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&he New York Times

Who Wants to Go to Fashion

School in a Pandemic?

The coronavirus has triggered travel bans that could result in &
significant drop in enrollment at top art and design schools.

A gown of recycled sequins from Conner lves's Central

Saint Martins graduate degree collection, American
Dream.

New York Times Thursday Styles Section
July 1,2020
Text By Elizabeth Paton



Playboy Magazine
Photographed by Richie Talboy




Cailin Russo- High Music Video
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terview Magazine- Print Fall 2020
ali Uchis by Indiana Piorek
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Unpolished Magazine S/S 2020 Print
Maggie Maurer by Jesse Laitinen




Time for the Industry to Quench Its Thirst for Bright Young Things? - WWD 06/05/2020, 14:55

WWD

FASHION / FASHION FEATURES

What's the Future for Fashion’s
Bright Young Things?

The influx of young designers breaking into the industry is bound
to slow down. But some stay determined to make it on their own
terms and the shift is pointing to the industry's need to change
the way it treats new talent.

Time for the Industry to Quench Its Thirst for Bright Young Things? - WWD

By Natalie Theodosi
with contributions from Tianwei Zhang
on May 6,2020

@ Conner Ives x Browns
Courtesy Photo

LONDON — Young design students enter the doors of famous
fashion schools every year with big dreams of becoming the
industry’s next darling. With the London schools in particular
pushing students to fulfill those dreams, they work for months
toward that seminal graduate fashion show, hoping to grab
buyer and media attention and embark on their journey to
stardom.

https://pmcwwd.wordpress.com/fashion-news/fashion-features/is-i...preview_nonce=b485239e5a&_tht

Conner Ives x Browns Courtesy Photo

Now Ives, who was also part of the design team that launched
Fenty, is turning his attention back to his own label.

“It was never my intention to launch my label this early and I
received lots of advice discouraging me from it. I hear that. But
many companies have hiring freezes in place until 2021, so my
plan is to focus on my own work until we start to understand

What's the Future for Fashion’s Bri ght Youn g Things? what the word ‘normal’ will mean for the next coming years. I
WWD Print by Natalie Theodosi

https://pmcwwd.wordpress.com/fashion-news/fashion-features/is-i...preview_nonce=b485239e5a&_thumbn
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HAIM sisters Wearing Reconstituted T-shirt Dresses
Styled by Rebecca Grice
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Met Gala: Meet the fashion student
who designed Adwoa Aboah’s gown

aged 19

Olivia Petter
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‘Conner ives Finds Beauty in America’
The Last Magazine- Digital

Shot By Anna- Vitoria Best
Interviewed By Gautam Balasundar
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More or less Magazine Print
Winter 2019- Issue 2
Shot by Chloe le Drezen
Styled by Alex Carl
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I-d Magazine Print
Issue no. 353
Shot By Campbell Addy
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RELIGHT

T uck or yes plewse? This 1s the question manning
through the mind: of a group of designers who
are rawling through warchousse, eBay, vintape
stores and mto the crevices of their own studios

o erinfile cir deadsrock fabrics anad trimmings that g
critieraise end Wp &% landtill, ':'i'u':.' £0 4N 0 Tepurpass amil
u::.:|.3.|=|..'.|.':'.'-:|!.I rewock the discarded and wnwanted into

‘Relight my Fire’
British Vogue November 2018 Print
Interview by Harriet Quick

MY FIRE

desirsble parments, And right now, they are making a growing
swell of sustainahility-sany shoppers happ,

“Last Uhnstmas, | wawled throagh Croodwill stomes in Mew
]cr:e}' and Connecticut, -,','_il_r._[_l;in;a_' ot ald 'I"-:,'.'.lrrs,' relates
Conner lves, an ﬂrn-:ri-;_'ar.-:i:sii;r.{w :urr{'nTI:.-'in his thurd and
final vear &t Central Saine Martins, " There were some gems,
i|':."|u.i.is1g g whiole st -.:r'f,n!.'.lln.-n_-._.l.in.'. ey Thar fearumed

I.ﬂli.

From deadstock to deconstruction, Harriet Quick talks to the voung desieners
reworking our vicw of sustainable fashion
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Sebras fooiesca

baby photos, and Na 1 Diad’ shirts that

porclereed o fracy Couture, 708 Hawaiian foesl
priots — like nothing I had ever seen,” aavs
]..II:I‘H. In the new collection :.*::-u-J[ frnel
rai.hwqfl gt ing pqh'. gn::.'mrnmlsn:nf ol 9k
sartorial trends wndd cut from deadstock suting
fabric found in LA, This causes its own
problems: deadstock i unpredicrable. Yo
don't know whether you need 20 yvards or 200
until erders are confirmed,” Latts adds "Bue
discardad fabncs are now part af the brands
characzer, We've built in chat .'e.1|:-|,:-r_-:ii:ﬁ'lit_l.'."

Agsd ie v a reeponaibiling as proven by the

I eut and spliced with Michael Phelps
tees. | love chat juxtaposition — each one 15 unigue.” Ives’
ingenuiry has attracted commissions for capsule collections
from Browns (his second for the store landed in Seprember)
and Libermy, a5 well as one-off crdars: a deconsmacred tuxedao
dress worn by Adwoa Aboah to the 2017 Met Galbe was
rustled ipin his liveSwork soadio in Tomenham. His passion
for sustanability was rriggened as 2 teendges while mterning
for degigners i Mew York, "We have & huge conmumption
probles in Frshion, | was witnessing so much waste in the
desdgn stuadios, with #0m-boles of fbric being threwn our
People seemed numb. Tt 25 jut s hudicrous,™ b savs,

“‘He have

a huge
consumption
profilem in
Sfashion. Iwas
wilnessing 50

much waste,”

serys fves

Being witness to excess ks provmg; hagnly motrvatiomal far
VO "hs@'lq:r-; Swazs-horn, CEM -trumed dmlgnnr K&nn
Germanier r-:vrrld} hawled 93 '|1=g.1 nf'pb.*:h. beads Fram Hl:lr..g
Kong back to London and began makang sparkhng dseo creses
and hodvsuits fram the waste thar was destined. for landdil.
Crermanies, i Lo Visrton ahem wha nome lives m Paris —and
coarnes Bjoirk as one of his fans = gets a thrill from magicking
ghamcr out of trash, as does his feliow Parisian designer Marine
Serve. She nesrued bundeeds of silk scanves from 2 consipnment
warehouse and made them into fluid dresses that were a
highdighe of her aunmmn/winter '18 collection. Streerwear is
getting in on the ac, oo soross the Pord in Canads, Franlie
Crollective tracks dovam dendsteck palo shirts and athlstie-weas
irom brands including Supreme and Pole Ralph Lauren, 2nd
remsizls them, cropping lenprhs and changing proportions.

Fror Eckhags Latta, rehiance on deadstock was a ]ﬂgnuiic
decision bom of limited resources. Foe Latta, who founded
whie label in MNew Yade wirh Mike Ecbohorie, Bilkes to urnplil"g." the
finel et the weeird and unceamon. “We go to desdsmck suppliers
and ger inspired. These warchouses are a grear place ro think
abersr materials and sexctanes thar are uninhabired by the messages
and trends & manufacturer might want to present. I've used
CIRZY |,||,1'||_q,,:&5|;ﬂ:.l fabrics, oome across ald EFEy velour nri_gll:..:.l]}'

! recent oatery over nevs that in 200 7 Basherry
imcmerated unsold peoduce woerth £28 million. The pracrice
of destroving unsold Loy goods to preserve exclusivity,
brand equity and puard against countecleit 8 oot unuseal
The Burberrv Foundation is now seeking oue more ecologrically
sound sohuriens and consinses i work with Elvs 8¢ Kresee,
A LOMPANY fonnded in BHI5 char 5|'-eri1||u:= in Trr:,.rl':ng lmather
into wallets and bage. It estimates that over its five-year
parmership, 120 tonnes of leather offcuts will be rewnrked,
There &, of courss, anagher way —as Martin Mamgicks proved
when he made collecsions out of vintage headscarves in Parss
in 1992, The designer was & piooces, using discarded mareriak
including bead currins, mstorcpcle belnsers, learher jackers
and broken jewellery, ingeniously giving them a sscond Life in
the Amiznal coumre collection. Johs Galliano, mow at the
helm af Mamson Mangiela, contmeeg the tradition: for the
aumy: 201 8 cowtise collecson he wil=ed offouts fFom lusuey
Eatiric bosesand parchworked them wsing & Chiness techrogque
called Ge Ba, bonding fabric sraps with rice-based glue,
Bizarre potapositions can prove thrthng as emerging beand
Chiopova Lowena proves with its fusion of Bulpanan costiare
and "Hk :pnrrs.mn:.“fflu.r wonal st are made Enli:l‘.‘i:.-'Frl.llzl
old aproos and anused fabric which either g-fl::- dooared ar
we bary from auction sites. We buy Lyerfspandes from New
Jersey which s deadsrack due to slight imperfections in the
Fabeic which we cut around,” says Sofia-bom Emma Chopova
In Sweden, the tabel Rave Review, which has shown two
collections in Paris, takes upeyeling to its logical extreme,
T rrime stselfwae even tabien o avi NLEEe clothk 1|.;|g_...l.5=vl:'|
“Bustainabiliey doesn't have to define the brand or produse
aesthesically,” say the founders, Josephine Berpgvse and Livia
Schick. In their hands, thick lace tableckaths tarn into
butterfly-shesve dresses, and atrus-check curtain material
iriter tadlored wrap skires that wall gpve a sunny feclpood boost

ED JJ'I.:-' \\'UI’]I:L"IJ’E.‘r.rIﬂ.'itE ndt, vwant not. .



Tatler Magazine Print
Septemebr 2018
Shot By Louie Banks
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Print Publication
Jess Maybury by Harley Weir
Styled by Fran Burns
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Print Publication
Jess Maybury by Harley Weir
Styled by Fran Burns




Dazed & Confused Magazine Print
Spring 2018
Shot By Hana Moon




Dazed & Confused Magazine Prin
Spring 2018
Shot By Hana Moon
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Dazed & Confused Magazine Print
Spring 2018
Shot By Hana Moon




Lui Magazine Print
Summer 2018 Issue
Styled by Dan Sablon



Pink Parachute and Coque Feather Gown
Exhibited in the Cristobal Balenciaga Museoa
Getaria, Spain

‘Transmissions’ Exhibit



[HE

ELLE
LIST
2018

I8 AL CIaATHIE BNTH

THE QUTHET.COM

EMMA GOMNZALEZ,
GUMN-CONTRO
ACTIVIST, FLORIDA

Rupi Kau
g Poet writer and illustrartor,

s A 1OroN o
thie Bharch far Clur Leas
projesd, which oppeasimately

i

GO0 praple allended

*CONNER IVES,
DESIGNER,
MNEW YORK

wad o Cenol Sairt ddarlins

INCHRE TG iale, af 21 e La e (E
o0 0 Lo CrE T Tech i e Y U"l"' LIT“.E_. PALGMA E_!-EES'S'E H_.
easad Acwoo Abooh for .Fr:-.:' I.JMDEE DF G__.‘!I'l GEM. ft}lhﬂlﬂcllhﬁl MG’DH, II.A

Ihee MYt L=l mnd kunched Cantronling jornoizm & hamoganaily v th mogozine and buae io hath Pag bcGrath and Foey
ocopsile cotlochon with snlire pka®orm galidens, Liv s besn nomod one ¢ Beauty, medal Paloma's ifse 1o
Brawres, And Rikonna ia the 384" 160 Wamen ond 0 BAME elwe leadar Soohie siarcam Iz o calebaation of the shifi in beouiy
i han, Enough said scys s Liv inspines weamen i Bnilld netsvais bar chanse siandords pwar the pasl W RTINS

I:'l'1 LiE i
Elle list 2018
Elle UK- Print



"I wouldn't Beable 10 do
We're a new generation]
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I-d Magazine Print
Issue 352
Shot By Oliver Hadlee Perch




Bon Magazine- Digital
Shot by Laurent Amiel



Bon Magazine- Digital
Shot by Laurent Amiel







Bon Magazine- Digital
Shot by Laurent Amiel
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ODDA Magazine- Print
Shot by Conner Ives
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ODDA Magazine- Print
Shot by Conner Ives



The Last Magazine- Print
Adwoa Aboah by Mario sorrenti
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Emerging Designers

\ Stand Behind Upcycling -

Sustainability
Week

But Is It Good for Business?

WHILE UPCYCLING INCURS HIGH COSTS AND PREVENTS DESIGNERS FROM
BEING ABLE TO PRODUCE COLLECTIONS IN LARGE QUANTITIES, IT ALSO
PRESENTS MYRIAD OPPORTUNITIES BY NATALIE THEODOSI WITH CONTRIBUTIONS FROM FLEUR BURLET

LONDON - Having witnessed the amount
of waste that fashion has spawned over

the years, many up-and-coming designers
have developed a natural instinct for
upcycling, looking to charity shops, landfills
— and even the natural world — to source
materials for their collections.

Among them are Kevin Germanier, whose
glamorous, sequined creations are made
using beads found in Hong Kong landfills;
Conner Ives, who produced two successful
capsules for Browns by sourcing vintage
T-shirts at charity shops; Ingy Stockholm
whose oversize earrings are made out of
dead wood; and Hotel Vetements, which
turns old hotel fabrics into garments.

Still a nascent concept in design circles,
upcyling can prevent designers from scaling
their collections and keeping up with the
production demands of major retailers,
resigning them to forever be niche labels.

Sourcing itself is one of the first major
obstacles, but these young designers are
seeing opportunity in limitations, too.

Hotel Vetements designer Alexandra
Hartman started her business by calling
Parisian hotels and asking for their old
fabrics. But finding the right ones took a
lot of time and effort. “The hardest part is
the sourcing. My requests weren’t always
very well received and it takes time to find
the diamonds in the rubble. Luckily, I'm a
real textile geek: I go to auctions and reach
out to my network all around France. [
look for old curtains, sheets, home linens,
cloths, embroidered handkerchiefs," said
Harman, adding that one of her greatest

WWD Magazine
Written by Natalie Theodosi

finds was a pair of embroidered silk
curtains that belonged to the Ritz.

Designers have also been building
communities with those who share their
values, which is helping them overcome
their sourcing challenges: “It’s very 2018.
People reach out on Instagram, saying ‘I
have 10 meters of black organza, do you
want it?” said Germanier, explaining that
this type of limitation has also become an
integral part of his creative process.

Earlier this year Bianca Balti, an Italian
model who is based in L.A., launched
a capsule collection of short, snappy
maternity dresses and matching shorts
underneath. She works only with
deadstock fabrics and the collection is
produced in an L.A. factory that allows
women to bring their children to work.

Balti said she loves working with
deadstock because it means the pieces
automatically become limited-edition and
when a certain fabric runs out, that’s it.
“They’re almost one of a kind,” she said,
adding that she’s planning to expand
beyond the handful of styles she showed in
Milan in September, “depending on what
fabrics we find.”

Ives, who is still a student at Central
Saint Martins, echoed her thoughts: "For
me, sourcing is always the first step and
serves as somewhat of an inspiration pull.
Larger design houses will pull vintage
pieces for references and often copy them,
while I see vintage pieces as the textile
source. My challenge is to see how I can
twist it and make it my own. I've become a

Alook from
Germanier's
spring collection.

bit of a hoarder because of this: My studio
is filled with boxes of vintage ranging from
categories of T-shirts to sequin blouses
from the Eighties."

A new set of rules also needs to come
into play with regard to retail partnerships,
as designers working with waste cannot
abide by industry standards of designing
four collections a year and then producing
them in large quantities, given the finite
nature of their resources.

"It’s almost like haute couture: It takes a
lot of work to create a garment, you have
to adapt to the fabric and not the other
way around," Hartman said. "Shops didn’t
understand the way we functioned: They
would ask for large quantities, which was
impossible for us. Luckily we’ve found
stockists that understand and support our
concept. We have five stockists worldwide,
including Holly Golightly in Copenhagen,
and will be launching our e-shop next year."

Ives admits to still not having found a
factory that is willing to work with the
deadstock fabrics that he uses, but he
refuses to give up and shift to a more
traditional production process that would
make him "like every other design house
contributing to the problem."

Instead, he handmakes everything he
produces, from blouses featuring 40 panels
of vintage scarves each, to the T-shirt
dresses he created for Browns using vintage
pieces sourced from organizations such as
Salvation Army or Goodwill.

"Seeing how something so individual
and bespoke can be adapted to work en

Conner Ives
xBrowns

masse has been a challenge for me these
past few years," added Ives. "The way I see
it, however, there should be no excuse not
to make it work. We have a consumption
problem in fashion — it's evident in the
amount of vintage there is out there. If we
can do what we do from bolts of fabric that
pollute the environment with chemical
dyes, then we can surely do the same

with materials that have already been in
circulation and therefore often have more
character. This also ultimately makes each
piece entirely unique which I don’t see as a
disadvantage but rather a selling point."

For the French designer Coralie
Marabelle — who staged a successful
upcycling campaign in Paris last October
— the answer could lie in working with a
mix of upcycled and mass-produced pieces
to counter-balance the costs incurred by
upcycling. "When you mass-produce a shirt,
design, pattern-cutting and prototyping
costs are absorbed as you can produce a
lot of them. An upcycled piece requires
the same work and same number of steps,
but there can only be one or two end
garments," explained Marabelle.

While pieces made of deadstock and
vintage fabrics are hard to replicate,
they also present a different, untapped
opportunity for retailers: To offer their
customers handmade, one-off pieces
without the couture price tag.

“Unless you go to a couture atelier, you
don’t get that kind of level of detail. I could
pretty much guarantee that the [Conner
Ives capsules] would be gone too quickly,"
said Ida Petersson, Browns' women's wear
buying director, about Ives' exclusive
collections for Browns.

Matchesfashion.com's Natalie Kingham
created an Innovators initiative to
celebrate designers working "outside the
normal fashion remit." And even though
they were not able to guarantee quantities
or frequent collections, Kingham saw
value in working with these designers
under different terms and offering the
Matches audience a new proposition.

"Our customers are really interested in
investing in unique, one-off pieces that
have a point of difference and this includes
designers who use deadstock fabrics such
as Kevin Germanier and Edeltrud Hofmann.
These pieces have such a unique story and
aesthetic to them, we want to support and
work with them in a different way to give
them a platform and amplify what they are
doing," said Kingham.

Livia Firth, who runs the consultancy
EcoAge and has been working with Matches
to spearhead its sustainability mission, also
pointed to the advantages that come from
staying niche and not participating in the
traditional fashion cycle.

"It's a very smart business," she said. "I
think when you produce tons and you're
not in control of your supply chain, you
might be profitable in the next quarter
and maybe in the next year or two, but
soon enough you are going to have a
huge problem because raw materials are
becoming more and more scarce. If you
are small and in control of every single
element, you can be so much more efficient
from a business point of view, too."l
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FASHION’S
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Words by Laura Antonia
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WARMNING: COMNER IVES will make
you Feel like an underachiover, At juse 21,
the emerging designer has already seen his
work on the Met Ball red carper (on Adwoa
_Pn|'h:u|".:l. WOrm h:.' Rihaima and l.'hﬂl.'l'npil:ll'u-'l"
|:|:|- same af the mast infleential pames in
the fashion indusery. Impressive feags

for designers owics his age, Conners
prodigious talent is all the more remackable
when you consider that he's jugeling it with
stiadying full-time at Central Saint Marrins,
Londan's mast Fumows arr school

T'm seill a student erying o make ends
meez — there's definitely been a locof was!’
says W Y-born Conner, wha's in the second
year of his womenswear BA course, His
life has bevome a surreal back and forch
berween the glamour of being a fashion
wotld darling and the grafe ofbeing a
stuclent. Saine Martins remains his prioricy,
however, T dreamed my whole life of
coming heeey he zays frem his Torrenham
live-work space — a hoehon” with abed
in ane codner and smdio in the adher.

The Eaese sering 1o Conner’s bow isa
capsube collecrion of graphic handmade
separates for Browns [which may help with
the toast siouation), The legendary London
beutigque has a track record of spotting the
nexe big ehing - Ir was che first stone m
carry John Galllano and Christopher Eane,
“We came scross Conner through Instagram
and instandy became obsessed! says [da
Petersson, womenswear buying direcror, "He
has an armazing eve for parcerns and colours
anad is mot afraid of taking & new direction.

I Lo luiz colbection even mose when you
consider the :-u:.:.ul]bl:-lljrji element afit

T?hn_ 415

Indeed, Conner leads che charge of a
new generation of designers for whom
sustainabiliny isn't o luxory = bur a necessaey.
His Browns collection is ':r\-||-.'|:|.'| I:D!.:_I:I:h:l’
from hundreds of graphic vintage tees 1
can look ac walls and walls and walls of nsed
clothimg thar people have thrown out and s
a gold pnine; he says). So, each handerafted
design bsn't just a one-off, but a foray into
thie world of snstainable Fashion. T'm
conpletely dissarisfied wich the fashion
indusery over-ordering, over-producing. We
clearly have a consumprion problem; he savs,

e, his cloches might carry the worthy
‘suveainable’ label, bur Conner's trinmph is
e ke you wang o wear chem, fiese and
foremost, becawse they're great designs:
efforeless, modern and unlike il.'l:.'l:]IiHE clse
T naet saving my work is Erying i save
the: world — b ies definicely a place e
begin. We couldn’ agree mare.



Browns Taps Central Saint Martins
Design Student Conner lves for Range
of T-shirt Dresses

lvas has already dressed the likes of Adwoa Aboah and Rihanna, although he
haos yet to lounch o label.

Beyt Pl Theaoedosd o Fabeury B3 2008

WWD Magazine- Print
February 13,2018
Written by Natalie Theodosi



Dasha wears jacket by CONNER IVES, drexs by WENDY JIM, necklace (worm a3 bracelet) by AMBUSH;
Lamrien wears caat, skirt and seoad by ANDREAS KRONTHALER FOR VIVIEMNE WESTWOOD, jackst, shirt and shirt by GOOM

|0 Magazine- Print
AW 2018
Styled by Tara St. Hill
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THE LIFE OF THE A< LrETEﬂ is '|1_.|r |,|!‘ ACTESS I||I AlCas —
hath |:|h.r.||J'r and me-rlhnnuhl' Fut when veheer TOpEs are
lified whirewer yan g and mpErumm e MaEnsions ::.n'l
mmtga&..‘lhrr diamonds are available ac checlick af your fingers,
borw ehic hell do you avoid being one big babel- clad cliché?

The answor &, of course, wa keep your Anger Armly on the
pulse of the peitgeist, to bune into youch colture and pap
the ikills o yoicnger, newer mlents. In fashion terms, that
M s seapplng F:-Irl'r-L:'lllr cotaee and megabrand houses
for emerging destgners {even bereer, unknown ones),

Consider Beyoncd, an icon whe i3 a8 onee ubiguiteus and
CONSANIY Ml r]'.-'i-:'irl.-:'. She ks the access and h:._‘lg.:n s W with
any u.cuym.l in the world, and ver, For her O The Bon [T cowr Glm
the singer chose to collsbarare with hot young Londen seylisc
Ibrahim Kamara, 1o put together avane-garde looks by some af the

g cxciting new talent in Brisish Gshion, namcly Cencral Saim

Mlaimin alimad Edwin Molaey, Lizm Johnson and Richard Quinn.

Grazia Magazine- Print
Words by Laura Antonia

NEW BRANDS

r .
N
&

Shes por the only ane. Bihanoa, abways a fearles dresser, has

frequencdy been-& champlon of voung designers, inclading Modly

Goddard and Marthew Adams Dolan. Lady Gags — po seeanger

o or-of-the-box dressing = has warn Ginseppe &i Morabite

and Feda Gimnes recendy, (JAn enormous complimens and

such o dream come true, says Merwegian Edda.) And chen there’s

Madonna, who has ehi..::*.': excelled at J'.-Il:l_ggmg inro -.'n:\-urh cinloore.

F\C'E:A]"I.IJEHI: in Dilara j’LIIEIkDFIlI the [xrambul-born London

based dLs'g;m.r-,'.'Lp another CEM g..d.u.rln: mnl:lﬂ.-_a:. name with

her fanmastical Gothicism, alvo seen on FEA owigs and Grimes,
And it's mot just the reigning pop queens at ic. How refreshing

did it feed o see Amal Clooney brush aside big-budget brands

ro wear that made-in-Peckham Richard Quinn cape on e

MASt imprreans ragd CATPET o all. the Mer g;.lr. .this vear 5]

hoss, mo dess)2 And wasn'Tt it such a mromest when Marion

Catillard propelied Halpern inco dhe limelight ar last years

Cannes Film Festival, pirching up in his Smudia 54 sequins
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before everyone else cortoned oo to the young Amerlcan?
Forche ﬂ::—igr.en., amch Alist endarsement iz 2 m-:-n-::-‘-mn'r-".-tr}'
PO rl.ir:.'. *Ir's always 1.':-:;.'i::|n|:'. and Eﬂud CEposure wien 4 sear
wears young brands says Luhe Kennedy MBE, founder and
direcoor of Fashion East, the non-profic indciarive thas champions
new talentand {5 considered & bellwecher of fumre names to
|-;,|'\.|;.u. II{i:hj.“l_l WG "-1.'\':"\.' "-1':"|“l.1rl.'|.1- '-".'I'LCF 'ﬂl'.l. WHE I'Jﬂi.l'tt
Fastiion Basrand i |5.-'|.n|r|.| r 1-:[]'\-:|' l.|.1p|||:'-. feT mamc, s Lislsi.
From che current Fashion East seable, Ries Ora hay EJ]F,.II‘.'II.lI.'._
At School, the selfprocliimed 'non-binary queer-hoouery
I.a-.h o label’, while American singer Kelefa is repping ASAL

offered: and icis ENCal CEpNsLLIES for adny amall label .:m:-]n_'lrg-rﬁ g
their namie our there |'.|-:r:\-:.' b t=1% 8 [ received I‘:ufdi JALTERTIOn

[ omnes Wes, the AmErican 2r-
whao ks still studving ar Cenzral 5 Mareins, has albready seen his
-:E:-::gn-: on Rihanna and Adwoa Abcal, who wore a hcb-pu:{-'.
dress 1o kase poars Mo Eﬂld. T brave s of the coaless girls
wiear voud stodl n oaly che first oo VELTE af- Foing] e thix was =
thrilling and mads me want o do mere, There i & huge plarform

2i-year-okd London-based designer

from unexpected pleoes did ot grean feroaniton from mmporne
people in che fashion in Lu:tl:'..' says Edda of the Gaga effect.

So, where's the appeal for the A-lister? Cerminly, supporting
aty wiskiwn over a |-m_-|g‘-,.|:-r.|u impliss an innate i il
cetrents the wearer’s staras a5 a castemaker rather than a trend-
Follower. Predicrabilicy is fust one paparazzi-Hash away from
Irrelevancy b, by :lnhr.:u:lu;e nezw bicameds and mlent, red carper
regulacs ger mo fex their woke credenrials. To shows that Ly
are bang up o dars on what’s coming through and keeps them
lzoking super-relevans in fashion terns, which, howadays, is
as mich sbour che new as icis aboat a lusury power brand,
E2FE Lulsi. “trshows char vou know vour fchion and cars
about young talent - giving back wo the kids i imparmanc”

[|11|:1r_|r'_;_||| | Ty h;,"'. b-_l: in r|'||.' |'|':EI'||.'!.'-\:5-I1'|P|:I:iTi'|'|:. IJPF-I;I'
echebons of A-Hscelebriny, being firss is everpabiag,
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[PEMEUEKDHM, H FOORE — SENEHBE TaopdiaE, B VIR — QWTEH-
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PACTHTE EYUTY =, ofanecacs coformenmod Sooorpadeei. Me, namma
TOMIETEAN B IR TETH VAR IR HH M TeThi s rapnepolis
CONPEMEITITME TANARNEPSs TR HE KRSk HOIMuKe
OEESLL, B FRNENATE N BS0aCTe, Ol Ciii Ha JProd, KTy CoMiTATh
£ DOI0OCu, MMHRIIEIATE TIETOAEH Ht ronosy... Flmom se sanmasis-
erf Tosneo Tak Benoas sam Sadyus, C pospacrass, Bodctio, Ip-
DOENT FIE CTOVENKD MYTEOCTE, CROMBKD PANBNTYIINE KO SCRROH pada
VCTHIBHUCTAM, STO8T Imimn wanmesrms 16 Kacci eckne Sa kol sofiEl
H B3 T, YT IO MAHIT SPRARHITES, KLk Ay TEnTIHEe ofifnisl Sam-
HAKIT PO BATLCA Canty cobof, Macrpysion o7 praafinepos — uith
HCTOMEHEEN ESFEROBCHHH. 410 M K coMeTarh, Ho raameoe n sy

D PR AR 1 RariREALEGE, # FCTOJIEH, ROTOHESE bhi Sl
MAEETE £ MmN (NS M TRURTETh G XPaHnM Kak [aETs,
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Hobe CONNER IVES

Dress CONNER IVES
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Dull Magazine- Print
Kelela Styled by Kamran Rajput
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Photo by Conner Ives and Art Direction by Carl Gustaf Von Platen

INTRODUCING AMERICAN DESIGN
CONNER IVES

CONNER IVES is what you call a gifted boy. He just entered the second year at CenzralSaint i¥a and has already mad
his debut among the big ones at the Met Ball 2017, dressing none other than ADWOA ABOA K
I remember the first time [ saw CONNER's creations on Instagram by chance, the candidland €réamyg sensuality of the . -
fabrics, and a remarkable ability to manage textures and structures instantly captured me. Itgay@ine afthri

CONNER's work is neither aggressive nor pretentious; it’s the natural expression of a notably sefii iv pérament and tf
result of his attraction to graceful and fragile beauty. ! g
CONNER is just being himself. He smoothly combines myths, memories, and American archetype-s, and generates an

atmosphere pervaded by nature, heritage and a sort of fresh youngness, which is concurrently very personal a fi mmersive

VALERIA DELLA VALLE — Do you remember the moment you realized you wanted to become a fashion designer?

CONNER IVES — Realizing that it was even a profession was eye opening for me. I've always been creative,
younger the title fashion designer’ sounded no different to what I was allowed to do when I was 7: trying trac
making things. Realizing that it was an actual job was a huge learning curve for me. Before then I just consid

used to do.
VALERIA DELLA VALLE — Whar has been the key element in growing your ac
CONNER IVES — I think time has played a wonderful role the past few year|

with, it will come back into my work. Sometimes, I also feel that I'm not done'w ad, and tha ore to b
said. I'm at this really lucky point in my life where I can produce these things and almost test drive them, seeing how I like
them as they age.

So yes, I think time — and the reality of never being satisfied — has made everything develop quite naturally.
VALERIA DELLA VALLE — Would you say that your aesthetic is nostalgic?

CONNER IVES — Yes! Very much so. All of the concepts that I develop are usually based on themes and obsessions that
I've had since I was 10. So many concepts will be based on memories; which is nice because a memory is almost better than a
tangible reference because it’s a bit hazier and romantic. I ry to celebrate objects in my work and I think there is a lot of

nostalgia attached to certain objects, at least for some.
VALERIA DELLA VALLE — 7ell me about your childhood in Bedford, your homeland, and how this influenced your creativity.

CONNER IVES — I grew up in a pretty rural farming town in the suburbs of New York City, and I always preferred the
country to the latter. Even to this day, it’s a highlight of my year to be able to go home. It is located in the Hudson Valley a
lot of the beauty of it comes from how pretty the light can be. At dusk in the summer there’s this “witching hour” where the
sun makes everything go gold and filters through the leaves.

In my life, I haven't found anything prettier than that. I'm really inspired by my childhood there, and the things exclusive to
that part of the world. It was all very American and ideal.

VALERIA DELLA VALLE — In your latest collection “Precious Lord rake my hand”, the American influence is very strong. Right
now, the US is going through some rather delicate and controversial times.

CONNER IVES — When I began drafting a lot of these clothes I was really shaken in my American identity. I had spent

the past summer exploring parts of Maine and New Mexico that I fell in love with the sheer beauty and scale of it all over

again after leaving to study in London. So I wanted the clothes to reflect that respect of American identity. I focused on

themes and references that I saw as the beautiful parts of America, despite its dark past and uncertain future.

I'love American folk art for that reason: it brings an idealized and altered view of America that is still imperfect, in its naive

style. I recreated some of my favourite paintings and heat transferred them onto fleece for dresses made to look like

Patagonia ski pullovers, which for me was another idealistic reference to a part of American culture when I was growing up.

This is why I titled the collection ‘Precious lord take my hand': it is a hymn written by Thomas Dorsey after his wife and child

were killed in childbirth. It became a surrender of sorts for me, the same way it was for him. I pulled a lot of reference from Pu rp|e Magazine_ Di gita|
memories of what women would wear to church on Sundays. That’s where a lot of the sequin pieces come from. Written b}’ Valeria de Valle



VALERIA DELLA VALLE — What strikes me in your work is the way you present your creations and work using videos. You

create an atmosphere in which clothes are just ones of several elements that come together to offer a more intense experience.
7 tmosph hich cloth Just | elements thar together t 17

CONNER IVES — 1 like to video tape my fittings because it’s a good way for me to see the pieces move, since photos can
be so static. [ record it all on our family’s camcorder that my parents made all the home videos of my sister and me on. It
sounds like such a cliché but captures the clothes really well.

VALERIA DELLA VALLE — You propel people into a universe. Do you think that the curating of the artwork is as important as
the artwork itself?

CONNER IVES — I think it’s all relative. My favorite designers and creatives are people that create worlds beautifully. It’s

something I always aim to do, even if it’s in a smaller scale.
VALERIA DELLA VALLE — Does the inspiration come as a sort of epiphany or as the result of a long reflection?

CONNER IVES — I guess it all begins with obsessions. I get really easily obsessed, and once I see something I can’t get it
out of my head until I do it, which was the case with almost every project I've done. It’s what I was explaining before about
synchronicity, and I'll find if T collect things I genuinely am obsessed with, the clothing will almost design itself. It’s not a
very satisfying answer, but has always been how I work. I guess more than anything I can totally envision it in my head
before consciously knowing what it will look like. If that makes any sense [laugh]. I'll draw and drape, but I see all of those

processes that refine the final product, but never where I begin.

VALERIA DELLA VALLE — Where do you find the fabrics?

CONNER IVES — My design process is similar to the restore of it, and is highly indicative of the raw materials I have on
hand at the time. Like I've said, there are themes that I come back to, and the same goes for materials. T-shirts obviously, silk
scarves and those 80’s sequin tops are all categories of materials I collect. I also spend most of my free time combing through
flea markets and estate sales to see what attracts me. Sometimes I'll hold onto pieces I've found for years before I eventually

figuring out what I'm going to do with it.

VALERIA DELLA VALLE — Te¢ll me about the dress Adwoa Aboah wore at the Met Gala 2017. I remember seeing the original

version on Instagram and felling in love with your work straight away.

CONNER IVES — It was the first making project at CSM, the White Show. You're asked to make a look entirely out of the
provided white felt or cotton. My research went into American southern debutante balls, and the pageants they would throw.
They would embroider trains that were 15-20 feet long depending on a theme. So the whole look was an adapted debutante
look, with mini dress and a 3-meter duster coat forming the train, which was coated in appliquéd white swans. Adwoa had
seen it and said that she wanted to wear it, so we remade it in a duchess ivory satin for her. It was the most fitting display of
that project, as all the research centred round high glamour and high society events. I never expected that to happen in a

million years.
VALERIA DELLA VALLE — Has your life changed after the Met?

CONNER IVES — I think things started to move very quickly after that. It’s a blessing and a curse because while the
attention and praise is so kind, you also kind of begin to feel these pressures that design houses usually feel 1-2 years of
opening. However, the big misconception is that there is a house. It really is just me, and my friends who volunteer their
time when things get too much for just me. I still feel I am growning and learning as a designer and I'm just doing that a bit
more visibly now. I'm still getting used to that.

VALERIA DELLA VALLE — You told me that your friends are also your main source of inspiration. Can you tell me abour the
‘dream team” behind CONNERY factory?

CONNER IVES — I couldnt do it without my friends! Like I was saying before, I don’t have really any permanent
employees so I rely a lot on my close friends for advice and consulting. We'll do a fitting together and try everything on,
seeing what we like and how things feel on, all while styling. We are in no way similar designers or have similar aesthetics,
but I trust them and like to challenge them as they challenge me.

VALERIA DELLA VALLE — CHLOE NARDIN and JOSEPHINE SIDHU are true muses for you. What makes them the best

ones to represent your aesthetic and style?

CONNER IVES — I hate the word muse but both JOSIE and CHLOE are huge inspirations and extreme close friends.
Both are first and foremost designers and I met them while studying fashion at CSM. I guess I really never seek out girls that
I'would feel fit my aesthetic, rather what I was saying before about having friends that challenge me. T’ll create looks
sometimes with them in mind, channelling their style in the look. I'm extremely loyal to that relationship and often struggle

to branch out to new models because I really consider them family.
VALERIA DELLA VALLE — I remember the anecdote abour CHLOE mother’s gloves . ..

CONNER IVES — Yes, CHLOE was in Paris for a job one weekend while I was working on the Mez Gala and called me to
catch up. I happened to mention to her that we were trying to source some opera gloves to be worn with the look. CHLOE
was shooting and explained that she didn't think she'd have time to look and it left my head as just a fleeting thought.
Finally, she called me back minutes later and explained how she similarly had just happened to mention it to her mom, who
then managed find her mothers vintage French wedding gloves, and generously offered them to me. Chloe and I were made
nearly sick by the chance and coincidence of it, but it’s something that happens so frequently to me, that I be begun to

accept it as some crazy wrinkle in the universe.

VALERIA DELLA VALLE — You have a nice studio apartment in London where you work.



CONNER IVES — Yes! I recently moved into my own studio, where I also live now. It’s small, but situated in a converted
textile factory in Tottenham and I love the character of the building. Workspace to me is extremely important as I feel I'm
working almost 24/7... I wanted a space that had plenty of light and I could see myself being able to think in. My bed is just
in the corner and the rest is just studio space or storage for the clothes. It’s humble but also a wonderful space to be starting
in.

VALERIA DELLA VALLE — You've been living in London, attending Central Saint Martins, for a couple of years now. Do you
think thar UK and US have different approach to fashion?

CONNER IVES — I think my best way of explaining the difference between UK and the US is that I always got the feeling
that people in the UK took themselves not as seriously as some of the people I met growing up in New York. When I
graduated from high school I felt I needed to leave the US to see it from the outside in. In the states you really begin to
believe that America is the only place in the world, for better or worse. It was the best thing I ever did because it shattered
that bubble for me, and I could see how small the world truly was.

VALERIA DELLA VALLE — What is your experience with the fashion system so far? Are you disappointed in someway?

CONNER IVES — Of course I am! I think we all are. At least the good ones. I don’t see what I would have to accomplish
in fashion if I wasn’t dissatisfied. Waste is something that haunts me, and something the fashion industry is extremely guilty
of. I like to think that what 'm doing addresses that and seeks to find new ways of repurposing waste. But I also have a lot of
hope. I feel with what I've seen recently there has been a shift in younger generations wanting to address some of the

industries more archaic problem areas.
VALERIA DELLA VALLE — Would you consider menswear?

CONNER IVES — Yes of course, I have already! I did a single collection two years ago where many of the looks were shot
on both guys and girls, in an exercise to challenge my ultra feminine clothes. It was based on the idea of boyhood, and my
rose tinted memories of my own. The confusion I had towards gendered clothing and my granted freedom in what I wore,
even as a kid. I guess it’s again the factor of it being very similar to how I work now, not much has changed. I love the idea of
lifestyle brands as well and love to think anyone who likes the work could comfortably wear it themselves. I just think there’s

something so thrilling about dressing women that I am partially biased.

VALERIA DELLA VALLE — You also make some jewellery pieces magnificently embroidered; the attention to detail is obvious.
Tell me about your favourite piece from the collection and how you realized it.
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Central Saint Martins student Conner Ives presents looks from his collection
Photographed By Derren Gerrish
Courtesy of Vogue
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Adwoa Aboah at the 2017 Met Gala
Wearing Custom Conner ives Look






Rihanna in Conner Ives t-shirt
May 2017, New York.
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Adwoa Aboah Photographed in Mexico




Rihanna wearing Conner Ives photographed
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