

MAGIC | BAR, ENCINO - CALIFORNIA

THE ILLUSIONISTS - TOURING SCHEDULE

THE ARTISAN RESTAURANT - SNOWMASS VILLAGE, COLORADO

MONDAY NIGHT MAGIC - NEW YORK, NEW YORK

WIZARDS MAGIC THEATER - KISSIMMEE, FLORIDA

MIND READING AFTER HOURS - NORTHAMPTON, MASSACHUSETTS

THE MAC KING SHOW - LAS VEGAS, NV

Did we miss an ongoing magic show in your neck of the woods? Send Lisa an email with 
all the details for the next newsletter. Lisa@MichaelClose.com

WHO'S WHERE

https://twitter.com/actuallynph
https://twitter.com/hardwick
https://twitter.com/richardhatch
http://www.MichaelClose.com
http://www.magiccastle.com/now_appearing/
https://www.ticketmaster.com/The-Naked-Magicians-tickets/artist/2069753
https://www.kostyakimlat.com/magic-show-orlando/
https://www.chicagomagiclounge.com/meet-our-team-performers/
https://www.exploretock.com/magicbar/
https://www.theillusionistslive.com/tour/broadway
https://www.gosnowmass.com/dining/the-artisan-restaurant/
http://mondaynightmagic.com/MainMenu.html
http://www.wizardzmagictheater.com/
https://www.hereadsminds.com/mind-reading-after-hours/
http://www.mackingshow.com/
mailto:Lisa%40MichaelClose.com?subject=Ongoing%20Magic%20Show%20Information
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THE ART OF CONJURING
“Curiosity is one of the permanent and certain characteristics 

of a vigorous intellect.” – Samuel Johnson

EXPLOITING CURIOSITY

There is an American proverb that declares curiosity will kill 
the cat; this may be true, but it can also provide one heck 
of a living. As conjurers, we build our lives on stage around 

the exploitation of curiosity. By definition, a magician’s audience 
consists of people who are curious enough about our mysteries 
they willingly give their time, attention, and money in exchange 
for a few conundrums.

There are times when it benefits us as conjurers to take our talents off the stage and use 
them to promote ourselves in a business sense. For example, when seeking permission 
to busk the streets in some cities, it may be necessary to present a solid mystery to the 
official in charge of permits – if only to prove you have a legitimate act ready for licensing. 
Close-up performers hoping to perform in restaurants or nightclubs often find it necessary 
to “educate” the venue’s general manager about how a magician can increase customer 
return. To accomplish this goal, an offer is made to perform a complimentary set for a 
nearby table of guests while the manager observes. His patrons’ exciting and enthusiastic 
responses will do more to sell the proposal than any brochure can possibly achieve.

Obviously, any conjuring presentation used to sell ourselves to potential clients requires 
the same careful attention to scripting, timing, and choreography given to our on-stage 
illusions – perhaps more so. After all, the script needs to be written with two purposes in 
mind: to sell the illusion and to sell your business goal. The next time you make a cold call 
on a potential client, consider this simple idea: bring along an Invisible Deck and place 
it openly in view during the meeting. Don’t mention the cards. Eventually your client’s 
curiosity will win out and he will ask about the deck without prompting. Say, “Long ago, 
I learned to trust my hunches no matter when or where they hit me. Sure enough, just 
before I got out of my car to walk through your door, I had a big one about a playing 
card…just one in particular. Weird, huh? So I took that card and flipped it over in that 
deck. Since we are considering the benefits of working together, wouldn’t it be nice to 
have confirmation of some sort? Now, I have already taken a chance and acted on my 
instincts. The proof is waiting in that box. It’s your turn. Go ahead; trust your gut, too. 
Name any card that comes to mind.” When you show his card to be the only reversed 
card in the deck, be sure to act just as amazed as your client or you’ll blow the all the 
built-up believability right out the office window.

Do you see? The script emphasizes the impossibility of the effect while gently nudging 
the client with the idea that if you both trust each other you can work well together and 
get amazing results.

Several years ago, I used this “creating curiosity” approach and managed to gain some 
publicity in a market magazine. My earlier attempts to get noticed were not successful, 
so I switched tactics. Now my goal was to make the hoped-for interview seem like the 
editor’s idea. For the record, it worked like a charm.

by Mick Ayres
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the art and craft of conjuring cont'd

S’LIE
“Hello?”

“Sir, I am the feature editor for Entertainment News magazine. Yesterday, I received a 
parcel from you. I have read the letter describing your work and performances – but it’s 
the rest of the package that has me intrigued.”

“Are you referring to the deck of cards?”

“Yes. In the letter you wrote, ‘You are probably wondering about the cards. When you 
want to know what they do, give me a call. It’s pretty amazing when it happens.’ Those 
cards have been on my desk driving me crazy for the last twenty-four hours. You have 
officially gained my curiosity. Please tell me about them.”

“I’d be happy to. Would you mix the cards while I share a few things?”

“You bet; I’m shuffling the cards now.”

“In my shows, the cards are used to demonstrate how I can interpret someone’s 
thoughts. People ask if I can read minds, but the truth is I’m just good at noticing small 
details. I put them together like a puzzle until they mean something significant. Doing this 
long distance over the phone isn’t easy, but like I said, when it works it can be amazing. 
Your role is to focus on a common object. That’s what the cards are for. However, for 
anyone to truly concentrate on something it helps if there is personal significance or 
meaning attached to that object – even if the object itself is silly – like a playing card. Are 
you with me so far?”

“Sure.”

“This means you will select a card by using a personal event from your past. Please 
think back to when you went out on your first date. Do you remember how old you were 
at the time?”

“Of course.”

“Good. Then use that personal number to find a random card. It is important to keep 
all the cards face down for now because I don’t want you distracted by other numbers, 
colors, or shapes. So, think of your age at that time and remove that same number of 
cards from the pack. Don’t say that age aloud. Just keep it to yourself. When you are 
finished, put the rest of the deck aside.”

“Okay, I’ve done this.”

“Now pick up that packet you just made and we’ll take this a step further. I assume 
your age at the time of your first date is a number with two digits in it?”

“Yes.”

“We will use both of them then. First, choose one of the digits and hold it in your mind 
a moment. Now remove that same number of cards from your packet and drop them 
on the table.”
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the art and craft of conjuring cont'd

“Can I take the cards from anywhere in my packet?”

“If you wish. In fact, once you’ve done this, do the same thing with the other digit – that 
is, hold it in your mind briefly, remove that many cards and drop them on the table, too. 
There are now some cards on the table and some in your hand. No one but you knows 
how many are in each place, true?”

“That’s correct. You can’t possibly know that.”

“Okay, look at the top card of the packet in your hand and remember it, please. This 
card is important because your personal number and each of your decisions have led 
you to it. Think about it: if you were older or younger on your first date, you would be 
looking at a different card now.”

“Obviously.”

“Once you’ve had a good look, flip your card back down on top. Pick up the cards off 
the table and drop them on top of those in your hand so your special card is now buried 
again. In fact, pick up the rest of deck that you put aside earlier and drop it on top of the 
cards in your hand, too. The whole deck should now be together.”

“It is.”

“Then we have reached our goal: a common object that has been linked to a personal 
event in your life. Is it fair to say that if you hadn’t gone on that first date when you did, 
you would not even be thinking of that particular card right now?”

“That is true.”

“There is just one more thing for you to do. Turn the deck face up please.”

“I’ve done that.”

“I don’t know what your card is, nor where it is located. However, I do need to know 
what cards are in play. Please deal the cards to the table one by one and name them 
aloud as you go. It is important that you do not stop until I tell you – especially if you see 
your card! Just continue to deal and name each card.”

“Okay: Two of Clubs, Queen of Clubs, Seven of Diamonds, Ace of Spades, Ace of Hearts, 
King of Hearts, Five of Diamonds, Two of Hearts, Jack of Diamonds, Ten of Diamonds, Six 
of Spades, Four of Clubs, Three of Hearts, Eight of Hearts...”

“Stop! Your voice has changed a little. In fact, if you will pardon my frankness, you 
started talking in a monotone. So, I think you have named your card already. Is that 
true?”

“Yes...”

“I learned to trust my hunches long ago. When I think back to the moment your voice 
started to change, you had just mentioned the Jack of Diamonds, I believe. How close 
am I?”

“You can’t possibly know that!”
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the art and craft of conjuring cont'd

“Yes ma’am, I can. The truth is, stuff like this happens around here every day – and I’d 
love to tell you about it.”

“Well, this has been far more interesting than watching another promotional video. 
Would you have time for a quick interview?”

“Certainly.”

Method: To reveal the selection, just count along as she deals and names each card. Her 
selection will be the ninth card every time. If you like, you can eliminate the process of the 
guest naming each card by handling the revelation procedure differently. For example, 
after she has noted her card and assembled the deck, ask her to turn the deck face up 
and hold up the top three cards in a small fan. After cogitating for a moment, tell her to 
discard those cards and hold up the next three. These cards are also put aside. Say, “Three 
at a time is too ambitious; perhaps I’ll get a better feel if only two cards are involved.” 
The guest holds the next two cards and ponders them. After a moment, instruct her to 
put this pair aside also. “Perhaps I should try just one card at a time?” She takes the next 
card, which is the ninth one. “Wow – loud and clear! What is the card you are holding 
right now? The Jack of Diamonds? That’s the one you linked to your first date, isn’t it?”

The method is purely mathematical, though the script hides that fact completely. It is 
based on the 9-Principle, which is often buried in print. [This is also known as the Count-
Back Force or the Ten/Twenty Force, attributed to Billy O’Connor and utilized by Stewart 
James in his classic effect Further than That.]

The 9-Principle requires your guest to work with a packet that ranges between ten 
and twenty cards. The guest considers the two digits in the total, adds the two digits, 
and removes that many cards from the top of the packet. The next card is noted and 
the removed cards are replaced. The selection is now nine cards from the bottom of the 
packet.

Obviously, you could just say, “Please think of a number between ten and twenty and 
deal that many cards off the deck.” However, a guest might fairly ask, “How come my 
number can’t be less than ten or higher than twenty?” So, to avoid the appearance of 
limitations, you ask the guest to recall her age when she enjoyed her very first date. The 
answer is always between ten and twenty, and the goal is achieved without giving any 
clues. An alternative question: “How old were you when you first drove a car?”

If you wish, the S’lie effect can be layered within a larger presentation. After the deck 
is shuffled, have the guest hold the pack face up and name the cards one by one as 
she deals them to the table. Remember the ninth card. After she has named and dealt 
about fifteen cards, have her drop the rest of the deck on top of the tabled pile. She 
now picks up the deck and holds it face down. Proceed with the script as described 
earlier. You now know her card long before she gets to it and can take advantage of this 
information however you wish. This approach is particularly effective with Confabulation-
type presentations. 

Mick is a conjurer, tunesmith, and tale-swapper who can be reached online at 
mick@mickayreswares.com or via Facebook.

mailto:mick%40mickayreswares.com?subject=
https://www.facebook.com/mick.ayres.5
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THE GREAT JOHNNY THOMPSON

If you are at all tied in to social media, you are 
aware that the great Johnny Thompson died in 
Las Vegas on March 9, 2019, after a two-week 

hospitalization. He was eighty-four. The outpouring 
of grief and heartfelt gratitude for Johnny’s legacy 
in the world of magic was overwhelming. His 
passing leaves a void that will never be filled.

Johnny’s show-business career spanned almost 
seventy years. In the 1950s, while still in his teens, 
he worked with The Harmonicats, one of the 
most popular instrumental groups of that time. 
He developed a dove act, and with it worked the 
nightclub circuit of the 1960s. He worked as a trade 
show magician, during the infancy of that branch 
of magic. He created stage illusions, and mentored 
younger magicians. Had there been no Johnny 
Thompson, Lance Burton’s life and career would 
certainly have been different. He was a consultant 
for performers around the world, including Penn 
& Teller and Criss Angel. He could do the real work 
with a deck of cards, having discovered The Expert 
at the Card Table at age nine. He was equally 
adept at stage, parlor, and close-up magic. And, with his wife Pam, he created The Great 
Tomsoni and Company, one of the finest comedy magic acts in the history of conjuring.

And he was a very dear friend.

I met Johnny in the early 1970s; he and 
Pam were driving east for a gig, and he 
stopped for a visit at Harry Riser’s house. 
We immediately bonded over the fact 
that Riser was mentor to both of us; our 
paths crossed frequently in the ensuing 
years. Our friendship strengthened 
when I moved to Las Vegas in 1998. We 
shared many fabulous dinners filled with 
laughter. Johnny brought me on to work 
with Penn & Teller, designing material 
for their stage show and their television 
appearances, including Penn & Teller Off 
the Deep End.

Right off the bat, Johnny and I worked 
well together, probably because we had the same philosophical/aesthetic view of 
magic, one that was founded on the teachings of Dai Vernon, Charlie Miller, and Harry 
Riser. Working with Johnny was revelatory; not only was he a master technician and an 

by Michael Close

Johnny and Mike sitting in Penn and Teller's chairs 
at the FOOL US shoot.



PAGE 17

the great johnny thompson cont'd

ingenious and creative thinker, he had decades of experience in all branches of conjuring. 
And to top it off, he had most prodigious memory of anyone I have ever met. He could 
recall handling details of routines he had seen many years before.

When Penn & Teller: Fool Us was picked up for a second season by the CW network 
in 2015, I was hired to be an additional magic consultant along with Johnny. The show 
involves extensive pre-production work: writing critiques of potential acts, consulting 
with booked acts (either in person or via Skype or email), and creating thirteen Penn 
& Teller routines. The two-week shoot in Vegas is a pressure-filled endurance test; it is 
challenging both physically and intellectually. I always looked forward to it, however, 
because it gave me the opportunity to be with Johnny for fourteen days. During lulls in 
the action we would discuss moves or routines, or I’d ask questions about acts Johnny 
had seen. It was a constant learning experience for me.

I have two recent, fond memories of 
Johnny. The first took place in May of 2017. 
Lisa and I hosted a workshop/retreat in 
a beautiful lodge on Georgian Bay in 
northern Ontario. Johnny Thompson 
was the guest of honor. The attendees 
had two and a half days to hang with 
the maestro, and Johnny did not 
disappoint, lecturing, demonstrating, 
and sessioning far into the night. One 
evening, after dinner, Johnny performed 
his spot-on impression of Dai Vernon 
performing a card trick, which I had not 
seen before. Not only was it baffling, it 
was one of the funniest things I have 
ever witnessed. It brought down the 
house.

In January 0f 2018, Johnny was the guest of honor at The Session, a magic convention 

Penn and Johnny at Brookledge

Johnny performing as Dai Vernon at our retreat in 
Canada. He had us all in tears 

from laughing so hard.

https://www.huffpost.com/entry/brookledge-las-mysterious_b_8062470
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organized by Joshua Jay and Andi Gladwin. Paul Vigil and I were the hosts of an interview 
with Johnny that featured performances of the Egg Bag and the Pump Deck. A special 
poster was designed for this event. Johnny autographed four hundred of them so the 
attendees could have a personalized souvenir. As I recall, this took several hours and was 
tiring work, but Johnny relished the attention and spent a few minutes chatting up each 
magician as he signed.

the great johnny thompson cont'd

With Canadians Jeff and Tessa Evason, and 
Matt Disero

In the rehearsal room with Kostya Kimlat, and 
executive producer, Andrew Golder 

With Paul Gertner

In the truck With Eric Mead

A FEW BEHIND-THE-SCENES 'FOOL US' PHOTOS
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For those of us who loved Johnny, the 
release of his long-awaited, two-volume 
set of book, The Magic of Johnny 
Thompson, was a highlight of 2018. 
Written by Jamy Ian Swiss and Johnny, 
and beautifully produced by Magicana, it 
contains nearly the entire Thompson 
repertoire – close-up, parlor, tradeshow, 
and stage (including the Tomsoni act). 
The books quickly sold out in their initial 
printing, but they have been reprinted. If 
you do not yet own them, get them, read 
them, and study them. They are a 

treasure trove of valuable information. I am so happy Johnny was around to see them 
become a reality.

Also, you should pick up the four-volume DVD set Johnny Thompson – Commercial 
Classics of Magic from L&L Publishing. While the effects may be familiar to you, Johnny’s 
insights and tips are invaluable. It’s like seeing Stars of Magic come to life.

Johnny Thompson was a conduit to the great magic of the past; when I contemplate his 
passing (which I have done a lot in the past few weeks), I visualize a vault door swinging 
shut, never to be opened again. (I had this same feeling when Jay Marshall, Billy McComb, 
and Pat Page left the planet.) The good news is that there is a record of Johnny’s magic, 
which he has generously shared with the magic community. And because he was 
accessible and social, there are many people who heard (and remember) his fabulous 
stories. Though he is gone, he lives on through his books and his videos and through the 
retelling of his stories by others. This provides a modicum of solace; my hope is that it will 
grow larger as time softens the pain of his departure.

Johnny Thompson was sui generis; there will never be another like him. I am happy I 
was his friend for forty years. And I will miss him forever. ♥

Norm Nielsen, Johnny Thompson, and Teller at Johnny's book signing.

the great johnny thompson cont'd

At the Session with Close, Paul Vigil, and Max Maven

https://en.wikipedia.org/wiki/Sui_generis
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CAPTION CONTEST

Congratulations to our March winner, Pete McCabe, for his winning caption. His 
caption earned 50% of the votes! 

WINNING CAPTION: Michael Weber, Michael 
Close, Jason England, and Christopher 
Hart. 

Close, Weber, and Jason England 
having a little, hands-on, fun at our 
magic retreat in beautiful Canada.

APRIL CAPTION CONTEST 
Click here to submit your clever caption and we'll choose three of our favorites and 
then post them on our site for public voting. Good luck! 

If you have a fun photo you'd like to share for a future contest please send it to: 
 lisa@michaelclose.com

Michael Close performing We're All Bozos on this Bus in the Allan Slaight suite at NYCAN 
1990. (Bonus points if you can identify the performing looking on from the chair.)

https://www.michaelclose.com/pages/caption-contest
mailto:%20lisa%40michaelclose.com?subject=Photo%20submission%3A%20Caption%20Contest
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MAGIC NEWS

A BLIND 78-YEAR-OLD MAGICIAN FINDS A NEW STAGE: NEW YORK’S 
SUBWAYS

After decades of performing on 
television in Ecuador, renowned 
magician Olmedo Renteria — aka 
Olmedini El Mago — showcases his 
talents to audiences commuting on 
the city’s subways.

Olmedo Renteria, also known 
as Olmedini El Mago, was born in 
Ecuador in 1940. He is now 78 years 
old, a stroke survivor and blind in 
both eyes -- yet he still works the 
subways on an almost daily basis.

Read the full article here.
Olmedini stopping for a slice of pizza after a visit to 

Tannen’s Magic Shop on 34th Street.
Photo credit Jaime Permuth

JOHN OLIVER BLASTS THE PSYCHIC INDUSTRY, CALLING IT "RECKLESS" 
AND "PREDATORY"

Sunday's episode of Last Week Tonight took 
an in-depth look at a somewhat unexpected 
topic. Notably, the show's host moved away 
from his typical political coverage and instead 
focused on a topic that is somewhat pervasive 
in American popular culture — the psychic 
industry. Indeed, John Oliver lambasted the 
psychic industry, characterizing its practices as 
"reckless" and exploitative of people's grief.

Oliver opened his segment on the psychic 
industry by making it clear that he doesn't believe that psychics are real. However, he 
acknowledged that many Americans do indeed believe in psychics and in their ability to 
communicate with the deceased. In fact, the late night host revealed that a recent poll 
from the Pew Research Center found that four in ten Americans believe in psychics.

Oliver then noted that the industry that caters to those who believe in psychics is "larger 
and grimmer than you might assume" and is rife with "a lot of predatory behavior."  

Read more...

https://www.nytimes.com/2019/01/11/lens/a-blind-78-year-old-magician-finds-a-new-stage-new-yorks-subways.html?fbclid=IwAR11Jczk_JM5iAyP4TujdBNGuZOJnKPQg5iDX5y60q3kll_yOPOl4bcOZiI
https://www.nytimes.com/2019/01/11/lens/a-blind-78-year-old-magician-finds-a-new-stage-new-yorks-subways.html?fbclid=IwAR11Jczk_JM5iAyP4TujdBNGuZOJnKPQg5iDX5y60q3kll_yOPOl4bcOZiI
https://www.nytimes.com/2019/01/11/lens/a-blind-78-year-old-magician-finds-a-new-stage-new-yorks-subways.html?fbclid=IwAR11Jczk_JM5iAyP4TujdBNGuZOJnKPQg5iDX5y60q3kll_yOPOl4bcOZiI
https://www.nytimes.com/2019/01/11/lens/a-blind-78-year-old-magician-finds-a-new-stage-new-yorks-subways.html?fbclid=IwAR11Jczk_JM5iAyP4TujdBNGuZOJnKPQg5iDX5y60q3kll_yOPOl4bcOZiI
https://www.bustle.com/p/john-oliver-blasts-the-psychic-industry-calling-it-reckless-predatory-16051684?fbclid=IwAR3Qr6hY2Y490tFX8iXoB-lLT6VxTzrSEbtMSwTn9KfMPyEiDBy2kbI2-JQ
https://www.bustle.com/p/john-oliver-blasts-the-psychic-industry-calling-it-reckless-predatory-16051684?fbclid=IwAR3Qr6hY2Y490tFX8iXoB-lLT6VxTzrSEbtMSwTn9KfMPyEiDBy2kbI2-JQ
https://www.bustle.com/p/john-oliver-blasts-the-psychic-industry-calling-it-reckless-predatory-16051684?fbclid=IwAR3Qr6hY2Y490tFX8iXoB-lLT6VxTzrSEbtMSwTn9KfMPyEiDBy2kbI2-JQ
https://www.bustle.com/p/john-oliver-blasts-the-psychic-industry-calling-it-reckless-predatory-16051684?fbclid=IwAR3Qr6hY2Y490tFX8iXoB-lLT6VxTzrSEbtMSwTn9KfMPyEiDBy2kbI2-JQ
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magic news cont’d

DARREN WALTERS INTERVIEWS RYAN JOYCE
Check out this podcast with Magic extraordinaire, Ryan Joyce. 

Ryan is a magician, illusionist, hypnotist, filmmaker and all-
around nice guy. To find out more about Ryan visit his website.

Listen to the podcast.

SIEGFRIED & ROY TIGER HANDLER SAYS THE REAL CAUSE OF 2003 
MAULING WAS COVERED UP

Few will forget when a white tiger viciously attacked 
magician Roy Horn in 2003 during Siegfried & Roy's 
Las Vegas show. 

The attack ended the careers of Horn and his partner, 
Siegfried Fischbacher, as an audience of 1,500 watched 
400-pound tiger Montecore bite Roy and drag him 
offstage. 

The explanation has always been that Roy suffered a 
stroke, and the tiger reacted to protect him.

Now, trainer Chris Lawrence has spoken out to The 
Hollywood Reporter, claiming Roy himself is to blame 
for the accident.

In a long interview, Lawrence says Horn was 
spending too little time with the tigers before shows, eroding the bond between animal 
and performer. 

"Many of the handlers thought that Roy was treating the cats more like props than he 
was respecting them for who they were," Lawrence explains to THR. "That can only work 
as long as there are no variables, which is impossible considering that you're dealing with 
a living, thinking animal."

Lawrence, 45, has been diagnosed with PTSD and says he is recovering from alcohol 
abuse, night terrors and suicidal thoughts. He tells THR he's speaking out now to set out 
the facts before a planned biopic Siegfried & Roy reportedly have in the works.

Lawrence's full interview with THR is available online here.

Siegfried & Roy Photo by Carol M. 
Highsmith (Carolhi at en.wikipedia 

[Public domain])

https://www.darrenwalterspodcast.com/podcast/2019/3/19/episode-30-ryan-joyce
https://www.ryanjoyce.com/
https://www.darrenwalterspodcast.com/podcast/2019/3/19/episode-30-ryan-joyce
https://www.usatoday.com/story/life/2019/03/28/siegfried-roy-tiger-handler-says-cause-2003-mauling-covered-up/3305790002/
https://www.usatoday.com/story/life/2019/03/28/siegfried-roy-tiger-handler-says-cause-2003-mauling-covered-up/3305790002/
https://www.hollywoodreporter.com/features/siegfried-roys-animal-handler-breaks-silence-tiger-mauling-alleges-cover-up-1197216
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by bruce kalver

TECHNICALLY SPEAKING
THERE MIGHT BE SOMETHING HERE

As I spend endless hours shopping for new and exciting 
gadgets, I find things that are not a perfect fit, but rather the 
spark of something that may be useful in the future. Here is 
one of those things.

PICTURE POSSIBILITY
We all have parents who are not technically savvy; if we send 

them digital photos, they struggle to look at them.  A recent 
Kickstarter project just made their lives a whole lot easier. I 
also think there are some magical possibilities here.

Skylight Frame is a beautiful, ordinary-looking, ten-inch picture frame that is connected 
to WiFi.  The frame has its own email address so you can send any photo to that frame 

from anywhere in the world. If you are on vacation, send 
your photos to the frame so your spouse or parents can 
live the trip with you. When you email the photo, it will 
appear right on the frame. 

So how can a magician use this?  Imagine you have a 
frame covered with a cloth on your magic table. Through 
your favorite method, the audience decides on a famous 
person. When the magician uncovered the frame, that 
famous person is shown.

You can use this frame for any prediction. An accomplice in the audience sends the 
photo to the frame. I’ll bet if you think about this long enough, you could come up with a 
use for this.

Some things to know before you buy this. First you will need WiFi for it to work. The 
frame has to be plugged in for electricity. Also it takes up to a minute for the photo to 
appear. A little stretching may be necessary.

As I said before, I have not fully thought this out, but I am sure there is something worth 
investigating in this prop.  If for nothing else, it will make a beautiful edition to your home.  
Skylight Frame sells on  amazon.com  for around $160. If you come up with a routine, 
please let me know.

PRESTO IS IN THE HOUSE!
If you ask a magician about his favorite Pixar short film, 

chances are he is going to say Presto! The film is a tale of a 
greedy magician and his adorable rabbit, which appears out 
of his hat and acts as his assistant. He wants more from the 
magician and ruins his act, ultimately making both of them 
famous.

http://amazon.com/
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technically speaking cont’d

Bruce Kalver is a professional magician and tech guru. Bruce is a past president of 
the S.A.M. and a frequent performer at The Magic Castle in Hollywood.

The nice people at Funko, the company that makes all those vinyl pop figures, has 
come out with Alec Azam the Rabbit! It looks beautiful and comes in a see-through 
top hat. It is priced from $15 - $49. If you want one, get it right away because all of their 
figures sell out and quickly become collectible. It is available on amazon.com or direct 
from funko.com. While there, check out their other figures such as Fantasia Mickey and 
Magician Mickey.

EN-LIGHTEN YOUR HOME
While we are on the subject of magical things for your home, check 

out the ALLOCACOC Heng Balance Lamp. It is an oval-shaped hoop on 
a stand that has a wooden bead dangling from the top. A second bead 
on a string is resting on the bottom. When you lift the bead to join the 
hanging one, the magnets inside have them almost touch and the light 
goes on!  Forty-eight LED light beads produce three hundred lumens of 
light. The beads have 50,000 hours of companionship (much like a loving 
marriage), and the light produces 3500k Color Temperature warm light 
for your eyes. It really is a cool lamp for your magic library or night table. 
Check it out on amazon.com or Google it for other designs and prices.

http://amazon.com/
http://amazon.com/
https://www.michaelclose.com/products/magic-in-the-real-world-ebook-download
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http://www.tophatprod.com/magic
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