
DRAMA

Chapter - 1 : The Tempest 
— William Shakespeare

 Plot Summary
  The Tempest contains one main plot and three sub-plots, all of which have been woven into the main plot.

  The main plot has the story of Prospero’s revenge on his enemies by using his magic powers. Prospero has been deprived 
of his dukedom by his brother, Antonio, with the support of Alonso, the King of Naples. Along with his young daughter, 
Miranda, he has been left at the mercy of the violent sea; but by the grace of God, he lands safely on an uninhabited island. He 
uses supernatural powers for taking revenge on his enemies. Prospero believes that the best revenge is forgiveness. But the 
evil-doers must not be forgiven too easily. They must be made to realise their guilt and they must be repentant. Through the 
agency of Ariel, Prospero succeeds in awakening the conscience of Alonso, Antonio and Sebastian. The play ends with a scene 
of repentance and reconciliation.

  There is a sub-plot of conspiracy of Antonio and Sebastian to murder Alonso. Finding Alonso and other members of the group 
asleep, Antonio instigates Sebastian to murder his brother, Alonso. Sebastian agreed to this suggestion. The plot is ruined by 
Ariel. Just when these two are about to strike their possible victims, Ariel awakens the unsuspecting Gonzalo and Alonso. The 
sub-plot emphasizes the villainy of Sebastian and Antonio making Prospero’s forgiveness nobler for these two. The sub-plot 
serves as an example of parallelism. Just like Antonio betrayed his brother Prospero, similarly Sebastian was betraying his 
brother, Alonso.

  There is another comic sub-plot comprising of Caliban’s intrigue against Prospero. In spite of Prospero’s efforts to civilize 
Caliban, the latter remains a beast. This monster tries to play mischief with Miranda. He curses Prospero. When he meets the 
drunken Stephano and Trinculo, he hatches a plan to murder Prospero. The plot is upset by Ariel and all of these conspirators 
are chased away by Prospero’s spirits appearing in the form of dogs and hounds. Caliban’s intrigue is not closely connected 
with the main plot. This sub-plot provides a comic relief to the play and relaxes the tension of the viewer caused by the 
conspiracy of Antonio and Sebastian against Alonso.

  The third sub-plot is of love between Ferdinand and Miranda. This sub-plot is directly interconnected with the main plot. 
Miranda, the daughter of Prospero and Ferdinand, the son of Prospero’s enemy, Alonso fall in love with each other. Their 
love symbolises reconciliation, which is the main theme of the play. The union of Ferdinand and Miranda not only sets the 
seal of forgiveness upon Antonio and Alonso by Prospero but also binds Prospero and Alonso into a closer tie. Besides being 
an inseparable part of the main plot, this sub-plot also provides a romantic angle to the play.

 Major Characters
PROSPERO

  Prospero is the protagonist of the play. He is the prime agent, who manipulates the whole action of the play. He 
holds great control and influence over the other characters of the play. He is the one who brings the play to a 
cheerful ending.

  At the outset of the play, he is shown to be a duke in exile who had ignored the affairs of the state in order to 
study philosophy and magic. His own brother abandons him and his little daughter on a small boat in the violent 
seas. It is his good fortune that the boat takes him to a deserted island. 

  He acts as a tyrant when he deals with Caliban and at times, even with his favourite spirit, Ariel. From this 
perspective, he is not a likeable person. He is a person of high prejudice. However, he is an affectionate father 
and dearly loves his daughter, Miranda.

  He uses his magical powers to bring Ferdinand and Miranda closer. He feels happy when his plan to bring them 
together in love succeeds. When he realizes that the future of his daughter is secure, he is willing to retire to 
Milan.

  Prospero thinks that he has tried to do well to others. He grants liberty to Ariel and makes a huge effort to civilize 
Caliban. He puts Ariel under his command and gets everything done through him.

  Prospero has all reasons to take revenge upon his enemies. However, he chooses the path of forgiveness. He 
resolves to forgive his enemies if they are repentant of their past evil deeds.

  Prospero is wise and extremely resourceful because he has magical powers. His wisdom makes him tolerant and 
charitable at the end of the play. However, he is unable to reconcile  completely with his brother. He treats him 
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with studied contempt and neglect. In retrospect, his pardon is just verbal, and there is great anger inside him 
for his enemies under the garb of forgiveness. 

  On one side, he is a terrible sorcerer full of rage; and on the other side, he is a noble, kind and generous brother. 
He forgives all his enemies and does that in an abstract and impersonal manner. The best quality he has is that 
he does not act against his own noble deeds.

MIRANDA

  Miranda is the daughter of Prospero. She is young and beautiful. Ferdinand considers her to be a goddess when 
he sees her for the first time.

  She is sympathetic in nature. Having seen the shipwreck, she feels bad for the suffering of those who had 
been stranded. The cries of the passengers knock against her heart. Her pity is aroused upon seeing Ferdinand 
labouring under the burden of drudgery imposed upon him by Prospero. She pleads with her father on behalf 
of Ferdinand.

  She is free from hypocrisy and deceit. She is not affected by the sophisticated civilization and her innocence does 
not allow her to conceal anything. She frankly declares her love for Ferdinand with no attempt at false modesty.

  Her smile comforts her father. When she learns from her father that she is a princess by birth, she does not regret 
at having lost the royal life. Quite surprisingly, she asks her father if there might be a blessing in their adversity.

  She falls in love with Ferdinand at the first sight. She is gladly willing to share Ferdinand’s heavy work of 
carrying logs just to keep him company. Although she is highly devoted to her father, yet she is not prejudiced 
against Ferdinand by Prospero’s distaste for him.

ALONSO

  Alonso is a villainous character in the play. However, he is not as wicked as Antonio and Sebastian.

  He is the King of Naples and is an imperial personality. He had sinned in the past in his plot with Antonio 
against Prospero. However, he is struck with deep remorse as against to Antonio and Sebastian, who remain 
unrepentant till the end.

  Alonso dearly loves his only son, Ferdinand. When he thinks his son to have perished in the shipwreck, he 
cannot be consoled. He wanders about in the island in the only hope of finding him. However, he cannot find 
his son.

  Upon finding his son alive later, his happiness knows no bounds. His depression over the marriage of his 
daughter, Claribel, with King of Tunis, and his irreparable grief over the expected loss of his son showcase his 
humane side. He is filled with remorse for his misdeeds of the past and atones before Prospero.

FERDINAND

  Ferdinand is the son of Alonso, the King of Naples. He is the most charming character of the play. He appreciates 
the purity, innocence and beauty of Miranda. He is polite and respectful to Prospero in spite of the harsh 
treatment imposed by the latter. He is a perfect match for a girl like Miranda.

  He is deeply in love with Miranda. He falls in love with her at the first sight. He treats a glimpse of Miranda as a 
compensation for all the harsh treatment and drudgery imposed by Prospero on him.

  He is the hero of the romantic sub-plot of the play. He leaves a positive impression on the viewers from the 
beginning itself. During the shipwreck, he shows courage and presence of mind. He braves the fury of the sea 
waves. Later, he undergoes the hardships imposed by Prospero and proves himself to be a courageous and 
fearless young man. He acquires Miranda by worthily passing all the tests to be devised by Prospero.

  He is a young man of spirit and decision. He boldly declares his love for Miranda in the presence of his father. 
His nobility overshadows the generosity of Prospero in many respects.

  Ferdinand is deeply attached to his father and dearly loves him. He reciprocates the love of Alonso towards him. 
He aggrieves over the supposed loss of his father.

ARIEL

  Ariel is a lovable and a pleasant character. He has a distinct role in the play. He successfully completes all the 
tasks assigned to him by Prospero in the play. He is primarily the spirit of air but is comfortable working in the 
sea and with fire as well.

  He is an admirable character. As an agent of Prospero, he manipulates several events and  forces most of the 
characters according to his own way. He represents the principle of goodness. As the spirit of air, he possesses all 
the qualities of air. He is light, swift and fast in his movements. He loves freedom.
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  At times, he is mischievous and plays tricks on other characters. He indulges in mischief to torment the evil-doers. 
He derives pleasure in playing tricks on Alonso, Stephano and Trinculo. He also gets pleasure in tormenting 
Caliban.

  He acts under the command of Prospero. However, sometimes, he acts on his own also. He leads Caliban, 
Trinculo and Stephano into a muddy pool in order to upset their plot against Prospero. The best quality that he 
possesses is the feeling of pity. He feels pity for the sufferings of the enemies of Prospero. He remains invisible. 
He can penetrate anywhere and everywhere like air and fire.

CALIBAN

  Caliban is the spirit of earth. He is a deformed creature. He is born as an illegitimate son of a witch, Sycorax. He 
is a savage beast working as a slave under the command of Prospero. He hates Prospero and curses him but has 
no choice other than to follow his commands. His attempt to outrage the modesty of innocent Miranda creates 
hatred and disgust in the minds of the readers. 

  He is a cunning conspirator and lays out a detailed plan with Trinculo and Stephano to kill Prospero on the first 
chance he gets. He is more active, efficient and eager than his companions. 

  Despite his vices, he has a natural liking for poetry. He loves the beauty and music of nature. He arouses the 
sympathy of the readers due to his oppressed and enslaved condition. He, like Ariel, constantly yearns for 
freedom.

  His simplicity becomes apparent when he is taken in by the bravado of Stephano. But when Stephano and 
Trinculo get attracted by mere trumpery and become indifferent to the plan of murdering Prospero, his 
admiration for Stephano turns into disgust.

  He realises his mistake in taking the drunkard as a God and worshipping him. He considers it better to serve 
Prospero than to serve Stephano.

ANTONIO

  Antonio is the brother of Prospero. He is a crafty and a sneering person. He is arrogant as well as rude. He is 
hardly nervous when the ship on which he is travelling, is in danger of being wrecked. He abuses the boatswain 
when the latter addresses him in a discourteous manner.

  Antonio is the main villain of the play. He is ambitious and conspires against his brother, Prospero, the Duke of 
Milan. In order to seize his dukedom, he joins hands with Alonso, the King of Naples and gets Prospero expelled 
from the dukedom. He casts him adrift with his three-year old daughter, Miranda in a broken-down boat. He 
thinks that the boat will upturn and Prospero will perish along with his daughter.

  After committing this crime, he attempts another crime. He plots against Alonso, who supported him to oust 
Prospero. He prompts Sebastian, brother of Alonso, to kill the latter and become the King of Naples. He is a 
sinner, a deceiver and a traitor. His conscience appears to be dead. Even when maddened by Ariel, his conscience 
is not pricked. On the other hand, he is full of hatred and resentment. Instead of feeling repentance, he draws his 
sword to slaughter.

  He is a hardened criminal. He is full of ingratitude, treachery and breach of trust. Even after being pardoned by 
Prospero, he does not feel redeemed. He does not speak of repentance or shows any of it.

  He is devoid of feelings. He is not moved by Alonso’s grief at the supposed death of his son. When Gonzalo tries 
to console Alonso, Antonio taunts at him and makes fun of him. He is the villain without any conscience.

 Minor Characters
GONZALO

  Gonzalo was a Lord in the court of Alonso. He has a sympathetic nature and is loyal towards Alonso. Amidst the 
danger of being shipwrecked, he feels hopeful stating the boatswain has no drowning marks on him and the 
boatswain will die on land by hanging.

  The sympathetic side of Gonzalo is revealed in the manner in which he tries to help Prospero at the time of his 
banishment. He supplies not only ample provisions on the boat but also a number of books which Prospero 
valued above his dukedom. He is too talkative and is capable of drawing anyone in long conversation.

SEBASTIAN

  Sebastian is Alonso’s brother. He conspires with Antonio to kill Alonso and become the King of Naples himself.
  When Gonzalo tries to console Alonso, when the latter was aggrieved over the supposed death of his son, he 

further intensifies Alonso’s grief by putting the blame of every misfortune on Alonso himself.
  Just like Antonio, he has no feeling of repentance over what he has done.



4  ] Oswaal ISC Chapterwise & Topicwise Revision Notes, For Semester-1, ENGLISH PAPER-2, Class – XII

STEPHANO

  Stephano is an attendant at the court of Alonso. He is always drunk. He worships the bottle and creates absurd 
situations. He walks through the island of magic with his bottle. 

  The encounter of Caliban with Stephano and Trinculo provides a comic relief to the viewers. The song sung by 
the drunken Stephano is highly amusing. When Stephano sees Caliban, he thinks that he is seeing a creature 
with four legs. However, it is two legs each of Caliban and Trinculo. When the three of them get fully drunk and 
move towards Prospero’s cell to murder him, Ariel deceives them by his music. They are led to a stinking pot 
where Stephano loses his bottle full of wine and creates a hilarious situation.

  He agrees to be a part of Caliban’s conspiracy to murder Prospero, but soon walks out of it. This shows that he 
has a casual attitude towards the plan of Caliban and is not a criminal at heart.

TRINCULO

  Trinculo is a continuous drunken entertainer. He is the servant of Alonso and is brought ashore after the 
shipwreck. He is a dull fool and is incapable of providing any real action. However, he provides a comic relief to 
the viewers.

  When he meets Caliban, he immediately dislikes him and his smashed insults. Still, he becomes a part of the 
Caliban’s conspiracy to murder Prospero and takes over the island. However, Trinculo proves to be completely 
ineffective in this murder plot.

ADRIAN AND FRANCISCO

  Adrian and Francisco are noblemen in the court of Alonso and his companions when the ship is wrecked. When 
Alonso is aggrieving over the supposed death of his son, Adrian tries to console him. Francisco also tries to be 
helpful to Alonso. The pair of Adrian and Francisco is cynically taunted by the pair of Sebastian and Antonio.

BOATSWAIN

  The boatswain appears only in the first and the last scenes of the play. He angers the noblemen with his foul 
manners and words as well as rude remarks. However, he is competent and resourceful when the ship is facing 
the danger of being wrecked. He demands practical help rather than succumb to crying and praying.

MASTER OF SHIP AND MARINERS

  The Master of the Ship and the Mariners only appear in first scene of the first Act. When the ship is facing the 
danger of being wrecked, the Master tries to hearten the sailors and gets them to sail the boat through the storm. 
However, one of the spells cast by Ariel makes them lose their heart and abandon the ship. They are safely 
whisked away and take the party back to Italy at the end of the play.

IRIS, CERES, JUNO, NYMPHS AND REAPERS

  All these figures appear in act IV of the play at the time of engagement masque for Miranda and Ferdinand. Iris, 
Ceres and Juno are Goddesses from Roman mythology – Iris is the Goddess of rainbow, Ceres is the Goddess of 
agriculture and Juno is the Queen of the Gods. All these parts are performed by spirits, while the part of Ceres is 
played by Ariel.

ACT-III—SCENE-I : SUMMARY

At Prospero’s cell, Ferdinand enters carrying a log, which he claims would be a detestable task except that he carries it to serve 
Miranda. His carrying of logs is a punishment but he willingly accepts because thoughts of Miranda make the work seem effortless. 
When he is least occupied with his task, he is most busy in thoughts about Miranda. 

As Ferdinand works and thinks of Miranda, she enters and after her, unseen by either of them, Prospero enters. 
Miranda tells Ferdinand to take a break from his work or to let her work for him, thinking that her father is away. 
Ferdinand refuses to let her work for him but takes break from his work and asks Miranda her name. She gives 
her name as Miranda, saying at the same time that her disclosure of her name would offend her father. Ferdinand, 
for his part, has known other beautiful women, but he admits to having never known one as perfect as Miranda. He 
titles Miranda as an epitome of beauty and gentleness. Miranda confesses that she has known no other woman, nor 
any other man, except her father. Now, she would want no other man except for Ferdinand.

At this, Miranda remembers that she has been instructed not to speak to their guest and momentarily falls silent. When Ferdinand 
declares that he would gladly serve her, Miranda asks if he loves her. Ferdinand calls heaven and earth to witness that he loves her 
truly and that he values and honours her beyond anything else in this world.
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Hearing these words, Miranda begins to weep. When Ferdinand asks her why she is weeping, she replies that she is unworthy of him, 
but will marry him if he wants her. He quickly agrees saying that he would always remain her devoted lover and servant.

Finally, the couple touches each other’s hand and pledges their love. Prospero has been silently listening to all this hiding from both 
of them. He acknowledges the natural match of Ferdinand and Miranda as of two most rare affections. He has some other plans also 
that need his immediate attention, so he turns to his books and other waiting business.

ACT-III—SCENE-II : SUMMARY

Caliban, Trinculo and Stephano continue to drink and wander about the island. Stephano, already dreaming of the lordship of the island, 

declared Caliban to be his lieutenant. Caliban, helplessly muddled with drink, offers to lick his shoes. However, he never forgets the 
thought of taking revenge from Prospero. In the meantime, Caliban and Trinculo, each being unable to stand the other, fall out and 
Stephano has to intervene. Ariel enters invisibly when Caliban is telling the men that he is subject to a tyrant and a sorcerer thereby 
provoking Stephano against Prospero. Ariel begins to stir up trouble, calling out “Thou liest” meaning ‘you lie’. None of them can see 
the invisible Ariel, so, Caliban thinks that Trinculo said these. He threatens Trinculo and Stephano tells Trinculo not to interrupt them. 
Trinculo protests that he said nothing. Drunkenly, they continue talking and Caliban tells them of his desire to get revenge against 
Prospero. Ariel continues to interrupt now and then with the same words. Ariel’s ventriloquizing ultimately results in Stephano hitting 
Trinculo.

When Ariel looks on, Caliban plots against Prospero. He suggests to Stephano that in order to become the King of this island, he 
needs to put Prospero to death. Caliban says that originally, he used to be the owner of this island but that Prospero had subsequently 
deprived him of the ownership and had himself become the monarch here. Caliban further says that he has to serve Prospero who 
possesses supernatural powers and who commands everything on this island. Caliban offers to serve Stephano faithfully and devotedly 
in case Stephano manages to kill Prospero. Caliban then supplies some more information to Stephano in order to make it easier for 
Stephano to kill Prospero. He tells him that Prospero is in the habit of going to sleep in the afternoon and that Stephano should knock 
out Prospero’s brains when Prospero lies asleep. But, first, Stephano must seize Prospero’s books because without those books, 
Prospero would become utterly helpless. It is with the help of these books that Prospero is able to perform his magic and to command 
the service of the invisible spirits who dwell on this island.

Caliban then tempts Stephano by talking about the beauty of Prospero’s daughter, Miranda whom Stephano can win as his wife after 
he has put Prospero to death. Stephano then declares that he would certainly kill Prospero and take his daughter as the Queen.

At this point, Ariel plays a tune on his flute and drum. Stephano and Trinculo wonder at this noise, but Caliban tells them it is nothing 
to be afraid of. Stephano relishes the thought of possessing this island Kingdom. Then the men decide to follow the music and later 
on to kill Prospero.

ACT-III—SCENE-III : SUMMARY

Alonso, the King of Naples and his courtiers roam about on the island in search of Ferdinand. They all get tired. Gonzalo, the old 
courtier, gets tired first and request others to take some rest. All of them stop to take rest. Alonso has given up all hopes about the 
survival of Ferdinand, his son. Antonio and Sebastian feel happy and they whisper to each other that the others are so tired that they 
will not be alert and watchful. So, they plan to kill Alonso and Gonzalo later in the evening.
At that very time, they hear strange music, and then Prospero enters invisibly along with several spirits. They carry food, perform a 
graceful dance and invite them to have food. Then the spirits disappear. Everyone is surprised to see all this. But before they begin 
to eat, there is a clap of thunder, and Ariel enters in the form of a harpy. The banquet vanishes through some antiquated device. Ariel 
makes a speech which only Alonso, Sebastian and Antonio can hear. In his speech, he accuses these three men as sinners. They try 
to take out their swords against Ariel, but he tells them that they may use them against the wind or try to hit the waves, i.e. it will 
be of no use. They have to suffer for their evil deeds of driving out Prospero on the sea. Ariel says that Alonso’s son is dead, and 
then disappears.
Prospero praises Ariel for doing a good job. Meanwhile these three courtiers are upset by this revelation and run away. Gonzalo feels 
that guilt has overtaken all the three of them and asks the remaining courtiers to stop them from doing anything rash.

qq
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ECHOES : A COLLECTION OF SHORT STORIES

Chapter - 1 : To Build A Fire
— Jack London

 Summary

‘To Build a Fire’ By Jack London, is short story which had two versions, one published in the year 1902 and the other is the new 
version which was published in 1908. This new version of the story became an often anthologized classic. It’s about an unnamed 
protagonist who ventures out in the sub-zero tundra of the Yukon Territory accompanied by his dog, to visit his friends. Though, he 
was warned about the dangers of hiking he ignored the old Man‘s warning and eventually led to his own fatal end. The new versions 
’To Build a Fire’, is often cited as an example of the naturalist’s movement that portrays the conflict of man against nature.

The story opens with the unnamed protagonist and his wolf-dog on the Yukon Trail on an extremely cold winter day. Despite being 
warned of the dangers of travelling alone in extreme weather conditions by an old man from sulfur creek, the protagonist proceeds 
with his journey. After another nine hours of hiking, the man was expecting to meet ‘the boys’ at a camp in the Henderson Creek by 
that evening. As a company, the man’s wolf-dog was there with him, though its instincts told it that the weather was too cold for 
travelling. However, the weather does not deter the man, a relatively new-comer to the Yukon even though the vapor in his exhaled 
breaths and the saliva from the tobacco he was chewing had frozen his mouth shut.

As the protagonist hiked along the creek, he took care to avoid pockets of unfrozen water hidden beneath the thin layers of ice. He 
stopped and built a fire to thaw out, so he could have lunch soon after he continued hiking. Soon after, he broke through the ice and 
soaked his feet into icy water, deep till the knees. More anguished over the accident than concerned for his safety, the man built a fire 
under a tree to dry his clothes as sensation began to fade from his extremities. He pulled down the twigs from the nearly under bush 
to feed the fire, but the resulting movement of the bushes caused the snow on the tree’s loaded bough to tumble which eventually 
extinguished the flames. For the very first time, the man felt frightened of the circumstances around him. Once again, he gathered the 
material for putting up new fire. He lit the fire with great difficulty for he burnt himself many-a- times with the match while lighting 
up the fire. Once again, luck let him loose. While trying to remove a piece of moss, he inadvertently disturbed and extinguished the 
flame. Out of fury, he seized the dog with the intention to kill it in order to use the fresh carcass for warmth. However, he failed in the 
attempt as he could neither draw the knife nor strangle the animal with his frozen hands. He realized that death was near and, hence 
began running, just as the old man had warned him not to do. The man hoped that he had a chance to run to the camp, but knew that 
it was highly impossible for he lacked the strength.

The man cursed the dog for it was warm and alive. The dog ran on but the man crumpled after running a few yards. He eventually  
decided to accept death peacefully and admitted to himself that the old man at the Sulphur Creek had been right. He succumbed to 
hypothermia and slept this way into death, imaging himself being with ‘the boys’ as they found his body the next day. Initially, the 
dog failed to understand the situation and stayed with the man. But when it smelt death, it ran off in the direction of the camp where 
reliable food and fire providers could be found.

qq

Chapter - 2 : The Story of An Hour
— Kate Chopin

 Summary

The short-story ‘The Story of An Hour’, describes the series of emotions that Louise Mallard endures after hearing the death of her 
husband. Brently, who was reported to have died in a train accident, eventually turns up alive towards the end of the story.

Mrs. Mallard suffers from a heart condition, hence her sister Josephine and her husband’s friend, Richard attempt to inform her of the 
fatal news of her husband’s death in a gentle way, so as not to shock her too much. On hearing the news, Mrs. Mallard makes way to 
her room upstairs in order to mourn the loss of her husband. She sits down and looks out of the window.

Suddenly, she sees the nature and the new life outside and while locked inside, a weird feeling comes over her and confusion follows 
immediately. She begins to feel an unexpected sense of exhilaration and yells “Free! Body and soul free!”

She rejoices at the thought of all the springs and summers she can enjoy without her husband. She would live for herself, without any 
oppression or a forceful bending of will to be imposed upon her by her spouse. She acknowledges that many-a-times, she has loved her 
husband and also not loved him numerous times.
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Her sudden rush of exhilaration is what she believes to be the brighter side of her husband’s death. Along with all the excitement, 
Louise still grieved for her husband and knew that she will cry about it later. But at the moment, “She was drinking in a very elixir 
of life through that open window.”

Josephine comes up and begs her to open the door for she feared that Louise will become ill. Still in the triumphant mode, she opened 
the door to her sister and with the glitter in the eyes, she descended the stairs along with Josephine. Just then Brentley enters the 
house. He was saved from any suffering for he was far away from the scene of accident. Moreover, he wasn’t even aware of an accident 
to have taken place.

Just one look at Brentley, Louise utters a piercing cry. The doctor said that she had died of the heart disease of joy that kills.

qq

REVERIE : A COLLECTION OF POEMS

Chapter - 1 : The Darkling Thrush
— Thomas Hardy

 Summary

Hardy’s expression of his feeling about the world: Thomas Hardy wrote ‘The Darkling Thrush’ when the world was about to 
enter into the twentieth century. On the personal level too, Hardy was moving from novel writing to poetry after the criticism of 
his novel ‘Jude the Obscure’. Hence in a gloomy tone, Hardy says that when the frost was ghostly-gray and the depressing winter 
landscape made the setting-sun seem lonely and abandoned, he leaned on a gate before a thicket of small trees. The twinning plants, 
rising high, were silhouetted against the sky like the strings of broken lyres. All the people, who lived nearly, were inside their homes, 
gathered around their household fire.

Dead Countryside: The countryside looked like a corpse, with cloudy sky as the roof of the corpse’s crypt and wind as its song of 
death. The cycle of birth and rebirth seemed to have shrunken, with lack of happy spirits of the inhabitants of the earth. All seemed to 
be infected by the gloomy spirit of the poet.

Thrush’s song comes as a relief to the ailing spirit of the poet: It is the point when the poet is gloomy and entire happiness has 
drained from his spirit just at that very moment, he heard the joyful song of a bird, a frail old thrush, which was coming from the 
scrawny branches overhead. The song was a jubilant outpouring against the evening gloom.

A new hope lights-up the poet’s spirit: The dreary landscape gave the Thrush no reason to sing with such an overflowing happiness. 
The poet wondered if the Thrush was a harbinger of some new hope, of which he was unaware.

 Word Meanings

 Coppice—Thicket of small trees  Specter-grey—ghost like/haunted landscape  Dregs—weak end of the day, setting-sun 

 Desolate—to appear bleakly empty or lonely, abandoned  Eye of day—sun  Tangled—twisted together  Bine-stems—

stems of a shrub  lyres—stringed musical instrument similar to a harp  Haunted nigh—lived nearby  Corpse—dead body   

 Outleant—lying down  Germ—seed egg; bud  Fervourless—lack of intensity in a feeling or belief, gloomy spirit  Bleak—

small, thin, fragile  Evensong—song sung in the evening  Illimited—unlimited  Caroling—bird’s singing  Ecstatic—

happy, joyful  was written ….things—the bleak countryside revealed no cause for joyous singing  Where of—about which

qq

Chapter - 2 : Birches
— Robert Frost

 Historical Background

Birches originally titled ‘swinging on Birches’ was one of Frost’s early works published in 1916 right in the middle of World War I. 
Behind its simple charm, there is a world weariness that hints of the turmoil during that period, especially in lines “shattering and 
avalanching …. arching in the woods.”
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Perhaps, the poem was Frost’s attempt to soothe in troubled times, telling the readers to embrace life’s simple pleasure and find peace; 
escaping .... into transcendence.

 Summary
The Playful Birches: There is something almost playful about the Birches, unlike their seemingly serious counterparts; “lines of 
straighter, darker trees,” the birches do not conform and are rather scattered to left and right. Their odd angles trigger the poet’s 
imagination and he fancies that a boy has been swinging about them. Though his rational mind suggests that the bending of the 
birches is not the aftermath... of a boy’s mischief but the outcome of the work of ice-storm. Reality might not lend itself to a delightful 
background, but it doesn’t lessen the beauty of the icy birches either.
The beauty of the birches in winters: The poet involves the readers in sharing their experiences when he says,“ …. you must 
have seen them.” The ice storm has created a silver thaw. Stirred by the breeze, the fragile ice makes clicking sound against each other. 
The birches seem to turn ‘many coloured’ as they refract the winter sunlight against its icy prism which appears to be its enamel.
Reality strikes hard: As the sun’s warmth melts the ice, the birches release a shower of ice crystals on the hard snow crust like 
‘shattering and avalanching.’ These snowy glasses seem to have broken down as if suggesting the falling of the inner dome of the 
heaven. It suggests that the factual world has crashed into his imaginary world and there exists an internal conflict as realism makes 
him shed his day dreams and reflections.
Endurance of life’s struggles: The poet contemplates the suppleness of the birches, thinking about endurance in the face of life’ 
struggles. Life can, at times, weigh heavy on our creative selves, forcing us closer to ground realities. Although bent so much, the 
birches do not break. But for the fact that they remain bent for a long time, they are never quite the same; thus, warning us of the 
dangers of suppressing ourselves in real world. Frost springs up with an aesthetic simile, wherein he compares the perennially bent 
birches with the young girls sunning out their wet hair. Frost expresses his rebellion by suggesting that though he may have to bow 
in front of the reality, just like the birch trees, but he refuses to be broken. He decides to bounce back by setting his artistic thoughts 
run wild.
Poet’s reference to whims over reality: Although alternating between whim and reality, Frost here speaks of his willful choice 
on how he likes to perceive the world. The spunky boy of his imagination swings back into view. Out on an errand to bring back the 
cows, the boy still finds the time and inspiration for pleasure. Unaffected by anything, be it lack of playmates, seasons, circumstances, 
etc., the boy happily romps around the riches.
The tact of climbing the birch trees: Nostalgia fills the lines as the poet states the details about the boy’s skill in climbing and 
swinging from the birches. The boy seems to ride down the tree over and over again till its branches begin to hang, losing its stiff-
ness. He becomes wise with practice and learns about aiming high, testing boundaries, knowing how much to push, thus becoming 
worldly wise. He makes the most of what’s at hand and learns the various lessons essential in life. Frost expresses his wish to relive 
those childhood memories and climb up the birches just like the imaginary boy did.
An escape to strengthen again and then return: Acknowledging his escapist tendencies, Frost says that many a times, life gets 
tough and becomes ‘a pathless wood’, with no guidance to ease the confusion or harshness along the way. It’s in such moments that 
the poet feels the necessity of taking a break. Realizing the fact that he has numerous responsibilities to perform, hence physically 
leaving might not be an option for him. Hence, he takes an instant vacation by drifting into his world of imagination, offering a relief 
to himself, before returning to tackle life’s challenges.
Earth is the right place for love: The poet becomes wary of his wishful thinking. He doesn’t want the fate to behave like a naughty 
sprite and snatch him into dream world with no point of return. Clarifying his stand, Frost says that the love on earth anchors him 
and that he cherishes the bonds that hold him here. Though, the birch trees seem to call out to the poet, tempting him to scale new 
heights of imagination towards the carefree bliss of imagination. Refreshed after touching this glorious high point, Frost wishes to 
return to where he had left from. The birches become the bridge between the two worlds, inviting to touch the sky yet keeping him 
rooted at the same time.
The essentiality of letting go to introspect: Frost concludes by suggesting the act of taking a break from the rigorous routine and 
give oneself a chance to unbend from life’s harshness. An actual get-away or a drift into the imaginative world, it’s important to have 
time to let go of ourselves, to introspect. The emphasis on ‘both going and coming back’ is important as ‘going’ offers one a chance 
to rejuvenate and the ‘coming back’ offers the  relief of a lighter perspective to life.
Overall, the poem is about dealing with realities and still finding a happy place, even if it’s in one’s mind or as simple as swinging 
through the birches in a winter wonderland.

 Word Meanings

 Birches—a slender hard tree with thin peeling barks  Withered—dried  Bracken—a tall fern  Subdued—overpower            
 poise—balance  Swish—with a rustling sound  Weary—tired

qq
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Chapter - 3 : Crossing the Bar
— Alfred, Lord Tennyson

 Summary

The Call of Death: The poem begins with the poet describing the atmosphere. He heralds the setting of the sun and the rise of the 
evening star in the sky. Someone is calling out to the poet. It’s a clear, unmistakable call’ it is the Call of Death. The poet believes 
that his death is nearing. The ‘Sunset’ and the ‘Evening Star’, which represent the end of the day, are a metaphoric presentation 
of the nearing end of the poet’s life. Tennyson wishes his death to be without pain and mourning. He hopes that the ocean will not 
make the mournful sound of waves beating against a sand bar when he sets out to the sea. Tennyson has used metaphor in the phrase 
‘crossing the bar’, describing death as an act of passing beyond life. The sand-bar is a symbol which barriers between the water inside 
(the river water) representing his life and outside (the open sea) which represents the afterlife. The poet, thus wishes his death to be 
without pain and mourning.

Poet’s wish of a silent death: Further comparing his impending death to crossing a bar, the poet wishes that when he dies and sets 
out in the sea, the ride should be smooth, like a calm sea wave. That means, Tennyson wishes for a smooth and silent death, which is 
quick and occurs without any fuss.

Using the example of the river and the sea, the poet tries to express the kind of death that he wishes for himself. Water evaporates 
from river, forms clouds, pours as rain back into the river which flows and merges into the sea, thus completing the cycle and the 
water returns from where it came. Similarly, Tennyson considers himself like the water and says that after his death, he will return 
to where he came from.

No sad farewell, for the poet will embark on a new journey: Referring to the twilight; evening bell and the final darkness, 
the poet is trying to convey his feelings by resorting to such an atmosphere. The dust has settled and he can hear the evening bell 
tolling and its twilight now. The bell indicates the approaching of the night and the subsequent darkens. The poet suggest that just 
as the day has ended, his life too is about to end. Twilight suggests sadness, darkness and grief, hence portraying the miserable state 
of the poet before his impending death. The poet, though, expressed his hope that there should be no sadness of farewell, be it his own 
sadness as he departs from life or the sadness of the people who would bid him farewell, for he clearly states that death is not the final 
destination for him, its rather a new beginning as he sets out to ‘embark’ on the new journey.

Accepting the inevitable with the hope to meet God: The poet appears to have made peace with the idea of his fast approaching 
death for he has accepted the reality of the inevitability of death. He says that he will go beyond the boundaries of time and place; 
beyond the reach of this world, as the flood of death will carry him far away. Thus, Tennyson expresses his belief in afterlife; a 
place beyond time and space, where he wishes to go after his death. Herein, Tennyson hopes to see his pilot, the God, face to face, 
after having crossed the bar. God is the pilot for he drives the world and all living things. The phrase ‘crossed the bar’ suggest the 
transformational event that, in Christianity, enables people to be reconciled to God and reach Heaven.

 Word Meanings

 Moaning—Making along, low sound expressing mental suffering (here), complaining  Embark—to begin  Bourne—a 
limit or boundary  Crost—crossed (here), Jesus’ Cross (here)

qq


