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DESIGN INTERVIEW

PAOLO DELL'ELCE,

SOSTENIBILE CON BRIO
SUSTAINABLE WITH SPIRIT

Tt France

Masson

Concepire prodotti in grado di suggerire un utilizzo “piacevole intuitivo e Nel 2007 ha dato inizio alla sua collaborazione con Carlotta De Bevilacqua,
naturale”, questa la mission di Paclo Dell'Elce, estroso industrial designer  lavorando per Artemide e poi per Danese, di cui & stato anche direttore de!
nato sotto il segno della sostenibilita design. Come & nata questa collaborazi

o Dell'E

Nel 2014, la sua lampada Copernico per Artemide & stata insignita di una
menzione d'onore al Premio Compasso d'Oro AD| e di un Red Dot Award. La
considera un prodotto emblematico della sua filosofia e del suo approccio
al terna dell’ irlummazmne?

ngia nel settore

Ha svolto i suoi studi a Milano e li ha perfezionati a Oslo. Ritiene che ab- sentale

b|anu !ast;ato un segno nella sua attivita di de:rgner?
: J La luce sembra svolgere un ruolo preponderante nella sua attivita proget

tuale. Come intende il rapporto fra luce e forma e qual @ il suo punto di vita
sulle nuove tetnologre iummose?

Nelle sue creazioni, anche al di fuori d
a sembra risolversi in una coe
itano all'uso e favoriscono un'o
ito. Ritiene che cia sia il frutto involont
berata scelta espwwv.,

fLtedn che un
Tomplesso e
iituitivo

Dal 2015 collabora con lo studio
Quali affinita la legano a guesto ¢
contemporanea?

David 1 .,[pr.- senta a mi

18, ma a
£0on lui & sempre «

Come vede il futuro d(-l dcw!“
NA fisposta a questa d

Mmarmento, pud app

Troverema il
nare il nostep |
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Conceiving products able to inspire a “pleasant, intuitive and natural” use
is the mission of Paolo Dell’Elce, a britliant industrial designer particularly
passionate about sustainability

el s exut
“A o

Barm in Pescara, Peolo De
fmvernting “stones, ¢
sanies of comodenc
Milana and becoming enthusiastic
A vision shared with Carlotta De Bew :
and fruithul collaboration that led hum to take an the role of
g dleeniy aweare of the | Hpu
as managed to forge

desire fo make .'*?e use of e

Design Team of David € ‘eppeﬂ-e dAnmrem of which he has been Assocate since 20 'S

When and why did you decide to become a designer?

{ have always been drawing, wi stonies, characters, fictiona! warids, Product
clesign was st 8 coinadance: 2
i have been ar
been the same

You studied fn Mifan and perfected your education in Oslo. Do you think that
your studies have left their mark on your design acrmry’

In 2007 you started collaborating with Carlotta De Bevilacqua, working for
Artemide and later for Danese, of which you were also Design Director. How

did your collaboration begin?
| met Carfotta at .w.'errro in 2006. She

In 20 M Cope!mcq the lamp you designed for Artemide, received a

tion at the C d'Oro ADI Award and won a Red Dot
A wa.rd Do you consider it as a product that exemplifies your philosophy and
approach to fighting?
s AnrEsant 4 very impartant moment

The design and pro

A fianco, lampada Pild, design Paclg
Dell'Elca per Il Fanale {2019), in by d

sinistra; lampada da terra Sunset (3q
design Paolo Dell'Elce por Retatian, e
Federico Villa), o diagrammi retatii ),
lampoda a parete Tide, progettata dy pa,
lo Dell'Elce per Rotallana (2013

Aslde, Plié lamp, designed by Paoln pe) El
ce for Nl Fanale (2019). Bottom, Jeft 1, right
Sunset floor lamp {2015), designed by pag)y
Dell’Elce for Rotaliana (ph: Federtlcn vili,
and diagrams for the Tide wall lamyp, ¢
ned by Paolo Dell'Elce for Rotaliana |2

for my caveer and coflaboration with Carlora de Bevilacgua, This pro
emblematic because it represents one of the first examples, made pos
emerging LED technalogy, of & device that aflows you o configure figh
interaction, where the farmal aspect is just a controfled consequence of the
extramely ambitious; and in Some aspects, pioneering prafect that, when |
represented the state-of-the-art fechnalogy in that figld

Light seems to play a significant role in your design activity. How do you see
the relationship between light and shape? What do you think about new
lighting technologies?
{-am neither particulary interested in lighting engineenny as & disapin
physical phenomenon. | am mare inferested m the way We expenence 3
objects. Althaugh | pay grear attention to shape and | am aware of fi
ohject affects the surrounding environment, wihen [ design a lighting object the kin
quality of the light output are afways my man farget.

In your creations, including those that are not related to lighting design,
technical complexity seems to result in formal coherence and minimalism,
inviting to fruition and encouraging the ideal interaction with the inhabited
space. Is this the accidental result of a serfes of coincidences or a conscious
expressive choice?

I think that one of the ma
the use of a leasart,
You have been working with English architect David Chipperfield's
studiio since 2015. What are your affinities with this leading exponent of

contemporary architecture?

qguals of & designer s i simplfy what s complex.and im

but above all intuitive and natu




